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Abstract

The theme of sexual violence was and stays crucial in Kazakhstani society, being one
of the main concerns of women. However, it is merely discussed in local media, television,
and literary works. Therefore, this creative writing capstone project addresses the issues
regarding sexual violence based on 18" and 21% Kazakhstani society in a form of a prose. Its
main goal is to show how the mind of the victim splits due to trauma, losing its ability to
function wholly. As after the incidence, the main heroine loses her ability to communicate
with her subconsciousness as before, because it becomes just an observer of her life, proving
that the mind of the victim splits. The project brings this psychological trauma into a textual
form using literary theories like romanticism and dualism. The paper applies these theories,
based on literary works as Pushkin’s Eugene Onegin, Lermontov’s The Hero of Our Time,
and Julio Cortazar’s The Night Face Up. Besides this aspect, the project analyses
Kazakhstani laws regarding sexual violence, doing a comparative analysis of laws in the 18"
century with that of the 21% century. So, this comparison shows that as time passes the laws
became less strict. For example, if in the 18" century for raping another person the criminal
getsc death penalty, then in the 21 century he/she gets at most 3 to 5 years and 15 to 20
years, if the victim is over 18 and under 18 respectively. Through dualistic travels to 18"
century this prose shows the difference in laws and importance of making the laws stricter in
21% century. These features of the project make it important in the sphere of literature, as it

brings a new genre into Kazakhstani literature.



Dedication
| dedicate my work to the victims of sexual violence, who are on the way of dealing with

physical and psychological trauma.



Epigraph
““Ah! you wish us to be only objects of sensuality? All right; by the aid of sensuality we will
bend you beneath our yoke,' say the woman.”

- Leo Tolstoy
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ITpoctuthes Wnu Ipoctuts: Eme Onna Ueropus XKepreol Cexcyansnoro Hacunus

Hasepnoe, nenpasunvrio mo, umo s 6€3 Konya paccmampugaro, nposepsio Kaicobwlii
uepmoe ee pazyma, HO OHA 8e0b CAMA UX OOHAXHCUNA NePedO MHOU, 3HAYUM V) MEeHs eCb ee
paspewenue. Cetluac s mvicio, Kak HacunbHuk. Kak nacunbHux pazyma? Xex...

A ee nyearo, ceoumu 8eUHbIMU PACCNPOCAMU, NBIMKAMU U HCENAHUEM YMO-TUOO
coenamv. OHa 6ce20a 6€3MONBHO HCANKUMU 2NA3AMU NPOCUM MEHSL Pa3peuiumy et
nosedxcams U Hu4e2o e denams. A panvuie Oymai, 4mo 9mo ee eHb, menepb Cnycms
CMOJIBKO Jlem NOHUMAI0, YMO MO ee 3aMAHYBUIAAC 0enpeccusl, KaK CKa3al el
ncuxomepanesm. OOHO NOHUMAHUE, YMO OHA 6e0Em MAaKYIo 0E360IbHYI0 HCU3Hb U3-3d
oenpeccuu 6yomo ovl 0aém et Hadexncdy. bonesnv 0aém nadedncoy, Kak dce 8cé-maku
UPOHUYHO 38YUUN.

Ilosmomy, 0opoeoii unu ne coscem 00po2oll YUmamenb, Mbl C 6aMU NEPEHECEMCSL 8
yepmoe pazyma 3moi Muiol 0egyuKu, Hem, s 0bl CKa3an 0e804KU, KOMopas 6opemcs 3d
CB010 JHCU3Hb ¢ COOOU, NO380IbME YIMOUHUMDb, YHce ¢ cODOU. A KMo 51 u Kem 5 ell A6IAI0Ch Gbl
V3Haeme nosaice...

B ee ywax 36yuana «I Am a Mess» u kaxcoas knemka ee mena 6yomo Ovl 2060pua,

Ymo 3ma necHs npo Hux, npo Hee. Tax Kax ananru3 KA@cOOU dIMOYUU CIANL0 05 Heé
NPUBLIYUKOL, 8 MOM MOMEHM OHA YOUBTIEHHO 8351d HA 3AMEMKY, YUMo 2ma NecHsl, HACMOIbKO
onucvlealoujas ee u ee NPUBbIYHOE COCMOSIHUE, HE 8bI36AIA OCODLIX IMOYUL, KPOME KAK
NOHUMAHUe, YMmo OHA PO HEE.
He monvko sma peaxyus 6vinia maxou yougumenbHou, Ho U 8¢ 3ma Heoelis. Y neé oviiu
CUTIbL BCMAMb PAHO YMPOM, CUNbL NPUHAMb OVUL, CUTbL HAPAOUMBCA, CULbL NPUSOMOBUND
3aempak u noecmn. A 6onee mozo, camoe yousumenbHoe Obl10 Mo, 4mo y Heé OblIU CUlbl
VUUMbCSl, NPUXOOUMb NOCIIe YPOKOS U KaK MHO2Ue npeycnesaroujue cmyoeHmsl 0elams

oomauinee 3adanue. OHa ceti OYuLoti MOAUNACH, YMOObL SO COCMOAHUE NPEYCNesaHUs U



NPOOYKMUBHOCMU OAUNOCH 00120. OHa O0ANACH, YO COCMOSHUE 3AMOPMONCEHHOCTU,
KOMOpas Myuuia ee Ha NPOMsANCeHUU HeCKOIbKUX Jlem, 8EPHEMCS 8e4epoM, 3a6mpa, 6 1oboe
803modicHoe epems. Eui kazanoco, umo OHO nabniooaem 3a y2nom, 0x#cuoas camozo
nO0X00AUe20 MOMEHMA, YMoObL CPA3UMb ee HANno8al U N0HeOUmb, KaK Kaxcowvlil paz 0o
amoco. Ona 6cmpaxmyna 6ce smu yCmpauaouue MolCiu U3 207108bl, XOMs Hem, OHA NPOCMO
VOpana ux 6 OanIbHULL Y20, KaK Kaxcowlil paz, K020da oHa Oblia He 8 CULAX pa3zoopamsbcs
NOJIHOCMBIO € MBICAAMU, CIABWUMU OJIs1 Hee CMpauiHee 8CsIK020 MOHCmpa. Beunviti anaius
MbICell U IMOYUL, KOMOPbLIL MAK ny2an ee u 8 mo dce gpems max npusiexai. Ona nblmanace
yoexcams, 3aKpblMbCsL OM HUX, HO U 8 MO JHce 8peMsi XOmead 800801b HANOUMb ceDsl IMuUMU
muicaamu. QuepeOHas maxas MulCib 6 ee 2071068€ Oblla.: «KAK 5 6C10 IMY HeOeo HUsy max,
KaK He JCUia Ha npomsdiceHuy ecex smux mpex nem?y» Tepanuio ¢ ncuxono2om oHa ewé
MOJIKOM He HaAuand, AHMUOenpeccanmol ewé aexcam 8 wkagy, om ecex bonesHell He
8bLIEYUNACDH U HUKO20 0C000 U He npocmua. /loneue pazoymvs npugeiu ee K MblCiu, Ymo
UMEHHO MeOUYUHCKOe NOOMEepIHcOeHUe, YUMo Y Heé denpeccus, OaHHOe eli, KaK 5l panee
2080pUTl, NCUXOMEPANEBMOM, d He NPOCMO JIeHb U NPOKPACMUHAYUS, NOMO2JI0 ell Hauamb
HCUMb HOPMATLHO. XOMs NOHAMUE «HOPMATLHO» 04eHb PACMSNCUMOE U KAXHCObll 8blOUpaem
cam, 4mo 0Jisl He20 HOPMANbHO, a ymo Hem. I nasnoe, 4moobwvl Ybsa-MO KHOPMATLHOCHIbY He
nepecekana 2panuybl KHOPMAarbHOCMUY Opy2ux 1ooei.... A danvuie nycmes oHa cama 8am ce
nogeoaem.

Aunkoronb. [Touemy 4yenoBek Tak MajioK nepea HUM? 3HaYUT JIK 9TO, YTO YEJIOBEK
cinab mepes IbsIBOJIbCKUMU cobiazHamu? KTo pemu, 4To akoToib AbsBOJIBCKUN cO0Ia3H?
MHe KaKkeTcsl, 4TO ITO CIIOCO0 OTPaJUTh JIFOJICH OT BCAKHX COOJIa3HOB, MPUTyMaHHBIA
BIUATENbHBIMU JTFOAbMU. Ho uTO OB1LTO OBI 6€3 3TOTO0 KOHTpOJsa? CBOEBONIME, CBOOO 1A
HPABOB, KaIPHU3bI, IOXOTh, MOPAJIbHAS Jerpananus. Jis kpaiftHe TuOepalbHbIX JTFOACH

BO3MOXXHO 3TOT KOHTPOJIb 6y)1eT JaBAIIM Ha UX ITOBCACHHUC (i)aKTOpOM, HO BE€Ab HAMHOI'O



Jy4IlIe CTAaBUTh HOPMBI MTOBEJACHUS U CTPOTHUE TPAHUIIBI, YEM JaBATh JIFOISIM TOJTHYIO
CBOOOY M 0XKHJIaTh, HACATHCS, YTO OHU OYAYT OJIATOPOTHO ce0s BECTH, HE YIIEMIISS ITpaBa
1 cBOOOIY APYyTUX JIOJEH, DTa TeMa HACTOJIBKO MPOTUBOPEUNBA, YTO HAUTH CBOKO CTOPOHY
OUYEeHb TsDKENO0. Beab BIUATENbHBIC JIOIU, 51 TAK HA3BIBAIO TEX, KTO YIPABIISIET MaccamH,
OTPaHUYUBAIOT CBOOOAY OOBIUHBIX JTFOCH U OKUIAIOT, YTO Macca He OyJeT OrpaHUINBATh
cBoOOIy Apyrux oObruHbIX Jrogei. Irony in a Nutshell! Xots um HaBepHOE BCe paBHO, UTO
OyzIeT nenath OJIMH UHAUBHUIYM CPEIH OOBIYHBIX JIFOJICH, UM HABEPHOE, IIIaBHOE, YTOOHI B
OopIMx MacmTadax Bce ObuIo Tak, kak oHu XoTaT. CTPOI'O. ITOKJIAAMCTO. ACHO.
XOTS ¥ 3TO MO COMHEHHEM. A 9TO 3HAYUT “‘O0BIYHBIC JIF01 7 J{J1s BIUATEIBHBIX JTFOJICH 3TO
IIPOCTO JIFO U 6€3 0cO00T0 BIMSHUS HA APYTUX JIOJICH, BElb TJIABHOE YTOOKI BIUSHHUE OBLIO
HE CIUIIKOM MaciuTaOHbIM. Ho eciiu mocMoTpeTs Ha KaK10T0 OOBIYHOTO YeI0BEKa
OTIENBHO, TO HE TAKUE OHM YK M 00bIuHbIe. HeBobHO BciomuHaro cioBa Toscroro “Bce
CYACTJIMBBIC CEMbU CUACTIIMBHI OJITMHAKOBO, HO BCE HECUACTHBIE CEMbU HECUACTHBI 110
cBoemy”. Sl He yBepeHa, HaCKOJIbKO MPAaBUIIBLHO Mepe/iaia ero cioBa, HO CyTh, IyMalo,
noHsTHA. J[a, OH TOBOPUT B IIEJIOM TIPO CEMBH, HO €0 CI0BA KAXKETCS OTHOCATCS U KO BCEM
WHJIMBHIYMaM TOXe. Y KaKJIOTO CYACTIIMBOTO YEJIOBEKA €CTh 0a30BbIe HYK/Ibl CO3HAIOIIIETO
CBOE CYIIIECTBOBAHHE YEJIOBEKA, TO €CTh JIOM, padoTa, JIOOSIINEe U JTIOOUMBIE JIF0IH, KAaKOe-TO
Xx000H U CTpeMIIEHHE K YeMYy-TO OoJibllIeMy. ITH Ia0JIOHBI U TAJIOYKHA CYACTIMBOTO
YeJI0BEeKa HACTOJBbKO OaHaJIbHBI, YTO YYBCTBYETCS KaKas-TO BYJIbrapHocTh. [louemy 4ToObI
YEJIOBEK OBLJI CUACTIUBBIM OH JINOO OHA JTOJDKEH/HA MTOCTABUTh TAJIOYKY Ha KaXK bl
BBIIIIENIPUBEACHHBIN MYHKT? ECiu /11 ueoBeKa JOCTaTOYHO UMETh TOJIBKO paboTy U
OTIPEICTICHHIOKO TIeJTh JIJISl CYIECTBOBAHMS, CUUTACTCS JIU OH HECUACTHBIM? A YTO HacueT
HeCcYacTHOTO YenoBeka? UTo Hy)KHO UMETh JINOO YTO HE UMETh, YTOOBI OBITh HECUACTHBIM?
OTtcyTcTBHE KPOBa HaJ TOJIOBOM, CEMBbHU, PAOOTHI M Tak jaaniee? A 4TO €ClU YeTTOBEK HaXOAUT

cuacTthbe 1 0e3 aTux “ranouek”? Kaxplil yenoBek, ckopee BCero, J0KEeH/Ha cam/a pemiarh,



100 3TO ero/ee KU3Hb U eMy/ell JaeTcs MaHC, BRIOpAaTh CaMblil pallMOHAIbHBIN ISl HEro/Hee
BapHaHT, HECMOTPS Ha MPEIONPEAETCHHOCT CYIbOBI.

- AiibM, THI Bce? — nepebuiia MOM MbICTH AJHst, — AWBIM? !

- Jla, mogoxam, MoOCMOTPIO e1lie Ha ce0sl, - C YXMBUIKOH cKasana si.

- Tsl oueHb KpacuBas, Hy, ObICTpee OJieBaiics, 51 X0Uy yCIeTh OECIIaTHO 3aiTH.

- Xaxa, s TO’Ke, HO MbI K&)KEeTCsl YK€ HE YCIIeBaeM, I03TOMY CMBICI TOPOIHUTHCsA? !

- Jlomeii cBoe BUHO U moOexanu!!!

- 5l He Mory OBICTPO IBUTATHCSI, KOT/IA S IbsHA!

- Y MeHs TOXKe Tak, xaxa!

[lepen BxomoM B 00IIEKHUTHE HAC XK 1aina Oeasi MalllMHa HEM3BECTHOM MapKH, CEB B HEE MBI
MOBTOPWJIM A/IPEC, HA YTO TAKCHCT, KOTOPOMY IO €r0 BUAY OBLIO JIET MATHIECITh OTBETHIL:
- DX, MOJIOJIOCTB, MBI TOKE B CTYIEHYECKHE TO/IbI TaK C IPY3bSIMHU COOMPAIIUCH, a
ITHX JIpy3el ceifyac COBCEM PSAIOM HET, Ja)Ke HE 3HAIO TJe OHH, y KaXI0TO CBOS
CEMBbs, MPOOIIEMBI, 00JIE3HU U TOMY TTOJI00HOE.
[Tocne 3THX CIIOB ST HEBOJIBHO BEPHYJIACh K CBOMM MBICIISIM U BCTIOMHUJIA OJTHY HCTOPHIO,
KOTOpasi CIIy4rJiach CO MHOM, KOT/1a 51 OblJIa COBCEM MaJI€HbKOM, TO €CTh KOrja MHE ObLI0 18
JIeT.
24 cents0ps 2016ro roma. [TpoxitagHoe ocennee yrpo. MICTOpus MPOUCXOMUT B TOPOJIE
A..

VY MeHs ¢ IeTCTBa KaKasi-TO MPUBBIUKA, €CIIM Y MEHS BCTpeda C KEM-TO, TO 5
OCHOBATEJIBHO TOTOBIIOCE. CTaparoch BBHITIISAACTh MAKCHMAJIBHO OIMPSITHO, MAXHYTh XOPOIIIO U
Tak gainee. [Ipocto He Xo4eTcs, YTOOBI YEIOBEK, YACTUBIINN MHE CBOE BPeMsI 1yBCTBOBAI
KaKoi-TO muckoMdopT, HarIpuMep, U3-3a TIOXOoro 3anaxa. HaBepHsika st Tak MHOTO 00 3TOM
IyMaro, MOTOMY 4TO caMa B IEPBYIO oUepe/b 0Opalar BHUMaHNE Ha 3arax, KOTOPbIH

UCXOOUT OT MOECTO CO6€C€)IHI/IK3. n TYT HAMCYACTCA BCTpEYa C MOMM HAa TOT MOMCHT IMapHEM,



KOTOporo 30ByT Mapat. OH eJIeT ¢ ApYroro ropoja pajau MeHs, Kak pPOMAaHTUYHO JyMalo Sl
Kynus 3apanee paju HEro NpoayKThI, S PEIIUa, YTO MIPUTOTOBIIO €My Pa3HbIC BKYCHOCTH.
JleHb npsiMO TaCMYPHBIN U JOKJIMBBIN, U3-3a YETO S PELINJIa HAJIETh YEPHOE IJIaThE,
KOJITOTKH M MMaJbTO, U BBIIIUIA BCTpeUaTh ero. Ha ynuiie Bce eie uaeT JoXKIb | B Cep/lLe
CTpaHHOE BOJHECHHE, BOJIHEHUE, KOTOPOMY MBI OOBIYHO MIPHIaEM CIIUITKOM OO0JIBIIOE
BHHUMaHUE, a CO CTOPOHBI JIFOIH JIa)Ke HE 3aMEUarOT 3TOrO. .. JIFoau kak 0ObIYHO OBIBACT MIPH
TAKOH MOTr0JIe TOPOIISATCS U XOTST MMOCKOpEee 3aiTH B TIOMEIICHHE, YTOOBI HE IIPOMOKHYTh, HO
Ha JINIIaX Y MHOTHX KaKas-TO JAETCKasl paJ0CTh IPU BUJE TOXK 1. BOH B3pociast )KEHIIHHA C
MaJIb4YMKOM JIET TISATH UJIET B CTOPOHY OCTAHOBKH OBICTPHIMH miaramu. Ho Manp4mk, 3aMeTHB
OOJIBIIIYIO JIY)KHITY YOeTaeT OT KSHIIWHBI K HAYMHACT OeraTh MO0 JTYXKUIlE, 3a0aBIIsis 3aHATHIX
OKpyxaromux. JKeHIHA X0UeT CIeIaTh JOBOJILHO TAKOW CTPOTUN BUJI, YTOOBI OTPYTaTh
CBIHOYKA/BHYKA, HO HE MOJIy4aeTCs, KOO U ee 3a0aBiIseT 3Ta KAPTHHA, B KOTOPOM €€ MaTbYUK
Tak 0€33a00THO U TaK JIETKO 3aHUMACTCS TEM, YTO MPUHOCUT MY PaaocTh. S Bpojae ObI 3TO
BCE 3aMey4aro, HO JyMaio 0 CBOeM, OyATO OBl HAX0KYCh OJJHOBPEMEHHO B JIBYX MUpaX.
Crapatoch Kak Obl BBINTH U3 cBOEH (PU3NYECKON 000JI0YKH U TOCMOTPETh Ha cedsl co
CTOPOHBI, BeJIb 5 TaK 3allMKJICHA Ha CBOEM BHEIIHeM Buje. CMEIIHO, OJJHAKO 3BYYHT.

Ymo 6ydem eciu He NOHPABIIOCH, HAOO OBLIO TOKOHbL COeNAMb, BMECHO NPAMbBIX B0JI0C.
-/lymaewv e2o gonnyrom meou onocvl? OH 0adce He 3aMemum ux, max 4mo YCHOKoUcs, 6ce
JHce 2080pAmM, YUMo mul Kpacueast!

- HO OH dice He 6ce!

-OH MoJice 2080pum, 4mo muvl 04eHb KPACUBASL.

- Mue kasicemcs 015 He20 51 Kpacusasi moibKo, K0eod st Hakpawena!

- 8ce YCnoKolics, 800X, 8b100X, OH XOpouwiutl u 3abomumcs o mebe!

- eMy makK He HpasUMCcs Mos Xy000a, U s MAaKk Ha0elCb, YMo Mo emy HOHPABUMCs 00 Haulell

HCEHUMBODI ...



- 0 KaKolul JceHumvOe muvl 20860puULLb?

- HY, MHe NPOCMO KAXCEMCsl, YUMo 5 30 He20 8bIUOY 3AMYHC, OH MOU Nepablil NapeHsb U OH
NO3HAKOMUL MEHS CO C8OUMU POOCBEHHUKAMU, OyMAaellb OH Obl CMAN MEHs 3HAKOMUMDb,
ecniu Ovl Y He2o He ObLIO Cepbe3HbIX HaMepeHUll?

- HY, He 3HAl0, CAMa pewal, mvl 6e0b 6Ce PAGHO He CAVULACUUbCS MEHS.

- [Ipocmu, s cmaparoce, HO 6ce MBOU COBEMbl U peuleHUsl MaK NPOMUBOpeuam Moum
HCENAHUAM, UMO 5 YIHCe HAUUHAIO MEPAMbCA U He NOHUMAIO KO20 CLyuams, meos Ul e
CBOU HCENAHUA ...

[Toka s pa3MbIIIIsIIa, S y)Ke JIOIIa JO MECTa Ha3HAUCHHS U K MOGMY, Hem, K Haulemy,

cyactbio, OH yKe e KO MHE HAaBCTPEUY, TAKOH palOCTHBIM C OTPOMHBIM OYKETOM PO3.

-HY XOMb He NPOMOKHeUlb Ce200Hsl, OU, OH 0adice YEemouKuy paou ceoeu Muieou Kynui, KaxK

MU0 9Mo 8ce,
-HY, HOJCANYUCMA, 0A8All XOMb Ceuyac Huye2o MHe He 2060pu!

S BCTpsAXHYJIA TOJIOBOM, OYJTO OT 3TOTO BCE MBICIIA UCTIAPATCS U CTECHUTEIIHHO
MOJIONIUTA K HEMY H eIIe OOJIBIIE 3aCTECHIIACh, TOYYBCTBOBAB TAKOH 10 00N 3HAKOMBINA
3amnax napgroma.

OH OCTaHOBHJICS M C U3yMJICHHEM TTOCMOTpEJ Ha MEHS, TIOCJIe Yero J00aBHII:

- MPEKPACHO BBITJISIHIIE, MAJTBIII, 3TO TeOE.

[Tocre ero 3TUX CIIOB MOM IIEKM MOMEHTAIBHO BCIIBIXHYJIH M BCE, UTO Sl MOTJIA BBIJIABUTH
ObLIO:

- cmacu00, MHE TaK MPUSATHO.

W3-3a Moeit peakiuy OH YCMEXHYJICS U ObICTPO CKa3a:

- paj, 9TO OHM TeOe HPaBATCS, HY, ITOILIH, Sl 9yTOK 3aMep3.

-HY, 803bMU €20 3d PYKY, CO2pell HeMHO20, cOenall NPUImHo!

- MOXKCIIb ITOJOXXUTh CBOU PYKH KO MHE OM... B KapMaH, TaM TCILIO.

10
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- y Tebst JoMa ymaro Teruiee, noodexanu!

A 3acmesnack. Ha TOT MOMEHT MEHS OXBAaTHJIO CUJIBHOE YyBCTBO CUACThS, Ka3aJl0Ch,
YTO s HalllJla CBOE CYaCThe, CBOM A0M. KcTat roBopst 0 JoMe, 51 )KUBY B CTAPOU IISITUITAXKKE,
B KBapTUPE, B KOTOPOM I paHbIIIe KHUJIa C CEMbEH, a ceiiuac BBUIY HEKOTOPBIX
00CTOSITENILCTB JKUBY O/1HA. JIoM M BIpaBay cTapblii, ObLI MOCTPOEH BO BpeMEHa COBETCKOTO
COI03a U CBOUM OTPEILIEHHBIM, CEPIM U OTTAJIKMBAIOIIUM BHIOM BCE BpEMsI HATIOMHHAET T€
TSDKEJIbIC BpeMEeHa, KOTa JIF0/IIM ObLIO He 10 MOJIHBIX ¢acanoB. Ero xankuii, He
MIPUBJICKAIOIIHIA B3TJISA]] BHJI OYATO OBI SIBISETCS KAPUKATYPOU JIFOICH, YTOHYBIIIUX B
JENPEeCcCUuu, KOTOPbIM HET JieJia J0 JIETHErO COJIHIA, OCEHHUX JIMCThEB, BECEHHUX LIBETKOB, U
JaXKe J10 3MMHETO BUXPsI, U KOTOPBIE BUIAT TOJIBKO CBOIO CEPOCTh U JIPYTUX JIIOJCH,
TpeBOXKAIIMX WX MOKoM. Ho kuTenn 3Toro paiioHa KakeTcs CBBIKJIMCH C TAKUM BHUJIOM JIOMa,
BEJIb IVIABHOE, YI00HO, KAYECTBEHHO M Ha/Ie’)KHO. HecMOTpst Ha ATOT HEMPUMETHBIN BU/T
JoMa, KUTETU HAXOUJIH JIPYTUX KUTENIeH U UX KaXI0JHEBHYIO 00pb0y 32 COOCTBEHHOE
cyacThe 00J1ee HHTEPECHBIMU JIJIs1 OOCYXKACHUS 3a CEMEHHBIM Y>)KMHOM. U BOT yke Oosblie
TPHUALIATH JIET JOM CIIY>)KMT 04aroM CeMEHHOro Teria, pajocTH, paccKa3oB, CIIETEH, rops,
cie3, o0u U pazouapoBaHuil. Ho moOMHUMO TakMX KUTENEH ¢ CAMBIMH, TaK CKaKEM,
OOBIZICHHBIMH CEMEHHBIMH MOMEHTAMH, B 3TOM JIOM€ JKUBYT TaKHUE JIFOJIA KaK 51, KOTOPHIE
OJIHM B CTIAJIbHEH, B KBAPTUPE, U B TOPOJIC HABEPHIKA TOXkE. Takoe OAMHOUYECTBO JJIUTCS Y
MEHS BOT YK€ OOJIbIIIe IBYX JIET, IOTOM Y MEHS 3aBS3aJI0Ch OOIIEHHE C MOUM MapHEM,
KOTOPBIN paboTaj B IITaTax, a MOTOM Iepeexasl 00paTHO B CBOM poaHOM ropofd A..

Mapar — nBaiaTUTPEXJIETHUH, POCIIBIA, CMYTJIBINA, C a3UaTCKUMH TJla3aMu aTeH. B
€ro BHEITHOCTH MEHS B MEPBbIE THU HAIIIETO 3HAKOMCTBA CUJILHO TIOPaYKaIH €To /10
CTPaHHOCTU OEJIOCHEKHBIE 3yObl M TEMHBIE PYKH, JaKe €CIIM OH OBLIT CMYTJIBIM, IIBET €T0 PYK
CUJIBHO OTJIMYAJICS OT IIBETA BCEX OCTAJIBHBIX YacTel Tena. DTH OCOOCHHOCTH €T0 BHEITHOCTH

nprugaBajid EMY HEKYIO 3arai0O4HOCTb U OTPCIICHHOCTh OT 3JICHIHET0 MUpa. HO, K MOEMY
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CUACTbHIO TUOO K COXKAJICHUIO, 51 OblIIa CITUIIKOM CMYIIEHA, YTOOBI Y3HATh IPUUHHY
BO3HHUKHOBEHHUS ATUX CTPAHHOCTEH.
Jepxach 3a pyky, Mbl TIOAHUMAEMCS 110 CTAPOM JIECTHUYHOM IIOIIAJKE HA TPETUI
stak. CTeHa Ha NpaBoOil CTOPOHE MOABE3AHOM JIECTHULIBI Pa3yKpalleHa SpKUMU KpackaMu U
TaM MOKHO HaliTH BECEHHIOIO JIYT'y, TPaBy, II€HKa, KOTOPBIA TOHUTCS 32 6a00UKONH M MHOTO
4ero J10 )KyTH HaTypajbHOI'O U ONITHUMUCTUYHOTO.
- IIpukonbHBIN y Bac Ioabe3n, - oTMeTHII Mapar.
- Jla, Hamm coceau nocTapaiuch, HO TAKUE SIPKUE LIBETA U BEUHBIM ONTUMHU3M CO
BPEMEHEM HAaJI0€/1AEeT, - C YXMBUIKOM cka3aina fl.
- 3maunt Ju1g TEOs JIydIIe BOH TOT CephIi acan qoma?
- Hy, s e He roBopuiia, 4TO OH Jy4llle, OH TOKE Ha/I0€/1a€eT, BCE HAa CBETE
HaJ0eaeT, JaKe camasl CHacTJINBas XKU3Hb.
- Bpoge 6b1 s Hauasn ¢ MPOCTOro MOABE3/A, & Thl YK€ Kak 0OBIYHO IEpenuIa Ha
cBoro unocoduro. Jlaxe camasi cyacTiIMBast KU3Hb HAZOEAACT, - TIOAPA3HIII OH
MEHS.
- Hy, xBaTtuT MeHs 1pa3HUTh, Thl XOUElIb CKa3aTh, UTO KU3Hb TBOS TeOE HE
Hajoenaer?
- Ilopo¥ Hagoemaer, HO ThI 3aCTABIIACIIb MEHS IyMaTh O BEIIAX, O KOTOPBIX 5 HE
X0uy ceryac JyMarth. Thl CIUIIKOM MHOTO JyMaellb, 0 ce0e, 0 APYTux, YK
00J1bHO MHOTO. XOTsI ObI CEerOAHs TToo0eIIail MHE, UTO He OyIeT HUKaKUX
CephE3HBIX pa3roBopoB. Odemaenis?
- Ilepectanb ropsuuThCs, - OOUAENACH 5, HO YBUJIEB €0 BIOJHE CEPhE3HOE
BBIpOKEHHE JUIIA, J00aBMia, - oOemraro, oderraro. [lomum modsicTpee 10MO,

IMUPOKKHU TBOU OCTBIHYT !
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Kaxoe-To cTpaHHOE BOJHEHHE OXBAaTHJIO MEHSI, ITOKA 51 OTKpPhIBAJIa IBEPh CBOEH KBAPTUPBHI,
Mapar CTOUT 32 MHOM U paccKa3bpIBa€T KaKyl0-TO UCTOPUIO, IEPUOIUIHO I'POMKO 3aJIMBAsChH
IIPUBBIYHOMY €My cMeX0oM. OTKpBIBAIO JBEPDH U 3aM1aX CBEKEUCIIEUEHHBIX TUPOKKOB, T'ells
JUI TylIa ¢ IEPCUKOM U JJOMAILIHETO YI0Ta pa30oM OXBaTHJI Hallle OOOHSHUE U CTall
«HECTEPNHUMO BKYCHBIM». DTH CMELIABIIMECS 3al1aXH, TAK OJIMLETBOPSIBIINE MEHS U MO
OBIT, ¥ YyBCTBO CTPAHHOT'O BOJIHEHUS ONbSIHUIN MeHs. [IpourHoprupoBaB CBOM 4yBCTBA, 5
npeanoxkuina Mapary npoiTi B MOIO KOMHATY U CHSTh BEPXHIOIO OJIEXKY, UTO U caMa TOXe
caenana.
- A#iBIM, THI YTO 3achinaenib? MBI Iprexalu, - CO CMEXOM OITATh TepedriIa MOU MBICIIH
Anus.
S1 HeMHOrO OOMJEBIINCH HA TO, YTO OHA XOTh U HEBOJIBHO, HO Tlepeduiia MEHs BBILIUIA U3
MAaIIMHbI U YBUJIEJIa 3HAKOMYIO BBIBECKY «ONHMMIT», KOTOpas KayKIbli pa3 yAUBIIsLIa MEHS,
TaK Kak COBCEM He MOJXO/1Ia MECTY Ky/Aa Mbl ujieM. Takoe rpsi3Hoe, BOHIOUEE, IIYMHOE,
pa3BpaTHOE MECTO, KOTOPOE BCEM CBOMM CYILIECTBOM HAIIOMUHAJO aJ1, HAXOAWJIOCHh HA MSTOM
3Ta’ke U 4TOOBI TIONTH J10 3TOTO MECTa HYKHO OBLJIO MOAHSTHCS 10 O€I0M JIeCTHUIIE, PSMO
Kak B pail. AOcyp. HakoHe-To Mbl IOIIIH J10 MSITOTO 3Ta)a, Te HaC K/1aJl OXPaHHUKU
pPOCTOM B JIBa METpa U KyApsBasi, HanoMHHaomas Pruanny agmuHuctpaTopia. «OXpaHHUKU
BpaT HEOECHBIX» PO ceOsI MOLTYTHIIA 5.

- Bam ectp 217 Ilokaxkure cBO€ y10CTOBEPEHUE, JaMbl, — C HEIPUSITHON YXMBIIKOM
CKa3aJl OJJMH U3 OXPaHHUKOB. Ha 4TO B OTBET MOIYy4HJI yIOCTOBEPEHHE MTOYTH B J100 ¥ MO
MIPE3UPAIOIINI B3I, XOTS OH CKOpee 3Toro He 3aMeTuil. [locne ycnemHoi npoBepKu Mbl
MepeCTYNHIIIN OPOT ATOTO «pasiafa» U HEOOBIYHOE OCBEILEHUE Cpasy K€ KaK U JI0 3TOTO
MPUBJIEKIIO MOe BHUMaHUe. [loa HUM oM Ka3anuch JpyrMMU, COBCEM JPYTUMHU
CyIIEeCTBAMH. ITO MECTO B IIEJIOM TIO3BOJISUIO JIFOSM OBITh IPYTUMHU, CBOOOTHBIMH OT BCEX

HOpPM 0OILIeCTBa U TBOPUTD, UTO JyIlla TpeOyeT, a MOXKET U He Aymia. Toraa 3To MecTo
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MO3BOJISICT JIIOASAM OBITh HE IPYTHMH, & CAMUMHU COOOH, U CHATH BCE MacKH, KOTOPbIE OHH TaK
yYCEpPAHO NPUIEPKUBAIIM C ITOMOIIBI0 pazyMma. Hyka B 1OXOTH, BBIMBKAX 3TO JyLIEBHAs
Hyxn1a? [IoHATh TSKENN0, KOHEYHO, M €JMHCTBEHHBIM ONTHMAaJIbHBIM OTBETOM, CKOpee, Oyaer
TO, 4TO y Kaxkaoro coe. [lomoiins k rapaepoOHOi, 1 3aMeTHIa )KEHIIUHY B BO3pacTe,
KOTOpas paHblIe TaM He paboTalla ¥ ee BHE3aIHOE MOsIBIIEHUE MEHS CUIIbHO yauBmiio. Co
CBOMM IIJIOXUM 3PEHUEM U IOl ’TUM HEOHOBBIM OCBELIEHUEM 5 CMOIJIa 3aMETUTh €€ JOOPYIO
yABIOKY U TIepBasi MBICIIb ObLIA, YTO €if TYT HE MECTO, HE MECTO B 3TOM IpsisHOM MecTe. Ho
YTO I0JIeNaTh, BEJb €M TOKE HY>KHO BbKHBATh. UTOOBI XOTh KaK-TO YCTPOUTH €€ HOUb 5
yIBIOHYIaCh HACTOJIBKO MHJIO, HACKOJIBKO MOTJIA, KOT/Ia OHA BBITSAHYJIA CBOIO TEILIYIO PYKY,
9TOOBI B35ITh Y MEHS NAJIbTO. Y HEEe HACTOJIBKO TEIUIbIe PYKH OBLIHM, YTO OT UX TEIUIOTHI 5
HEBOJILHO TIEpEeHeCIach MBICIISIMU oOpaTHO B 2016 ro.

- ... Tl OYeHB KpacuBas U 5 X0Uy, YTOOBI HAC CBA3BIBAJIO YTO-TO OOJIBIIEE YEM ITPOCTO
OTHOIIEHUS. ..

- Uto eme moxeT ObITh O0nbIie? CBanpba’?

- HY, ThI K€ cama IIOHUMaelllb, Mbl BCE PABHO IOTOM TOXKEHUMCSI, U 5 X04Y, YTOOBI ThI ObLIa
TOJIBKO MOCH,

- 51 Benb 1 Tak TOJBKO TBOS, - paCCMESUIaCh 1 UCTEPUUHBIM CMEXOM,

- XBaTUT XOJUTh BOKPYT Jia OKOJIO, 51 X04y T€0S OJHOCTHIO, U Thl TOHUMAEIIh, YTO 5 MOJ1
3TUM MMEI0 B BUAY.

- 51 kaxxeTcs MOHUMAl0, O YEM Thl, HO 51 HE XO4Y HUYEr0 TaKOTO, MBI 5K€ IPOCTO TOJILKO
Hayajiy BCTpeyaThCs,

- To1 yTo MeHs He mobumb? He nosepsiemnis coBceM?

- Josepsro!!! Ho He xo4uy, MHE Helb34, 5 €lle MAJICHbKasA! — 5 y’Ke He MOIJla CAepKUBAThH

CBOM CJI€3bl M HavaJia OTTAJIKUBAThL €ro OT ceOs.
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- [Iepecranb, mpoury nepecranp, He Xouy! — Kpuyasia B UCTEPUKE g U MOJIUJIA BCE CaMOe
CBSITOE, YTOOBI T€ CaMbI€ JIFIOOOIBITHBIE COCEIN YCIBIIIATH MOU KPUKHU U IPUIITA MHE Ha
nomo1nb. Ho xoraa st cama He B cuiiax Obl1a MOMO4b ce0e, Ipyrue yK TOUHO HE CMOTYT.
Mapat npuskan MeHsl K CTeHKE KpOBaTH U Hayall pBaTh MOU KOJITOTKH, MOH CaMble JIFOOUMBIE,
TEIUIbIE KOJTOTKU. Bee, uTo npuHaanexano MHE Tak IPeJaTesIbCKH IIOCTYIAIN CO MHOM,
JIOM, B KOTOPOM $1 KHUBY, KpOBaTh, Ha KOTOPOH CIUIIO, O/1€K A, KOTOPYIO sl Houly. S
0eCIOMOIIIHO TOJIKAIO €T0, TaK KaK OH aTJIETHUECKH CJIOXKEH, 51 MaJICHbKas U Xy/1asi, 4TO HE B
cunax ceds crnactu. M eIMHCTBEHHAS MOSI TOMOIIb ce0e, TO MOU CIIE3bI U CIIOBO «HETY,
MPONHUTAaHHOE O0JIBI0, 00MION U pa3ovyapoBaHUEM, KOTOPOE S y’KE IBAALATHIA Pa3 MOBTOPSIO.
Ho onu mens He cniacyT. B Takoil Mep3KOH, ByJIbrapHOi cUTyanuu, Mapar cmeeT roBOpHUTh
W3BpALICHHbIE BEILIU:

- ¥V 1e6s ouenb kpacubie HOru! S X094y T€0s, U THI TOXKE XOYEIb, TPOCTO HE MOKEIIb 3TO
MIPU3HATh.

...B 3TOT MOMEHT $ IOCMOTpEJIa Ha HETO U BHJIE]a COBCEM HE3HAKOMOTO YEJIOBEKA, OT
MPEKHEr0 MUJIOBUTHOTO LIATE€HA HUYETO HE OCTAJIOCh U ATOT BUJ TPUBUAIBHOTO MaHbsIKa
BBI3BAJI MYpAILIKH 110 KOK€. 5| COBCEM HUYETO HE XOTesa, MeuTasia 00 OOBIUHBIX MUJIBIX
OTHOIICHHUSX, HO CyAb0a Ka)KeTCsl PEIINIIa, YTO sl 3TOT0 HE 3acCilyKHUBaI0 JIN0O, €CIIM YECTHO,
He 3Halo, 4T0. Sl HacToNIbKO Obla MpuXkKaTa K CTEHKE KpOBaTH, YTO MOTJIA TOJIBKO IIEBEIUTh
rOJIOBOM U BBICKa3bIBaTh CBOE HEIOBOJILCTBO. MOM KyJaky O€CIIOMOIIIHO OWJIH 110 €r0 TPYAH,
HO OH Oy/TO OBl OTJIOX W HUYETO KpOME TOM BYJIbrapHOU, OECUEeTOBEYHOM 11eNTH HEe BUeN. S
710 TTOCJIEIHETO MOMEHTA HaJes1ach U Ha/IeI0Ch, U AyMAalo, 4YTO B HEM ITPOCHETCS YEJIOBEK,
KOTOpOTO OH 3a0MJI B yTOJI ¥ CIIPSATAN B KJIIETKE CBOMX MOPAJIbHBIX, MONLIBIX ycTaBoB. Ho Pas.
JIBa. Tpu. Pe3kast 6016. Mo# KpUK, OT KOTOPOTO 51 caMa 4yTh JIU He ToTepsia ciryX. Ero 3mas
1 Mep3Kkas ynbeioka. 1 Bce. 3To mpounsomnnio. B koMHaTe pe3ko cTaiio TyMaHHO, TOJI0OBA

KPYKHJIACh U TOT 3ariax MUpPOXKKOB, I'CJid JJIA Aylia CO BKYCOM IIEPCUKa U JOMAITHETO YIOTAa
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MeHsI coBceM Oecuit. OHU MO/IBETH MEHS M OCTaBWJIM OJIHY C 3TUM MOHCTpOM. S naxe He
ycIiesna MOHATh, YTO CIyYUII0Ch, 3aCThlJIa B MEKBPEMEHHOM IIPOCTPAHCTBE U IIOBTOPSIIA OJTHO
U TO XKe€.

- A yowce Opyeas, smo cayuunocs, ciyuunocs, cayuunocs! A ne mozy ¢ amo nogepums! Ymo 5
0y0y denams, nouemy dmo CiyyunIocsy, s yaice ne ma! A opyeas!

[Tocne Takoro 607€BOr0 ¥ SMOIMOHAIBLHOTO IIOKA, 51 0KH/1AJIa, YTO OH XOTh KaK-TO IOMOKET
MHE U30aBUTKCS OT 3TOM O60m. Ha uro st Hafgerocs? YenoBek, KOTopoMy OBIIIO Bce paBHO Ha
MEHS M Ha MOM NPOCHOBI, CIENIaeT YTO-TO paau MeHs? I Obula mpaBa, OH HUYETO HE cJelal,
OH COBCEM IepeMeHMIICsA U OyTo Obl HE BUEN, Kak MHE 00JibHO. BeTar, B3su1 cBoi TenedoH
Y TIO3BOHMJI CBOEMY OTIYy U HayaJl pa3roBapuBaTh TakK, OyATO Obl OH IPOCTO TOJIBKO YTO
noesl. 5 Bce 3T0 BUAENa U3 IEJIEHbl TOPBKUX CJIE3 U XOTEJIOCh KPUUaTh U MPUBJIEYD €r0
BHUMaHMeE, TI0Ka3aTh, 4TO OH caenai. Ho s Obuta Hema, crena u pa3outa. EnnHcTBeHHOE, UTO
sl MOTJIa clieNaTh, 3TO IOCMOTPETh HAa KPOBb HA MIPOCTHIHE, ajlas KpoBb. C 3TOI KPOBHIO BCS
MOSI HICKPEHHSIsI, HAUBHAs BEPa B YEJIOBEUYECTBO YIIUIA U OCTABUJIA MEHSI OIHY C IIYCTOTOM U
cUJIBHOM 00uoi B nyme. Ho gaxke mpu Bcelt 3Toi 00ue 51 HE COBCEM MOHMMAIA, YTO
MIPOMCXOJUT U OTUASHHO MOBTOpsiJa cebe «sunogama cama, 6nycmuid, 008epulacs, a He
HAaoo 6b110», THITASCh HATH BUHOBATYIO CTOPOHY. ..

MHe nokasanochk, 4To f CJBIILY CBOE JbIXaHUE TaK OTUYETINBO, KaK CJIbIIIaj/a Obl TOIBKO
TEparneBT ¢ MOMOIIbIO cTeTocKona. Eciu Obl 3TOT OryIIMTENbHBIN 3BYK MpecieoBall MEHS
BCE BpeMsl, g Obl, HAaBEPHOE, YK€ JaBHO COILIA C yMa JIN0O JTUIINIIACh YMEHUS CIyIaTh U
ciplimark. Kak 01 HPOHUYHO HE 3BY4ajio, ATOT PE3KUM, HEPUATHBIN 3BYK IIOMOT MHE
BBIOpPATHCS U3 ATOrO HEBOJILHOTO IMYTEIIECTBUS B HEAAIEKOE MPOIIJIOe, Ky/a s OTIpaBUiIach
13-3a TPUKOCHOBEHUS U CJIOB TOM TapaepoOmuiel. Kak okazanock, Aaus Bce 3TO BpeMsl TaK
OTYAsTHHO TPSCJIa MEHSI CBOMMH MAJICHPKUMH PYyYKaMH, 9TOOBI pa30yAUTh MEHS, UTO 5

YCMEXHYJIAaCh, IOJAYMAB O TOM, YTO S HACTOJIBKO yIlJiIa B CBOU MBICJIM U OYHYJIACh TOJIBKO HU3-
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3a, TaK CKa3aTb, TEXHUYECKUX HEMOoIa 0K B KiyoOe. [To ee muily s 3ameTnia, 94To MOM 4acThble
IIYTELIECTBUS B MUP MBICIIEH yXKE pa3ipakatoT €€ U, €CIIM YECTHO, 5 cama YK€ ycTajla OT HUX
U pelInya, 4YTO XBaTHT C MEHS 3TUX MyTEHIECTBUH U C HEE ITUX HEMOHSATHBIX 3a0BEHHH.
YroObl n30aBUTHCS OT ATOTO HEMIPUATHOTO OCAJKA M MOTPY3UTHCS B CBOOOIHBIA HOYHON MHUD,
S IpeUIoKMIa Are morpoOoBaTh CBATYIO BOAY «pasianay. Haseproe, éce nousanu, ymo
umena 6 8udy Hauia MuieHvbkas ieou? MBI 3aKa3ajy mecTh NI0TOB KoKTeilst «mad dragony»
Ha 1BOMX. MBI MOTIOOMITN STOT KOKTEHIIb U3-3a €r0 HEHABA3YMBOTO BKYCa, XOTS KOJIHMYECTBO
KPEIKOI'0 aJIKOroJisi B HeM ObLIO 0OJIbLIE, YEM TOCTATOYHO. M010101 GapMeH ClIaBsIHCKOM
BHEIIHOCTH TOTOBWJI JUISl HAC ATOT «ITaJIbYMKH OOJIDKEIIb» U B €T0 TJ1a3ax s yBHJIENA KaKyro-
TO YXMBUIKY, MOSI HATYpa, HE YMEIOLasi MUTh KPENKHUH aJIKOroJib, BOCIPUHSIIA 3TO KaK
BbI30B, Oy/1TO ObI OH OepeT MeHsl, TouHee Hac, Ha cj1a0o. OH MoCcTaBUII IECTh OJHOIO PoJa
CTaKaHOB IIepe/l HaMH, KaK CTaBUT Iepes] OO0l CBOM KapaHJaIl U PY4YKHU MEPBOKIACCHUK, U
Hayvai roToBuTh 30 MUJUTMIIMTPOB, s OBbI CKa3ana, cuacTtbs. HemHOTO aliadyibckoro
kpenkoro. Hemuoro kpoBaBoro rpanaroBoro. Hemuoro yepanunoro. HemHoro nponuu.
Hemuoro nagmennoctu. 1 Byans! Dnukcup TpuaaTUMUHYTHOTO CHacThsl U 0€33a00THOCTH
rOTOB, OCTAJIOCh BBIIIUTH 3TO BCE 3AJIMIOM U HE BBIIUIIOHYTh 00OpaTHO. XM, CaMO€ TSKeIloe,
OJIHAKO... AMsl Kak OObIYHO CHHMMaJla Hac, BBIUBAIOIINX KOKTEIIIb, HA KaMepy, U YTOObI He
OTI030PUTHCS MEPe]] €€ MHCTarPaMHBIMU IPY3bsIMH, MHE IPUILLIOCH TUTH 3Ty, YECTHO
CKa3aTb, IaJIOCTh C YABIOKON J0 yIIei U YyBCTBOM JIETKOTO 0JIaXKEHCTBA B MOUX MPU3PAUHBIX
rinazax. [louemy yxe ragocts? [IoToMy UTO 1ociie BTOpOro 10Ta HUKaKOM ajJKoroJb y)Ke He
pagyeT MOH KeTyJdoK. 3aKOHUYMB C KIIYOHBIM JIJAKOMCTBOM, MBI HAITPaBUJIUCh B CTOPOHY
TaHIII0JIa, KaK OBl 51 HE MPUBBIKJIA HAXOIUTHCS B TAKUX 3aBEICHUSAX, MEHS KaXKIbIH pa3
YAUBIIAIU TIOCETUTENIN TaKuX MecT. JIto/i1, y KOTOPBIX He ObLI0O HUKaKUX OrpaHUYEHUH,

Mopaiu U npeanoureHuid. OHu Gpanu Bce, YTO UM TaM Mpeasiaraiu, Ha3biBas ce0st
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reJOHUCTaMU. B Takre MOMEHTHI 51 HEyCTaHHO OBTOPSIIO cebe, UTO ATO HE MOE JETI0 U
o0pararck K CBOUM JIPY3bsM, 9TOOBI 3a0bITh U 3a0BITHCS.

Ckazatb npaBJy, TOT HaIl BBIX0Jl 0c000 HE yJaucs, Tak Kak yxe OJrKe K TpeM JacaMm yTpa,
MbI 00€ OBIITH YCTaBIIINE U BECh OCAJIOK CYACTbS, TIOJAPEHHBII HaM MOJIOABIM YEJIOBEKOM
CIIaBSHCKOM BHEIIHOCTH, YIIIEJT, OCTaBUB TOCIE ce0s TOJIBKO HENPUATHBIHN 3aMax u30 pra u
ycTou komenex. Ilocne 3Tux MbICied s Onpocuiia AUI0 BbI3BaTh HAM TaKCH, KEJIATEIIBHO
KOMQOPT ILTIOC, BEAb MOCIIE TAKOTO BBIX0/1a, HAII BXOJI OJDKEH OBITh MI0-0COOCHHOMY
pockomtHbM. [Tpomyiry MOMEHTBI HallIel 3aypsITHON TOE3/IKH O MOETO MeCcTa OOUTaHUS,
XOTS 51 0CO00 HMYETO ¢ TOW KOHIIOBKY HE MTOMHIO U B MTAMSITH OCTAJIOCh TOJBKO TO, YTO
OMKe K ISTH 9acaM yTpa s 3bI0KO CTOSIBIIIAsl HA HOTaX, MPOBAJIMIIACH B YTPEHHUN COH.

Ailblm ycHyna moavKo K nAmu 4acam ympa, OmudsaHHo cyumas CKOm & 20108e, 4mooul
nocKopee 0Ka3amuvcs noo 3awumotl 108ya cnos. Ho, k coarcanenuio, oadice eciu ona cmoana
KOe-KaK YCHymb, ee 00Ji2ue NonvlmKu He npusenu ee K CKa304HblM CHAM HA 8030VUIHBIX
obnakax, 20e 6vl ee 3aWUWAI BLILUEYNOMAHYMbILL 108€l CHO8, HA0OOPOM 80 CHe K Hell ABUNCS
memHas gucypa 6 niaue.

H3-3a 6nezannozo xonooda 6 komname AiibiM NPOCHYIACHL U YIHCACHYLACD, YBUOEE
He3HaKomyo uaypy y ceds 6 komname. Etl nauano kazamucs, umo gueypa meoneHHo
NOOKpPAObI8aemcs K Hell, HanOMUuHas etl 00 ee HOUHBIX PaHMA3UAX NPO 0epesbsi, KOMopble
sviensoenu kak baba-AHea unu Yenosexa c konvimamu, u Komopwvle NOYMU Kaxcobwlil geyep
Hapywanu ee con. He 6 cunax nonsams 5166 5mo unu coH, ona ybescoana ceos, umo 3mo
npocmo ouepeoHol KOuMAap, KOmopblii 8 CKOPOM 8peMeHU 3aKOHYUMCS, KaK U 8ce
ocmanvHuvle. B mo sce epems memnas gueypa ne osueanacy ¢ Mmecma u cmosiia psaoom ¢
Kposamwio, 6yOmo 0bl 0#cudas Kako2o-mo npuerawenus. Hecmomps na mo, umo smo 6wi10
8 pannee ympo, 8 KomHame Oblia KpOMeWHas MeMHOMA U U3-3a 9Mo20 OHA He MO2ld

pasenadems auyo 2ocms. Ho 6nazooaps ee 3penuro, komopulii npeKpacHo suoein éce 8
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KpUMuyHble MOMEHMbl, OHA 3aMemuid, Ymo y ee 20cns Obliu HeOObIYHO WUPOKUe Nedl,
ONIUHHBLU, YepHbIL NIaW, U Kpenkue pyKu. Ycmae om HenoHsmHou cumyayuu 60 cHe, OHA
NONBLIMANACHL NPOCHYMbCS, HO MEN0 NPEOamenbCKu OMKA3bl8AL0CH CLYUAMb ee U
bezyuacmmuo nedxcano. Ee Ovixanue yuacmunocs u ee cepoye, jcenasuiee nOCKopee NOKUHYMb
9MOM COH UNU XOMS Obl MY KOMHAMY, OULOCL CO CKOpOCcmblo céema. Xomenocs cmamo,
no36amu 0€3y4acmHuIX coceoell Ha NOMOWb, Yoexrcams, U, eciu He NOJIYYUMC, YOums c80e2o
HedxcoanHozo eocms. [lonumanue, 4umo 3mo yoice He 0uepeOHOU KOWMAp, a CKopee ee 56b,
3acmasuno menvie ciesvl XAblHymo u3 ee 2na3. OHa cMupuiacs ¢ mem, Ymo O8UHYMbC C
mecma y Hee He NOAYYUMCH, U ee NONbIMKU KPUKHY b TUOO NPUBiedb XOmMb Ybe-mo GHUMAHUE
3AKOHYUNUCL MeM, YMO OHA CMO21A U30AMb MOAbKO HESPOMKUL NUCK, YO NPUBTEKIO
BHUMAHUE MONLKO MeMH020 20cms. OH HeMHO20 HAKIOHULCS U HAYA WEenmams Ymo-mo Ha
OUYEeHb CMPAHHOM S3bIKE:

- ousilia barshmakyo benna?!

YV Avieim nossunoce uyecmeo, 6yomo ona Ha camom oene 3Haem 3Mom A3blK, XOMsl NOHAMb
e20 6b110 cnoxcro. He 6 cunax Hu npocHymucsi, Hu KPUKHYMb, OHA CUTLHO 3AACMYPULA 2N1a3a
80 CHe, YmobOvl Xoms Obl He BUOemb MEMHYIO (hueypy, KOmopas 00 Cux nop 4mo-mo 0d
2080pUNLA HA KAKOM-MO SI3bIKe.

- Ousilia barshmaky...

Llecmy. [Iamo. Yemwvipe. Tpu. [ea. Ooum... eti ObL10 cmpauiHo 3aH080 OMKPbLLEAMDb
2nasa, Ho 6OKpy2 CMaio HACMONLKO MUX0, Ymo el 3aX0MmeloCh NPoeepums, Kyoa no0esaicsl
ee, mak ckazamo, Hosbll Opye. [loka ona oymana 06 2mom, NPUULTU MBICTU, YIMO OHA YHC
CIUWKOM CNOKOUHO cebsi edem, yuumvleds mo, Ymo 6 ee KoMHame, 6000we, 8 yeiom, oome,
20e OHa 00HA, X00um He3HaKomey 6 memHom niauje. Ee mviciu npepeéan pe3xkuii 3anax cena u
ewe KaKux-mo opyaux cmpanHulx 01s ee ooma eewetl. Om omepaweHus CMOpUIUE HOC, OHA

OmKpbliia 2i1a3a U HeCmomp:s Ha MEMHONTY 60KpPye C YoHcacom nOoHALA, 4mo HAX0O0UMCSL
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coecem He 6 cgoell komname. He bvlno ee nocmenu ¢ Muxku-Maycom, ee eewju, komopule
BANANUCH HA NOJLY, MOACE UCUE3NU, 0adice NOCyOd, KOMOPYI0 OHA OCMABULA OHEM MOice
Kyoa-mo nponana. Taxkoe uy8cmeo Ovllio, 4mo 2Mmo co8cem He ee 20p00, CMPAHd, U 0axice He
ee 6cenennas. J{ymas, ymo 3mo ouepeonoll coH, Atlblm peana cebe 8010Chl, KYCaia c80u
PYKU, OpbIKaiacy 6 nocmen, Cyumana 00 0ecsamu, 08a0yamu, mpuoyamu, Ho HuU4e2o He
MEHAIOCh U OKOHUAMENbHO OMUAABUIUCH OHA OOHANA C80U HO2U U YMKHYIACH 8 00H) MOYKY,
MeONeHHO NPOBANUBASCH 8 COH 8 MAKOU No3e IMOPUOHA.

Ee pazoyoun conneunvlii ceem u wiym 80Kpye, Xomsl, 8 NoMeujeHuu, 20e OHA 8ce Mo
8peMsl Hax0O0ULACh HUKO20 He OblLlo, U OHA 00pado8asuUCy Xoms Obl SMoMYy, 6Cmana u
Hauana paszensiovieams komHamy. Ee noc 6yomo 6w yorce npusblk kK cmpanHoMy 3anaxy ceua,
KOMOPbLU MAK 8beCs 8 MY KOMHAMY U MAK NPOCUNCA OKA3AMBCS 8 ee ObIXAMENbHbIX
NYMAX, YMO KAHCemcs HUKAKoe npogempusanue u HUKaKkue Moruue cpeocmaa He nomMo2ym.
Haoice ecnu 8 komHame HUKO20 He ObLIO OHA YKPAOKOU CMOMPpeENa Ha 8ewu, HaX00AuWUecs
mam. Ilepsvim Oenom ee 6HUMAHUE NPUBTEK MALEHbKUL KPY2blll CIOJL, KOMOPbLU CHOSL
npam nocepeoure komHamol. Ha nem vy ucknoyumenvrHo me npoodykmul u 61004,
KOmMopble OHA U ee pOOHble, 3HAKOMbLE NOOAIOM MOJILKO 8 0COObIX CIYYAsAX; OAYbIPCAKU,
MsCo, KyMble u mak oanee. Eciu Ovl He 6b110 9mo2o omepamumenbHo20 3anaxd, OHA HU O
yem He Oymas, nonpo6osana bvl SmMu 8KYCHOCMU, MAK KAK ee HCelyo0oK, 20e He Oblio eocmell
Valce ¢ nozasyepauine2o OHsl, YMOAAWe YPydl.
Habpaswiuco cmenocmu u ycnokoug c80tl #CUu8om, OHA 8blULLA U3 HENOHAMHO20 30aHUS, 6
Komopom Haxoounacs. Kak okazanocs, 3mo 6wi1 0om Hanooodue ropmsl. /[6op, Kak u 0om,
ObL1 nycm, He ObLIO HU OUHOU HCUBOU OYULU U ee OKPYHCANA MOTIbKO OeCKPAUHss CIenb.
Ona 6yomo 6wl ysuoena neuzadic, Komopuwlil Cmosil Ha d9Kpane ee Hoymoyka. Yecmmo
CKA3amb, OHA HUK020A He UOend MAKylo YCmMpauanuyo Kpacomy 6 HCUusnu, 0OHA

eOUHCMBEHHAs rwopma 6 cmenu, I’lOKpbll’l’lOﬁ 3€JIEHbIO, be3 eduroil 0ymu U HameKa Ha JHCU3Hb,
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CMOSNA U 0XHCUOANA CBOUX 20CMEl, CO cgedicell U 2opsayell edol. Buywarowuii pazmep cmenu
3acmasnan 0ymMams, Ymo 3ejlelb npespawaemcs 8 naiumpy 20ay0020 u npoooHCaAemcs 6
ewe 00Ky 6ecKpaliHiolo cmenb, 8 HebeCHYI0 cmenb. Bce npomomunul 3eieno2o u 20106020,
n00 HO2AMU U HAO 20710601 HACMOILKO 3a2PY3UTU ee, YMO OHA He CPA3)Y Hce NPUULLA 6 ceosl.
Bopye ee ocenuno, Haxooscs 6 noiHoM yocace u 8ocmopae 00HO8PEMEHHO, 00 Hee U 00 ee
CO3HAHUs OOULTO, YMO Neped CHOM Ha Yauye Oblia 3UmMd, HeBO3MONCHbIE 3UMHUE BUXPU, d
menepw 600y 3elleHb, 00HOBPEMEHHO 3HOUHAA dcapa u cmennas npoxaada. Ho smo ece
HUKax He 3uma. Touno ne acmanunckas 3uma. M3-3a smoeo noHumManus ee oxeamuia NAHUKA
U He 0211A0b18ASICL HUKYOA OHA HAYAla becyenvbHo bexxcams 6 cmopoHy copusonma. Oua
3anvixanacs, ee ciabvle MbluYbl Yoce OMKA3bI8aAIU, OOK HACMOILKO 60/el, Ymo 3aX0menoch
Jleub, Ho OHa He nepecmasas bedcana npousb. Om ye2o npousb, OHA CAMa He NOHUMANA U
Cae3bl OMYAAHUA OHA He 8UOeNd HU4e20, HO NPooodcana bexcams. B ywax 36enenu ee
cobcmeeHHoe ObIXanue U niaub, OHA Xomeid OCIMAHO8UMbCA, HAKOHEY-MO NPOCHYMbCA, HO
ee mejo He CIywano ee u Hoeu Oynmys oeianu ceoe oeno. JJobedxcas 00 camoli gepuiunsl
CKAJIbl, OHA peuuna 00epHymvcs, KpAaewKom 21a3a NOCMompenms Ha 00M, U3 KOMOpo2o OHA
8bIUUIA HECKONbKO MEHOBEHUL HA3a0, 0aObl YOeOUumuvcsl 8 peaibHOCMU 8Ce20 NPOUCXOOAUE2O.
Kakx monvko ee enaza cgpoxycuposanuce Ha mom mecme, 20e 6l MOM OOM, OHU OM YHCACA
PACUUPUTIUCH, MAK KAK MAM CIMOSLA U2ypa MydHCuutbl, HUKAKUX OBUNCEHUL, HUKO2O
Oonvue pAOOM, TUUb MOJILKO MYAHCUUHA 8 MEeMHOM niauje. M 6 smom momenm ee enasa
OKYMAJL MYMAH, U OHA NOYYECMBO8ALA PE3KVIO DOJb 8 BUCOUHOU 00IACTU.

S mpocHymack U3-3a TOTO, YTO CTAJIO KYTKO XOJIOAHO B KOMHATE, ITOHSIBIINCH 5
MOHSUIA, YTO OKHO TIOYEMY-TO OTKPBITO U OTTY/Ia YyYBCTBYETCS «STHBAPCHKAs» MPOXJIaaa
CTOJIMIIBL. YK€ CBETIIeIN0, HeOO MPHHSIIO allble KPACKH W CKBO3b IENH YKAJTI03U TIEPBBIC JIyUH
COJTHIIA OKYTaJIN KOMHATY. [IpITasCh OHATH IMOYEMY OKHO OCTAJIOCh OTKPBHITHIM B

HEJIOYMEHHH TTOJIONIIA K HEMY M BAPYT sl OITyTHJIa CUIIBHYIO 0OJIb B 00JIaCTH BUCKA U
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HEINOHSTHBIE BOCIIOMUHAHMSI HAYaJIM KPYTUTHCS NIEPE]] MOMMHU IJIa3aMU KaK HACTOSIIAs
IJIEHKA. BOT s pOCHINaoCch B CTPAHHOM MECTE U OILYLIAl0 CTPaHHBIN 3aI1ax, pe3Kui
Nepexo] B KaKyl0-TO CTEIb, MY>KYMHA B TEMHOM IIJIaIlle U 5 BIOIBIXaxX OeryIas npoys.
[Tocrne 3THX BOCIIOMUHAHHIA 51 HOMHIO TOJIBKO TO, YTO 5 MOZAOILIA 0OPAaTHO K IMOCTEH U
IIOYYBCTBOBAJIa 3aTEMHEHUE B IJa3ax.

Bceerna yausisin pazmep 3Tux aByx 3aaHuil. O6e nupaMuisl, 00a CTEKISIHHBIC, HO OHO
II0YEMY-TO MEHbIIIE ApYyroro. CMOTPIO HAa HUX U BCIIOMUHAIO CTEKJISTHHBIN 3aMOK 4€JIOBEKa
13 MOATOJNbS U BeJb cXoauTcs. JIroau paHee uCIoab30BalIu JUIsl LIEIH, sl KOTOpOi
IIpeIHa3HaYeHbl ITH 3/1aHUS, OObIUHbIE OETOHHBIE TOCTPOUKH, HO UX ATO HE YAOBIETBOPSIO
U PELLIWIN, YTO COBEPIICHCTBY HET npenena. [lonydaercs, coBepiieHCcTBO A HUX
YTOIWYECKUIN CTEKJISIHHBIN 3aMOK, KOTOPBII MOXET PyXHYTb B JH00YIO0 CEKYHIY?
Henanexuenbko. XMm. JIt00110 BCE-Tak yemoBeKa U3 MOAIOJbS, JaKE €CIIM BpEMEHAMU €0
He noHnMaro. CMOTpIO Ha HUX U HEBOJIBHO MepeMeIach B npouuioe. [Ipoxnaanoe
anpeabCKOE paHHEE YTPO, sl BCSI B YEPHOM U OH BpOJi€ ObI TOXKE, COBCEM HE ITOMHIO, €CIIU
4yecTHO. S Beny ce0s abCoMOTHO CBOOOIHO, A0COTIOTHO CLIOKOWHO. XM. AOGCOIOT.
HenaBs3unBbIil pa3roBop, CTpaHHbIE HAMEKH U MONBITKH IOHPABUTHCS. X0JIOHO, HO TEILIO.
Henogko, HO yroTHO. Jlanieko, HO panoM. U ceituac, koraa st BCIOMHHAKO 3Ty UCTOPHUIO B
3UMHIOI0 METEJb, KaXeTcs, OyJTO TO alpesibCcKoe YTPO ObLII0 HAMHOTO MPOXJIaIHEE YEM
HBIHEIIHSS 3UMHSS 110pa. Y IUBUTEIBHO. Y IUBUTEIBHO TO, KAK UyBCTBA U YKEJIaHUE OBITH C
JIIOJIbMU MOTYT Hac COrpeTh.

Ona HacmonbKo 2POMKO 600XHYIA U MAK PE3KO 6CMANd, YMO 110O0MY, KO MO YEUoei
NOKA3an0Ch Obl, YUMo KMo Xouem YyKpacmeo ee cepoye u OHA 8 NONLIMKAX €20 COXPAHUMb MAK
Ckopee uumamenu ewe He NOHANU, HACKOILKO NPABOUBA 3MA UCMOPUS U CILYHULACD JIU OHA 8
PeanbHOCmu, 603MONCHO 0d, B03MOICHO HEM, HO XOMeN0Ch Dbl Kak omeem 000asumy

sHameHumulil paseosop amonoopa c I'appu [lommepom:
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— Cradgxcume mHe Hanociedok, — ckazan I appu, — smo éce npasoa? Hnu

MO NPOUCXOOUM Y MEHsL 8 201108¢?

Jambnoop ynvibnyncs emy cusiowell YavlOKoU, U 2010C €20 NPO38YUA 8 YUlAX

L'appu epomxo u omuemauso, xoms C6eMIbLL MYMAH Yoce OKYMuleal ucypy

cmapuka, pasmsvleds ouepmanusl.

— Koneuno, smo npoucxooum y mebs 6 conose, I appu, Ho kmo cxaszan mebe,

YMOo NOIMOMY OHO He Q0JINHCHO Oblmb NPABOOU?

Forgive or Kill: One More Story of Sexual Violence Victim
The given creative writing capstone project with the preliminary topic “Forgive or

Kill: One More Story of Sexual Violence Victim” analyses how a rape can affect the victim’s
further life and mental health. The purpose of this project is to show the effect of violence on
the victim's physical and mental health and the splitting of the mind that occurs as a defense
mechanism after experienced violence. To reach these objectives | am going to use dualism
through incorporating two realities: 18" and 21% centuries and a monologue between the
subconsciousness of the victim and herself. I am going to apply dualism to show the
difference in laws regarding sexual assault throughout different time periods, as well as the
difference in social attitudes towards the victim of it in two different worlds. Whereas the
monologue will be included to show how the mind of the victim splits after experiencing
violence to defend itself and to be able to analyze the inner conflict as well as the character of
the victim. Use of such techniques and theories in prose about sexual violence, the plot of
which is based on Central Asian community and lifestyle is something unique and this very
fact helps this project to contribute to the Central Asian literature. However, it is not to say
that dualism and romanticism were not applied in literature, as the project was inspired by
previous works that apply these theories. Julio Cortazar’s “The Night Face Up” was used to
explore dualism, whereas Alexander Pushkin’s “Eugene Onegin” and Mikhail Lermontov’s
“A Hero of Our Time” were used to explore the use of romanticism in literature. Therefore,

this project does not only refer to the field of literature, but also it refers to sociology, laws,

and forensics science.
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The main focus of the creative piece is a sexual violence, assault, or in other words
rape. According to the explanatory Merriam-Webster dictionary the word rape means:
unlawful sexual activity and usually sexual intercourse carried out forcibly or
under threat of injury against a person's will or with a person who is beneath a
certain age or incapable of valid consent because of mental illness, mental
deficiency, intoxication, unconsciousness, or deception.
Even if the actual definition clearly shows that rape is committed against the victim’s will or
human rights, there are some cases of victim blaming or excusing the rapist in society. This
may occur due to factors like the effect of mass media, social networking websites, and
fictional or documental literature or film industry. One example can be the romanticization of
rape as a phenomenon in Classical Greek tragedies or in Classical Japanese Literature. The
“Tale of Genji” can be an example of rape romanticization, as the main hero rapes many and
more women, mostly, young girls throughout his life, believing that he is searching for an
ideal woman and love. However, on the other hand during last centuries humanity developed
a theory with regard to the victims of sexual violence called “revenge theory”. This theory
became popular not only in oral and written literature, but also in film industry. Some of such
films are “Return to Sender” and “Revenge”. Therefore, it can be said that “sexual violence”
as a phenomenon was and is quite popular in human life.

At choosing my topic and area of research | was inspired by the stories of victims of
the sexual violence. By the way how they heal the pain of being assaulted sexually and,
therefore, mentally. Mostly, | got acquainted with such stories in social media, like
Instagram, or on official news channels, which report such cases frequently. Unfortunately, if
we take into account only Kazakhstan, then every tenth woman in Kazakhstan had to go

through such violent incidences. Besides this horrifying fact, Kazakhstan consider sexual

violence as an offence of intermediate gravity, because of which criminal is sentenced to jail

1 Rape. Merriam-Webster dictionary. https://www.merriam-webster.com/dictionary/rape
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or limited conditional freedom only for 3-5 years. Therefore, the ubiquitousness of the issue
and unjust laws and punishments arose my curiosity in this theme.

The story of many women was incorporated into the story of presented in the creative
part of this project. So, one of the goals, which the creative piece is trying to accomplish, is
by the story of one show the story and experience of millions. Another goal is to analyze how
sexual violence affects the mind of the victim and how victim’s life changes after going
through it.

Even if the stories and news reports about sexual violence and its victims are present
in Kazakhstani media, unfortunately, literary works about sexual violence is something rare
in Kazakh or even Central Asian literature. There might be some stories about sexual assault
in Kazakh literature, but they are mostly written by famous writers and mostly by men.
Therefore, it is hard to find a literary work about sexual assault and its consequences written
by women and, especially by a woman, who have experienced that in her life. Moreover, the
given creative piece does not only rely on the story of one woman, but also it does a
sociological and judicial research around the sphere of sexual assaults, relying on scientific
data. Therefore, this creative work makes a valuable contribution to the existing ideology
around sexual violence.

As it was already said the given creative piece reveals the story of many women, who
have experienced sexual assaults, through the story of one woman, who also experienced this.
So, | want the readers of this story, so-called prose, to realize that the problem of sexual
violence is everywhere and should concern not only the individuals, who have faced it in
their lives, but also the whole society, which is responsible for it. In order to do that they
should bear in mind the statistical aspect of this theme, more exactly, the huge number of
victims and not so appropriate punishing measures. Moreover, the readers should see the

gradual change in inner world of the victim, which occurs as a consequence of sexual
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violence. This change can be traced due to the use of several literary theories, which will be
discussed later. Besides, the creative part does not only projects the feelings of the victim of
rape, but may project the feelings of any other people, who introspect a lot, thus, one kind
find himself or herself in some lines of the creative piece.

To reach the goals set at the beginning of the work some fictional and theoretical
works were read, firstly, to get inspired, then to find some literary theories to apply. | was
inspired by literary works like “The Night Face Up” of Julio Cortazar, “Eugene Onegin” of
Alexander Pushkin, and “A Hero of Our Time” of Mikhail Lermontov. Reading this works of
writers of different time and place helped me to build the plot of the story and incorporate
several literary techniques and theories. Those were dualism and romanticism. The use of
dualism was inspired by Julio Cortazar’s “The Night Face Up”, where he masterly uses it to
build a dual world, with travels to Aztec’s era. And to be exact, dualism, according to the
explanatory Merriam-Webster dictionary, is “a theory that considers reality to consist of two
irreducible elements or modes™2. Whereas, romanticism was applied due to reading the
novels “Eugene Onegin” and “A Hero of Our Time”, where it was used to show the romantic,
superfluous, not able to fit into the society, introspecting nature of the main heroes.

In terms of theoretical works, the given project incorporates the ideas from the books
like “Rape-Revenge Films: A Critical Study” by Alexandra Heller-Nicholas, “Voice,
Character, and Narrator” by Stephanie Lenox and Hummel, and article about “Seven
Charters” by Zinurov Rafail. Reading these works helped me to receive a background
sociological, historical, and literary knowledge.

To create an effective dualistic story with travels from modern world to medieval

world a comparative analysis of laws regarding sexual violence in those different worlds, 21%

2 Dualism. Merriam-Webster dictionary. https://www.merriam-
webster.com/dictionary/dualism
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and 18" respectively, will be done. By effective | mean a dualistic story that incorporates
two worlds with the tiniest details that challenge the reader, so that he/she will get confused
in understanding which world is real and which one is only in the head of the victim.

18" century laws regarding sexual violence were based on “Zhety Zhargy” (Seven
Charters), which is an adapted by Tauke Khan version of religious and steppe laws of
Kazakhs (Zinurov 2012, 32). The fifth charter of this collection of laws is devoted to the
criminal cases in the steppe. According to this charter, a rapist is sentenced to death penalty
by local “Bi” (court). However, if parents or other relatives of raped woman agree, the
rapist’s family can pay a fee and save the life of the rapist. The amount of fee was 500 horses
for one woman, which is extremely high for a family with ordinary income (Mukaldieva
2015, 55). From this one can see that in medieval ages sexual assault was considered as a
severe crime and the guilty one was sentenced to harsh penalty. However, in 21% century
sexual assault is not considered as a severe crime. This can be understood from analyzing the
criminal code of Kazakhstan that was originally established in 1997 by the Ministry of
Justice. The Article 120 of Criminal Code is about rape and corresponding to it punishments.
According to this article, in Kazakhstan person, who rapes another person must be sentenced
to prison to the period of 3-5 years. Moreover, there are no fee usually assigned for the rapist
that would at least cover the medical expenses of the victim. So, usual punishment for sexual
assault is 3-5 years, which is extremely light penalty in comparison with 18" century’s
penalty for identical crime. However, there are several exceptions, like infecting the victim
with different venereal diseases or raping a person, who is under 18 or disabled, where the
punishment is stricter. For these kind of exceptions, the period of sentencing to jail is from
eight to twenty years (Article 120).

So, from comparative analysis of two centuries’ laws regarding sexual assault it can

be concluded that the attitude of governing people towards violence is different in two
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centuries. Moreover, this attitude of government towards sexual violence depicted in the laws
they set somehow affects and forms the attitude of society towards sexual violence and its
victims. And 21% century’s laws diminish the importance of sexual violence issue by
decriminalizing it by such light penalties. Therefore, it seems like governing people of 18"
century were more worried about the fate of victims rather than those of nowadays.

The given creative work is inspired by the previous works mentioned above, but also,
it summarizes the information in all of the works and presents a unique story about
Kazakhstani victim of sexual violence.

As the project is based on my personal experience and life, it was emotionally hard to
write it, however, in order to overcome this emotional barrier, | was convincing myself that it
is a work done for the sake of whole society and if | present my story in this way, | may help
other victims to overcome their tragedy. However, narration of such experience in this way
may have a healing power towards the victim, not only the victim writing this story, but also
reading it.

Moreover, in order to distance myself from the story | changed the places, names,
dates, and situations a bit. This technique helped me a lot to deal with emotional breakdowns
during writing process. Another challenge was that I found it hard to incorporate the literary
techniques | chose into the text. To solve this issue | researched and found some critical
articles about works that inspired me to write this story and read how one or another author
incorporated the theories into their texts.

Writing this project taught me that every writer should do an enormous research in
certain spheres in order to write something valid. Because before | believed that any person,
who is talented and who can write beautiful sentences, rhymed lines, can become a good
writer, but now | understand that talent is not enough in literature as in any other sphere.

Moreover, to write a good piece of writing a writer should be a writer, a character, an editor,
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and a reader simultaneously, only then he or she can propose to the audience something
valuable and worth to read.
Analysis of creative writing:
The given literary text is written mostly from the perspective of the main heroine, in other
words, it is a first-person narration, however, her voice is not the only voice in the text.
Because there is one more voice, which represents her subconscious. Throughout the text the
relationship between the heroine and her subconscious changes, due to the sexual violence
she experiences. The gradual change in their relationships is presented to the reader to show
how such critical moments, as sexual abuse, can affect the mind of the victim, splitting it
apart. To be precise, at the beginning of the story itself, before the sexual violence situation,
the heroine and her subconscious, in other words, her inner voice are close enough to talk to
each other and analyze the surrounding world and people. It can be seen from their dialogue
right before Ayim’s date with Marat, when they discuss Marat and his intentions. For
example,
...- Well, it just seems to me that I will marry him, he is my first boyfriend and
he introduced me to his relatives, do you think he would have introduced me,
if he had not had serious intentions?
- Well, I do not know, decide for yourself, you never listen to me...
Here the main heroine accounts to her subconscious as it is her best friend, asking it to give
an advice, and this very trust shows that they are in close relationships. However, after that
situation the victim’s mind splits and she kind of loses her habit of talking with her inner
voice. Although, after the violence scene the heroine stops talking to her inner voice, the
inner voice does not disappear. Because, her inner voice takes the role of an observer. It does
not keep in touch with the main heroine, however, it can see the things, events, happening

around, as well as, feel, the emotions, thoughts that are felt by the heroine. For example, the
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story begins with third-person narration, with the voice of unknown narrator, who knows
what happened with the main heroine and introduces her and her story to the audience. This
very voice is the voice of Ayim’s subconscious:

It is probably wrong that | endlessly examine, check every hall of her
mind, but she herself bared them in front of me, so | have her permission. Now
| think like a rapist. Heh...

So, as a result of sexual violence Ayim’s mind splits, getting psychological trauma, which
brings Ayim and her subconscious to the end of their so-called relationships, leaving the
subconscious the right only to observe and narrate. This literary technique with voices and
narration styles helps to show to the readers not only the effect of the rape on victim, but also
the romantic nature of the main heroine. The reader can trace the romantic nature of Ayim in
her relationships with her subconscious, as from it one can see that Ayim is used to
introspect, analyze and think a lot about her own fate. Nevertheless, the communication with
the subconscious is not the only thing that can show the romantic nature of the victim, but
still it is one of the main ones (others will be discussed later).

In conclusion, the given creative capstone project reveals the effect of sexual violence on
victim’s mental and physical well-being. By applying the literary theories like romanticism
and dualism it was able to show the shift in the mind of victim, as well as, the sexual violence
cases in two different communities, 18th and 21st century Kazakhstan. Moreover, these
literary theories made it possible to convert a case of violence into a creative writing
example. In terms of rape revenge theory, incorporation of it into 18th century community
helps the readers to imagine some alternative resolutions of sexual violence cases. In
addition, applying such theory helps the victim to overcome the consequences of sexual
violence, like mental health issues, because he or she puts herself in the shoes of the hero,

who takes her revenge in the story. Personally, after writing about such experience and
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sharing it with my professors and friends | accepted it and eventually stopped thinking about
it everyday. Also, it became easier to talk about it. Therefore, | believe that such creative
writing may help the victims of sexual violence, in a way that they will be able to overcome
it, share with their close friends and relatives, eventually reaching the condition of catharsis.
Overall, the whole story and writing process of it showed me that narration truly has a
healing power. Because when person writes about his or her worries he or she accepts it, as

well as, can choose the best alternative end of their story.
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