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Abstract

Born in marginalized communities of the South Bronx, hip-hop music often
addresses highly sensitive topics in its lyrics. Inspired by American rappers, hip-hop
artists all over the world, including Russian rappers, started to address sensitive topics in
their songs. In Russia, rappers cover taboo topics more indirectly because of the strict
government censorship on what can be said in the media. Within this context, one of the
linguistic tools frequently used by Russian rappers to address taboo topics is borrowing
taboo-related words from English. The present study examines the role of such English
borrowings in covering taboo-related meanings in Russian hip-hop music, based on the
artistry of the Russian rapper nicknamed MAYOT. To conduct the analysis, | compiled a
corpus of 33 songs (around 4500 words total) by MAYOT across 3 albums from 2020,
2021, and 2022, which I then annotated using tags for borrowed/non-borrowed taboo
words, taboo/non-taboo borrowings, and four semantic fields of taboos, including Drugs,
Violent and Criminal acts (VC), Sex, and Profanity. | discovered that even though the
total number of non-taboo borrowings was larger than the number of borrowed taboo
words, the mean number of borrowings per taboo-related semantic field was on average 3
times more than that of non-taboo. I also discovered that MAYOT only expressed 25% of
taboo meanings with borrowings whilst using other linguistic tools such as regionalisms,
euphemisms, and jargonisms to rap about taboos in Russian. Another discovery was the
uneven distribution of taboo words across different semantic fields. It turned out that the

words from the domains of Drugs and VC were more likely to be borrowed than the ones



from the fields of Sex and Profanity. Finally, contrary to what | hypothesized, the number
of taboos and borrowings in MAYOT’s songs did not increase with each subsequent year.
The results of this study help us understand what taboo topics seem to be most sensitive

within Russian culture, and how Russian rappers deal with censorship of taboo discourse

through their linguistic choice to borrow taboos from English.

Introduction

Background

Rap music can be defined as “a musical form that makes use of thyme, rhythmic
speech, and street vernacular, which is recited or loosely chanted over a musical
soundtrack” (Keyes, 2004, p. 1). Even though it is often seen as part of the broader ‘hip-
hop’ culture that includes doing graffiti, DJing, and breakdancing, in the framework of
this paper, I will use the terms “rap” and “hip-hop” interchangeably to refer to the genre
of music. Hip-hop and rap music have been dominating world charts since 1993,
appearing at the top of Billboard music chart at least once every year (Denis, 2023). In
2022, for example, six different rappers achieved top positions in this worldwide chart,

and their names became well-known throughout the world.

Since its appearance in the 1970s, the realm of rap music has extended from the
USA to all parts of the world, including the Soviet Union. The citizens of the USSR were

introduced to this genre of music as early as 1984, when a DJ from Samara Aleksandr



Astrov started a band called “Hac ITux” (“Peak Hour”) that would continue the waves of
“westernization” already occurring in the Soviet Union of the 1980s (Kukulin, 2020). The
foundation of the hip-hop genre established by “Yac ITuk” in the Soviet times contributed

to the emergence of hundreds of rap artists present in contemporary Russia.

Compared to other linguistic domains, rap music has always been
underrepresented in the field of academic research among Russian scholars, maybe due to
the lack of diversity in the scholars’ backgrounds and the fact that in the late Soviet era,
rap was marginalized like everything coming from the West. However, it is clear that by
studying hip-hop culture, linguists could contribute numerous insights into the field of
sociolinguistics. It was this underrepresentation of Russian rap in an academic
environment that inspired me as a beginning scholar in the field of linguistics to conduct
this study. | believe that the missing topic of changing language dynamics in Russian hip-

hop culture is an interesting gap to fill in linguistics studies.

Main Analytic Focus

The domain of rap is vast in terms of what can be analyzed from a linguistic
standpoint. The analytical focus of this study will be directly related to the topic of
linguistic borrowings and language taboos. Hip-hop serves as a good context for
simultaneous exploration of the phenomena of borrowings and taboos since in this
particular genre of music, born in marginalized communities, it was common for rappers
to raise sensitive topics and push the boundaries of what could be said in their music

(Pyatak & Muccitelli, 2011). Sometimes this boundary pushing encouraged people to



become innovative with their language by introducing code-switching and the borrowing
of linguistic material from other languages to expand the frontiers of discussable matters.
Thus, taboos and borrowings go hand in hand in the hip-hop context and could be

analyzed together. Here are working definitions in relation to both:

1. Taboo

In all linguistic cultures, there exist words, expressions, and actions that are not
socially acceptable. The ban on the use of these elements can play an important role in
intercultural communication and social interactions. According to Liyun (2022), these
socially unacceptable elements are usually called ‘taboos’ (sometimes spelt as ‘tabus’) or
‘tabooisms.’ The author distinguishes between two types of taboos: taboo behavior and
taboo language. The latter prohibits the use of certain words in public discourse and will
be more relevant to my study. In general, the choice of what to ban depends on an
individual culture and may vary from the words related to human physiology and sex
(some of the most frequently banned topics) to natural phenomena such as those found in
some distant rural communities (including, for example, the names of animals, which are
prohibited from being said out loud before the hunt). Specific examples of taboo topics in

global and Russian culture can be found in the “Procedure” section of the project.

2. Borrowings

Borrowings (also referred to as loans or transfers) are pieces of linguistic material

that are inserted from one language - usually called source language (SL) - into another



language called a target language (TL), and this linguistic material can be borrowed in
the forms of morphs, words, phrases, or even grammatical patterns (Jia, 2023). According
to Jia (2023), borrowings can be classified into catachrestic and non-catachrestic.
Catachrestic borrowings are introduced into the TL to fill in lexical gaps and denote
entities that have not existed in the TL before (for example, the word ‘sushi’ refers to the
dish that has not existed in the Russian culture before). Non-catachrestic borrowings do
have a native equivalent in the TL, but a deliberate choice of the word from the SL can
add additional pragmatic effects in the TL (for example, the English word ‘tuneiimkep’
compared to the Russian ‘moapoctok’ associates this social class with something modern

and westernized).

Some examples and mechanisms of adaptations of English borrowings in the

Russian language on different levels may include (taken from Janurik, 2010):

a. Orthographic adaptation:

e Transliteration (Russian ‘Opokep’ from English ‘broker”)

e Transcription (Russian ‘Hoy-xay’ from English ‘know-how”)

b. Phonological adaptation:

e Substitution without change (Russian ‘u’ in yu30yprep corresponds to the
English [i:]” in cheeseburger)
e Substitution based on similarity (Russian ‘ay’ in ‘caynarpek’ is very

similar to English diphthong ‘[au]’)



c. Morphological adaptation (my examples):

e (ase (English borrowing cup’om (‘with cup’) is comprised of the English
stem ‘cup’ followed by a Russian inflectional ending of an instrumental
case ‘-oM’)

e Gender (English borrowing chill’osrii (adj. ‘chill’) is comprised of the
English stem ‘chill,” Russian adjectival suffix ‘-oB-’ and the masculine

adjectival ending ‘-wrii’ (nom., sing.))

d. Semantic adaptation:

e Borrowing with the original meaning (‘audit’ - ‘ayaur’)
e Borrowing with semantic changes (‘Pampers’ - ‘mammniepc’ (A proper name
becomes a general word for nappies))

e Loan translation or semantic calques (‘skyscraper’ - ‘ne6ockpeo’)

I must note that | am using the word borrowing in a different sense from linguistic
tradition — meaning not the words that were adopted at some point and became
entrenched borrowings in Russian (e.g. “dyr6ox” from English “football”), but new
borrowings which frequently appear in modern Russian rap music and are not
understandable to the general audience. In the context of the songs | am analyzing in this
project, these “new” borrowings often express taboos in the form of calques, one of
which | could mention one of them in this paragraph to avoid confusion regarding its

assignment to the “Borrowed” category. For example, one loan translation that has



recently become popular with Russian rappers is “bsITh BeicOKo,” translated from English
“To be high,” which refers to the state of being intoxicated by drugs or alcohol. Russian

rappers often employ this phrase in amusing bilingual puns such as in the following lines:

“MeHsI TOJHUMAET OYCHb BBICOKO, KaK B Tu(pTe”

[“They [drugs] lift me up really high, like an elevator”]

“C MaJIBIIIKOH 51 BBICOKO, YYBCTBYIO C€0sl CTIOapaeccoin”

[“With the baby I'm high, I feel like a flight attendant™]

In both examples, a metaphorical meaning of being high (intoxicated) derived
from English is compared to the primary meaning of being high (physically far above the
ground) in Russian (Line 1 - because of using an elevator; Line 2 - as a result of taking a

flight).

Another way taboos will be expressed in rap with the help of borrowings is by
adapting English words into Russian. What | mean by this is that English words will be
inflected according to the rules of Russian grammar and will often be pronounced with

Russian phonetics. Consider the following examples:

“CTOnBKO APAroB B MOEH KU3HHU, 51 TOBOPIO cepany: «beicsa»”
[“So many drugs in my life, I say to my heart, ‘Please beat’”]

and

“ITaHuyro TaK, 4TO BCIO UTPY (hakaro”



[“I am fucking this rap game with my punchlines”]

But for the most part, I do not try to establish the relationship between different
types of borrowings and different types of taboo topics due to time and format

constraints.

Literature Review

‘World Englishes’ paradigm

Braj Bihari Kachru’s influential work titled “World Englishes: Approaches, issues
and resources” (1992) reintroduces a very influential paradigm called ‘World Englishes,’
which says that there exist three concentric circles of English use: The Inner Circle
(‘mother tongue’ varieties like the ones in the USA and Canada), Outer Circle (English as
institutionalized additional language like in India), and Expanding Circle (English as the
primary foreign language that finds its application in some niche areas like, for instance,
media and communication). Russia belongs to the Expanding Circle, and one of its niche
areas of English use is the music industry. According to Kachru, cultural differences
resulting from the contact of English and, in our case, Russian, frequently lead to the
appearance of bilingual creativity stemming from the interplay of the two languages and

cultures. Thus, this article could be used as my main theoretical framework.

English Borrowings in Other Languages



| found little research on the use of English borrowings in Russian hip-hop music
and had to rely on the studies made in other linguistic cultures. Dovchin (2017) dwells on
the specific uses of English in Mongolian music: English is used to talk about taboo
topics (using English words like “sexy” and “lay down” as a “foreign-voice” compared to
more poetic and innocent Mongolian love lyrics), and to show affiliation to a certain
linguistic group and music genre (the use of AAVE for hip-hop and British English for
rock music to pay tribute to the original source of music). Jia’s (2023) paper concludes
that English non-catachrestic borrowings in Chinese serve pragmatic functions of youth
image projection and creating amusement effect. The results of Lawrence’s (2010) study
on the use of English borrowings in Korean pop music show that the insertion of English
borrowings serves to challenge traditional Korean values by vocalizing the ‘liberal’
perspective that comes with the English language. A study by Martin Verbeke (2017)
analyzes the use of borrowings in a Francophone context and concludes that as time
passes, French rappers as a whole start to use more non-standard language, which
includes borrowings and vulgar words, terms that directly fall under the scope of my
study. Cotgrove’s (2018) research focuses on the use of English borrowings in the
context of German gangsta rap and lists numerous pragmatic speech functions these
English borrowings perform. These diverse examples gave me an understanding of how
music across the globe is influenced by the English language, providing me with
numerous case studies that | could use to draw parallels from in the context of Russian

hip-hop music.

Literature on Taboo



Articles by Liyun (2022) and Timroth (1986) provided me with a general
framework on what is taboo and what topics people consider taboo in Russian culture.
They also provide a definition of a ‘semantic field,” which is basically a group of lexemes
that share a meaning. A study by Dewaele (2004) concluded that the emotional force of
taboo words was much higher when the words were uttered in a speaker’s first language,
then the force gradually decreased with each subsequent language learned. In other
words, for multilingual speakers, swearing and talking about taboo subjects, which may
include sex, religion, and drinking, feels ‘easier’ in the languages acquired later in life
than in their native languages. | could use this finding as a comparative example from
other L1s and L2s to potentially draw the same conclusions in the context of Russian and
English languages. Another reading that helped me formulate my idea for the project was
a study by Warren (1992), in which she argues that borrowing from other languages is a
frequent device for softening the meanings of taboo-related vocabulary in the source
languages. She provides an example of how the meaning of the word ‘jail’ in English is
softened by using Spanish ‘calaboose.’ I started secing the same softening through
borrowing in my corpus too, so I considered this pragmatic function of borrowings. I did
not find a significant body of literature dedicated exactly to the phenomenon of taboo in
music, but there were numerous studies about how words with taboo meanings are
handled in other areas of pop-culture. For example, I read an article on how Arabic
translators adapt American movies to Arabic culture with borrowing being one of the
strategies to convey meanings related to taboos (Abdelaal & Al Sarhani, 2021; Almirjab,

2020). Inspired by these insights in another branch of pop-culture, which also analyzed
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the use of loanwords in relation to taboos, | thought of drawing parallels in using this

borrow-to-soften strategy and applying it to my music-related study.

Overall, as I noticed, many of the given studies agreed on a particular use of
English borrowings, including their use in conveying taboo-related meanings. I did not
find any studies on this function in the Russian context, and that is why | am planning to
extend this discourse to the domain of Russian hip-hop music. | believe this new English-
Russian case study will help contribute to the existing conversation and continue to build
upon the existing research on sociolinguistics. I can even assume that this will be one of
the first studies dwelling on the use of English loanwords for this narrow pragmatic

function of talking about taboo topics in the context of modern Russian hip-hop music.

Hypotheses

Having conducted a literature review, |1 came up with the following hypotheses:

1. In Russian hip-hop music, English borrowings will be used more with
taboo semantic fields than with non-taboo semantic fields.

2. Taboo topics are anticipated to be expressed with borrowings more
frequently than by generally understood Russian words.

3. Some taboo topics (e.g. “Drugs”) will use more borrowings than others
(e.g. “Sex”).

4. Based on Verbeke’s (2017) study of French hip-hop music, | assume that
the percentage of non-standard language, which includes borrowings and

taboos, will increase with time in Russian hip-hop music.
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Methods

Subjects, corpus, and materials

This study investigates how Russian hip-hop artists incorporate English language
words to talk about taboo topics in Russian culture; that is why my data source required
Russian hip-hop songs. One important criterion was that the rapper | would select for the
project had to be famous (I judged a rapper’s fame by the number of active listeners,
which can be found in streaming sites like Spotify or Apple Music), so that their songs’
lyrics were likely to have public access making them suitable for the extraction. In
addition, being exposed to this genre of music throughout many years, | developed
familiarity with many various authors who | knew would likely use many borrowings in
their songs. This experiential knowledge helped me build my initial body of text, where
there were 106 songs from time periods from 2018 to 2022 of 5 rap subgenres from 6 rap
albums by 5 popular Russian hip-hop artists - OG Buda, MAYOT, OBLADAET,
SEEMEE, and Big Baby Tape. | believed I could cover a large area of Russian hip-hop
across times and genres, but what I did not account for was that the spread would be too
wide to analyze, and | would not know what | could attribute the differences to - genre
differences, time periods, or just differences in individual styles of the artists. Then, |

opted only for the artist nicknamed MAYOT (Artyom Nikitin) for the following reasons:
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1) Artyom’s rap music is highly influenced by Young Thug, an influential
American hip-hop artist who was surrounded by controversy related to drug dealing and
gun charges. MAYOT often raps about his active involvement in drug dealing too. His
subgenre of rap is called ‘psychedelic trap,” a genre that is characterized by ‘trippy’
experimental beats with distorted samples, and lyrical themes of altered states of mind. |
assume this background might make the presence of taboos more frequent in MAYOT’s

music.

2) MAYOT often releases songs with other members of his music label named
"Melon Music,"” such as OG Buda, SEEMEE, and 1630NMYNECK, who are all fluent

in English, which can influence his use of English borrowings in his songs.

3) In 2020, MAYOT released the album titled ‘3AITPABKA KU1’ (‘Fueling
Kid”), and over the following two years, he continued the series title by releasing
“3AITPABKA KU1/ 2” (2021) and “3AITPABKA KWJI 3 (2022). The albums are almost
of the same length (around 1400-1700 words each) and feature no other artists, which
removes the influence of other rappers on my analysis. In addition, the three albums
belong to the same genre of psychedelic rap. To sum up, by choosing these three albums,
many artifacts could be avoided in my research, with ‘Release Date’ being my only

variable.

The lyrics for the three albums and the transcription statistics are provided in
“Appendix 1”. In addition, | am attaching the link to the folder with separate files with

each album and statistics for added convenience:
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https://drive.google.com/drive/folders/1w9450vH4001ZH U8ui2gOkEV5EgmOI

DX?usp=drive link

Album Release Date Aurtist Subgenre of Rap No. of Songs
(Words) on the
Album included in
my corpus

3AITPABKA KI/I | 25 December, 2020 MAYOT | Psychedelic trap 8 (1328)

3AIIPABKA KI/I | 26 March, 2021 MAYOT | Psychedelic trap 11 (1504)

2

3AITPABKA KI/I | 23 December, 2022 MAYOT | Psychedelic trap 14 (1705)

3

Figure 1. Collected Data

It is often the case with music albums that they convey a broader message as a

whole and should be conceived of as cohesive artistic projects with a broader narrative

rather than homogenous individual units called ‘singles’ (Jensen, 2011). So, ifa

particular semantic field of taboo appears in one song on the album, it is likely to make

an appearance in others, thus allowing us as researchers conduct a more in-depth analysis

of the usage of Anglicisms to talk about taboos. In contrast, the rappers’ individual songs

may contain no borrowings at all, making them irrelevant for my research. That is why |

decided to select clusters of songs instead of singles. Also, since the clusters of songs are

in three "sequel™ albums, they can all be considered part of one cluster.

I consider including the albums’ release dates important too because it allows me

to account for artistic evolution and do a comparative analysis to track changes in the use
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https://drive.google.com/drive/folders/1w945OvH4O0lZH_U8ui2gOkEv5EgmOlDX?usp=drive_link
https://drive.google.com/drive/folders/1w945OvH4O0lZH_U8ui2gOkEv5EgmOlDX?usp=drive_link

of English borrowings for taboo words and changes in the taboo semantic fields
appearing on MAYOT’s albums throughout the period from 2020 to 2022. I drew
inspiration to perform a diachronic analysis from a study by Verbeke (2017), who argued
by comparing three time periods - 1990, 2001, and 2011 - that the use of non-standard
language, which includes both taboo language and borrowings, increased over time in
French rap. Russian rap, just like rap in general, according to Verbeke (2017), evolves
dynamically in terms of creativity; that is why including three music releases produced
with an interval of 1 year each would as well allow my project to account for diachronic
changes in an individual artist’s taboo usage. Besides, a lot has transpired politically and
socially in Russia, which might affect the style as well even in such a short time span. For
example, since the recent full-scale invasion of Ukraine, Putin’s regime has been
reinforcing Russian ‘traditional’ values opposed to Western liberal ideas and imposing
strict censorship on media/art which promote ‘non-traditional’ liberal values (Ferraro,
2023). As an example, on February 3, 2024, at the request of Russian authorities,
YouTube blocked the official music video by Itsyk Tsyper on his song “/IpiMoK”
(“Smoke™) with around 16 million views because the authorities saw the propaganda of
smoking marijuana in the lyrics of the artist who explicitly sang about their smoking
experience (Radio Svoboda, 2024). One can assume this ‘hunt’ from the Russian
authorities could result in many Russian hip-hop artists starting to adapt their lyrics and

especially taboo lyrics with the help of, among other tools, English borrowings.
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Procedure

| created a comparably simple text corpus that would reflect current language use
in Russian hip-hop across the time periods of 2020, 2021, and 2022. | chose Microsoft
Word files as my linguistic corpus base because I have found it user-friendly and more
manageable for my project. Due to the nature of my thesis, where 1 manually count
tokens in a familiar context, it has become apparent to me that my capstone project does
not require the use of complicated automated engines like SketchEngine for data analysis.
| have tried to create a working corpus there, but | have encountered many issues with it
like, for example, its failure to recognize English borrowings spelt in the Latin Alphabet
with Russian inflectional affixes (for example, such words as “racks’sr” (plural for racks),
“cup‘a” (‘cup’ + genitive case) B “sauce’e” (sauce + locative case) were not recognized
as nouns). | could have probably set it up eventually, but I concluded that my thesis,

being a small-scale project, would benefit more from a manual approach leading to

higher accuracy in the analysis of the linguistic phenomenon of borrowings.

When creating the corpus, | worked with the data obtained from the website
genius.com, an awardee for Best Hip-Hop Platform that has become ubiquitous for
finding song lyrics, especially rap songs. This website was established in 2009 by three
Yale students who wanted hip-hop fans to share song lyrics and try to interpret the lyrics;
the platform calls these interpreters “contributors” (Kehrer, 2016). If a contributor
transcribes lyrics and interprets them correctly, meaning the interpretation resonates with

most listeners, the contributor receives ‘upvotes,’ that is supporting votes, from the
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song’s page visitors that help them earn special points that turn the contributors into an
individual artist’s ‘scholar’ to show that the lyrics and interpretation of this artist can be
considered reliable. When I collected the songs’ lyrics from genius.com, I noticed that all
songs from MAYOT’s albums that I chose were transcribed by the same contributor
named Vlad2D, who was often verified by the rap artists themselves and who was
responsible for more than 3,000 transcriptions on the platform with the focus on rap

music (Genius, n.d.), making his transcriptions and annotations credible.

I added V1ad2D’s transcriptions of MAYOT s songs into a separate folder with
three Word files named after the three albums. There is also a fourth file where I included
the transcription statistics to facilitate the analysis. Then, | started the process of
annotation. During this process, in each song, | removed lyrics that could not be
attributed to MAYOT such as the lyrics of feature artists and introductory voice tags
made by individual DJs to mark their presence on MAYOT’s songs. After that, I deleted
redundant lyrics such as repetitive choruses. Regarding this step, as Motschenbacher
(2016) puts it, adding linguistic material or removing it from the corpus must align with
research needs. In his corpus of pop songs from Eurovision competitions, he removed
non-English passages and left repeated passages like choruses, arguing that “due to
repetition, the words in the chorus are perceptually salient within a song compared to
those in the stanzas, which are typically sung only once” (Motschenbacher, 2016, p. 4).
In my study, however, repetitive lyrics were excluded from the corpus to focus on
linguistic diversity, exclude the chance of repeated words to disproportionately affect the

word frequency rates, and make its size more manageable. After removing the lyrics of
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other people and deleting repetitive text, | added descriptive tags for borrowed/non-
borrowed words, taboo/non-taboo words, and four semantic fields for taboo words (see

Figure 2 and Figure 3 below) to systematically code the songs’ lyrics.

To know how to group taboos into semantic fields of taboos for this project, I read
extensive literature on what counted as taboos worldwide and particularly in Russian
culture. According to Liyun (2022), in both Chinese and Russian cultures, it is not widely
acceptable to talk about human physiology including sexual themes and the body parts
involved in the process, death and diseases as well as general states of being sick, and
general profanities. In Shakiba’s (2014) review of Ljung’s major work on swearing, five
main taboo themes across most cultures tend to be religion, scatology (the words related
to excrements and excretion), sex organs, sexual activities, and mother (or ritual insults in
a broader sense). When discussing subtitling strategies of swear and taboo words from
English movies into Arabic, Abdelaal and Al Sarhani (2021) write that in Arab culture
(and across many cultures), the use of taboo expressions related to the drugs and their
use, general swearing, and sex are prohibited. In the context of Korean Pop music, it is
argued that many English borrowings are used by singers to convey a topic of sex and
love, which were not popular topics in Old Korea (Lawrence, 2010). Wilhelm von
Timroth (1986) in his book on Russian and Soviet sociolinguistics contributes an
interesting insight that most Russian taboo jargons appear in the linguistic fields of
‘colleagues by specialization,” which includes crime committers and ‘fellow sufferers,’
which includes drug addicts (p.102). Besides, he mentions frequently appearing semantic

fields such as mar (swearing), genital and anal zones, and sex life. Based on the findings
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of the studies just listed, | compiled my list of four taboo semantic fields that you can see

below:

1. Sex: This category includes taboo terms referring to the process of sex and
its variations, people’s appearance (e.g. adjective ‘sexy’), and sexuality. I
also included in this category the derogatory terms used to describe
women (e.g. ‘bitch’) because these are mainly used to refer to women in a
sexualizing and objectifying way.

2. Drugs: Within this category fall the words and collocations referring to
drugs, drug use, selling drugs, and a state of being influenced by them.

3. Violent and Criminal Acts: This category includes the words related to
acts of violence and physical harm. Also, I included here the words and
expressions related to committing non-violent crimes (excluding any
crimes related to drugs because there is already a specific semantic field
for it), criminal organizations as well as the colloquial words used by
criminals (e.g. “snitch™). I decided to group these fields together because
in MAYOT’s songs, there weren’t many words in the second subfield
(criminal acts), and there is arguably an overlap in behavior in people
committing both types of acts, thus allowing us to combine the fields
together.

4. Profanity: This semantic field includes words and expressions that do not

fit within any of the 5 categories and mostly constitute general profanities.
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| then manually assigned the English borrowings and Russian words to the above-
mentioned taboo categories, having conducted a thorough analysis of the songs’ lyrics
and considering the context and semantic content of the words. As Warren (1992) puts it,
it is often the case that what initially seems to be a semantically ‘neutral’ word goes
through different semantic shifts and obtains a new connotational taboo-related meaning.
To illustrate this change, I will use an example from one of MAYOT’ songs ‘Kosnmak,’

where Artyom sings the following line:

“ITociie IByX KamoB, MHE XOYETCS IPUJIEYb B KPOBATKY

[“After two cups, I would like to go to bed”]

The word ‘cup’ in the context of hip-hop experiences a “container-liquid”
metonymic shift meaning that when a person mentions the ‘cup,’ the meaning is shifted
to the liquid it contains, which, in the sociolinguistic domain of hip-hop, is usually a
drink containing a codeine cough syrup that gets the user ‘high.” Thus, the English
borrowing ‘cup’ in Russian hip-hop culture is used as a euphemism for a “narcotic
drink,” which would fall under the category of “Drugs.” Another example could be the

word “pomnuth” derived from English ‘to roll’ as in:

“Jla, moii OmanT Taert, roll'ro HOBBIH, ax.”

[“Yeah, my blunt is melting, I am rolling a new one, ah.”]
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In this context, a novel sense of “posutnts” is created through the process of

particularization, wherein a more general meaning of the verb ‘to roll” is used in the

particular context, that is to roll marijuana cigarettes, which also falls under the category

of “Drugs.” In short, I consider manual intervention to be important in data categorization

within my project because | doubt there exists a corpus builder that could account for

semantic shifts like the one I have just mentioned.

Having covered the four semantic fields, I will now summarize all descriptive

tags that I used when annotating MAYOT’s songs in the table below:

Tag

Explanation

Example from the corpus

[+borrowed]

Borrowed from English

“YyscTBYyeub groy?”’
[“Do you feel my flow?”’]

[+borrowed][+non-taboo]

Borrowed from English
and conveying non-taboo
meaning

“Hanuu 3a nanyamu, N 1 B
yaape (B ynape)”
[“Punch after punch, and
I'm hitting it (Hitting it)”’]

[+borrowed][+taboo]

Borrowed from English
and conveying taboo
meaning

“/Tunycux Bo MHE, OH
3aCTaBJISIET MEHA MBICIINTH
myzpo (Mynapem)”
[“Lean [a name of a
recreational drug] is inside
me, it makes me think
wisely (Wiseman)’’]

[+taboo]

Conveying taboo meaning

“Ham My30H — 3TO TOXe
NoJIHBINA Hapkomuk (Ha)”
["Our music is also a
complete drug (Take it)”]

[+non-borrowed][+taboo]

Not borrowed from English
and conveying taboo
meaning

“ITpunsin emweé oaHy
maobnemKy — s IPUHIT
nosTopHyto (Emg)”
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["Took another pill - | took
it again (More)"]

[+SF:drugs]

Semantic field: Drugs

“CIIro moa KCanom,
JNEHbI'M — OYIWIBHUK
[“Sleeping after taking
Xanax, money is my alarm
clock™]

[+SF:VC]

Semantic field: Violent and
Criminal Acts

“Illlymep criyckaet Kypok”
[“Shooter is pulling the
trigger”]

[+SF:sex]

Semantic field: Sex

“Ecnu cToHeT, To g 0epy eé
3a TIoKoHBI (Ckeupm)”
"If she moans, | take her by
the curls (Squirt)™

[+SF:profanity]

Semantic field: Profanity

“Y MeHs eCTh CBSI3H, 5 KaK
abounenT (Ha cBsi3m,
onamep)”

"I have connections, yes, [I
am] a subscriber (Fucking
connected)”

Figure 2. List of Tags, Their Combinations, and Examples of their Use

2. Kaneka

Pasteban [+non-borrowed][+taboo][+SF:profanity] 6uT [+ borrowed][+non-taboo], Tenepb

OH Kaneka (MckaneyeH)

MokaskiBato ugean pycckoro csara [+borrowed][+non-taboo] (Cear

[+borrowed][+non-taboo], ewé pas)

Aa, 4 cbiThll, y MeHa koTneThl (Mpo 6aboc)

TBOKW CTPOYKM — Henpasaa, OyaTo Npo 3yOHYI delo (3TO CKasKK)

MeHa yHecno eeepx [+borrowed][+taboo][+SF:drugs], a 3abbin rpasutayuio (Xy-y)

Cofupato Naan, CTPOYKWM NoxaTca nnactom (Ara)

Figure 3. Example of annotation with tags in MAYOT’s song ‘Kasexa’
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Having compiled and annotated my corpus, | could start examining my 4

hypotheses.

To examine my first hypothesis that considers whether borrowings are used to
cover taboo-related meanings, | counted the number of English borrowings in the three
albums and divided the borrowings into two groups: the ones conveying taboo-related
meanings and the ones used to talk on non-taboo topics. However, simply comparing
absolute numbers from the two groups would not provide a clear picture because the
distribution of the borrowings across semantic fields in the two groups could also differ.
That is why I also counted the number of semantic fields within the group of non-taboo
borrowings. | then divided all non-taboos on the number of their semantic fields to see if

the mean number of borrowings per non-taboo and taboo semantic field would differ.

For my second hypothesis, | counted all tabooisms and divided them based on
whether they were borrowed or not to see if introduction of borrowings is the main tool to

cover taboo-related meanings.

For my third hypothesis concerning semantic fields of taboos, | categorized all
tabooisms into four semantic fields - drugs, sex, violent and criminal acts, and profanity -
and calculated the distribution of tabooed topics in each album. Within each semantic

field, I also calculated the distribution of borrowings and non-borrowings.

According to Verbeke (2017), with each following year, one should expect an

increase in the number of non-standard language in hip-hop, which includes borrowings
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from other languages and taboo words. That is why for my last hypothesis, | performed a
diachronic analysis by counting the total number of words in each album from 2020 to
2022 and the percentage of borrowed words, taboos, and borrowed taboos in the albums
to check whether Verbeke’s trend will be present in my data. I must note that one of the
limitations of my study is that whilst VVerbeke analyzed the use of non-standard language
in three tracks by a single artist from 1991, 2001, and 2011, | performed my analysis on a

much shorter time frame of just 2 years.

Results and Discussion

Hypothesis 1

To examine my first hypothesis, | counted the number of borrowed words
expressing taboo and non-taboo meanings, and the number of non-taboo borrowings’
semantic fields (the number of taboo semantic fields was always 4) to calculate the mean
number of borrowings per taboo and non-taboo topic. In “3AIIPABKA KHUI” (ZK1), out
of 100 borrowings, exactly 50% of them (50) conveyed taboo-related meanings and the
other half was covering non-taboo themes. 50 non-taboo borrowings in ZK1 belonged to
13 distinct semantic fields (Cars, Size, Money, Rap, Imitation, Fashion, Jewelry, Video
Games, Authority, Encouragement, Friendship, Competence). The mean number of
borrowings per taboo topic is 12.5, per non-taboo topic - 3.84. A second title in the ZK
franchise “3AITPABKA KU/ 2” (ZK2) had the greatest number of borrowings (113),

with twice as many borrowings covering non-taboo meanings (76 words - 67.3%)
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compared to taboo ones (37 words - 32.7%). 76 non-taboo tokens were distributed across
21 semantic fields (Cars, Video Games, Rap, Fashion, Combination, Authority, Love,
Social Networks, Money, Cooking, Police, Colors, Medicine, Combustion, Friendship,
Imitation, Expertise, Music Charts, Criticism, Jewelry). The mean number of borrowings
per taboo topic is 9.25, per non-taboo topic - 3.61. The last album “3ATIPABKA KNI 3”
(ZK3) had 105 borrowed tokens, 62 of which (59%) conveyed non-taboo meanings
across 17 semantic fields (Curiosity, Rap, Encouragement, Kids, Money, Emotions, Size,
Fashion, Video Games, Love Relationships, Interruption, Infrastructure, Providing
Additional Information, Mood, Social Networks, Imitation) and the remaining 43 tokens
(41%) were taboo-related. The mean number of borrowings per taboo topic is 10.75, per

non-taboo topic - 3.64.

Borrowings Distribution (ZK1)

® Taboo Non-Taboo
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Borrowings Distribution (ZK2)

@ Taboo Non-Taboo

Borrowings Distribution (ZK3)

@ Taboo Non-Taboo

Figure 4.1. Borrowings Distribution: Taboo vs Non-Taboo
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Mean Number of Borrowings per Taboo and Non-
Taboo Topic in the Three Albums

14 I Non-Taboo

I Taboo
12

10

ZK1 ZK2 ZK3

Figure 4.2. Mean Number of Borrowings per Taboo and Non-Taboo

Semantic Field in the Three Albums

Looking at Figure 4.1, we can see that the first hypothesis failed in absolute
numbers because at least half of the total number of borrowings conveyed non-taboo
meanings with its share increasing every year. | think it relates to an increase in the
number of semantic fields of non-taboo borrowings. Whilst the number of taboo topics
stayed at 4, the semantic fields of non-taboo borrowings increased from 13 in 2020 to 21
and 17 in 2021 and 2022, respectively. | believe MAYOT started to expand his lyrical
themes and show versatility in the use of borrowings rather than use borrowings just to
rap about taboos. As an example, In ZK2 (2021), MAYOT noticeably started to use much
more discourse related to metalingual framework for rap music. For example, he includes
the following lines in his songs “Kaneka” and “®opcax’:

“l ynapHMK, ¥ TYT )KECTKUE NMAHYH,
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...IlaH4uM 3a maH4Yamu, U 5 B yaape”

[“I am a striker with tough punches,
...Punch after punch, and I'm hitting it”]

Here, the borrowings are not only used to talk about rap music discourse, but they
also perform a pragmatic function of entertainment by playing with the homonymy of the
English noun "punch" that can both mean "a strike with the fist" and “a witty line used in
rap music.” In some songs, MAYOT used the homophony of Russian words and English
borrowings to achieve the effect of entertainment. The chorus of the song
"FLOWMASTER" demonstrates an example of such homophony:

“Y30pbl Ha Moeil Koxke — 370 He promactep (D10 Tary),
Paniepr1 3aBuayroT MHE, TOTOMY 4TO 5 (Ioy-macrep”

[“The patterns on my skin — it is not a marker (It's a tattoo),
Rappers envy me 'cause I'm a flow-master”]

In these lines, a bilingual pun lies in the homophony of the English blend word
"¢hnoy-macrep" (a flow-master) that defines a rapper who can utilize different rhythms
and voice pitches in his music, and Russian "®momacrep" (a marker). This intralingual
homophony can engage MAYOT's listeners with its smart double meaning, hence
performing the borrowings' pragmatic function of entertainment.

However, by looking at Figure 4.2, we can see that the first hypothesis was
confirmed once we calculated the mean numbers of borrowings per taboo and non-taboo
topic. On average, the number of borrowings per taboo topic was 3 times that of non-

taboo. Even though some non-taboo semantic fields like “Rap” included many examples
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such as those | mentioned in the previous paragraphs, most emerging non-taboo topics
were only represented by a small number of borrowings. At the same time, the
distribution of borrowed taboos remained more consistent, and the 4 taboo semantic
fields included lots of examples each, meaning that an individual taboo semantic field

was more likely to borrow compared to any non-taboo field.

Hypothesis 2

My second hypothesis predicted that taboo-conveying tokens would be expressed
with borrowings more frequently than by generally understood Russian words. In ZK1,
there were 132 words expressing taboo-related meanings, with 62.1% of tokens (82)
expressed with non-borrowings and 37.9% (50) borrowed from English. In the lyrics of
the subsequent title ZK2, MAYOT included slightly more taboo-related words (145),
with almost 3/4 of them conveyed by Russian words (108) compared to the remaining
quarter expressed with borrowings (37). ZK3, in its turn, witnessed the highest number of
taboo terms (156), 72.4% (113) of which were conveyed through Russian and the

remaining 27.6% (43) through borrowed words.

Means of Taboo Introduction (ZK1)

@ Borrowed Words Generally Understood Russian Words
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Means of Taboo Introduction (ZK2)

@ Borrowed Words Generally Understood Russian Words

Means of Taboo Introduction {ZK3)

@ Borrowed Words Generally Understood Russian Words

Figure 5. Means of Taboo Introduction: Borrowed words vs Native words

By looking at Figure 5, we can conclude that the second hypothesis was not
confirmed. Across all alboums, MAYOT used more Russian words when talking about
taboos, although the ratio of Russian to English was almost 1.5:1 in 2020, which is still a
considerable number of English taboos; in the subsequent years, it changed into 3:1,
displacing English taboos even more. Looking for an explanation, I noticed that MAYOT

used other linguistic means to convey taboo-related meanings in Russian without having
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to rap about taboo topics explicitly. For example, consider this line from his song

“Bannamuzm” (2022):

“IIpencraButens GayHbl, B MOEM KOCOM IIAMT,
Yro-TO THIIA pacTeHUI”

[“A member of the fauna, in my blunt smolders,
Some kind of plant™]

The verb “mraste” is a local word that means “to smolder,” “to melt,” and “to
fuse,” and can be found in speech of people in Northern Siberia. By choosing this
unknown to many Russians regionalism to talk about smoking, MAYQOT does not have to
overtly name the taboo activity. He then becomes creative and nominalizes the verb
“mrasTe” to “maiienne’ to create a rhyme in the following line:

“SI mo6mro maienne, st MAYOT'a — 310 ykpamienue”
[“T love the act of smoldering, for MAYOT's it's like jewelry”]

Aside from utilizing regionalisms in his songs, MAYOT also resorts to the
practice of using euphemisms, indirect and mild words used in substitute for their more
"crude™ counterparts. Two examples of euphemisms are presented below:

“IlocTOSHHO BHYTPH BeLIECTBA, KaK OCTaBAThCS YUCThIM?”
[“Constantly inside the substance, how do you stay clean?”’]

“3Haxaphb Aajl MHE TPaBbl, OHH IOMOTAIOT
[“The witch doctor gave me herbs, they help”]

In both cases, MAYOT avoids being too direct about his smoking experience by
introducing euphemisms “BemiectBa” (“substances”) and “rpassr” (“herbs/plants”)

instead of the word “drugs.” Choosing more vague and less explicit words could be
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MAYOT's strategy used to avoid the harshness of the real taboo words and avoid
potential censorship.

Finally, I noticed that MAYOT frequently utilized Russian jargonisms popular
with weed smokers. For example, consider the following lines from MAYOT's song
“MJ”:

“Jla, 1 MHOTO YMTAal0, s 3HAIOIINI’
[“Yes, I read a lot, I'm knowledgeable™]

“3aBapui1 TpaBbl B BOAHBIN ce0e, Kak maMan”
[“Brewed herbs in the bong just like a shaman”]

Whilst the verb “autarts,” which translates as “to read” was redefined by Russian
weed smokers as “to smoke weed,” “Bonnbrit” acquired a novel sense of “a device used to
smoke weed.” The last line about “brewing herbs” also utilizes the euphemism “herbs” to
refer to drugs, comparing MAYOT to a shaman and hence hiding the true intention of the
original activity of smoking weed.

Overall, my initial assumption that borrowings would be the main tool for
conveying taboo-related meanings was disproven because as it turned out, MAYOT
incorporated other linguistic means to refer to taboo-related activities in Russian,

including regionalisms, euphemisms, jargonisms, and their combinations.

Hypothesis 3

My third hypothesis predicted that within different semantic fields of taboos, there

would be different distributions of borrowings versus non-borrowings. So, I first

32



calculated the overall distribution of semantic fields including both borrowings and non-
borrowings in each of the three albums to examine the major trends in MAYOT’s music
regardless of the means of taboo expression. Then, | counted the number of borrowed
taboo words in all 4 semantic fields (Drugs, Sex, Criminality, Violent and Criminal Acts,
Profanity) separately and then, | calculated the number of borrowings and non-
borrowings in each topic.

In all albums, around half of the chart of the taboo semantic fields is occupied by
the semantic field of “Drugs” - 50% (66/132 words), 46.2% (67/145), and 48.7%
(76/156) for ZK1, ZK2, ZK3, respectively. The remaining half in ZK1 is comprised of, in
ascending order, “VC” - 22.7% (30/132), “Sex” - 20.5% (27/132), and “Profanity” - 6.8%
(9/132). ZK2’s order is changed in one position and goes as follows: “Sex” - 27.6%
(40/145), “VC” - 14.5% (21/145), Profanity - 11.7% (17/145). The order of the remaining
three topics in ZK3 also differs from the first two albums: “VC” - 19.9% (31/156),

“Profanity” - 16.7% (26/156), “Sex” - 14.7% (23/156).

Total Distribution of Taboo ic Fields in ZK1

@ Drugs Sex VC @ Profanity
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Total Distribution of Taboo ic Fields in ZK2

@ Drugs Sex @ VC @ Profanity

Total Distribution of Taboo Semantic Fields in ZK3

@ Drugs Sex @ VC @ Profanity

Figure 6. The Distribution of 5 Taboo Topics across the Aloums

Within the semantic field of “Drugs,” the proportion of non-borrowed to

borrowed words is around 65% to 35% (ZK1 - 63.6% (42) to 36.4% (24); ZK2 - 68.7%

(46) to 31.3% (21); ZK3 - 61.8% (47) to 38.2% (29)).
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Taboo Expression in "Drugs”: Borrowed vs Non-Borrowed (ZK1) Taboo Expression in "Drugs”: Borrowed vs Non-Borrowed (ZK2)

@ Borrowed Non-Borrowed @ Borrowed Non-Borrowed

Taboo Expression in "Drugs”: Borrowed vs Non-Borrowed (ZK3)

@ Borrowed Non-Borrowed

Figure 7.1. Expression of Taboos in “Drugs” in Different Albums: Borrowed vs

Non-Borrowed

Within the semantic field of “Sex,” the proportion of non-borrowed to borrowed
words is approximately 80% to 20% for ZK1 (81.5% (5) to 18.5% (22)), and in the
remaining two albums, it becomes closer to 90% to 10% (ZK2 - 92.5% (37) to 7.5% (3);

ZK3 - 91.3% (21) to 8.7% (2)).
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Taboo Expression in "Sex": Borrowed vs Non-Borrowed {ZK1) Taboo Expression in "Sex": Borrowed vs Non-Borrowed (ZK3)

18.5%

& T

B d Non-B d
® Borrowe on-Sorrowe: @ Borrowed Non-Borrowed

Taboo Expression in "Sex": Borrowed vs Non-Borrowed (ZK2)

@ Borrowed Non-Borrowed

Figure 7.2. Expression of Taboos in “Sex” in Different Albums: Borrowed vs Non-

Borrowed

Within the semantic field of “VC,” the proportion of non-borrowed to borrowed
words is not consistent. Whilst ZK1 and ZK2’s charts demonstrate a larger share of
borrowed to non-borrowed words (ZK1 - 66.7% (20) to 33.3% (10); ZK2 - 57.1% (12) to
42.9% (9)), ZK3 witnesses the opposite trend (borrowed to non-borrowed - 32.3% (10) to

67.7% (21)).
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Taboo Expression in *VC*: Borrowed vs Non-Borrowed (ZK3) Taboo Expression in "WC": Borrowed vs Non-Borrowed (ZK3)

@ Borrowed Non-Borrowed @ Borrowed Non-Borrowed

Taboo Expression in "VC": Borrowed vs Non-Borrowed (ZK3)

@ Borrowed Non-Borrowed

Figure 7.3. Expression of Taboos in “VC” in Different Albums: Borrowed vs Non-

Borrowed

Within the semantic field of “Profanity,” taboos are mostly expressed with non-
borrowed words (88.9% (8), 94.1% (16), 92.3% (24)) than by borrowings (11.1% (1),

5.9% (1), 7.7% (2)) in all three albums.



Taboo Expression in "Profanity”: Borrowed vs Non-Borrowed {ZK1) Taboo Expression in "Profanity”: Borrowed vs Non-Borrowed (ZK2)

@ Borrowed Non-Borrowed

@ Borrowed Non-Borrowed

Taboo Expression in "Profanity”: Borrowed vs Non-Borrowed [ZK3)

@ Borrowed Non-Borrowed

Figure 7.4. Expression of Taboos in “Profanity” in Different Albums: Borrowed vs

Non-Borrowed

In summary, we see that the results provided support for the third hypothesis. As
expected, the dominating semantic field is “Drugs,” covering around half of all taboo
words. Within this semantic field, borrowings constitute around 35% of all drug-related
expressions. Thus, every sixth taboo-conveying word was a borrowed drug-related

tabooism. A significant amount of borrowed drug-related words could be explained by
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the fact that borrowed terms for drugs are more nuanced and have a sense that is difficult
to explain in Russian. Besides, these relatively new borrowings do not yet carry negative
connotations in Russian, allowing MAYOT to use them more freely. Consider the
following line from MAYOT’s song “Enxu’:

“Plug maér ToBap u TpeOyeT He TOK”
[“Plug gives the goods and requires no current”]

Here, the word “Plug” has a more nuanced meaning of someone who, just like a
socket plug, “connects” people with what they need, mainly weed and not heavy drugs.
Besides, the word “plug” in Russian does not have an overtly criminal connotation like
the words “bapeira” or “HapkoTtoproseir” do since it is a relatively new borrowing. In
this line, it also performs a function of entertainment as MAYOT employs an amusing
pun “Plug TpeGyer He TOk,” playing in Russian with its primary English meaning.

In general, I noticed that MAYOT often uses drug-related borrowings for
bilingual puns. Here are two more examples:

“Kyp1o rpomye rpoMa 1 MOJHUK”
[“I smoke louder than thunder and lightning”]

Here, “to smoke loud” is a borrowing that means “to smoke weed,” and is used in

a bilingual pun to compare MAYOT with natural elements.

“Uyemsb 3anax? 5 He ra3oBIIUK”
[“You smell that? I'm not a gasman”]

Here, the word “gas” is a borrowing that means “marijuana,” and “gasman”

consequently means “a marijuana smoker.”
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In short, as | said, an abundance of English drug-related borrowings could be
explained by MAYOT’s desire to avoid overtly criminal Russian counterparts, entertain
the audience with bilingual puns, and carry more nuanced meanings with the borrowings
that cannot be delivered with Russian words.

The next semantic field “Sex” consistently covers 20-25% of all taboo-expressing
words, and the English borrowings are only used in 10% of cases (10 words across all
three albums). | assume this is the case because the Russian language serves as a more
natural means to communicate about sex in Russian discourse. MAYOT sometimes
employs sex-related borrowings like “fuck’ats” or “maBats Mo3ru” (from English “to
give brains” in the sense “to have oral sex”), but using them may sound weird for
MAYOT and his Russian audience who are more familiar with harsh Russian sex-related
words like “rpaxats” or “e6ath”. Not only are these words more familiar to MAYOT, but
they can also help him sound more brutal and authentic within the norms of the rap genre
rather than sounding awkward.

Within the semantic field of “VC,” the distribution is opposite - more borrowings
than non-borrowings are used in the first two albums, and in the third album, there is still
a large portion (30%) of VC-related tabooisms that are conveyed through borrowings.
However, upon closer examination, | noticed that almost all borrowings falling under this
category are either onomatopoeias referring to gun sounds (e.g. “Kpay-nay,” “Ilay,” or
“banbr’”) or the words establishing the relationship among people in the criminal world
(e.g. “Snitch” or “Onn” (from English “Opponent” meaning “A rival gang member”)).

Whilst borrowing onomatopoeias for gunshots could be a useful tool for talking about
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criminal activities without direct reference, borrowing terms like “snitch” and “opp”
could help MAYOT show his affiliation with the American hip-hop culture, where these
terms appear frequently. In addition, by substituting English borrowings for Russian
terms for criminal relationship labels, MAYOT can distance himself from legal liability
associated with criminality.

Overall, borrowing less frequent VVC-related terms could serve functions of risk
avoidance and establishing credibility. However, since there were not many terms in this
semantic field and most of them were repetitive, the analysis here is limited and a broader
sample is needed to draw more definite conclusions.

The least frequently appearing semantic field was a domain of “Profanity,”
constituting only 10-15% of all taboo words in the three albums. Within this field, the
situation is rather transparent - approximately 95% of all profanity-related taboos are
expressed in Russian words. That is not surprising because Russian profanities, just like
sex-related terms, can resonate better with MAYOT’s local audience, who are highly
familiar with vulgar profanities frequently used in Russian informal speech. Borrowing
profanities like “®ak6oii” (Fuckboy) or “Bih’” (from “Bitch™) can sound artificial and
alien to Russian linguistic traditions, that was probably why only 4 cases of borrowed
profanities, including the two borrowings I have just mentioned, appeared in MAYOT’s
three albums. Besides, unlike talking about drugs, using profanities is informally
normalized in Russian culture, so there is no need to borrow them to avoid censorship

from authorities.
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In short, Russian profanities might have seemed more natural to MAYOT and his
audience because of well-established sociocultural norms, and as a result, no self-
censorship through borrowings was necessary.

To summarize the distribution of borrowings in the four semantic fields of taboos
- Drugs, Sex, VC, and Profanity - in MAYOT’s songs, the fields of Drugs and VC
include more anglicisms because these topics are more sensitive in the Russian context
and are often censored. Tabooisms in the remaining semantic fields of Profanity and Sex
are more often expressed with Russian words because whilst the former topic is
normalized in Russian culture, the latter, though not openly discussed, still utilizes vulgar
words that are very familiar with many Russian people. Of course, there might be other
possible factors that affect the usage of borrowed and non-borrowed terms for taboo
topics, and the different distribution of borrowings in different taboo categories, but |

tried to consider what I thought of as the most probable reasons for the trends | observed.

Hypothesis 4

As for my fourth hypothesis, | performed a diachronic analysis to see whether the
use of non-standard language, which includes taboos and borrowings, would increase
with time. To do so, | calculated the total number of borrowings, taboo words, and
borrowed taboos for 2020, 2021, and 2022. In addition, | calculated their percentages in
relation to the total word count in the aloums. According to the performed calculations,
MAYOT’s first album in the ZK series consists of 8 songs that include 1328 words of

which 7.53% (100) are borrowed, 9.9% (132) cover taboo topics, and 3.7% (50) express
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taboo-related meanings with borrowings. The consequent 2 albums featured more songs,
and the total number of words slightly increased each year (ZK2 - 11 songs, 1504 words;
ZK3 - 14 songs, 1705 words). The percentage of borrowed tokens for ZK2 was 7.5%
(114/1504), taboos - 9.6% (145/1705), borrowed taboos - 2.5% (38). Finally, in ZK3,
borrowings constituted 6.1% (105) of all words, tabooisms - 9.1% (156), and borrowed

taboos - 2.5% (43).

Album No. of | No. of Borrowed Proportion | Proportion Proportion

(Year) Tokens | Words / Taboo of of Taboo of Borrowed
Words / Borrowed | Borrowed | Words Taboo
Taboo Words Words Words

ZK1 (2020) | 1328 100/132/50 7.5% 9.9% 3.7%

ZK2 (2021) | 1504 114 /145/ 38 7.5% 9.6% 2.5%

ZK3 (2022) [ 1705 105/156 /43 6.1% 9.1% 2.5%

Figure 8. Number of Borrowings and their Proportion (rounded to 1 decimal

place) in MAYOT’s Albums in 2020, 2021, 2022.

Overall, the numbers did not support my last hypothesis. Whilst there was little
increase in absolute values for the category “Borrowings” (the number of borrowings in
ZK1, ZK2, ZK3 was 132, 145, 156, respectively), the percentages only declined across
all types of non-standard language in all years. Sometimes, even absolute values
decreased with time. In other words, MAYOT used less non-standard language as his
career progressed. A key limitation of this hypothesis was a short span of time under

consideration. Whilst Verbeke (2017) conducted the analysis of French rap for the period
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of 20 years, | only studied the period of 2 years, but a longer duration might have been
necessary for long-term effects to become apparent. This limitation could become an idea
for potential further research on MAYOT’s long-term use of non-standard language.
Apart from considering a short span of time, | might not have received the expected
results because hip-hop cultures could differ cross-culturally and what was a trend in one
hip-hop environment did not necessarily have to hold true in another. Sociopolitical
context of Russia with increasing restrictions from authorities on what can be said in the
media might also have played its role, and MAYOT could have decided to self-censor by
using fewer tabooisms in his songs.

Regarding MAYOT’s less frequent use of borrowings, I assume it could be
explained by his emphasis on lyrical depth as his career progressed. Having attracted his
fanbase with the fresh sound of English borrowings in his music, MAYOT could have
become more confident with his use of Russian to explore deeper lyrical themes requiring
fewer borrowings to be used. In general, I could make many predictions as to why the
trend found by Verbeke (2017) was not detected in MAYOT’s music; however, as |

suggested, a broader sample would be necessary to draw more definitive conclusions.

Summary

When | started writing this paper, my main idea was that by frequently borrowing
from English, Russian rappers created a “secret” language in their songs to rap about
what could not be openly talked about in Russia or at least was not comfortable to talk

about. Hypothesis 3 implicitly supported this prediction - uneven distribution of
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borrowings within different semantic fields of taboo could suggest that different taboo
topics are banned on different levels in the Russian culture. Topics that are more closely
related to the law, such as Drugs, Criminality, and Violence, were shown to be more
actively hidden with borrowings, whilst communicating Sex and Profanity, which does
not seem to go against the law, required fewer borrowings from MAYOT. Hypothesis 4
complements Hypothesis 3 in this view because whilst the former shows that the number
of borrowings decreased with time, we could still observe in the latter’s tables that the
field of Drugs witnessed an increase in borrowings from 2021 to 2022, suggesting that
borrowing drug-related terms could be directly related to MAYOT’s concerns about
safety before Russian laws. Indeed, in 2022, one of the political changes in Russia was
the introduction of stricter control of online drug propaganda that also affected rappers
streaming their music on online platforms like Spotify (Frolova, 2022). So, safety, among
others, could be a good reason for rappers to include borrowings in their music.
Hypothesis 2 shows to us that the use of borrowings to cover taboo meanings is
only partially connected with political changes. We saw in the pie charts that most taboo
words came from the Russian language with MAYOT obscuring taboo language with the
help of other linguistic tools such as regionalisms, euphemisms, and jargonisms. Fewer
borrowings were used with each year, which could have reflected MAYOT’s confidence
in his use of Russian and independence of creative poetic language. By looking at the
results of Hypothesis 1, we see that there emerged many more semantic fields of
borrowings, which could show to us that MAYOT could have improved his English to

explore other topics where borrowings could also be used. To conclude it all, there is not
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a single factor affecting the use of taboos and borrowings, and different forces can affect
a rapper’s use of them, such as political changes, poetic creativity or acquired confidence

in the use of one’s native language.

Conclusion

This study was one of the first studies on the role of English borrowings in
conveying taboo-related meanings in Russian hip-hop music. Based on the analysis of the
corpus of 3 music albums released by the rapper MAYOT in 2020, 2021, and 2022, |
found out that even though the total number of non-taboo borrowings was larger than the
number of borrowed taboo words, the mean number of borrowings per taboo-related
semantic field was on average 3 times more than that of non-taboo. I also found out that
borrowings were not the main tool of talking about taboos - most taboo-related meanings
were conveyed using other linguistic means, including regionalisms, euphemisms, and
jargonisms. Borrowings, in their turn, were used not only to cover taboo meanings, but
also to establish MAYOT’s credibility in the international hip-hop scene and entertain the
listeners by being included in amusing bilingual puns. In addition, I discovered that the
tabooisms within the semantic fields of Drugs and VVC tended to be borrowed more
frequently than the taboo words in the domains of Profanity and Sex. Finally, | did not
observe any correlation between an increase in time and a more frequent use of
borrowings and taboo words in MAYOT’s songs.

This study was limited to the analysis of a single artist and of a short time span of

3 consecutive years. Further research could compare MAYOT with other Russian rap
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artists to provide a more definite explanation of whether the differences in borrowings’
use could be attributed to the genre or rappers’ individual preferences. By the same token,
a more longitudinal study of at least 5 years could reveal long-term trends in MAYOT’s
use of borrowings to talk about taboos.

Despite the limitations | have just mentioned, this pilot study could be used to
stimulate a further discussion on linguistic borrowings and taboos in the Russian hip-hop
context. It offers a sample dataset and an annotation scheme to be used for a large-scale
analysis of pragmatic functions of English borrowings in Russian rap. And finally, this
study was able to show that rap music could serve as valuable data for cross-disciplinary

research in the fields of linguistics and cultural studies.
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Appendices

Appendix 1 - Song lyrics and transcriptions

A. 3AITPABKA KHJT (2020)
1. Eaku
S copran ato ¢ énxu (bausr [+borrowed][+taboo][+SF:VC])

S rasyio [+borrowed][+taboo][+SF:drugs], kak Ha rouke (Bpym-Bpym
[+borrowed][+non-taboo])
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Ecnu b1 6a3apumb kpuso, TT [+borrowed][+taboo][+SF:VC] moxeT criets Tebe He
xyxe Enxu (Kpay-nay [+borrowed][+taboo][+SF:VC])

Kpyuy [+non-borrowed][+taboo][+SF:drugs] 6osbitoii, on pa3mepom ¢ 6uBeHs (Big
[+borrowed][+non-taboo])

Ha ynuiie — Ha MHe karuiu, HO He JuBeHb ([{piHn)

Kypro [+non-borrowed][+taboo][+SF:drugs] rps3b , BeiabIXato o01ako [+Non-
borrowed][+taboo][+SF:drugs] meumm (Pyx)

Xoxy ¢ manoukoit [+borrowed][+taboo][+SF:VC] u peus He o xkocthiie (CTHka
[+borrowed][+taboo][+SF:VVC])

Omnm [+borrowed][+taboo][+SF:VC], 3nakombcs, 3o co Muoi Mucrtep Glizzy
[+borrowed][+taboo][+SF:VC]

Ecnu na moém paiione, wim Bomu3u (Psmom)

Jlepsmo [+non-borrowed][+taboo][+SF:drugs] 8 moém xkocom [+non-
borrowed][+taboo][+SF:drugs], 30Bu 310 BBICEp (DY)

Huzko, moutu 10 KpocCcoBOK, BUCST JUKUHCHI (/KUHCHI)

B kapmanax makets! [+borrowed][+taboo][+SF:drugs], ue croro Ha yriy (A)

Plug [+borrowed][+taboo][+SF:drugs] naér ToBap u Tpebyer He Tok (He TOK)
Panpie ObuM B caMOM HU3Y, Kak KOBED (A)

A Tternepsb s BbIcOKO [+borrowed][+taboo][+SF:drugs], kak monér (Beicoko
[+borrowed][+taboo][+SF:drugs])

Cxunynu ka1 [+borrowed][+non-taboo] 3a To, uro Hecy xyiiHto [+non-
borrowed][+taboo][+SF:profanity] (Xa-xa-xa)

[la 6yny myTh, s1 KOHKYpeHT dymto (Lymap)

Fake [+borrowed][+non-taboo] MC [+borrowed][+non-taboo], Bamr noreHnman papen
nymo (Homp)

Y MeHs ecTb Bilara, X04ellb s HaJblo?

Sl moburens mwiogoB Enku [+non-borrowed][+taboo][+SF:drugs]

VY Hac ectb Koumornue, Kak uroyku (Yuk-unk-unk [+non-borrowed][+taboo][+SF:VC])
Kypio rpomue [+borrowed][+taboo][+SF:drugs] rpoma u monuuii (Oyx)

Mycopam [+non-borrowed][+taboo][+SF:VC] mecto Ha nomotiike (Mycop [+non-
borrowed][+taboo][+SF:VC])

Kypio [+non-borrowed][+taboo][+SF:drugs] uucroran, kak mocie Moiiku (HUCThIi)
Crano cyxo, CTpaHHo, 51 Beab Kypui [+hon-borrowed][+taboo][+SF:drugs] Mokpsbrii
(Cyxo)

30BYT MEHsI CTpaHHBIM, 3HAYHT S MOJIHBIH (Xa-xa-xa)

Y MeHs TpSA3HBIN Hall, €T0 HAaJ0 OTMBITh

2. dararo
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Cuxy B koMmHate U ¢arato [+borrowed][+taboo][+SF:drugs] (Pyx)

[Manuyro [+borrowed][+non-taboo] tak, 4ro Bcro urpy fuck'aro
[+borrowed][+taboo][+SF:sex] (A, nanuu [+borrowed][+non-taboo])

Kaxnyro crpouky B coyc [+borrowed][+non-taboo] makaro (Coyc [+borrowed][+non-
taboo])

3naxaphb jan MHe TpaBsl [+Nnon-borrowed][+taboo][+SF:drugs], onu momoraror (Bay)
3apaHee CKaxy, Halll TEKCT — OH aMopaJieH (AMopaleH, p-p)

IMoxypun T'ap [+borrowed][+taboo][+SF:drugs], ato e Xapnamos I"apux (I"apuk)

Ou yHec mens Boimie [+borrowed][+taboo][+SF:drugs], uem 6bu1 [Narapun (I"arapun)
JI>KWMHCBI HA KOTIE BUCAT, ene marato (Y, 04eHb HU3KO)

S npunato swag [+borrowed][+non-taboo] Bcemy yero kacarochk (A, a, IPUKOCHOBEHHUE)
Mory Hay4uTh Ha Outax [+borrowed][+non-taboo] Taxxke muxo 6azaputh (A, a, TUX0)
S npuKpBLT 36HKH — OHU IIBETOM COJHIIA Ha 3ape (Y, y, KpaCHEHbKHE, Y)

B oamoii pyke kocoit [+non-borrowed][+taboo][+SF:drugs], ¢ apyroii st ctpensito
[+non-borrowed][+taboo][+SF:VC] npsmo (ITay-may [+borrowed][+taboo][+SF:VC])
Ha, s mxank [+borrowed][+taboo][+SF:drugs], sto 3enénas sima (Dyx)

[Mocnymran tBoi Tpek [+borrowed][+non-taboo], aist mens on BsbIit (A, xyitas [+non-
borrowed][+taboo][+SF:profanity])

Co cBoum nmeppMom [+borrowed][+taboo][+SF:profanity] k menu uny yrnpsmo
(Yrpsimo)

[IITaHUIIKK HU3KO, UX MAarHUTUT K Kpoccam (Y, HU3KO)

Hepsmo [+borrowed][+taboo][+SF:drugs] 8 kocom [+non-
borrowed][+taboo][+SF:drugs], 30Bu 3T0 HaBo30M (DY)

Kypro [+non-borrowed][+taboo][+SF:drugs] komse, moka Kypuiis [+non-
borrowed][+taboo][+SF:drugs] 3ano3y (JlauHHbI#)

Jlenpiiku [+borrowed][+non-taboo] na mue, 30Bu r0THIM MOpO30M (Ice
[+borrowed][+non-taboo])

Cwxy B koMHaTe U (parato [+borrowed][+taboo][+SF:drugs](Xamato [+non-
borrowed][+taboo][+SF:drugs] sxecTko, xa-xa)

[Manuyro [+borrowed][+non-taboo] tak, 4ro Bcro urpy fuck'aro
[+borrowed][+taboo][+SF:sex] (Boinaro nanuymnu [+borrowed][+non-taboo], nay-nay
[+borrowed][+taboo][+SF:VC])

Cwxy B komHaTe U (parato [+borrowed][+taboo][+SF:drugs] ([da, s ceiiuac Tyt doaiipro
[+borrowed][+non-taboo])

Kaxmyro crpouky B coyc [+borrowed][+non-taboo] makaio (Coyc [+borrowed][+non-
taboo], xa-xa-xa, may-nay [+borrowed][+taboo][+SF:VC])
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3. Jepbmo

Hepwsmo [+borrowed][+taboo][+SF:drugs] 8 xocoii [+non-
borrowed][+taboo][+SF:drugs] — on obocpaHHbIit

B kapmanax mrypiiar 6abocuku (Kam [+borrowed][+non-taboo])

Ha MHe kamin, Kak ObIBaIOT OCEHBLIO

Mukpo¢oH Teneps Kak poaAcTBEHHUK (V)

Kak BepOuron, ayno mmoéres myssimu [+non-borrowed][+taboo][+SF:VC] (Kpay
[+borrowed][+taboo][+SF:VVC])

B ommos [+borrowed][+taboo][+SF:VC], uro pemmnu Mmeputhes Xysimu [+NoN-
borrowed][+taboo][+SF:sex]

Jlymanu, 9To MOTYT YMTaTh Jiydiie, ¢ Xys [+non-borrowed][+taboo][+SF:profanity]
m?

Ho na ngene onu okazanucek nHynsamu (Homs)

I'naza, u onu kpacuee [+non-borrowed][+taboo][+SF:drugs] kpa6a (A)

Kpacheit, yeM comHIile Ha 3aKkaTax

Kpacueii, uem y cyku [+non-borrowed][+taboo][+SF:sex] momana

Takoit He oauH, co MHOI Takux komana (banmga [+non-borrowed][+taboo][+SF:VC])
3a MHO# HET KOCSIKOB, KpOME TeX, YTO B 3y0ax

Ceparie xonoHOE, 5 Kak Oynro aybak

Ténku [+non-borrowed][+taboo][+SF:sex] ycnbimanu Mmens — st ux oxomyTain [+Non-
borrowed][+taboo][+SF:sex]

Bo mue apim [+non-borrowed][+taboo][+SF:drugs], st Beicoko
[+borrowed][+taboo][+SF:drugs], kak kpoccel Ha mpoBoaax (Dyx, y-y)

4. He30X

CkypuBaro 3TOT BOJHBIH ¢ yTpa, moxyi [+non-borrowed][+taboo][+SF:profanity] —
He 300K (Kxem-kxem, Boauuk [+non-borrowed][+taboo][+SF:drugs])

HenaBuxy ¢eiikos [+borrowed][+non-taboo], u Hukoraa He nepecrany Jr0OUTH 62010
(babocuk, y)

Ort apumna [+borrowed][+non-taboo] (Ipun [+borrowed][+non-taboo]), dpyroonka
HaMOKJIa Tak CHJIbHO (MOKpBIi)

Kak oxna B komHate Té10uka [+non-borrowed][+taboo][+SF:sex] ot Bubpo [+non-
borrowed][+taboo][+SF:sex] (V, a)

[TocTosiHHO Kamaro, HO He MIAKCUBBIH (A, CIIE3bI)

Cero manuu [+borrowed][+non-taboo], motom s kypro [+non-
borrowed][+taboo][+SF:drugs] mocessi (Xa-xa-xa, mpupoja)
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Bpei3ru Bo Bce cTOpOoHBI, HyX€eH Ta3uk (bpbi3rn)

Teneps y MeHs 11BeTa KITIOKBHI ri1a3uk (KpacHblif)

Wnu BoT emi€, nuBera kak MokacuH (Y, xa-xa-xa)

Beny cuér nana, He croro Ha kacce (S, kam [+borrowed][+non-taboo])
3aBapuit Tpassl [+Non-borrowed][+taboo][+SF:drugs] B Boansrii [+Nnon-
borrowed][+taboo][+SF:drugs] ce6e, kak maman (A, TpaBsl [+NON-
borrowed][+taboo][+SF:drugs])

JIunocakuuto Tpedyet Mol kapma (TomcTblit)

Kypto [+non-borrowed][+taboo][+SF:drugs] MmHoro, MHE HE HAHOCHUT JaMar
[+borrowed][+non-taboo] (A-a)

Ha 6urax [+borrowed][+non-taboo] st oren, Ha3biBaii maxan (bats)

A, na, 51 3Hat0, 4To BpeaHO (Dyx)

Xax, MAYOT

5. Koamak

Mou riasza 1BeToM Kak OOpIINK

Yyems 3anax? S ve rasosuiuk [+borrowed][+taboo][+SF:drugs] (I'a3
[+borrowed][+taboo][+SF:drugs])

VY mens konmak [+non-borrowed][+taboo][+SF:drugs] xax [lexs Poxaenus (Kommak
[+non-borrowed][+taboo][+SF:drugs])

[Moceriman ero, ckypuia [+non-borrowed][+taboo][+SF:drugs] u B ropie sxoxenne
Hapymaro 3a pynaém, 1o et Ha aumenue (Skrrt-skrrt-skrrt [+borrowed][+non-
taboo])

VY Mens cynepcuiia — 310 6abna nputshkerue (badocuk)

Ecmu 161 o [+borrowed][+taboo][+SF:VC], naxe ne aymaii o npubmmkennu (He
Jtymai)

Kak kuHeTHuUeCcKast SHEPTHsl, 1 HABOXKY JBMKeHue ([[Brkyxa)

XKuzup — nHe nosuio (V)

3axoten nmoaHsTh K31 [+borrowed][+non-taboo] — nae6an [+non-
borrowed][+taboo][+SF:profanity] moxa na Asuto (Cremin)

C mukpo 3aBuc, Ha MHe Jaru [+borrowed][+non-taboo] ram

Omnm [+borrowed][+taboo][+SF:VC] ue BriBe3 3a 6a3ap, cxaBai ero kak axutoc (A-
am)

30Bu mMenst G.O.A.T. [+borrowed][+non-taboo], ue myraii ¢ oBeukoii (He myTaif)
Compukacaroch co JibzoM [+borrowed][+non-taboo], kak Oseukun (JIExn
[+borrowed][+non-taboo])
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S meimitro [+non-borrowed][+taboo][+SF:drugs] muoro, 6po [+borrowed][+non-
taboo], Te1 kypums [+non-borrowed][+taboo][+SF:drugs] momenbme (Dyx)
[ceBnopamnepos xo4y, 4toObl momensbine (Haxyit [+non-
borrowed][+taboo][+SF:profanity] ux)

Co mHoit cyka [+non-borrowed][+taboo][+SF:sex], y Heé ropiio, kak y xkupada
ITocne nByx kamoB [+borrowed][+taboo][+SF:drugs], mae xouercs npuieds B
KpOBaTKy (A)

Tax muoro nepeMma [+borrowed][+taboo][+SF:drugs], mostomy HykHa jomara
Pannon nuranus 3enensro 6orateiil (Pyx, Kyaif)

6. Hakunb

Co mHoit cyku [+non-borrowed][+taboo][+SF:sex] — oHu rps3Hble, Kak Ha KacTPIOJie
Hakunb (I'psi3p, a)

XOTb CKOJILKO MO — OHHM Bcer/ia OyayT rpsizHbie (Xa-xa-xa)

3abpanu y Hux 6omiku [+borrowed][+taboo][+SF:sex], Ho peus He UAET PO aparu
[+borrowed][+taboo][+SF:drugs] (Drugs [+borrowed][+taboo][+SF:drugs])

Onu parot Ham Goriku [+borrowed][+taboo][+SF:sex], npsim kak 6apeiru [+non-
borrowed][+taboo][+SF:drugs] (Xa-xa, a)

3apabaTteiBaeM 3T0 Oadnumeuko Ha yrape (badoc)

Msue npunun 6a0ku, 3a To, uto yropaem (Ko [+borrowed][+non-taboo]), a

A daexcun [+borrowed][+non-taboo] yxe ¢ Toro MmomenTa, Koraa emié ObLI
anemenrtaper (Crnepma [+non-borrowed][+taboo][+SF:sex])

KapmaHsbl Takue ToscThie, JyMato, UM HyxHa oreparus (b2)

Korna ropon 3aceimaer, npockimaemcst (Crut) mbl — madust (Madus)

Korpga s monro ve By MUKpOQoOH, y MeHs anaTust (Mukpo)

Karum kamaroT ¢ MeHst IOCTOsIHHO, Kak Oyaro B O0ane s (E, npumuuk [+borrowed][+non-
taboo])

Kymropsl B kapMaHax y MEHs pbDKEro 1[BeTa, Kak ThikBa ([Iatépku, y)

Omryriato ceOst mevHo TPyOOi — B MOUX JIETKUX MOJHO JIbIMa [+Nnon-
borrowed][+taboo][+SF:drugs] (®yx), e

JICHBI'M 3a CTPOYKH PUXOIST KO MHE, sl kKpuuy: «bunro» (bunro), e

Youo [+non-borrowed][+taboo][+SF:drugs] xéctko (A, a), Ha MHe ceifuac 3eeHb
[+non-borrowed][+taboo][+SF:drugs], kak Berok (Youmo [+non-
borrowed][+taboo][+SF:drugs])

Ja, s Kpydych MOCTOSIHHO, Kak BeHTWIsATOp (Kpydycs)

Jla, s IpuIIén B 3Ty UTPY HABECTH MOPSIOK (A, 0)

XouelIb TaK jKe CKJIJAbIBaTh CTPOYKH? ITO Bpsia u (Xa-xa-xa, BPsJI JIH)
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S momewsin 3THX cydek [+non-borrowed][+taboo][+SF:sex], kak Hapsiusl (bricTpo
TTOMEHSLIT)
(A1 momensut 3tux cyk [+non-borrowed][+taboo][+SF:sex], kak Haps b, a)

7. 21

W mue nBanuate oauH, kak 0yaro ouko (O4ko)

3a My30H MoJay4aro 00ibII0i pacuér (A)

Xouelb MOKaXxy KTo TyT Kpyroit amcu [+borrowed][+non-taboo]? Hauném (Xa-xa,
MOTHAJTH, UTaK, let's go [+borrowed][+non-taboo])

Mouwu naransl npocto iyt ¢ppuctaiinel [+borrowed][+non-taboo] u Tpaxatot [+non-
borrowed][+taboo][+SF:sex] urpy paukom [+non-borrowed][+taboo][+SF:sex](Fuck
[+borrowed][+taboo][+SF:sex])

[TumyT 0 TOM, 9TO BOKPYT, XOTh O YéM

I'oBopsT TO, uTO WX APYT Kocsuok [+non-borrowed][+taboo][+SF:drugs] (Pyx)

E, y Mens ectp atoT apun [+borrowed][+non-taboo] (Apun [+borrowed][+non-
taboo])), u ¢ MeHs kamaeT CHIBHO Kak ¢ KoHIa [+non-borrowed][+taboo][+SF:sex]
(bpwi3rn)

Jlemaro OpbI3ru, kak Oyaro GoHTaH

A namoumics, kak nocie 10k (oxan)

E, Mos mamsTh Kak y pbIO, IOSTOMY MHE HY>KHA Bjlara

Mory noaenuTscs, €ciiu HaJo

Mory 3aTonuth ux cBoum Bogonaaom (ITay [+borrowed][+taboo][+SF:VC])

Bo mue TT'K [+non-borrowed][+taboo][+SF:drugs], Ho ue Vibe [+borrowed][+non-
taboo] u Jahmal [+borrowed][+non-taboo] (TTK [+non-
borrowed][+taboo][+SF:drugs])

Kpacuota [+non-borrowed][+taboo][+SF:drugs] yaapuiaa mue 1o mapam (V)
[ManeBo, ué moaenaeiib, HO BCE paBHO My yBepeHHO Kyaa u marain ([Toxyii [+non-
borrowed][+taboo][+SF:profanity])

UT00 Tak CTEIUTH AyLTy AbSBOIY Mpoaai (A)

Panbiie MmHe roBopuiy, uto s norHain (Uro s moruan)

[I]a neHbru BRIMUPAIOT U3 IITAHOB TaK, KaKk OYATO 5 B3sUI OIIa
[+borrowed][+taboo][+SF:VC] u nonoxun B kapman (ITay
[+borrowed][+taboo][+SF:VC])

8. IlonmkopH
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3epHa B Maras u s nenato nonkopH (Kpay-nay [+borrowed][+taboo][+SF:VC])

Ecnu th kphIca [+non-borrowed][+taboo][+SF:VC]— nmonyuu crpeii
[+borrowed][+taboo][+SF:VC] B aumo (Kpsica [+non-borrowed][+taboo][+SF:VC])
PanbIiie MHE ICHBI'M CHUJIKCH, a I11ac 3T0 He COH (A-a, He coH, k3t [+borrowed][+non-
taboo)), e

Ha mue Boanuka — 30Bu MeHs Becio (Bona)

Ceroans s xypio [+non-borrowed][+taboo][+SF:drugs] Teépapiii, kak 6eTon (I"amuir
[+non-borrowed][+taboo][+SF:drugs])

I'psi3ubiit, kak Jlyn u cTunbHbIid, kak Buton (JI-B [+borrowed][+non-taboo], aii), e (E)
I'naza ansle, kak Oyaro uBerok (LiBetouxn)

S B mosmHbIi Kaut [+non-borrowed][+taboo][+SF:drugs], 1 BuHOBaTO IEpPHMO
[+borrowed][+taboo][+SF:drugs] (Dy)

VYHeco BBepX mu3felnl kak Beicoko [+borrowed][+taboo][+SF:drugs] (High
[+borrowed][+taboo][+SF:drugs]), a (Xa-xa-xa)

Cyka [+non-borrowed][+taboo][+SF:sex] cena Ha meHs, kak 3apsaka Tenaedona (V)
Brieoy [+non-borrowed][+taboo][+SF:sex] xéctko, utoObl HOrH cBeno (BeieOy [+non-
borrowed][+taboo][+SF:sex])

byny xaputs [+non-borrowed][+taboo][+SF:sex], kak suunmiry ¢ 6exonom (PKaputhb
[+non-borrowed][+taboo][+SF:sex], v, a-aii, y)

PaswéoniBaro [+non-borrowed][+taboo][+SF:profanity] out [+borrowed][+non-
taboo], He momoxkeT pemMoHT (A-a)

Basixaro stot aeim [+non-borrowed][+taboo][+SF:drugs], kpacueer ria3a, 6em0k
(Pyx)

Crpums [+borrowed][+non-taboo] cobpanu yxe e oaun auMoH (Y, HE OKH)

ITycTh y MEHS HET KPBLIBEB, HO Y MEHs ecTh epo [+non-borrowed][+taboo][+SF:VC]
(A, 5, népeimiko [+non-borrowed][+taboo][+SF:VC])

Panytock, Bo MHe 1m1a inpuka (Xa-xa-xa)

Yoepy coum ckmnioMm [+borrowed][+non-taboo], s ve qunerant (A)

Tyman [+non-borrowed][+taboo][+SF:drugs] B moTosok, Kax/plii JeHs HEJAETH TaK
)

Co mHO¥ 111a yexu, Thl He myTaii Oepera (A-a)

TBos cyka [+non-borrowed][+taboo][+SF:sex], ona moii xyii [+non-
borrowed][+taboo][+SF:sex] npumepua (Ona)

Takoke xyit [+non-borrowed][+taboo][+SF:sex] mox cTBoIOM, Tak 4TO, UMEH B BUILY
©O)

Hamu tpeku [+borrowed][+non-taboo] menbkarot gaxe Ha Tenukax (A)

B a10it My3bike packpbuics kak muaus (Kak mumust)

Xa-xa, a-a-a
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VY, may-kpay-kpay-nay [+borrowed][+taboo][+SF:VC]
MAYOT, 2020

B. 3AITPABKA KHJ] 2 (2021)

1. AGoHeHT

JIBaquaTe nepBbIi

Jp1an

B xacanue 3abpain gepemo [+borrowed][+taboo][+SF:drugs] — skckpement (Dyx,
KXa-KXa-Kxa)

Ooxkypuics [+non-borrowed][+taboo][+SF:drugs], s Topmoxy, kak ABS
[+borrowed][+non-taboo] (Skrrt-skrrt-skrrt-skrrt-skrrt [+borrowed][+non-taboo])
OTu panepsl — MOU JETH, He T1ady aluMeHTsl ([letu, y-a-a)

Taxoke y mens tabnerku [+non-borrowed][+taboo][+SF:drugs] — maruent (Tabms
[+non-borrowed][+taboo][+SF:drugs], aii)

OnsTh TOPMOXKY — Y MeHsI BbicoKuii muur [+borrowed][+non-taboo] (bms [+non-
borrowed][+taboo][+SF:profanity], naraet [+borrowed][+non-taboo] muszger [+non-
borrowed][+taboo][+SF:profanity], m)

VY MeHs ecTh CBs3H, aa, abonenT (Ha cBs3u, 61sath [+NoN-
borrowed][+taboo][+SF:profanity])

Msoro 3enenu [+non-borrowed][+taboo][+SF:drugs], s — mranera 3emis

Co mHo# marpl, onu cumyroT [+borrowed][+taboo][+SF:drugs] 3emse [+non-
borrowed][+taboo][+SF:drugs]

Co mHoii Beerpa apiM [+non-borrowed][+taboo][+SF:drugs] — sto mos cembs
MeHoro rps3ubiX cyk [+non-borrowed][+taboo][+SF:sex] u nener — s CBUHbBS

KTo He Bepun B MEHsI, TOMEHSIT MHEHHE

OToMy ciocoOCTBYET MOE pBEHUE

S1 By myun — amcu [+borrowed][+non-taboo] morepsin 3penne

C camoro HHU3a, KaK CbIpast 3¢MJIA
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C camoro HM3a, Kak HIbkHee Oenbe (Y)

2. Kaaeka

Pasweban [+non-borrowed][+taboo][+SF:profanity] out [+borrowed][+non-taboo],
Tenepb oH Kajieka (MckaneueH)

[ToxkassiBaro uzean pycckoro csara [+borrowed][+non-taboo] (Cear
[+borrowed][+non-taboo], emé pa3)

Ha, s ceiTbli, y MeHst kotaeTsl (IIpo 6aboc)

TBou cTpouku — Hempaaa, OyaTo mpo 3yoHyIo (ero (ITo cra3ku)

Mens yuecno BBepx [+borrowed][+taboo][+SF:drugs], s 3a06b11 rpaBuTanmio (Xy-y)
Cobuparo mazi, CTpOUYKHU JoxkKaTcs miacToM (Ara)

TsI 3amoMHUIIIL MO 3BYK, OH 3apa3a, Kak HaCMOPK (3alioOMHHUILIb)

Co MHO# Mos 1maiika, 3alUIIaoT, Kak nanuups (I[lanuups)

I'psizubie Booxu Bo Mue [+Nnon-borrowed][+taboo][+SF:drugs] u s Bbimie

[borrowed][+taboo][+SF:drugs] I'mmamnaes (Xy-y, xy-y)

[Manuu [+borrowed][+non-taboo] 3a manuamu [+borrowed][+non-taboo], u s B yaape

(B ynmape)

YysctByems (iaoy [+borrowed][+non-taboo]? 'opsiyee, uem masmbHUK

3enéubrii kycrapauk [+non-borrowed][+taboo][+SF:drugs] mue momoraer

I'ynsto mo 6uty [+borrowed][+non-taboo], kak ppanuna [+non-
borrowed][+taboo][+SF:profanity] (Ué?)

Hanyterit [+non-borrowed][+taboo][+SF:drugs] ue xyxke myxosuka (ITyxa)

Poskato nanuu [+borrowed][+non-taboo] — manu[+borrowed][+non-taboo] Baruna
[+non-borrowed][+taboo][+SF:sex] (Posxkaro)

Yeb6an [+non-borrowed][+taboo][+SF:profanity] 6uroc [+borrowed][+non-taboo],
BeipeiTa Mormia (Kpay [+borrowed][+taboo][+SF:VC])

B Moém perniepryape 661Th 006E0aHHBIM [+NON-borrowed][+taboo][+SF:drugs] (B
rosHo [+non-borrowed][+taboo][+SF:drugs])

TBoM cTPOUYKM BOCHPUHUMAIO C XOXOTOM (Xa-Xa)
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Cyka [+non-borrowed][+taboo][+SF:sex] na koneHsix urpaer ¢ xoborom [+non-
borrowed][+taboo][+SF:sex] (Cnon)
Ecmu croner [+non-borrowed][+taboo][+SF:sex], To s 6epy e€ 3a nokoub! (CKBUPT

[+borrowed][+taboo][+SF:sex])

3. ®opcax

Tsl He hopcak, HO B CBOMX Tpekax Thl TOHUIID (Thl mu3aums [+N0oN-
borrowed][+taboo][+SF:profanity] )

MeHs He OCTaHOBUTH, OTCYTCTBYET TOPMO3

VY Heé€ atu cBs3U, 30BU MeHs «Cotuk» (Tenedon)

Beinaro manuu [+borrowed][+non-taboo], tosu moé kom60 [+borrowed][+non-taboo]
(Y mapwr)

S1 ma paxare, Bo MHe 1o jBa [+non-borrowed][+taboo][+SF:drugs] (Kaiigyro)

Kax mommna kauaetcst Tonma (Kadaro)

Kak 3agpixarocs u komoTh [+non-borrowed][+taboo][+SF:drugs] na 6ponxax

A xapa, MeHs Ha3bIBaIOT «TomKay (JKapa)

VY mens tpan [+borrowed][+taboo][+SF:drugs] romosroro mo3sra (Mosr)

Cyke [+non-borrowed][+taboo][+SF:sex] mpemocTaBmiI BO3MOXHOCTH OTCOCa [+non-
borrowed][+taboo][+SF:sex]

VY Heé Her BbIOOpa, oTcocana [+hon-borrowed][+taboo][+SF:sex] Goccy
[+borrowed][+non-taboo] (boccy [+borrowed][+non-taboo])

Kpomy kuprimum [+non-borrowed][+taboo][+SF:drugs], motom s pa3naro kapy Kak B
neun (JKapa)

3anyckaro u3o pra ouepenu (Kpay [+borrowed][+taboo][+SF:VC], nay
[+borrowed][+taboo][+SF:VC])

S ynapuuk, u TyT xéctkue manuu [+borrowed][+non-taboo] (Vaapsi)

PaboTato s1361k0M, HO He KyHH [+non-borrowed][+taboo][+SF:sex]

CnanbHoe MecTo y MeHA Ha ctyauu (Cryauiika)
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Fuckboy [+borrowed][+taboo][+SF:profanity], kak kpacka, pa3i0kui Ha MOJOTHE
(ITostoTHO)

3arsHyno, kak TpsicuHa B 6oJiote (bonoTo)

4. JIBOMHUKH
(Y, y) Cyku [+non-borrowed][+taboo][+SF:sex] mue nurryt B Direct
[+borrowed][+non-taboo], onu npeanararoT uaTHM [+NON-

borrowed][+taboo][+SF:sex] (boiida [+borrowed][+non-taboo])

Ha, s youtsrii [+non-borrowed][+taboo][+SF:drugs] u ogHoBpemenHo s HeBpeauMm (B

TOpSIIKE, a)

He mo6mio xpeic, ecm ToI snitch [+borrowed][+taboo][+SF:VC], To mbI Tebe
naspeaum (ITay-kpay [+borrowed][+taboo][+SF:VC])

OTu panepsl KONUPYIOT MEHST — ABOMHUKH ([{BOHHUKH, a)

VY mens 3enens [+non-borrowed][+taboo][+SF:drugs], st monox

Kpyuy xocoii [+non-borrowed][+taboo][+SF:drugs], on ouens poBHsIii (Xy-y)
3acrasisio cyky [+non-borrowed][+taboo][+SF:sex] crats romoii [+non-
borrowed][+taboo][+SF:sex]

Ecnu ona cama nkona (Xa-xa)

W3 mens BoIxJIO1, TU1aYeT 3K0J0r (Boixiomn)

VY Mmens ooxkwuraer ropio (Kx-kx)

U3-3a mens y neé B axye [+non-borrowed][+taboo][+SF:sex] rop:o, B axye [+non-

borrowed][+taboo][+SF:sex] ropmo (Otcoc [+hon-borrowed][+taboo][+SF:sex])

5. IIpusiTHOrO anmeTuTa

Moii pailoH — 3T0 O€TOHHBIN X0JIM, € (X0JIM, XOJIM)

Cemb 1Ba — mrobumoe uncio, ¢ (TroMeHb)

[Mpuxomut kaur [+borrowed][+non-taboo] — sto Gosnbrras 6ymara, e (Ko
[+borrowed][+non-taboo])

Ha 6urax [+borrowed][+non-taboo] paznato sxapy kak Poctos, e (JKapuiika)
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Moii Tekct Tebe He IOHITh — OH 0e3 CYyOTHTPOB, € (A-a)

Co MHOU MaJbIlIKa, OHA IBHO BhIKynaeT, € (OHa MEHs 3HAET)

Eé rnaza y pemns, s caumato suzeo (Ha kamepy, chémka)

Hepxu Moé€ 6mroz0, npusitoro anmeruta (Lled [+borrowed][+non-taboo], a)

VY Heé Bo pry Moii konerr [+non-borrowed][+taboo][+SF:sex] — ato moii snmtor, €
(Konerm)

Xannas nama, oHa Beicocana [+non-borrowed][+taboo][+SF:sex] Becs 6enox (benok)
Cnésnl B 0OMEH Ha TO, UTO OHA TaK XOTeJIa, €

W peus He 0 nuTpycax, HO 5 NOWEN AenaTh JUMOH (JIumon)

bnaro Ha mHe uenbiii 6unon (bunon)

Kypro [+non-borrowed][+taboo][+SF:drugs] nyk u Terneps s Tymei yria (Yrom)

VY MmeHs Bo pTy miaHoBas [+non-borrowed][+taboo][+SF:drugs] 3acyxa

Astortion [+borrowed][+non-taboo] Bctpoen B Moii rosioc, u s 6yaTo

Hamén mpu cede mepo, HO 5 Ipo MeTaI

E, e

6. Jlonnon

A (A), nBamnate-oukoBslii rof (E), st (E)

bas [+non-borrowed][+taboo][+SF:profanity] , ué-to namacuk [+non-
borrowed][+taboo][+SF:drugs] 6sL1 nmu3mer [+non-
borrowed][+taboo][+SF:profanity] skéctkuit

30Bu MeHs «Teneon» — y MeHs ecThb cBs3u (A), e (E)

Mouwu 6a0ku rpsi3HbIe, s ocTal ux u3 rps3u (I'ps3p)

Ocemnan 061ako, cI0XHY OT 370yrnoTpednenus [+non-borrowed][+taboo][+SF:drugs]
Xy)

SIBHO OoJIBIIIE 3TOTO BO MHE, a B TeOE MEHEee

E, xomsl [+borrowed][+non-taboo] xoTsaT mocaanTh, KCIBITHIBAIO TOHECHHE
E, y HEX TOKe ecTh MHEHHE, a st umeto ux muenue (Eoy [+non-

borrowed][+taboo][+SF:sex])
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Tyuu B Moeii komHate HanmoMuHaroT Jlouaon (I[lacMypHO)

OTO 51 UX BBIJOXHYJ U U3MEHWI nIoroay (Xa)

Mowu rna3a ceroHs BepHysiu KpacHsiid B Moy (Red [+borrowed][+non-taboo])
[Ipexparun neunts Kocoit [+non-borrowed][+taboo][+SF:drugs], 30Bu MeHs «1OKTOP»
(Hox [+borrowed][+non-taboo])

Ha criene HacTosibko ropsiunii, Te0e mpuaeTcs BbI3bIBaTh NokapHbix (Fire
[+borrowed][+non-taboo])

B pome, kak B BoJie TU1aBaro JIETKO, y MEHs yXe oTpociu kadpbl (Boauuka)

He mory nenate 6ecrioHTOBO, O3TOMY B MOMX Tpekax Julllb MoHTh! (IToHTyrO0CH)

Hyto [+non-borrowed][+taboo][+SF:drugs] kak Happ1, nydiiue penepsl CTpaHbl, BCE C
Mmoeii 6anpl [+non-borrowed][+taboo][+SF:VC] (banmocsr [+non-
borrowed][+taboo][+SF:VC] , a-a)

s eby [+non-borrowed][+taboo][+SF:sex] ux ymwu npsimo B mepenonky (E6y [+non-
borrowed][+taboo][+SF:sex] , p-p)

Hckpennue morenyu aaro Toisko 6onry [+borrowed][+taboo][+SF:drugs] (Mya)
[Tew16 roTarot 5Tt MC [+borrowed][+non-taboo], eciu 3o ronka (Bpym-Bpym)
Hanyteim [+non-borrowed][+taboo][+SF:drugs] Bcrpeuaro ouepennoe yrpo (Hamxyrsim
[+non-borrowed][+taboo][+SF:drugs])

JIunycuk [+borrowed][+taboo][+SF:drugs] Bo MHe, OH 3aCTaBIsCT MEHS MBICIHUTh
mynpo (Mynpen)

MsHe He X0JI01HO, Beb 5 apiMa [+non-borrowed][+taboo][+SF:drugs] nemnenoii okyran
[MTumer MUKPOQOH, 5 B ITOM J€JI€ TYpY

Moii cTinék moctaBuil Ha KoJieHu aypy [+non-borrowed][+taboo][+SF:sex] (Xa-xa)
Baccer [+borrowed][+non-taboo] gon6sr, s cioman anmapatypy (I'psi3b)

Panbiie cobupanu qeHbru Ha rpammysiio [+non-borrowed][+taboo][+SF:drugs]

Teneps y Hac mpocsT, 4TOOBI JOMaHyau (XOTHT)

7.MJ
E, Bo (E6ats [+non-borrowed][+taboo][+SF:profanity] )
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Ha, a

S na crynuiike MopokeHka

A, a

JIBajguiaTh — ABa/IaTh OTUH

E, Tromens, €

S1 — mayk, y mens ectb Mapu [xeitn [+borrowed][+taboo][+SF:drugs] (Te-1b)

Ja, s maoTO ynTaro [+non-borrowed][+taboo][+SF:drugs], s 3uarommii ([Jaro 3HaHwM,
a)

[Mocmymran TBo# pam, 6po [+borrowed][+non-taboo], Ter — HaunHaromuii (Xa-xa,
HaYUHAIOIIUN )

A st mogusin kam [+borrowed][+non-taboo] ¢ my3ona, Hakymwn Bemeii (Ko
[+borrowed][+non-taboo], 6a6ocuk)

AcTposior — s npezckasbiBaro cede ycnex (ACTposaorus)

Bcerma meicimo HeTpe3Bo, s Tpauy k3 [+borrowed][+non-taboo] Ha cmex (Xa-xa-xa)
[Terxuayn [+non-borrowed][+taboo][+SF:drugs] ouens sxéctko u pazbedan [+non-
borrowed][+taboo][+SF:profanity] out [+borrowed][+non-taboo] nHacmepts [+NoON-
borrowed][+taboo][+SF:VC] (Hacmepts [+non-borrowed][+taboo][+SF:VC])
Komsr [+borrowed][+non-taboo] Bceraa umryt moBoa BbIIaTh HaM OpacieT
(dsenamuatsrii [+borrowed][+non-taboo])

VY mens Gonbliie cBexectu, ueM y Orbit'a [+borrowed][+non-taboo] (JKBauka)

Moii rosoc, kak comint [+borrowed][+non-taboo], nexwur Ha sTHX OuTax
[+borrowed][+non-taboo] (Camma [+borrowed][+non-taboo])

B moém kocom [+non-borrowed][+taboo][+SF:drugs] kak Bceraa ia ucrpakHeHHUsS
[+borrowed][+taboo][+SF:drugs] (Dy)

Cepbé3nblii My30H, kak BaM Most cuMponus? (Cumdonus)

XKura nepenaér miamenHsli nonenyi (Ma)

Bura [+borrowed][+non-taboo] youiicteo [+non-borrowed][+taboo][+SF:VC],
outmaps [+borrowed][+non-taboo] kpuunT: «ITomumnyii» (Youn [+non-
borrowed][+taboo][+SF:VC])
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VYipai e€ cepaue — cubimy: «XKynuk, He Bopyit» (He Bopyii out [+borrowed][+non-
taboo])

Beioxuyn tyay [+non-borrowed][+taboo][+SF:drugs], tenieps HeOo Heroayer (M)
HUrpato coso [+borrowed][+non-taboo] na mukpodone (Coso [+borrowed][+non-
taboo])

Tebs He cipinry, Tel — MUKPOO Ha poue (Ha done)

Hamux maranos, ux padota — HapkoTHk [+non-borrowed][+taboo][+SF:drugs]
Harr Mmy30H — 3T0 TOe mMoJiHbINH HapkoTHK [+Nnon-borrowed][+taboo][+SF:drugs]
(Ha)

8. Kmajep

[TImaBHO OmycKarTCs BEKH

S ckonbxKy, y MEHSl KOTJIETHI Ha 00e

Hepsmo [+borrowed][+taboo][+SF:drugs] B3s, co cBoMMu mamamMu, HO s HE Teit
[+non-borrowed][+taboo][+SF:sex]

BamycTunu Mo Kpyry 3enenyro [+non-borrowed][+taboo][+SF:drugs] neau (A)

Ha kpeIc y MeHs ayteprus, demrercs Moit Kypok [+non-borrowed][+taboo][+SF:VC]
(Kpay [+borrowed][+taboo][+SF:VC])

Cupeto [+borrowed][+taboo][+SF:VC] npsiMo B 1110 — 3TO 0Y€Hb OOJIBIION YPOH
(ITu-rro)

JIazep [+borrowed][+taboo][+SF:VC] na tB0oéM ebaie [+Nnon-
borrowed][+taboo][+SF:profanity] , kak akue, T61 ypox (Ypon)

Ecau Th1 cnaéminb sroaeit — 370 3a Beex mananoB (Snitch
[+borrowed][+taboo][+SF:VC] e6ansriii [+non-borrowed][+taboo][+SF:profanity])
Uro emé? Oxkeii (A)

s eby [+non-borrowed][+taboo][+SF:sex] stot 6ut [+borrowed][+non-taboo], kak
oynro 5 eby [+non-borrowed][+taboo][+SF:sex] Gmszeit [+non-
borrowed][+taboo][+SF:sex] (E6y [+non-borrowed][+taboo][+SF:sex])

U nostomy Mou kapMmaHsl ctanu skupHeit (badkn)
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A yay unrtate ux pan — aunent (Jluuei)

I'opsumii nanan, kak ckoBopogouka Ha rure (I1m, a)

Beiabixaro Tyuu [+non-borrowed][+taboo][+SF:drugs] B cBoeii komuare, kak [Tutep
Xy, a)

Mens nmoaHuMaeT oueHb Beicoko [+borrowed][+taboo][+SF:drugs], kak B audte
(Bricoxko [+borrowed][+taboo][+SF:drugs])

S ¢ cambIX HU30B — OTTY/a, T/€ 11a BUCST JKUHCH (H1u3ko)

Ha, s MoTy XBacTatbcs, st 3T0 TpyAaoM noowiics (Tpym)

Tak mHOTO (eiiko [+borrowed][+non-taboo], onn BeITIAAAT Kak akTpUCHI (AKTEPHI)
IToxka3siBath cBOM ckmin1 [+borrowed][+non-taboo] na 6urax [+borrowed][+non-

taboo] — 310 Mo TpHH. ..

9. May Wave$

Cosnaro coro oy — May Wave$ [+borrowed][+non-taboo]

Poskato manuu [+borrowed][+non-taboo], ux e npunocur aucr (Her)

[Tocrostaro Kpyuy nanky [+borrowed][+taboo][+SF:drugs] (C manern)

Yoéusato [+non-borrowed][+taboo][+SF:VC] 6ur [+borrowed][+non-taboo], ou e
BBIJIEP)KUT HAaTUCK (A-a)

S caymran tBoi Tpek [+borrowed][+non-taboo], 6po [+borrowed][+non-taboo],
Moxo, 1y Thl Maser] (Xa-xa)

VY mens nanuu [+borrowed][+non-taboo] u st Tot emé 6oer (P-p-p, emé oaun)

Most Manust — 3T0 3amuch (Xa-xa, J1aBail eme pas)

Co3snaro cBoto Bony — May Wave$ [+borrowed][+non-taboo]

Poskaro manuu [+borrowed][+non-taboo], ux e npunocur aucr (Her)

[MocrosiaHo Kpyuy nanky [+borrowed][+taboo][+SF:drugs] (C nanerr)

Yougaro [+non-borrowed][+taboo][+SF:VC] o6ur [+borrowed][+non-taboo], ox e
BBIZICPKUT HATUCK (A-a)

S cyman tBoi#t Tpek [+borrowed][+non-taboo], 6po [+borrowed][+non-taboo],

nmoxoAy Tl Mauel (Xa-xa)
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VY mens nanuu [+borrowed][+non-taboo] u st ot emé 6oerr (P-p-p, emié oaun)
Mos maHus — 3TO 3aMKCh

Ha, s youtsiii [+non-borrowed][+taboo][+SF:drugs], ato HamepeHHO

3ro paboraeT, 310 nposepeHo (CTomya0B0)

He numy teker, a ppucraiiiio [+borrowed][+non-taboo] ysepento

Cradd [+borrowed][+taboo][+SF:drugs] He Bpeaut MHe, st cam OOJIBIIION BpeanHa
(Xy-xy)

3aebanu [+non-borrowed][+taboo][+SF:profanity] kpsicel, oxuu cBostoun (CBOIOUH)

Cro myznoB ceiiuac noimarot ux oynouku (Ilay-nay-nay
[+borrowed][+taboo][+SF:VC])

3anoMHH, 3TO JbIHU, a He ool (He-a)

[Mpoxsunymuck B Tombl [+borrowed][+non-taboo] nanaus! ¢ ynouku (S romnoc ynui, y)

10. IIpamsI

A (), ormer [+borrowed][+taboo][+SF:VC] xotsat npubaButs mpamel (I1Ipamsbr)

E, mue nyxen 6ponexusier BMecTo nmkambl ([Trxamebr)

E, cyka [+non-borrowed][+taboo][+SF:sex] co MHOI, OHa CIIBIIIAT MO TOJIOC, U B
mrranax Biara [+non-borrowed][+taboo][+SF:sex] (Xa, BmaxxunocTts [+N0ON-
borrowed][+taboo][+SF:sex], xa)

E, pasmasau eit Ha cimne [+non-borrowed][+taboo][+SF:sex] — sto 6oau-apr
[+borrowed][+non-taboo] (Konuwn [+non-borrowed][+taboo][+SF:sex])

s mnanosoii [+non-borrowed][+taboo][+SF:drugs], Ho He cTporo maaHoB (A-a)
Packypusato [+non-borrowed][+taboo][+SF:drugs] kocoii [+non-
borrowed][+taboo][+SF:drugs] rpomue[+borrowed][+taboo][+SF:drugs] 6axarana
(Xy-y)

Pasweban [+non-borrowed][+taboo][+SF:profanity] 6ut [+borrowed][+non-taboo],
Kak OynTo 310 Most 6a3a (Pazweban [+non-borrowed][+taboo][+SF:profanity])

Mouwu nanuu [+borrowed][+non-taboo] sxéctue, yem y ambana (ITanun

[+borrowed][+non-taboo])
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Y MeHs oTa Kapa, KaK y HaraiaMma

Moii 3ByK HEOOXOJMM 3TOMY pamy, Kak Bo3ayX ([pixanue)

VY mens B apimy [+non-borrowed][+taboo][+SF:drugs] potosas nosnocts (B apimy
[+non-borrowed][+taboo][+SF:drugs])

Memns youno [+non-borrowed][+taboo][+SF:drugs], s u3 méprBeix Bocctan (Boccrain)
[TocTosiHHO mao, HET Ju 3a MHOM XBocTa? (XBOCT)

Co mHoit cyku [+non-borrowed][+taboo][+SF:sex], s — obnamaTens ux Mo3ra
][+borrowed][+taboo][+SF:sex] (Mo3r [+borrowed][+taboo][+SF:sex])

Kaxprit xetitep [+borrowed][+non-taboo] — nabmaromatens pocra (Xa-xa)
Muxkpodon mnaBurcs He Xyxke Bocka (IlnaBurcs)

3uauwr, 5 s 9TOT0 AepbMa [+borrowed][+taboo] coznan (A, a)

11. Dope

MAYOT — momnojoii kuckoé6 [+non-borrowed][+taboo][+SF:sex]

Omna mojicena Ha MeHst — s U ecth dope [+borrowed][+taboo][+SF:drugs] (Dope
[+borrowed][+taboo][+SF:drugs], a)

[Tepenaua B ymm — s 3abuBaro To (A)

[Tomopsan kocoii [+non-borrowed][+taboo][+SF:drugs], st auratocs, kak canép (bym
[+borrowed][+taboo][+SF:VC])

O6paru BuuManue Ha out [+borrowed][+non-taboo], ero pa3smasaio [+non-
borrowed][+taboo][+SF:drugs], Beas y nero dope [+borrowed][+taboo][+SF:drugs]
(Dope [+borrowed][+taboo][+SF:drugs])

Tebe e HpaBUTCS — st 10Ky OouiT [+non-borrowed][+taboo][+SF:sex] (Xa-xa)

S ¢ camoro Hu3a, noHwxke, yeM 1o (Kyna emé Himke?)

C mablikoit s Beicoko [+borrowed][+taboo][+SF:drugs], ayBcTByto cebs
CTIOapaeccoil — Ha MHe mujioTka [+non-borrowed][+taboo][+SF:sex] (Kucka [+non-
borrowed][+taboo][+SF:sex])

Hauwurano [+non-borrowed][+taboo][+SF:drugs] kak ot «BoiiHbl 1 MHPa», TIOATOMY 5

Kaiipyro ot monéra [+non-borrowed][+taboo][+SF:drugs]
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CoBcem HemaBHO ObLT Ha TIosHOM broke'e [+borrowed][+non-taboo], a Teneps y mens
ecTb OoJbas BamoTa (Bamora)
B urpe He 4yBCTBYIO 3THX MaJIIOTOK, IuiaBaio B drip'e [+borrowed][+non-taboo], ne

nokunys katoty (Drip [+borrowed][+non-taboo], a-a-a)

C. 3AITPABKA KHJ] 3 (2022)

1. FLOWMASTER
VY30pbl HAa MOEH K0ke — 3TO He ¢uiomacTep (1o TaTy)
51 cBOOOIHBIN, HO TaKKX, KakK 51, He MOOUT BiacTh (He mro04t)

Panepsl 3aBHIyIOT MHE, IOTOMY 4TO 51 toy-mactep [+borrowed][+non-taboo] (P:oy-
mactep [+borrowed][+non-taboo])

A sermre [+borrowed][+taboo][+SF:drugs] Bcero atoro, kak ObI MHE HE yIacThb
(Bsicoxko [+borrowed][+taboo][+SF:drugs])

Kypro [+non-borrowed][+taboo][+SF:drugs] 4uéTHoe KOIM4eCTBO IBETOB — 3TO
youiictBo [+non-borrowed][+taboo][+SF:VC] (dyx)

Tpady Kymopsl OpaHXeBbIX IBETOB, U TOAHUMY ObIcTpo (Hammuka)
UyBCTBYIO, UTO MOH yCIIeX yxKe psjaoM, oH 0im3ko (biauzko)
Mausika gymMaeT, 4To s Jiro0ito e€, oHa oxHa u3 circka (OHa)

A nyro [+non-borrowed][+taboo][+SF:drugs] cunbhee, yem ayer Dyson
[+borrowed][+non-taboo] (Dyson [+borrowed][+non-taboo])

Mou nanansl — aMmOalnbl, HakaueHsl Jaxke naibipl (JKEcTkue)
Tax uro He kupaiics Ha Hac, U gaxe He pyraiics (He Bapuk)

To1 motepsiems 3yos [+non-borrowed][+taboo][+SF:VC], 6yaro y Ts1 Majio Kaablims
(Munyc 3yos1 [+non-borrowed][+taboo][+SF:VC])

Pyku BBepx Ha KOHIepTax, Oyaro opeeins nmoambiuku (What? [+borrowed][+non-
taboo])

Cromsaun [+non-borrowed][+taboo][+SF:profanity] ta6sasr [+non-
borrowed][+taboo][+SF:drugs] y nanuenToB, onu ux 1o cux nop uiryT (I'me onn?)
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3anenu Mo many [+borrowed][+non-taboo] — teimr! (Xa-xa)

[Tnatute Mue 3a Hero nstaku U Thimu ([lnatute, cyka [+non-
borrowed][+taboo][+SF:profanity])

2. Ha moém mecre

3Haro, ThI ObI X0TeN OBITH HAa MOEM MecTe (Whysee; Ha Moém mecTe, ara)
3Haro, ThI ObI X0TeN ObITh HAa MOEM MecTe (Ha Mmoém mecTe, dit)

3Haro, Thl ObI X0Te ObITH HAa MOEM MecTe (ThI ObI XOTEN, )

3Haro, Tl ObI X0TeN OBbITH HAa MOEM MecTe (Ha Moém Mmecre, let's go [+borrowed][+non-
taboo])

[TonroOun nensru, Tenepb Mol BMecTe (Kymropsr)
Panbie nenan cnabo, a Teneps BooOIe necHs (BoooOie necHst)
Kaxxnprit MmoxeT 6azaputh, HO s J1F00II0 ericTBHs (JIr00m10)

Ha mue Tabierka [+non-borrowed][+taboo][+SF:drugs], motomy 4uto aelcTByeT
(Tab6usr [+non-borrowed][+taboo][+SF:drugs])

Mory HaBecuts [+non-borrowed][+taboo][+SF:drugs] u 3akpyruts [+Nnon-
borrowed][+taboo][+SF:drugs], mue Hamo B coopuyro (Dyrbd0o)

[Mpunsn emé onny tabsaerky [+non-borrowed][+taboo][+SF:drugs] — st mpunsin
noBTopHYyto (EmgE)

Bo BropHuk s 0y [+non-borrowed][+taboo][+SF:sex] cyky [+non-
borrowed][+taboo][+SF:seX], s ckyuaro o Bropauky (CKy4aro)

ITorom by [+non-borrowed][+taboo][+SF:sex] uHayCTpHIO U ONATH CKY4Yalo 10
BTOpHUKY ([0 BTOpHUKY, i)

3. Banjgaauzm
Bannanusm Ha Tene Tonbko ykpariaet (Taty)

Tax e u crens! (CTeHbI)
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Hapkoty [+non-borrowed][+taboo][+SF:drugs] exxenxeBno B ceost momemaro (Drug
[+borrowed][+taboo][+SF:drugs])

Ho s npotus cucremsl (IlpoTus, a)

[IpencraButens (payHsl, B MOEM KocoM maut [+non-borrowed][+taboo][+SF:drugs]
(Pyx)

Yro-to Tuna pacrenuii (3eaens [+non-borrowed][+taboo][+SF:drugs])

JIroOuro HanMuKy, xouy maibiia (Baby [+borrowed][+non-taboo]) ot cBoux nener (A-
a-a)

A ceituac high [+borrowed][+taboo][+SF:drugs] (ITosét), 3ansut 6uznec (3amsur)

MAYOT paswséoniBact [+non-borrowed][+taboo][+SF:profanity] — 3amsn Gusnec
(MAYQOT)

[MumryT tak (ITumryt) muoro npuniecce (ITpunnecc)

Kaxk 6ynro s siBnsrock mmst Hux npusieM (Ha kone)

Crutro o kcanoM [+borrowed][+taboo][+SF:drugs], neasru — OyauIbHUK
Cexc [+non-borrowed][+taboo][+SF:sex] ¢ Okcanoii, MbI ¢ Hell He MyTHIIH (A-a)

Tsl 10 cux mop 6poyk [+borrowed][+non-taboo] — sto npuunHa mouemy ThI B TUIBTE
[+borrowed][+non-taboo] (Tuast [+borrowed][+non-taboo])

Kocsie [+non-borrowed][+taboo][+SF:drugs] st i vux yruns (Bayn [+non-
borrowed][+taboo][+SF:drugs]), ¢ moero mytu yiiau (Yiuén)

Kpyuy [+non-borrowed][+taboo][+SF:drugs] cebe Hory, moka pamepa Kypsar [+non-
borrowed][+taboo][+SF:drugs] mmumeku (Kpyay [+non-
borrowed][+taboo][+SF:drugs], y-y-y)

4. Jles Hety

(Ara) Moé nuranure — apiM [+non-borrowed][+taboo][+SF:drugs], mostomy aen Hety
(O#, Her)

Hauan noBTOpsITBCS B TEKCTaX, APYruX TeM Hety (pyrux)

Hayuu mens, 3Be311y, moHuMarth miaHeTsl (Hayun)
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ITo pacnucanwuto aeiM [+Non-borrowed][+taboo][+SF:drugs] (®yx), mostomy aen HeTy
(A-a-a)

[MpuObLTEHO Oa3apro, MOCMOTPH Ha MO cuéT — oH Ouru-ouru [+borrowed][+non-
taboo] (bosboit)

[MpucmoTtpuck (A?), BAPYT psaaoM ¢ To6o# Meim [+non-borrowed][+taboo][+SF:VC],
kak Mukku-Mukku (Kpsicet [+non-borrowed][+taboo][+SF:VC])

Bo3bMu MX ¥ BBIYEPKHU U3 CBOEH JKM3HH, BBIKUHB-BBIKUHB (K 4épTy)

Dii, pasroBapuBaio ¢ coycom [+borrowed][+non-taboo] 3a sxunu-66utn (Tosbko MpaBy,
ara)

He rounstro Bo3ayx (Let's go [+borrowed][+non-taboo]), kak koH-au-nmonep (He-a)
S 3aBucuM, mo3aHo npu-Hsa-tue Mep (Junkie [+borrowed][+taboo][+SF:drugs])
Mse naérest mpocTo 3a-nu-chiBaTh aemo [+borrowed][+non-taboo] (ITpocto)

Oto Tak npocro, damn [+borrowed][+taboo][+SF:profanity] (A-a-a)

5. Hacmopk

Ceroans 6onero, y merst Komym— (A)

Ceronns 6onero, y mest KomymOutickuii Hacmopk (bosero)
[Ipuneren B OusHece, BRIMISHKY J0oporo U kiiaccHo (busnec)

DOW, KpacHbIE Beepbl HA MHE, U MHE ¢ HUMH npekpacHo (IIsraku)

3Haro0, 0IMacHO, HO B MOEM HOCY ceifuac 1ienas Tpacca [+non-
borrowed][+taboo][+SF:drugs] (V-y-y)

Orto KomymOuiickuit HacMopk (Y-a)

910 Konymbwuiickuit Hacmopk (Kokoc [+non-borrowed][+taboo][+SF:drugs])
Oto KomymOuiickuii HacMopk (Y-y)

Oto KomymOuiickuit Hacmopk (V)

BaynTu caenan runboost [+borrowed][+non-taboo] B atom payrne (Beictpo)

B axye [+non-borrowed][+taboo][+SF:profanity], Tumer raoTaroT neUE — 5 Ha Ayan
(Bpym-Bpym)
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[Takyet Bemu panep, ot mens B ayre (OMOH)
Cmakyer cirymareib, MOi 3Byk — B sauce'e [+borrowed][+non-taboo]

I'azyer [+borrowed][+taboo][+SF:drugs], MAYOT — yckopeHHBIH, TOKa BECh MHp Ha
nay3se (Let's go [+borrowed][+non-taboo])

6. U30
S TonpKO MpoCHYIICS

Y1po, myxa [+borrowed][+non-taboo]: monoxute Mue nepbrma
[+borrowed][+taboo][+SF:drugs] B wood [+borrowed][+taboo][+SF:drugs] (Pyx)

[Tokaxkute, k1O emié Tak KpyT (A?), miar [+borrowed][+taboo][+SF:drugs] okpeuiser
ayumie, yem Red Bull [+borrowed][+non-taboo] (Beicoko
[+borrowed][+taboo][+SF:drugs])

ITeep Byn (Ara) — ebyce [+non-borrowed][+taboo][+SF:sex] ¢ atum aeppmom [+non-
borrowed][+taboo][+SF:profanity] (OKéctko)

3Haro rpsa3b, MOTY TIOTIaCTh B TIOpbMY (Pemérka), 3nato, mory moausaTh OyHT (Let's go
[+borrowed][+non-taboo])

N30, MAYOT nayuut pucoBatb neHexku (badkn)

Iyrep [+borrowed][+taboo][+SF:VC] coyckaer kypok (Kpay
[+borrowed][+taboo][+SF:VC]), eciu nam mopory neperuu (Iusgern [+non-
borrowed][+taboo][+SF:profanity] sam)

Bbypautcs 6onr [+borrowed][+taboo][+SF:drugs], s Brarusaro Bepxymiku [+Non-
borrowed][+taboo][+SF:drugs] (Bepxa [+nhon-borrowed][+taboo][+SF:drugs])

Cyxka [+non-borrowed][+taboo][+SF:profanity], 10 cux mop By M0 MPUHIHITY
«6epu — He xam» (bepu cBoéE, y)

Champagne crew [+borrowed][+non-taboo], s pa3séosiBaro [+non-
borrowed][+taboo][+SF:profanity] 8 uém B coso [+borrowed][+non-taboo] (Oaun)

Termeps 51, kak 30710, Bo MHe 30:1a [+non-borrowed][+taboo][+SF:drugs] (A-a)
CuoBa 3kc [+borrowed][+non-taboo] mumier, xouer caora (Emié pas)

A noaHsuICsS, HO IOMHIO TeX, KTo ¢ noyia (He 3a0wiBaro)
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7.4

Anko— Ausiko, TpaBa [+non-borrowed][+taboo][+SF:drugs], 3ausr
[+borrowed][+taboo][+SF:drugs], nukotun — Bo mMHe Bce ueThipe (Bcé BMecTe)

D1, B 3y0bI manky [+borrowed][+taboo][+SF:drugs] 3akpyrui, B3pbiB, kak C4
[+borrowed][+taboo][+SF:VC] (bym [+borrowed][+taboo][+SF:VC])

Cunpimny y smcu [+borrowed][+non-taboo] mou crpouku — onm ué, Teipsat? (Iuzmat

[+non-borrowed][+taboo][+SF:profanity])

Cyka [+non-borrowed][+taboo][+SF:sex] aemaet XopoIio MHE, Cauch, YeThIpE
(YetBépka)

D1, getsipe (i1, wait [+borrowed][+non-taboo])
Oit, yeThipe (CKoIBKO?)

DO, yetbipe (Ara)

Yersipe (Four [+borrowed][+non-taboo])

Dii, yeThipe (Ara)

Oii, uetripe (YeTwipe)

i, yeTsipe (D)

UYetsipe (Yetnipe)

Tymmro, Oynro ynanwim 3yosl myapocTu (Tymoir)

JIrobmo flip'ates [+borrowed][+non-taboo] B kymropsl, moctasiser cuactbe (Ko
[+borrowed][+non-taboo])

51 yuactHuk Toi 6anabl [+non-borrowed][+taboo][+SF:VC], uro kypur [+non-
borrowed][+taboo][+SF:drugs] uepe3 miactuk (Pyx)

D1, neurarock ¢ HaranoM [+borrowed][+taboo][+SF:VC], u s ve o Bacre (I'p-p)

8. PUSH

(Ara) MAYOT y mukpo, Haxyii [+non-borrowed][+taboo][+SF:profanity] myxm
(Haxyii [+non-borrowed][+taboo][+SF:profanity] sto)
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D1, ObicTpo paszbedan [+non-borrowed][+taboo][+SF:profanity] urpy — 3to mymn
[+borrowed][+non-taboo] (3to nym [+borrowed][+non-taboo])

DM, cnoBa u3 Aylu KanaioT — 310 Ay (Kanaror)
Oi, HEOXKUAAHHO ObUI COPBAH KYII

Ecnu cHapyxu cekcu [+borrowed][+taboo][+SF:sex]— xo4y noOsiBaTh BHyTpH [+NON-
borrowed][+taboo][+SF:sex] (IToosBats BHYTpH [+NON-borrowed][+taboo][+SF:sex])

VY mens kopertr co CteukuHbIM aenaeT moThl [+borrowed][+taboo][+SF:VC], kak
Pyrnu (Tp-p, Tp-p)

A Buzen cyk [+non-borrowed][+taboo][+SF:sex] aTux pamnepoB, OHU U3 IECATH HA TPH
(Ha tpm)

Cnenan 06abku u3 Bo3yxa, Kaxkaas Kymtopa naput (Ilapn)
Eoy [+non-borrowed][+taboo][+SF:sex] urpy — ona kpu4ut Mo ums (A)

[Tpob6nemsl ¢ quKIMel — nsaTh Tabaetok [+non-borrowed][+taboo][+SF:drugs]
npussut ([a)

I'otoBmto msico, noGaBwit abIHIO (A)
S na paguo urpato de_nuke [+borrowed][+non-taboo] (A-a)

Mmoro cyk [+non-borrowed][+taboo][+SF:sex], neBoukw, ycrepaiite, €CTh BaKaHCHH
(Bakancumn)

I'1ie 6b1 st HU ObLT — abIM [+NON-borrowed][+taboo][+SF:drugs] mo Bceii gokaruu
(JTokartum)

D, Bce MOU TEKCTa MOJCKa3bIBaOT cuTyaluu (Curyarmm)

DU, uCTHHA: IEHBIU HE J0poxke penyranuu (Pemyrarun)

9. JAKE PAUL
Xnomnbs HaBepx — FEDUK (3i1)
3amienu cyéT, g Beqy

TBos cyka [+non-borrowed][+taboo][+SF:sex] mosxer yiitu ko MHe (Xa-xa-xa) — 3T0
toxe umeit B Buay (Ha, cyka [+non-borrowed][+taboo][+SF:profanity])
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Ha ux muenue nonoxwuin 6oxar [+non-borrowed][+taboo][+SF:sex] (ITox [+non-
borrowed][+taboo][+SF:profanity]) — 3anumarock urpoumenuem [+non-
borrowed][+taboo][+SF:sex] (i)

Bcem noxyit [+non-borrowed][+taboo][+SF:profanity] na xopony — s 3ausut Tpos (B
TOIIE)

OrueHHbIi Hatl, HasmoMan apoB (I1arépkn)
S na mukpo yctpoun moy (Loy)

51 mokasan um cBou manum [+borrowed][+non-taboo] (P-p) — dyBcTBYyIO ceOs, Kak
Jhxetik Ilon (A?)

Besyunii, Ha mue mkeknot [+borrowed][+non-taboo] (Bsmrpan)
A kypro [+non-borrowed][+taboo][+SF:drugs] stot Bemaok (Pyx)

Cyku [+non-borrowed][+taboo][+SF:sex] mue otmatorcs [+non-
borrowed][+taboo][+SF:sex] (Ara), To uTo 51 panep — npemior (Pamep)

3umioka [+borrowed][+taboo][+SF:drugs] omycromenue (i), s vy Ha MOBBIIICHHE
[+borrowed][+taboo][+SF:drugs] (Beepx [+borrowed][+taboo][+SF:drugs])

S 6ombire He X0uy ObITH Opoykom [+borrowed][+non-taboo], cyka [+non-
borrowed][+taboo][+SF:profanity] (A-a), ato Mo pemenwue (V)

Cuna BHyIICHHS, IO3TOMY co3/1at0 amkeHue (Cyera)

S mo6mro maiiense [+non-borrowed][+taboo][+SF:drugs] , mist MAYOT'a — at0
yKpaiieHue (Ara)

[Teren Bokpyr — 310 u3BepkeHue (Byskan)

3apakeHue Bcex BOKpyr (Bcex), kak Hemxyr

VYumu nopaxaet 38yk (What? [+borrowed][+non-taboo])

3acTaBJsieT roJIOBY KauaThes, 3amucaB joMa Ha MacBook [+borrowed][+non-taboo]
Xnomnbs HaBepx — FEDUK (9i1)

3anenu cuéT, g Beny (Bemy)

TBos cyka [+non-borrowed][+taboo][+SF:sex] mosxer yiitu ko Mue (Xa-xa-xa) — 3T0
toxe umeit B Buay (Ha, cyka [+non-borrowed][+taboo][+SF:profanity])
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10. OnnoHeHT He BbIBE3

Omnmnonenrt [+borrowed][+taboo][+SF:VC] e BbiBe3, s 3acTaBmi ero Oerath
[Mpurotossre uek [+borrowed][+non-taboo], u o 3acTaBuT MeHs aenath
Hoporu [+non-borrowed][+taboo][+SF:drugs] B HOCy 3aCTaBIIAIOT MCHSI €XaTh

[Tocne uToOBI HE OTHEXaTh Oomika [+Nnon-borrowed][+taboo][+SF:drugs], Ho Ha Heit He
IIEPXOTh

Bpates crenar 3a Moel CIMHON — OHU HE MAacCa)KUCThI

Jymaerns 3to 1iBeTouku? HeT, y HUX eCTh peaibHbIid TUCTHK [+NON-
borrowed][+taboo][+SF:VC]

FPSISHI)IG JCHBI'M CBOIAT C yMa, KaK OCTaBaTbCA YUCTBIM?

[Tocrostaro BHYTpH BemiecTBa [+non-borrowed][+taboo][+SF:drugs], kak ocraBaTscs
YUCTHIM?

Kypro AK-47 [+borrowed][+taboo][+SF:drugs], s ue kypro Galil
[+borrowed][+taboo][+SF:drugs]

[IpuObLTEHBIC JOTOHSUIKY 32 OaObKaMu, s T
HNHmycTpun cTOIBKO MY3BIKAHTOB TI01aPHUIT
MAYOT wux BIJOXHOBMII, HO HE Ha TO, YTOO KaXKIBIHA MU

Bripyou 6omiky [+non-borrowed][+taboo][+SF:drugs] rae-to msrak, HOX0oay 3TO J¥icC
[+borrowed][+non-taboo] (Dyx)

Dto 3anpaBka — TomauBo [+borrowed][+taboo][+SF:drugs], neiics

Croubko mparos [+borrowed][+taboo][+SF:drugs] B Moeii xu3Hu, s TOBOPIO CEPAILLY:
«benca»

Tosoca B Moeii rojioBe — 0€Chl, OHU MEHs OeCsT

JleHbI'u Kak cTpaHMIbl — s yuTaro [+non-borrowed][+taboo][+SF:drugs]
Moii 6ok [+borrowed][+non-taboo] MoxeT MHOI TOPAUTHCS, ST CUUTAFO
Jloporue KaMHH Ha MHE JTy4H Jaf0T

[TnaTst 3a Moit rostoc, uto uaeanbHo ¢ outom [+borrowed][+non-taboo] coBmamaer
(Oi)
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11. Hakuna Matata
DM, e€ xosenu Tporanu o (Iloi), a poT ropabIIIKO OT OYTHUIKU

B neé nanmuBaercss MAYOT [+borrowed][+non-taboo] (MAYOT [+borrowed][+non-
taboo])

S BKy cBOE oTpaskeHue, BoaHuk [+non-borrowed][+taboo][+SF:drugs] nenyer mens
B 1106 (Mya)

51 3aBUCUM OT yMHOXKEHHUSI, 3TO TO, YTO MeHs npeT (baOkn)

S1 Ha 3aKOHOHapyIeHKe, 010 MHO ToHKMi 1€ (banaut [+non-
borrowed][+taboo][+SF:VC])

Ecnu g caenaro norpyxenue, kro meHs cnacér? (Kto?)

Jeras a.k.a. [+borrowed][+non-taboo] bayutu XKens — 310 TOT, KTO 1112 OET (ATra)
Moii 3ByK TOBOJHUT /10 OTIbSTHEHUS JJaXKe TOTO, KTO HE MBET ([lake nx)

Dii, Hakuna Matata [+borrowed][+non-taboo], st apuraiocs ¢ kabanamu (Xp-p)

B Hammx Tekcrax MHOTO MaTOB, MBI MOTJIH ObI ObITH O0priamu (bopiryxn)
beckoneuHo cunTaro HaauK, st momai mox M3anamu (Wait [+borrowed][+non-taboo])

MELON MUSIC [+borrowed][+non-taboo] muaupyeT B roHke, octaibHbIe 32 HAMK
(MpsI iepBebIe)

ITox 3anamu [+borrowed][+taboo][+SF:drugs] st He moMuto kak BeicTymiI (HE?)

Komnrept npomién 3acoucs [+non-borrowed][+taboo][+SF:profanity], Ho rosopsr s
xecTh Ty (Tynuma)

Opraunusarop ropoput: «He xypu B rpuMépke», on Baii6 [+borrowed][+non-taboo]
youn (IToxyit [+non-borrowed][+taboo][+SF:profanity])

Ho s Ha 1o 3a6u xyii [+non-borrowed][+taboo][+SF:profanity], morom 3a6un kocoi
[+non-borrowed][+taboo][+SF:drugs] u ce6st your [+non-
borrowed][+taboo][+SF:drugs] (Pyx)

12. Bockpecenne
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i (dyx)

E6ats [+non-borrowed][+taboo][+SF:profanity], meus yopano [+non-
borrowed][+taboo][+SF:drugs] (V-y-y)

On
Oii-s1 (Ot10 3AIIPABKA, 5ii)

Youno [+non-borrowed][+taboo][+SF:drugs] B cy660Ty, Hy’KHO BOCKpECEHbE
(Bockpecenbe)

S Broxuyn 6omiky [+non-borrowed][+taboo][+SF:drugs] — yctpowun oGibicenne
(JIbICBIiM)

S aroit urpe ycrpou notpsicenue (Ilotpscenue)
Cmacu06o, 4to *uB, HeCMOTps Ha onaceHust (Crmacu6o)

Jlérkue — T"asrompaep [+borrowed][+taboo][+SF:drugs], 6mas [+non-
borrowed][+taboo][+SF:profanity], s asurarocs ¢ Haranom
[+borrowed][+taboo][+SF:VC]Ipe)

3aebanu [+non-borrowed][+taboo][+SF:profanity] meus dorkars, roBopio: «He Hamo»
(A-a)

A npumanuBaro neBouek cBouM kapmanoM (Kapman)
B sToM mMope parepoB y Hac cBost apmaza (Let's go [+borrowed][+non-taboo])
Mse oBamuu, a deiikam [+borrowed][+non-taboo] 3Byk pyku 06 i

Bermre [+borrowed][+taboo][+SF:drugs] aBuaruu ¢ xaira
[+borrowed][+taboo][+SF:drugs] 3a Teiiia naTecoT

[Mapamokc — st BIOXHY pactenus [+non-borrowed][+taboo][+SF:drugs], a Beraan
MSICIIO

Mse B qupext [+borrowed][+non-taboo] numrer TBos bitch
[+borrowed][+taboo][+SF:sex], s ma He mpo mecok

Broxuyn kycok [+non-borrowed][+taboo][+SF:drugs], 3akoH4naack TUHHS )KA3HHU

(Ma)

T'oput 6pycok [+non-borrowed][+taboo][+SF:drugs] — o 10B&n MeHs 10 I3k
(Comrén c yma)
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N3 cronok cnoxy nupamuas! emé Beime I'nssl (ITaukn)

W3 omma [+borrowed][+taboo][+SF:VC] BeiTekaeT cok — nuHaK0 HOTO# b3y [+Non-
borrowed][+taboo][+SF:VC] (Kposs [+non-borrowed][+taboo][+SF:VC], ara)

13. HoxeBoe

Anno?

Hosxesoe [+non-borrowed][+taboo][+SF:VC]

Cogepmmt nokymenue [+non-borrowed][+taboo][+SF:VC] nHa xuBoe

He ne3b Ha poXoH, ¥ B TBOM JKUBOTHK HE BICTUT POXKOK [+NON-
borrowed][+taboo][+SF:VC] (Tynoswuie)

Harm x 6010 Bcera roToBHI | JIETKO HAIMHKYIOT [+non-borrowed][+taboo][+SF:VC]
(Yuk-yuk-guk [+non-borrowed][+taboo][+SF:VC])

[Tpumén u BolHy pa3:xer, u Teds HukTo He HaEN (I'ne Th1?)
Hosxesoe [+non-borrowed][+taboo][+SF:VC]
Cosepmmt nokymenue [+non-borrowed][+taboo][+SF:VC] na sxuBoe (Ha sxu3Hb)

He ne3pb Ha pOKOH, U B TBOM KMBOTHK HE BJIIETUT POXKOK [+Nnon-
borrowed][+taboo][+SF:VC] (ITay-nay [+borrowed][+taboo][+SF:VC])

Hamm x 6010 Bceraa rotoBsl v TeOst HamuHKyOT [+non-borrowed][+taboo][+SF:VC]
(I'oToBBI)

[Tpumén u BoiiHy pa3xér, u Teds HukTo He Hamén (Hukro)
Panepsl BOKpyr Kak mMOTKH ¢ peinka (Bih® [+borrowed][+taboo][+SF:profanity])

MHe HyxHa rps3Has cyka [+non-borrowed][+taboo][+SF:sex], uto6 Oblia Kak CBUHKA
(I'ps13p)

S moxox Ha PapaoHa, moCTpoiiTe MHE CHUHKCA

Beicoko [+borrowed][+taboo][+SF:drugs] kak nrura, ceip [+borrowed][+non-taboo]
B KapMaHax — 93To nuiua (A-y)

51 oxouych 3a 6abiom — 310 OpakoHbep-¢uoy [+borrowed][+non-taboo]
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Mens maxer [+non-borrowed][+taboo][+SF:drugs] ouens x&ctko — 310 Keprkakos
Dope [+borrowed][+taboo][+SF:drugs]

Cyka [+non-borrowed][+taboo][+SF:sex] xouet Mmoux aeHer, MOKET mococaTh [+Nnon-
borrowed][+taboo][+SF:sex] B moar (Ara)

B moux ¢paszax ectsb Toiik, Beab 3to Chandon [+borrowed][+non-taboo] talk
[+borrowed][+non-taboo]

Honomro [+non-borrowed][+taboo][+SF:drugs] 3enéuyro 6amky [+non-
borrowed][+taboo][+SF:drugs], Broxuyn ®psuka Oyirena

Pamiepsr 3aBuyrot Buas moux stack'os [+borrowed][+non-taboo] rommuny
Thi 6a3apuilb Ha HAC, YTO ITO 3@ YEPTOBIIHHA?

bynet o6¢ctpen [+non-borrowed][+taboo][+SF:VC] tBoeii xomb! min OyaeT
noHokoBIuHa [+non-borrowed][+taboo][+SF:VC]

14. Y nac

Jit, MAYOT, y-ya

6)7}

ThI 3HaeIL

Jlyamue cyku [+non-borrowed][+taboo][+SF:sex] y nac (Y Hac)

Jmuuaneie nensru [+borrowed][+non-taboo] y nac (PeanbHo minHHBIE
[+borrowed][+non-taboo])

DTO MO )KU3Hb, 5 Ipyrou He xouy (A-a)

®anar roBoput: «5 T060i1 ObITH X0uy» (T000i1)

Hamoumnr meto — sto npucrans (Water [+borrowed][+non-taboo])
3a napy Jjet ToabKo npenctasb (I1apy)

Haxyii [+non-borrowed][+taboo][+SF:profanity] sameTtku, — 310 prcTaiin
[+borrowed][+non-taboo] (®puctuk [+borrowed][+non-taboo])

Kypto mrymuo [+borrowed][+taboo][+SF:drugs], cibimut Bce 3manue

Butopaszséd [+non-borrowed][+taboo][+SF:profanity], Tpexocoznanue
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Posetka [+borrowed][+taboo][+SF:drugs], He pa3bpém
TymaHuT co3HaHue

3Hato Bc€ (Y-y-y)

bomka [+non-borrowed][+taboo][+SF:drugs] nana 3sHanuii
3Haro kak moaHsATh k3t [+borrowed][+non-taboo]

Xouews ¢ Hamu? (IToiaém)

Appendix 2 - Tags calculations

1. 3AIMIPABKA KNI (MAYOT, 2020)
Word = 1328

STUDY 1:

[+borrowed] = 100
[+borrowed][+non-taboo] = 50
[+borrowed][+taboo] = 50

SFs of [+borrowed][+non-taboo]:

Cars, Size, Money, Rap, Imitation, Fashion, Jewelry, Video Games, Authority,
Encouragement, Friendship, Proper Names, Competence

Total: [+borrowed][+non-taboo]: 50; SFs:13

STUDY 2:

[+taboo] = 132
[+non-borrowed][+taboo] = 82
[+borrowed][+taboo] = 50

STUDY 3:

SFs of [+borrowed][+taboo]:
[+SF:drugs] = 24

[+SF:VC] =20
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[+SF:sex] =5
[+SF:profanity] = 1
Total: [+borrowed][+taboo] = 50

SFs of [+non-borrowed][+taboo]:
[+SF:drugs] = 42

[+SF:sex] = 22

[+SF:VC] =10

[+SF:profanity] = 8

Total: [+non-borrowed][+taboo]: 82

Total SFs ([+borrowed][+taboo] AND [+non-borrowed][+taboo]):
[+SF:drugs] = 66

[+SF:sex] = 27

[+SF:VC] =30

[+SF:profanity] =9

Total: [+taboo] = 132

2. 3AIIPABKA KU/ 2 (MAYOT, 2021)
Words = 1504

STUDY 1:

[+borrowed] =113
[+borrowed][+non-taboo] = 76
[+borrowed][+taboo] = 37

SFs of [+borrowed][+non-taboo]:

Cars, Video Games, Rap, Fashion, Combination, Authority, Love, Social Networks,
Money, Cooking, Police, Colors, Medicine, Combustion, Friendship, Proper Names,
Imitation, Expertise, Music Charts, Criticism, Jewelry

Total: [+borrowed][+non-taboo]: 76; SFs: 21

STUDY 2:

[+taboo] = 145
[+non-borrowed][+taboo] = 108
[+borrowed][+taboo] = 37
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STUDY 3:

SFs of [+borrowed][+taboo]:
[+SF:drugs] = 21

[+SF:VC] =12

[+SF:sex] =3

[+SF:profanity] = 1

Total: [+borrowed][+taboo] = 37

SFs of [+non-borrowed][+taboo]:
[+SF:drugs] = 46

[+SF:sex] =37

[+SF:profanity] = 16

[+SF:VC] =9

Total: [+non-borrowed][+taboo]: 108

Total SFs ([+borrowed][+taboo] AND [+non-borrowed][+taboo]):
[+SF:drugs] = 67

[+SF:sex] = 40

[+SF:vC] =21

[+SF:profanity] = 17

Total: [+taboo] = 145

3. 3AIIPABKA KU/ 3 (MAYOT, 2022)
Words = 1705

A. STUDY 1:
[+borrowed] = 105
[+borrowed][+non-taboo] = 62
[+borrowed][+taboo] = 43

SFs of [+borrowed][+non-taboo]:

Curiosity, Rap, Proper Names, Encouragement, Kids, Money, Emotions, Size, Fashion,
Video Games, Love Relationships, Interruption, Infrastructure, Providing Additional
Information, Mood, Social Networks, Imitation

Total: [+borrowed][+non-taboo]: 62; SFs: 17



B. STUDY 2:
[+taboo] = 156
[+non-borrowed][+taboo] = 113
[+borrowed][+taboo] = 43

C. STUDY 3:
SFs of [+borrowed][+taboo]:
[+SF:drugs] = 29
[+SF:VC] =10
[+SF:profanity] = 2
[+SF:sex] =2
Total: [+borrowed][+taboo] = 43

SFs of [+non-borrowed][+taboo]:
[+SF:drugs] = 47

[+SF:profanity] = 24

[+SF:sex] = 21

[+SF:VC] =21

Total: [+non-borrowed][+taboo]: 113

Total SFs ([+borrowed][+taboo] AND [+non-borrowed][+taboo]):
[+SF:drugs] = 76

[+SF:profanity] = 26

[+SF:sex] =23

[+SF:vC] =31

Total: [+taboo] = 156
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