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Abstract
The Educational Impact of Kazakhstani Films on Language and Culture Preservation:

Perceptions of Young People

In recent years, there has been a cultural revival in Kazakhstan, with a growing interest in the
Kazakh language and heritage, especially among young people. Production of Kazakhstani
films of various genres is increasing which potentially shapes language preferences and
cultural identity, especially among young viewers. However, their role in preserving language
and culture remains underexplored, revealing a gap in current research. This study aims to
explore the educational impact of Kazakh films on language and culture preservation,
through portrayal of cultural and linguistic elements in Kazakh films and their perceptions by
young people. In this phenomenological study, data were collected through semi-structured
interviews from eight participants aged 18 to 35, and film analysis using a theoretical
framework adapted from Tanriverdi (2007). The study found that Kazakhstani films serve as
both entertainment and a medium for cultural transmission and language preservation by
portraying diverse cultural traditions and linguistic practices. Participants highlighted that
Kazakh-language films can foster patriotism, pride, and motivation to speak the language,
while also helping to expand vocabulary. However, concerns were raised about the
overrepresentation of certain traditions, which may reinforce negative stereotypes about rural
communities. Additionally, some participants viewed the use of bilingualism in films as a
potential obstacle to effective language preservation. This research contributes to
understanding the potential of local films as tools for cultural revitalization and language
preservation. It provides insights for educators, policy makers, filmmakers, and cultural

activists on leveraging films to promote Kazakh identity and linguistic heritage.

Keywords: Kazakh films, language preservation, cultural identity, youth perceptions,

Kazakh culture
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AHaaTna

KazakcTanabik (puabMaAepaiH Tijl MeH MI/IECHHETTi CaKTayFa TIpOuetik dcepi:

KacTapabIH Kaﬁbl.]'[)laybl

Conrsl xbuIIapbl Ka3akcTanaa MoIeHU JKaHFBIPY KYPIIT XKaThIp, ocipece )KacTap apachlHIa
Ka3aK TUTl MEH MYpachIHa JCTeH KbI3BIFYIIBUIBIK apTHIT KeJe 1. OpTYpIIi )KaHPAAFbI
Ka3aKCTaHIbIK (PHIIbMAEPAIH OHAIPICI apTyaa, Oy — Kac KepepMeHAep apachiHIa TULIIK
apTHIKUIBIIBIKTAp MEH MOJICHHU OIpEereiIiKTI KalbIITaCThIpyFa bIKHal eTel. JlereHmeH,
OJIAPJIBIH TUT MEH MOJICHUETTI CaKTayAaFbl oIl 9Jli Jie 3epTTEIMETeH, OyJT Ka3ipri
3epTTeyJIepAeri OMKBUIBIKTEI KopceTel. by 3epTrey Kazak GuiabMIepiHaeri MOJICHH JKOHE
JIMHTBUCTHKAIIBIK SJIEMEHTTEP/I1 )KOHE OJIapAbIH KacTap/IbIH KaObUIIaybIH 1aFbl OPHBIH
OeifHeey apKbUTbI Ka3aKCTaHBIK (DUIBMICPIHIH T MEH MOJICHUETTI CaKTayFa TopOuernik
ocepiH 3epTreyre OarpITTaNFaH. by peHoMeHOMOTHUTBIK 3epTTeyae aepekrep 18-35 xac
apaJIbIFBIHIAFBI 8 KATHICYIIBIHBIH KapThllail KYPbUIBIMIBIK CyXOaTTaphl ’&oHE
TanpuBepaunin (2007) 3epTreyiHe OeliMaeITeH TEOPHUUIBIK HeT13 O0WbIHIIA GUIBbMACPII
Tajjay apKbUIbl )KUHAJIBL. 3epTTey HOTHXKENepl Ka3aKCTaHbIK (PHIIbMIIEP SPTYPJIi MOJCHU
JOCTYPJIEp MEH JIMHIBUCTUKAIBIK TOKIprOenepai OeiiHeney apKbliIbl OWBIH-CaYBIK PETIHIE 1€,
MOJICHU aKmapar Oepy >koHe TUIJI CaKTay Kypallbl peTiHae Je KbI3MeT etei. KaTbicymbuiap
Ka3ak TUTiHaer1 GuiabMaep NaTpuoTU3M/Il, MAKTAHBIIITHI )KOHE OCHI TUIJIE COUNEyTe IereH
BIHTAHBI OATHII, CO3IK KOPbIH KEHEHTYre KOMEKTECETIHIH aTamn oTTi. Ajaiina, kenoip
JOCTYPIEPIiH [IaMaJlaH ThIC YCHIHBITYBI aYbUIABIK KaYbIMIACTBIKTAp TYpallbl KaFbIMCHI3
CTepeOTHNTEPAl KYIIEHTYl MYMKIH JIeTeH alaHAayIbUIbIK Outaipinal. CoHbIMEH KaTap,
KeioO1p KaTbICyIbUIap GUIBMAEPAET] eKITUIIUTIKTI TUIAL THIM/II CaKTayFa bIKTUMa KeJaepri
perinae 6aranajsl. byl 3epTTey MOJICHUETT] )KaHFBIPTY JKOHE TUIAL caKTay Kypasbl peTiHae
KEPruTikTi GUIBMAEPIIH dJIeyeTiH Tycinyre yiec kocaabl. OHa TopOueniiiepre,

CasiCaTKEPJICPre, KHHOPCKUCCCPIICPI'C JKOHC MIJICHUCT KaﬁpaTKepnepiHe Ka3aKCTaHAbIK



Oipereinik MmeH TUIIK MypaHbl HacCUXaTTay YUIiH GuiabMaepal naiiaagany Macenesnepi

OoWBIHINIA aKIapar Oepiiei.

Tyuinoi ce30ep: Kazaxk GUIBMAEPI, TUIII caKTay, MoIeHU Oipereiik, skxacTap by

KaObUIIaybl, Ka3aK MOJICHHUETI



AHHOTAUA
Oo0pa3oBaTte/ibHOE BO3/IeiiCTBHE Ka3aXCTAHCKUX QUIbMOB HA COXpPaHeHMe A3bIKA U

KYJbTYPbI: BOCIIPUATHE MOJIOIECKN

B nocnennue roasl B Kazaxcrane Ha0/m0AaeTCs KyJIbTYpHOE BO3POXKIECHUE C PACTYIIIM
WHTEPECOM K Ka3aXCKOMY SI3BIKY M HACJICINI0, OCOOCHHO cpenu MoJionexu. Pacrer
MIPOU3BOJICTBO KA3aXCTAHCKUX (PHIIBMOB Pa3IMYHBIX KAHPOB, UTO MOTCHIIMAIILHO (OPMHUPYET
SI3LIKOBBIE TIPEIMOYTEHUS U KyJbTYPHYIO HICHTUYHOCTh, OCOOEHHO CPEN MOJIOBIX
3pureneit. OgHako pob GUIEMOB B COXPAHEHUH SI3bIKA U KYJIBTYPBI OCTAETCSl HEJOCTATOYHO
M3Y4YEHHOH, UTO CBUETEIHCTBYET O Mpolerax B TEKYIIUX UccienoBanusaX. Llenpro nanaoro
WCCTIEIOBAHUS SIBIIACTCS M3ydeHNE 00pa30BaTEIbHOTO BO3ICUCTBUS Ka3aXCKUX (PHIIBMOB Ha
COXpaHEHHE S3bIKA U KYJbTYPHI TOCPEACTBOM M300paKEHUS KYIbTYPHBIX U
JUHTBUCTUYECKUX IEMEHTOB B Ka3aXCKUX (UIIbMax U UX BOCIIPUATHS MOJIOJECXKbI0. B aTOM
(heHOMEHOJIOTHYECKOM UCCIICIOBAHHH JIAaHHbBIE OBLITH COOpaHBI C TOMOIIBIO
MOJIYyCTPYKTYPUPOBAHHBIX HHTEPBBIO C 8§ yHaCTHUKAaMH B Bo3pacte oT 18 1o 35 net u aHanuza
(UIBMOB C UCHOJIB30BAaHUEM TEOPETUUYECKOM 0a3bl, aTanTHPOBAHHON HA OCHOBE
uccnenoanus Tanpusepau (2007). MccnenoBanue mokasaino, 9TO Ka3aXCTaHCKUE (PHIIbMBI
CIIy’KaT KaK pa3BJICYCHHEM, TaK U CPEJCTBOM Iepeiauu KyJIbTYphl U COXpPAaHEHUS S3bIKa,
OTpaxasi pa3IU4HbIe KYIbTYPHBIC TPAIUIIUHU U S3bIKOBBIE MPAKTUKHU. Y YACTHUKH
MOAYEPKHYIH, YTO (PUITBMBI HA Ka3aXCKOM SI3bIKE MOTYT BOCIHUTHIBATH MATPUOTH3M, TOPJOCTh
Y MOTHBAIIMIO TOBOPUTH HA A3BIKE, A TAKXKE CIIOCOOCTBOBATH PACIIMPEHUIO CIIOBAPHOTO
3amaca. OgHaKko OBLIM BBICKA3aHbI OMACEHUs IO MOBOJIY Ype3MepHOTo (pokyca Ha
oTpeJieNieHHbIe TPAIUIIUHU, KOTOPbIE MOTYT YCHJIMTh HETaTUBHBIE CTEPEOTHUIIBI O JIOASIX U3
CeNbCKUX MecTHOcTel. KpoMe Toro, HeKOTopble yYaCTHUKHU pacCMaTpUBAII UCTIOTb30BAaHUE
IBYS3BIUUS B (PUITbMaX KakK MOTEHIMAIBLHOE MPEnsITcTBHE I Y(H(HEKTUBHOTO COXpaHEHHUS

SI3BIKA. ITO HUCCICIOBAaHUC CHOCO6CTBy€T IIOHHUMAaHHIO IIOTCHIIMAaJ1a MCCTHBIX (I)I/IJ'IBMOB KakK



Xi

MHCTPYMEHTA BO3POKJIEHUS KyIbTYphl U COXpaHEHHUs sA3blka. OH JAaeT npe/CTaBIeHNE
nejaroram, OJUTHKAM, KHHEMATOrpauCcTaM ¥ aKTUBUCTaM KYJIBTYPHI O TOM, KaK

HCIIOJIB30BaTh (1)I/IJ'II)MI)I JJI TPOABUIKCHUA Ka3aXxCKOM NACHTUYHOCTHU U A3BIKOBOI'O HACJICAUA.

Kniouesvie cnosa: xazaxckue GpuiabMbl, COXpaHEHHE A3bIKA, KYTbTYPHAs! HICHTHYHOCTB,

BOCIIPHUATUC MOJIOJCIKH, Ka3axCKas KyJIbTypa
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Chapter 1: Introduction
Background and Context
In today’s increasingly interconnected world, globalization has become a defining
force in education, culture, and communication. It involves the transmission and
adaptation of cultural norms, knowledge, and values across diverse regions (Cheng, 2000,
as cited in Bakhtiari & Shajar, 2006). However, before globalization pressures, Kazakhstan
had faced an internal challenge to its cultural and linguistic identity, dominance of the

Russian language.

Historically, the Kazakh people have experienced cultural suppression, particularly
during the Soviet era, when Russian largely dominated over Kazakh in public life. Even
after gaining independence in 1991, the Russian language continued to dominate many
spheres. In recent years, however, Kazakhstan has witnessed a cultural revival, with
increasing interest in the Kazakh language and heritage, particularly among the youth
(Sultangaliyeva, 2013). Young people are emerging as a driving force in the popularization

and revitalization of Kazakh culture (Chepil, 2023).

Along with internal challenges, Kazakhstan now undergoes pressure from
globalization, especially through the spread of the English language. While globalization
fosters positive developments such as international collaboration, cross-cultural
integration, and the adoption of global standards, it also poses significant challenges—

particularly to the preservation of local languages and cultures (Bakhtiari & Shajar, 2006).

A notable aspect of globalization is the widespread influence of American culture,
often disseminated through global media. This process of Americanization has popularized
Western cultural norms and contributed to the dominance of English as a global lingua

franca (Mendis, 2005). In many countries, including Kazakhstan, English is increasingly



promoted in educational systems, often with state support. In Kazakhstan, this promotion
takes the form of the Trilingual Policy, introduced in 2007, which emphasizes proficiency
in Kazakh as the national language, Russian for inter-ethnic communication, and English

for global integration (Road map for Trilingual Policy 2015-2020, 2015).

This trilingual approach is intended to enhance the international competitiveness of
Kazakhstan by equipping citizens with versatile language skills (Kuzembayeva et al.,
2018). However, while it offers clear benefits, the rise of English and the continued
dominance of Russian present challenges to the vitality of the Kazakh language—
particularly among youth. Despite Kazakh’s status as the official state language, its
everyday use remains relatively low among younger generations (Smagulova, 2006),

highlighting a tension between national identity and global pressures.

One of the key arenas for cultural revival is the media. As Watson (2003) notes,
culture is often expressed and transmitted through mass media, especially film and
television. Films serve as a powerful medium for language expression and cultural
storytelling. Groves (1996, as cited in Istanto, 2009) found that films not only convey
cultural values but also stimulate deeper interest in history, philosophy, psychology, and

language.

This study explores the role of contemporary Kazakh films in the preservation and
promotion of the Kazakh language and culture, with a particular focus on how these films
influence young people. By examining this cultural form, the research seeks to understand
how media can contribute to reversing language shift and fostering a stronger sense of

national identity in a multilingual and globalized society.



Problem Statement

In the Soviet era, Kazakhs were deprived of their language and culture, and forced
to learn Russian and use it on a daily basis (Smagulova, 2006). However, the situation has
changed dramatically since gaining independence in 1991 and more so in recent years. The
wave of national awakening due to independence, the current war in Ukraine, and protests
that took place in 2022 in Kazakhstan also known as the “Bloody January” have played a
significant role in reigniting interest in national identity. These events have made the

people of Kazakhstan reflect and revive their identity from being Russified (Chepil, 2023).

However, while there is a shift from Russian language to increased use of Kazakh
among some nationally conscious individuals, there is a clear dominance of English
language especially in media (Mendis, 2005). English is considered “harmful” for cultural
diversity because now English is not just a tool of communication but a “repository of
culture and identity” (Johnson, 2009, as cited in Mohammed, 2020, p.9). The reduction of
cultural and linguistic diversity due to the dominance of English can lead to language
death and when there is no language, there is no culture (Wyatt, 2009, as cited in
Mohammed, 2020). In addition, it can also cause the loss of cultural values and traditions.
Since learning a language always comes with accepting its culture, English language
learners typically adopt the culture and values of native speakers, which proves that
English impacts local cultures to the great extent (Johnson, 2009, as cited in Mohammed,

2020).

In Kazakhstan, young people choose to listen to English music, watch English
movies and shows, and follow English speaking influencers on social media because they
are more popular than the local ones. However, English is not the only cultural force that
shape linguistic and cultural environment of Kazakhstan. Russian media, including

Russian-language films and television, is still evident in Kazakhstan’s cultural space. The



presence of the Russian language media influences cultural identity formation by
sustaining strong ties to Russian values, potentially slowing down the process of Kazakh

language and culture preservation (Smagulova, 2006).

Taking into account the context of globalization and popularity and dominance of
foreign films, Kazakhstani movies are usually overshadowed by their counterparts
(Yessenbekova, 2016). For example, Hollywood movies successfully promote the
American dream and values across contexts (Maisuwong, 2012; Naeem et al., 2020)
threatening preservation of local culture. Kazakhstani citizens prefer foreign films (that are
mostly American) to local ones; in 2021 foreign movies in cinemas were visited 6.6
million of times, while national films were visited 931,800 of times (BaigeNews, 2022).
Another observation is that movie theaters are visited mostly by young people. In 2024,
movie theatre attendance was 31.3% for audiences over 15 years old, and 29.6% of visitors
were in the 25-50 age range (DM Company, 2024). Young people are the targeted
audience of the media and movie industry (Kubrak, 2020; Yessenbekova et al., 2020);
thus, this research will focus on young people’s experiences and perceptions of Kazakh

culture and language in local films.

At the same time, there are some changes in local films industry. More Kazakhstani
movies are being produced, for example in 2022, with 30,1% of all the films playing in
movie theatres in 2022 were domestic, compared to 2021, when it was just 9.6%
(Inbusiness, 2023). This fact might be a sign of a positive change and development of
interest in production local movies. The spread and popularity of the films in the Kazakh
language may have an impact on their audience by influencing their language preference
and cultural identification, particularly among young audiences, whose identity is still

forming. As previous studies suggest, media and cinema serve as powerful instruments in



preservation of language and culture and can impact audience’s perceptions and

engagement with their cultural identity (Kubrak, 2020; Yessenbekova et al., 2020).

Yet, while much has been written about the influence of foreign media (Mussayeva
et al., 2019; Nahak, 2018; Nahurira, 2014; Sadykova et al., 2014; Usia, 2018;
Yessenbekova et al., 2020), far less attention has been given to the role of domestic
Kazakhstani films in the preservation and revitalization of national language and culture.
The lack of studies leads to overlooking the impact of local films on formation and support
of Kazakh identity. The potential influence of Kazakhstani films remains underexplored,
pointing to a critical gap in current research. Understanding how local films shape
language attitudes and sense of cultural belonging might offer insights into the

preservation of Kazah culture and language in a multilingual Kazakhstan.

Despite the fact that media plays an important role in preservation of local
language and culture (Bekenova, 2023; Istanto, 2009; Mussayeva et al., 2019; Sadykova et
al., 2022), there is a gap in exploring how movies contribute to it, and how young people
perceive cultural elements in them. While many studies have examined the broader
influence of media, including photography, music, advertising, and cinema (Assyltayeva,
2023; Eisenberg, 2021; Nahak, 2018; Nahurira, 2014; Usua, 2018; Yessenbekova et al.,
2020), and others have analyzed films as tools of soft power for shaping global perceptions
(Akramov, 2019; Maisuwong, 2012; Solgi & Starovoytova, 2023; Xuepei & Bohier,
2021), there is limited research on the internal cultural function of cinema—specifically,
how it contributes to national identity and language preservation among young audiences.
Although some studies in Kazakhstan have focused on the production challenges and
development of local cinema (Kamza, 2021; Yedilova et al., 2023; Yessenbekova et al.,
2024), few have addressed how these films are perceived by youth and what role they play

in shaping linguistic preferences and cultural identification. There is a lack of research that



focuses on local film influence on language and culture preservation among young
audiences. This study aims to fill the existing gap by analyzing how Kazakh culture and
language are portrayed in local films, and how these portrayals are perceived and
internalized by young audiences. It will focus on linguistic themes as well as the
representation of Kazakh cultural values and behaviors. Additionally, the research will
examine audience perceptions of these films and evaluate their effectiveness in promoting

the Kazakh language and cultural identity.

Research Purpose

This study aims to explore the educational impact of Kazakhstani films on
language and culture preservation, through portrayal of cultural and linguistic elements in
Kazakh films and their perceptions by young people.
Research Questions

To achieve the purpose of the research the following questions were developed:
1. How do Kazakh films portray Kazakh culture and language?
2. How do young people perceive cultural and linguistic elements in Kazakh films?

3. What is the impact of Kazakh films on young people’s perceptions of culture and

language preservation?

Significance of the Study

This research seeks to understand how local films influence young audiences’
cultural identity and language choices. Based on these insights, the study will offer
practical recommendations for the local community, educators, policymakers, film

producers, and cultural activists.



Community: This study may encourage the broader community, including parents,
young people, community leaders to reflect on their national identity and language
preferences. The revitalization of the Kazakh language can be supported through increased

awareness of how media shapes cultural attitudes.

Educators and language instructors: Teachers and Kazakh language instructors can
use the findings to integrate culturally relevant films into their curricula, making language
and culture learning more engaging and relatable for students. This can enhance students’

connection to their linguistic and cultural heritage.

Film producers: The research will offer insight into young audiences’ expectations
and cultural perceptions, helping filmmakers improve the quality and cultural relevance of
their content. A stronger focus on youth-oriented, culturally rich storytelling could increase
the popularity of Kazakhstani films both locally and internationally, enhancing global

recognition of the country’s cinematic output.

Cultural activists: Cultural organizations and activists can use the findings to
promote Kazakh-language films at festivals, community events, and public discussions.
Such efforts can foster dialogue around cultural identity and contribute to the revitalization

of the Kazakh language through creative media.

This study underscores the potential of film as a tool for linguistic and cultural
revitalization, and it highlights the importance of local films in shaping the values,

identities, and language use of Kazakhstan’s youth.

Outline of the Thesis
This thesis consists of six chapters. The introductory chapter provides background
information, historical context, problem statement, research purpose and questions, and

significance of the study. The second chapter provides key concepts, analysis of the



relevant literature and presents theoretical framework. The third chapter justifies the
research methodology of the study, research design, sampling, data collection procedures,
data analysis, and ethical considerations. The fourth chapter presents the findings of this
study, including an analysis of the selected films. The fifth chapter provides a discussion
of the findings, connecting them to the literature and theoretical framework. Finally, the
sixth chapter concludes the study summarizing the key findings, outlining limitations, and

offering recommendations for future research.



Chapter 2: Literature Review

The purpose of this chapter is to explore and analyze literature related to the
present study. This study examines the educational impact of Kazakh films on language
and culture preservation, through portrayal of cultural and linguistic elements in Kazakh
films and their perceptions by young people and addresses the following research
questions:

1. How do Kazakh films portray Kazakh culture and language?

2. How do young people perceive cultural and linguistic elements in Kazakh films?

3. What is the impact of Kazakh films on young people’s perceptions of culture and
language preservation?

This chapter provides an in-depth exploration of literature on language and culture
preservation, with a focus on perceptions and the role of media. To set the foundation, the
chapter begins by defining key concepts related to language and culture preservation, as
well as perceptions surrounding these themes. Following this, it examines the role of
media—particularly films—in preserving language and culture, considering both
international and local contexts. The third section presents a comprehensive review of
existing literature on the educational impact of films and young people’s perceptions of
them. Finally, the chapter concludes by summarizing the main findings and insights drawn

from the literature review.

Key Concepts

In this study, the concepts of language and culture preservation, perception, and
media intersect to explore how Kazakh films contribute to maintaining cultural heritage
and linguistic identity. This section presents definitions of the key concepts used in this

study.
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Language and Culture Preservation

One of the key concepts of this study is cultural preservation. Culture can be
understood as “the collective programming of the mind which distinguishes the members
of one group of people from another” (Hofstede, 1994, as cited in Spencer-Oatey &
Franklin, 2012). Matsumoto further elaborates that culture involves a group of individuals
sharing the same set of values, beliefs, attitudes, and behaviors, which are then
communicated to the next generation (1996, as cited in Spencer-Oatey & Franklin, 2012).

Language is an integral part of culture and serves as a crucial link connecting
people, allowing traditions and customs to be transmitted and shared (Nwala & Ubi, 2012,
as cited in Usua, 2018). Essien emphasizes that language is the foundation of cultural
identity—without language, cultural identity cannot exist (1990, as cited in Usua, 2018).
Therefore, language is not only a means of communication but also a crucial element of
cultural heritage.

While language and culture are distinct, they are fundamentally intertwined.
Language serves as both a vehicle and a repository for cultural values, making it
impossible to separate one from the other when considering preservation efforts.

Preservation is strategies which involve acquisition, organization, and management
of resources to limit further detereoration and reinstall the usability of specific materials
(Conway, 1996). Language preservation is the protection of a language while maintaining
its original state (Pudentia, 2006, as cited in Siregar, 2022). Similarly, cultural preservation
involves efforts made by individuals or communities to maintain specific characteristics
that define their identity (Jeffers, 2015). Therefore, language and culture preservation refer
to attempts to ensure that both cultural initiatives and languages are maintained and passed

on to future generations.
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Based on these definitions, in this study, language and culture preservation is
understood as a dynamic process which includes efforts to support and promote linguistic
practices and cultural traditions. This definition was chosen because it aligns with the
study’s focus on how language and culture are maintained through films.

Although the role of the community is crucial in preserving culture, contemporary
new media has become highly influential in disseminating and maintaining traditions and
cultures (Lyu, 2024). There are various ways to preserve language and culture including
educational initiatives, cultural institutions, libraries, and media (Glasgow, 2010).
Different media platforms can reach larger audience, specifically spreading culture and
language among the youth.

Digital preservation is particularly a powerful means of language and culture
protection (Lyu, 2024). New media technologies serve as a container for preserving and
transmitting culture and language (Addison et al., 2006, as cited in Kolay, 2016; Botangen
et al., 2018; Roussou, 2002, as cited in Kolay, 2016) For example, Botangen et al. (2018)
conducted a study in which they collected, identified, and classified posts on social media
groups and then surveyed 56 Igorot people. The results of the study revealed that social
media has an important role in spreading and exchanging culture, becoming a great tool of
preservation. Similarly, Kolay (2016) in their study of traditional Indian craft preservation
concluded that new media technology should be applied to raise public awareness and
mainstream Indian culture, particularly among the young population. These findings
highlight the significance of media today in language and culture dissemination and
transmission. Therefore, the focus of this study is the educational impact of Kazakh films,

as one of the forms of media technology in language and culture preservation.
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The Concept of Perception

Another important concept in this study is perception. Introducing the definition of
perception is essential because the primary goal of this study is to explore how young
people perceive language and culture preservation through local films. Understanding the
concept helps to discover how messages are received and interpreted by the audience.

The concept of perception is multifaceted and can be viewed from various
perspectives like psychological, philosophical, and cognitive. Many researchers refer to the
concept of perception as an understanding and interpreting of the world (Crane, 2005;
Efron, 1969; McDonald, 2011; Pickens, 2005).

From a psychological perspective, perception is human’s fundamental means of
initial interaction with the surroundings (Efron, 1969). Lindsay and Norman (1977, as
cited in Pickens, 2005) explained perception as the process through which individuals
interpret and make a sensory input to understand the world. This means that perception is
not a passive process of receiving information, but an active interpretation dictated by past
experiences.

From a cognitive perspective, Crane (2005) stated that perception is the recognition
of the world with the help of five senses: hearing, sight, smell, taste, and touch. Similarly,
McDonald (2011) defined perception as the way of understanding and interpreting the
world by people, emphasizing it is a deeply personal experience. According to Pickens
(2005) when a person encounters a situation, they interpret it individually based on past
experiences. Therefore, the interpretation may be different from the reality (Pickens,
2005).

In this study the educational impact of Kazakhstani films on the perceptions of
young people will be explored. Therefore, there is a need to define film perceptions in the

context of young audiences. Smith (2010) identified film perceptions as cognitive and
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sensory processes which occur while watching scenes, events, or narratives presented in
films. This study will therefore focus on how young audiences process and interpret
cultural and linguistic messages portrayed in films and how these perceptions impact their
understanding of language and culture. Understanding young people’s perceptions is
crucial because it uncovers how effectively Kazakh films transmit language and cultural
values.
The Concept of Cultural and Linguistic Elements

In this study, the concepts of cultural and linguistic elements are used frequently.
According to Hofstede (2001), cultural elements are distinct features that distinguish one
group of individuals from another and include norms, beliefs, customs, and values shared
by members of a group. In this study, linguistic elements include the language/s of the
films, quotes, idioms, metaphors, and music (Tanriverdi, 2007).
The Concept of Media

Media can serve a great range of functions, as they “inform, amuse, startle, anger,
entertain, thrill, but very seldom leave anyone untouched” (Biagy, 1996, as cited in Tafani,
2009). The umbrella term “media” includes different forms of communication like
newspapers, magazines, books, radio, TV, films, and Internet (Tafani, 2009). In
educational contexts, media are generally used to improve pedagogical practices especially
in English teaching classroom (Ismail, 2017). Film is the most popular non-print form of
media which is usually applied in language classrooms because they provide engaging and
authentic input (Albiladi et al., 2018; Ismail, 2017). Since films are a part of the media,
some studies included in this review also examine media-related concepts.
The Role of Media in Cultural Transmission and identity Formation

Many studies have shown the crucial role of media in cultural and language

promotion (Mussayeva et al., 2019; Nahak, 2018; Nahurira, 2014; Sadykova et al., 2014,
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Usia, 2018; Yessenbekova et al., 2020). However, there was little research on Kazakhstani
films’ impact on culture and language preservation. The lack of research shows the need to
explore this area. This section will start with the impact of globalization on local cultural
values, followed by the review of the role of media in language and culture preservation,

and finally the role of films in preservation of culture and language.

Globalization and Local Culture in the Films

Globalization is a transmission, adaptation, and development of norms, values,
knowledge across various contexts (Cheng, 2000, as cited in Bakhtiari & Shajar, 2006).
While globalization has led to positive practices like cross-cultural integration and global
partnership, there is also a concern about its impact on the maintenance of local values and
traditions (Bakhtiari & Shajar, 2006; Narmashiri et al., 2016). This negative impact can
result in dissemination of the values and cultures of the dominant group and

overshadowing of the less influential and vulnerable cultures (Bakhtiari & Shajar, 2006).

However, globalization also brings opportunities for cultural harmonization and
preservation (Narmashiri et al., 2016). One of the most influential means through which
globalization can be exercised is films (Teo, 2013). Film serves as a medium that spreads a
message to a wide audience that can promote local culture and values globally (Solgi and
Starovoytova, 2023; Veliyev and Rustamzade, 2023) and also form a perception of a
particular country or culture (Akramov, 2019; Maisuwong, 2012; Singh & Pandey, 2020;

Xuepei and Boheir, 2021).

The concept of films as a means of soft power has been analyzed in different
contexts. For example, films from India, one of the largest film producing countries, form
a unique cultural identity which is immediately recognized by the audience through songs,

dances, national clothes, make-up, and traditional rituals (Desai & Dudrah, 2008). Singh
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and Pandey (2020) highlighted how Indian films not only demonstrate local culture but
also become a global phenomenon, creating a distinct image and attracting the viewers
worldwide. Similarly, according to Maisuwong (2012), Hollywood movies, which
dominate the film market, spread American cultural values such as freedom of expression,
nationalism, which influence language, lifestyle, and attitudes. Maisuwong’s (2012) study
showed that being exposed to American films may lead to people speaking with an
American accent, adopting American slang and jargon. According to the survey, around
two third of the respondents adopted a lifestyle from American movies, specifically

behavior, dress, and expression of their feelings.

In contrast, Solgi and Starovoytova (2023) analyzed the soft power potential of
South Korean and Russian films. They stated that films as a soft power might impact and
change beliefs, thoughts, and attitudes of society. Solgi and Starovoytova (2023) provided
an example of South Korean movies and TV shows which have been gaining popularity
worldwide in recent years. South Korean movies and TV shows reflect cultural specifics of
the Korean nation. Along with that, they popularize Korean traditions and values. In
contrast, the researchers indicated that Russian films fail to present Russian mentality and
culture because of the “western” influence. The authors stated that using movies is one of
the great opportunities to change society’s views, promote values, and culture in a soft way

but the effectiveness of this approach is different across contexts.

Another perspective on the role of films as soft power comes from Azerbaijan.
Veliyev and Rustamzade (2023) explored Azerbaijani cinema and its detachment from
Soviet-influenced films to movies with the emphasis on national identity, national values,
and social problems. The authors demonstrated that Azerbaijani movies influenced not
only domestic but also international policy. Azerbaijani film production started developing

in the soviet period, but after gaining an independence the movies’ focus was more on
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national values and interests. The main themes of the movies were different views on war,
problems between generations, respecting traditions, and attitudes towards women. Today,
films made in Azerbaijan mostly focus on the life and culture of people and also send
important social and political messages. Movies in Azerbaijan are not just meant for
entertainment purposes but also for popularizing the nation's values and ideals. The study
showed that film had a great role in building the nation's global reputation because

Azerbaijani movies are recognized globally and presented in international festivals.

Several studies focused on how films contribute to preserving cultural identity
(Akramov, 2019; Xuepei & Boheir, 2021). Akramov (2019) analyzed the important role of
movies in promotion and preservation of national values, culture, and prestige of the
producing country. In particular, his study explored how Hollywood movies represent the
United States and Bollywood films represent India globally. According to Akramov (2019)
movies might have the same value as national songs, fairy tales, traditions. The study
highlighted that the film was the youngest but at the same time the most effective and
influential tool. Akramov (2019) stated that creating national movies as an instrument of
propaganda might lead to an increasing sense of pride and unifying the nation. This aligns
with Xuepei and Boheir’s (2021) comparative analysis of Chinese and Pakistani films,
which showed that both countries strive to preserve cultural heritage through films. The
findings revealed that movies in China had always represented the ideologies of the
particular period, and besides providing entertainment, Chinese films demonstrated the
culture of the local people and educated audiences about the history and traditions of
China. One of the main focuses of the Chinese films was to showcase its culture and
national heritage. In Pakistan, film production was discouraged for quite some time due to

the religious ideologies; however, the attitudes towards movie creation and promotion had
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changed and Pakistani films started to present local culture. The researchers concluded that

the films in both contexts were the bearers of cultural and national identities.

However, regardless of the positive potential, films of less dominant cultures face
challenges from the dominance of Western cinema. Bakhtiari & Shajar (2006) pointed out
that Hollywood’s impact and global accessibility can lead to alienation from one’s own
culture because Hollywood films might impact audience’s perceptions, language, and
lifestyle. Sadykova et al. (2022) highlighted similar challenges in Kazakhstan and
Kyrgyzstan where globalization significantly affected the culture, lifestyle, and values of
the people. The findings of their study demonstrated that both Kazakhstan and Kyrgyzstan
should emphasize the cultural values and increase society’s awareness of traditions in

order to limit the influence of globalization.

It is evident that films play a significant role in shaping national identity and
promoting culture worldwide. Globalization encouraged the dissemination of dominant
cultural values, but it also gave an opportunity for other cultures to promote their national
traditions. While dominant global cinema challenges local cultures, films from countries
like India, South Korea, Azerbaijan, and China show the potential to promote their cultural
values globally. Understanding the impact of soft power of the films and the power of the
dominant cultures can help to form strategies for cultural preservation, especially in

Kazakhstan where local films are a way to maintain and support national identity.

The Role of Media in Cultural Preservation and Cultural Identity

Modern media is gaining attention from scholars because it plays a critical role in
preserving and promoting cultural heritage during globalization (Mussayeva et al., 2019;
Sadykova et al., 2022). This literature review includes studies on the role of media in

cultural transmission. The studies that are reviewed include findings on role of media in
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Uganda, Nigeria, Kyrgyzstan, and Kazakhstan (Mussayeva et al., 2019; Nahak, 2018;

Nahurira, 2014; Sadykova et al., 2014; Usia, 2018; Yessenbekova et al., 2020).

The literature review of these studies revealed one recurring theme: the ability of
mass media to actively shape and maintain cultural identity despite the pressures of
globalization. For instance, Nahak (2018) analyzed the role of Indian television channels
in cultural preservation, conducting a content analysis of programs broadcasted on two
channels. The study revealed that both channels aired a diverse range of cultural programs,
emphasizing the transmission of cultural heritage. Notably, the programs dedicated to
cultural education attracted a larger audience, suggesting that viewers are drawn to content
that resonates with their cultural roots. Nahak (2018) emphasized that mass media,

especially television, plays a pivotal role in propagating cultural values.

Similarly, Nahurira (2014) explored how Ugandan media attempts to preserve and
promote local culture despite the dominance of Western influences. Through audience
surveys and content analysis, Nahurira found that Ugandan television made deliberate
efforts to broadcast programs that highlight Ugandan music, movies, and cultural
practices. These programs, aimed at fostering cultural awareness, received positive
feedback from the audience, reinforcing the idea that local media can counterbalance
Western media’s influence. The study underscores the potential of media to not only

entertain but also serve as a vehicle for cultural preservation.

While both studies recognize media’s role in promoting cultural identity, they also
reveal challenges related to the pervasive influence of Western media. The studies imply
that for media to be effective in cultural preservation, it must prioritize local content and
resonate with the audience's cultural expectations. This insight highlights the need for

balance between global influences and the preservation of cultural identity.
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Several studies have explored the role of media in cultural preservation in
Kazakhstan (Mussayeva et al. 2019; Yessenbekova et al., 2020). For example, Mussayeva
et al. (2019) found out that media was not only about information dissemination but also a
medium for identity preservation. They highlighted that Kazakhstan has the potential to

promote traditional values, encouraging the importance of showing local culture.

However, Yessenbekova et al. (2020) presented a contrasting view by stating
challenges in the media’s approach to culture representation. Through historical and
comparative analysis of the Kazakhstani television projects and surveys of audiences they
discovered that media content failed to show cultural values and demonstrated negative
behavior instead. Moreover, the study revealed that television producers did not take the
audience's opinion into consideration when designing programs. The survey revealed that
the young people in Kazakhstan expected TV programs to enrich their lives. The programs
that are usually offered to the young audience are music shows or sitcoms, while the
audience expects more meaningful and educational content. These studies suggest that
while Kazakhstani media have the potential to preserve cultural identity, there is a
misunderstanding and a gap between audience’s expectations and the current media
offerings. Media producers should prioritize content that resonated with local values to

effectively preserve Kazakh culture.

Another role played by the media as revealed from literature analysis, particularly
television and films, is to influence national and cultural identity formation in Kazakhstan.
Studies have consistently demonstrated that Kazakhstani media, particularly television,
serves as a platform for promoting national identity and cultural values. For instance,
Yessenbekova (2016) examined the representation of traditions and historical themes on
Kazakhstani TV and noted that programs like 'Kokpar' helped preserve cultural heritage.

However, the influence of foreign media posed challenges to maintaining an authentic
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cultural narrative. Similarly, Yessenbekova et al. (2020) identified the audience's desire for
more culturally enriching content, emphasizing the need for authentic media that resonates

with the national identity.

A growing demand for Kazakh-language content reinforces the importance of local
media in fostering national pride. Eisenberg (2021) pointed out that the emergence of high-
quality Kazakh-language music and television sparked interest in Kazakh culture,
especially among younger generations. The emergence and popularity of Q-Pop (Kazakh
popular music genre, equivalent to Koren pop music) and drama series such as 'Bir
Togsan' (drama inspired by Korean TV show) not only promoted the Kazakh language but

also sparked patriotism indirectly by fostering a sense of belonging (Eisenberg, 2021).

The dominance of Russian-language content in Kazakhstan's media landscape has
historically hindered the development of Kazakh-language TV programs. Smagulova
(2006) revealed that only 17% of mass media companies operated solely in Kazakh, with
Russian-language content prevailing in educational and entertainment spheres. This
linguistic imbalance created challenges for nation-building and language preservation.
Nonetheless, positive developments have emerged in recent years, as public demand for
Kazakh-language programming has grown (Yessenbekova et al., 2024). Survey results
from Astana revealed that audiences favored content that reflected cultural and spiritual
themes, highlighting a shift toward embracing the Kazakh language in mainstream media

(Yessenbekova et al., 2024).

Despite positive trends, the role of media in Kazakhstan’s nation-building remains
complex. While television and cinema have made strides in promoting Kazakh culture and
language, there is still a substantial influence from foreign media, particularly Russian

content. To effectively leverage films as cultural preservation tools, there must be
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sustained support for local filmmaking and strategic efforts to increase audience
engagement with domestic productions.

The literature analysis shows that media in Kazakhstan is a dynamic space where
cultural preservation and identity formation intersect. As films continue to replace
traditional TV programs with younger audiences, it is essential to investigate their
potential in reinforcing national values and language use. Developing authentic and
relatable content that resonates with the local audience is key to preserving Kazakh
language and culture.

The Role of Films in Cultural Representation

Film as a part of media is considered a global medium that delivers a common
message to a vast audience, with the film industry playing a central role in the global
media landscape (Kolay, 2016). Films are powerful cultural artifacts that can promote
local cultures and preserve cultural identities (Dairo, 2021; Ennis, 2021; Tang, 2024;
Tirasawasdichai et al., 2022). This section presents studies that explore the role of films in
cultural representation, analyzing both successes and limitations.

Several studies have demonstrated that films can successfully serve as tools for
cultural preservation and promotion. For instance, Tang (2024) examined the role of
Chinese films such as “Farewell My Concubine” and “Crouching Tiger, Hidden Dragon”
in promoting local culture. These films showcased cultural elements like martial arts,
calligraphy, and traditional games, fostering understanding and appreciation of Chinese
culture among international audiences. Similarly, Dairo’s (2021) study of Nigerian film
“Efunsetan Aniwura” revealed that films can convey national heritage and cultural values.
In addition, Tirasawasdichai et al. (2022) highlighted the potential of films as cultural
branding tools, promoting positive attitudes toward the target culture and suggesting that

film producers consider using cultural products as soft power.
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In a similar vein, Ennis (2021) found out that local films effectively promote
language preservation. The soap opera “As the Rez Turns” and Ojibwe film camps
demonstrated that film-based initiatives could positively influence young people’s
linguistic practices and cultural connections. This finding is consistent with the work of
Yedilova et al. (2023), who found out that Kazakhstani films could act as platforms for
popularizing the Kazakh language, traditions, and history, especially amidst globalization
and cultural homogeneity. The study also pointed out that Kazakhstani films have the
potential to attract both domestic and international audiences by showcasing cultural
richness.

Kazakhstani cinema is gradually positioning itself as a tool for reconstructing
national identity. Kamza (2021) highlighted the challenges faced by local filmmakers,
including the dominance of foreign films and limited support for domestic productions.
Nonetheless, film festivals and cultural initiatives are seen as vital avenues for amplifying
Kazakh cultural narratives. Furthermore, Assyltayeva et al. (2023) noted that national TV
channels actively promoted traditions, holidays, and cultural events, fostering civic identity
through media representation.

Despite the potential of films to preserve culture, not all attempts have been
successful. Usua’s (2018) study found that Nigerian films aimed at preserving indigenous
languages did not resonate with audiences, as viewers did not perceive them as effective
tools for language learning. Similarly, Ibrahim and Joshua (2016) reported that Nigerian
films failed to maintain national heritage, indicating that cultural representation through
films might not always align with audience expectations. The lack of motivation to learn
the language through films suggests that mere representation of cultural elements is

insufficient without audience engagement and contextual relevance.
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In the Kazakhstani context, Yedilova et al. (2023) also noted challenges in
promoting local films due to the prevalence of foreign productions, particularly Russian
ones. Competing with popular foreign movies hinders the recognition and impact of local
cinematic works. Additionally, the top-down approach to film production and the lack of
audience-oriented strategies limits the effectiveness of cultural preservation efforts through
films.

The reviewed studies demonstrate both the potential and the limitations of films as
cultural preservation tools. While some films succeed in fostering cultural pride and
identity (Dairo, 2021; Ennis, 2021; Tang, 2024), others fall short in effectively engaging
audiences (Ibrahim & Joshua, 2016; Usua, 2018). The key challenge appears to be aligning
cultural content with audience interests and preferences. For Kazakhstani films, balancing
cultural representation with competitive quality and production values is crucial for

reaching wider audiences.

The Educational Potential of Films and Their Perceptions

This section presents literature on the educational potential of films, followed by
how they are perceived by young audiences.
Educational Potential of Films

Films have been recognized as effective educational tools especially in language
learning (Albiladi et al., 2018; Ismail, 2017). The educational role of films in the EFL
classes were studied before and the studies confirm their effectiveness (Abidi et al., 2017;
Fadli et al., 2019; Iskanova, 2023).

Fadli et al. (2019) explored the effectiveness of films in transmitting cultural
knowledge in Minangkabau, Indonesia. The research was carried out through a survey of
30 young people. The authors found that films had several advantages in preserving

indigenous culture, such as being an enjoyable audiovisual tool, promoting an engaging
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learning process, providing simple explanations of customs and traditions, and enhancing
learning effectiveness.

The effectiveness of films in education of cultural and traditional values was also
confirmed in Abidi et al.’s (2017) study. In 2013 and 2014, film courses were introduced
to first-year medical students at Aga Khan University in Karachi, Pakistan, as part of the
Humanities and Social Sciences curriculum. At the conclusion of the module, a survey was
conducted to assess the effectiveness of films as a learning resource. The results showed
that most students found films to be more effective for learning compared to the Internet or
newspapers. The participants also expressed appreciation and an increased interest in films
as an educational tool. Similarly, Iskanova (2023) conducted a study to demonstrate that
films can be a powerful tool for educating cultural aspects. Given the difficulty of
integrating culture into language teaching, films provide a valuable method to bridge this
gap. Although the use of films in language education is not new, their potential is
sometimes overlooked as they are typically viewed as entertainment. The researcher stated
that films can effectively increase learners’ cultural awareness.

Young People’s Perceptions of Films

Young people’s perceptions of films play a vital role in understanding how
effectively films can serve as tools for cultural and language preservation. Since the
younger generation plays the most crucial role in preserving and passing on cultural
heritage over time (Kolay, 2016) examining how young audiences perceive and interpret
films is important. Therefore, this study explores the educational impact of films through
the lens of young people’s perceptions, shedding light on how they understand and value

cultural messages.

Films can shape attitudes and perceptions, particularly among young audiences.

For instance, Kubrak (2020) investigated how movies influence young people’s opinions
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about elderly individuals. The study divided participants into two groups: undergraduate
and postgraduate students. After watching a film portraying elderly characters, the
undergraduates’ existing negative views about elderly people intensified, while
postgraduates showed improved perceptions. This finding suggests that young people’s
initial beliefs play a significant role in how they interpret and respond to films, indicating
that perceptions can either shift positively or reinforce prior biases depending on the

context.

Similarly, Prathoomthin (2009) examined how learners of the Thai language
perceive Thai culture through films. The study, conducted at the National University of
Singapore, found that exposure to Thai films not only increased cultural awareness but
also fostered empathy and appreciation for the target culture among learners. This
highlights the potential of films to shape young people’s cultural understanding when

presented thoughtfully.

Despite these insights, there is a notable lack of comprehensive research focusing
specifically on how young people perceive the educational and cultural messages
conveyed through films. This gap indicates the need for further investigation into the ways
films influence youth perceptions, particularly in the context of language and culture
preservation.

Theoretical Framework

The theoretical framework which will be applied in this research is the concept of
cultural diffusion by Frederic Bartlett (2003, as cited in Xuepei & Bohier, 2021). Bartlett’s
theory explains how the items of culture are transferred between different social groups,
undergo transformations to fit the receiving group but keeping recognizable elements of
the source culture. Simply put, the theory of cultural diffusion is about the process of

transmission of cultural elements such as religion, ideas, values, and styles. This theory
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highlights the possibility of cultural transmission through social interactions and media.
Cultural diffusion theory is helpful to investigate how Kazakhstani films transmit cultural
elements and how young people interpret them. Kazakh films serve as vehicles that present
and spread cultural elements through the exposure and social interaction (Saito, 1996).
Bartlett highlighted that cultural transmission is going through social groups (Wagoner,
2014), so the way people perceive and interpret cultural elements in the films can have a
great impact on preservation. Cultural elements like language or traditions are dynamic,
they can be adapted or reinterpreted by the audience. While young people might become
interested in Kazakh culture through films, they can change and reshape them according to
the modern context (Wagoner, 2014). The theory of cultural diffusion is presented

schematically in the figure below (Figure 1).

Figure 1

The Concept of Cultural Diffusion

[ Linguistic Elements ]

|:> [ Audience Interpretation ]

[ Cultural Elements ]

The figure shows three main elements of cultural diffusion which are cultural
transmission, linguistic transmission, and audience interpretation. Cultural and linguistic
transmission will show how elements of Kazakh culture are demonstrated and transmitted
in the films, while audience interpretation will help to explore how young people interpret

and perceive these elements.
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Conclusion

The literature review highlights the significant role of films in preserving language
and culture, particularly among young people. However, the cultural preservation efforts
of local films may be influenced by globalization and dominant film industries like
Hollywood. Additionally, films possess strong educational potential, effectively
transmitting cultural knowledge. Despite this, there is a lack of research specifically
examining the impact of Kazakh films. Further exploration is needed to understand how
young people perceive and interpret these films in relation to cultural and language

preservation.
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Chapter 3: Methodology
This chapter describes and justifies the methodology employed in this study which
aims to explore the educational impact of Kazakh films on language and culture
preservation, through portrayal of cultural and linguistic elements in Kazakh films and
their perceptions by young people. To this end, the following research questions were
posed:
1. How do Kazakh films portray Kazakh culture and language?
2. How do young people perceive cultural and linguistic elements in Kazakh
films?
3. What is the impact of Kazakh films on young people’s perceptions of
culture and language preservation?
This chapter starts with the research approach and design as well as the description
of the research site and sampling procedures. Then, the data collection instruments and
procedures are presented, followed by the data analysis procedures. Finally, the chapter

concludes with the ethical considerations and a summary.

Research Approach and Design

This section describes and justifies the choice of research approach and design used
in this study. A qualitative approach was employed to obtain an in-depth understanding of
participants’ experiences. Qualitative approach is suitable to explore complex social
phenomena in context, where the main purpose is to gain insights and interpret meaning
(Merriam & Tisdell, 2016). Since the purpose of this study is to explore how young people
perceive the impact of Kazakh films on language and culture preservation, a qualitative

approach was most suitable.

In this study a qualitative phenomenological design was used. A phenomenological

study helps to explore how individuals interpret and make sense of a phenomenon or



29

shared experience (Creswell, 2014). This design was chosen because it aims to explore and
understand the experiences of young people who regularly watch Kazakh films to uncover
how these experiences impact their views on cultural and linguistic preservation. The
study relied on in-depth interviews with young people who had experienced the

phenomenon.

Research Sample and Site

This study employed homogeneous sampling to select participants. Homogeneous
sampling means a selection of people who share similar characteristics (Creswell &
Guetterman, 2019). This sampling strategy was used in this study because it aimed to
explore the shared experiences of individuals who watch Kazakh films. | sampled
individuals based on the similar defining traits they possess. The similar characteristics to
recruit participants were: a) age must be between 18 and 35, and b) watches Kazakh
movies. By selecting participants with similar characteristics, this study was able to gather
meaningful insights into how this specific group of individuals perceive the impact of such

films.

Phenomenological study usually relies on in-depth interviews, and the number of
participants may vary from 5 to 25 (Polkinghorne, 1989, as cited in Creswell, 2014). This
study recruited eight participants. Participants were young people aged 18 to 35, which
aligns with the definition of youth in the Law of the Republic of Kazakhstan (2022). Even
though this category starts with individuals of age 14, the cognitive, social, and functional
maturity, which will allow for more developed opinions and responses, is typically reached
at the age of 18 (Donnellan et al., 2007). Therefore, the age group of participants in this

study was 18-35.
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There was no particular research site because participants were recruited online via
social network platforms such as Telegram, TikTok, and Instagram. These social media
platforms were used because they are the most popular among young users in Kazakhstan.
For example, in 2023 TikTok had over 11 million users, Instagram was the second popular
social platform, having 10.9 million users (Statista Research Department, 2024).
According to Bagdat Musin, the former Minister of Digitalization, Telegram was the one

of the top downloaded apps in Kazakhstan in 2023 (TengriNews, 2024).

The recruitment letter (Appendix B) was posted on these social media platforms,
containing information about the researcher, the purpose of this study, and ethical
considerations. Interested individuals, who met the criteria contacted me through

Telegram, and took part in the study.

The participants were provided with the opportunity to choose an online or offline
interview. Three interviews were conducted offline in a quiet coffee shop, chosen to avoid
interruptions, ensure privacy and to create a sense of relaxed atmosphere. The specific
location was chosen based on the participants’ preferences. The remaining five interviews
were conducted online through Zoom, and participants had the camera turned off to ensure
confidentiality.

Each interview took approximately 30 to 45 minutes, and participants were given
pseudonyms (P1, P2, P3, etc.) to ensure confidentiality and protect their identities.

Data Collection Instruments

In this study two research instruments were employed: in-depth interviews and film
analysis. Interviews were used to uncover participants’ experiences and perceptions, while
film analysis was used to examine the portrayals of language and culture in Kazakh films

to give contextual grounding for interpretation of participants’ responses (Creswell, 2014).
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Interviews

Interviews were employed in this study because they are considered a useful data
collection tool to get insights from different people’s experiences (Luo & Wildemuth,
2009) and “one of the most powerful ways in which we try to understand our fellow
human beings” (Fontana & Frey, 2000, as cited in Creswell, 2019, p. 45). Since an
interview is a process in which a researcher asks one or several participants open-ended
questions and makes notes of their answers (Creswell & Guetterman, 2019), interviews
were conducted in this study to find out the views, opinions and experiences of
participants’ perceptions of cultural and linguistic elements in Kazakh films, impact on
linguistic preference and learning, and personal thoughts about films’ influence on cultural

and linguistic identity.

The interviews were semi-structured because they allowed me to get information
from each participant’s perspective, while also asking probing questions based on their
answers. This type of interview allowed me to ask questions prepared beforehand while
also giving space for participants to expand on their experiences in their own words,

leading to a deeper understanding of their views (Merriam & Tisdell, 2016).

The interview questions were constructed based on Frederic Bartlett’s Theory of
Cultural Diffusion (2003, as cited in Xuepei & Bohier, 2021) (see Appendix C). As
mentioned in the previous chapter, the theory of cultural diffusion is about the process of
transmission of cultural elements such as religion, ideas, values, and styles. This theory
highlights the possibility of cultural transmission through social interactions and media.
Cultural diffusion theory is helpful to investigate how Kazakhstani films transmit cultural

elements and how young people adopt them.
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This framework includes three main elements of cultural diffusion which are
cultural transmission, linguistic transmission, and audience interpretation. The first part of
interview questions related to cultural transmissions explored how films portray cultural
and linguistic elements. The second part focused on how these cultural and linguistic
elements are interpreted by young people. Finally, the last part related to the impact of

Kazakhstani films and audience’s perceptions.

Prior to data collection, I piloted the interview questions with my peers and
supervisor to assess specific aspects of the questions, including the clarity of the language,
and appropriateness to the research purpose. The feedback I received during the pilot
revealed that some questions were difficult to understand because of the terms they
contained. For example, one question contained a term which was clear to my peers but
would be unfamiliar to the participants, so | had to replace the word or simplify the
sentence. | also changed the order of some questions after piloting them because my peers
commented that another order of the questions would be better for the participants to
gradually uncover their experiences. These changes helped me improve the quality of the

interview questions.

Film Analysis

Film analysis was used as the second data collection tool. Film analysis is a video
research method typically used to elicit the main themes and elements of one’s culture and
language portraits (Whiting et al., 2018). In this study, film analysis was used to explore
how identities, cultures, and languages were represented (Tan, 2011, as cited in Whiting et
al., 2018) in Kazakhstani films. In particular, this research includes analysis of films that
can be easily accessed via the Internet. The excerpt of the film analysis is presented in

Appendix D.
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The films were analyzed through Teasley and Wilder’s (1997) framework. This
framework includes three aspects: literary (narrative, characters, setting, theme, mood,
symbols), dramatic (acting, costumes, make-up), and cinematic (sound and vision, music,
camera angles, camera movement, and lighting). The framework has already been used in
Tanriverdi’s (2007) study, where the researcher modified the framework by leaving out the
cinematic aspect but adding language (language, quotes, sound and music, body language)
and cultural (ideology, trends of the society, socio-historical background of the film,
traditions, customs) aspects. For this research | further adapted the modified framework
from Tanriverdi’s (2007) study by leaving out the dramatic aspect because there was no
need for this component in the current study’s film analysis. Therefore, the film analysis in
this study included three aspects: literary, cultural and language. The framework for film

analysis is presented in Appendix E.

For the film analysis, | selected and analyzed Kazakh films from YouTube, Ivi and
Kinopoisk streaming services, as many of the Kazakh films can be found on these
platforms. | made a list of the popular Kazakh movies according to genre and chose 2-3 in
each genre. Overall, 10 movies were selected and analyzed. The list of films is presented

below in Table 1.

Table 1

List of Selected Films According to Genre

Genre of films Names of films

Comedy 1.Rodnoy 2 (Family)
2. Kazaksha bizness Braziliada (Kazakh
business in Brazil)

Music 3.Dos Mukasan
Horror 4.Dastur (Tradition)
5. Kash (Run)A
Adventure 6.Shal (An old man)
Drama 7.Bakyt (Happiness)

8. Anaga aparar zhol (The road to mother)
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History 9.Tomiris
10. Zhauzhurek myn bala (Brave)

Data Collection Procedures

After obtaining approval from the Nazarbayev University Graduate School of
Education Ethics Committee, | started recruiting participants. The recruitment letter with
the purpose and invitation to take part in this research was distributed through social media
platforms such as Telegram, TikTok, and Instagram (see Appendix B). My email and
Telegram account were provided in the recruitment letter, so potential participants who
were interested could contact me directly. Once the potential participants contacted me and
expressed interest in participating in the study, we selected a date and time that was
convenient for both me and the participant. The participants were able to choose the format
of the interview, either online or offline. Before the interview, the consent form was signed
in a language preferred by each participant (Kazakh, Russian, or English); two participants
chose English, and six participants chose Russian language. Prior to the interview,
participants were asked to sign two hard copies of the consent form (see Appendix E) and
asked permission to record the interview on the recorder on the smartphone. The
participants were informed that their participation was voluntary, and they had the right to
withdraw from participation at any time, no personal identifying information would be
revealed or published. The interviews took approximately 30-45 minutes. Three offline
interviews took place in quiet coffee shops, which were selected considering participants’
convenience. Five online interviews were conducted via Zoom. Interviews took place

between November 26™ and December 25", 2024.

Data Analysis Process
The data analysis process for interview data included six steps (Creswell, 2012): 1)

preparing and organizing data through transcribing; 2) coding the data; 3) developing
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general themes; 4) reporting findings; 5) reflecting on the findings; 6) reporting the

limitations of this study.

First, I transcribed interviews in English and Russian languages. The interview was
transcribed as soon as the interview was completed. The transcripts were read several
times to see if the data obtained provided insights and some topics might emerge. The
interviews were transcribed with the help of online audio to text converter. The word
documents with transcriptions were saved and placed in the folder on a password protected

laptop.

Next, | started coding by dividing the interviews into sections and labelling them
with a word or phrase that best represents them (Rossman & Rallis, 2012, as cited in
Creswell, 2014). In some cases, I used in vivo coding which means using participants’ own
words to code (Creswell, 2019). The process of coding was done manually, and | recorded
the emerging topics as comments in the margins of the Word document. Totally, 170 codes
were identified. Then, those 170 codes were grouped based on similarities which
ultimately resulted in seven themes. The findings were reported using those seven themes.
The fourth and fifth steps of the analysis—reflecting on the findings and discussing
implications—are presented in the Discussion chapter with a detailed interpretation of the

findings and the study’s implications (Creswell, 2012).

For the film analysis, the adapted framework from Tanriverdi’s (2007) study was
employed. The framework consists of three aspects: literary, cultural, and language
(Appendix C). First, the film was analyzed through the literary aspect. In this aspect, the
main characters, main plot, theme, mood, setting were identified. For the cultural aspect,
various cultural symbols like national instruments, clothing, food and cultural traditions

like weddings, birth of a baby, funerals were considered. In addition, portrayal of local
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events and social problems in Kazakhstan along with ideologies, economic and political
factors were included in the film analysis. To analyze linguistic elements, | examined the
use of Kazakh language by observing the purity of Kazakh language and translanguaging
practices, identifying quotes, metaphors, body language, sound, and music. The

observations were recorded in the form of notes in the Word document.

Ethical Considerations

This section describes measures taken to follow all relevant ethical considerations
as this research involves human participants. The following section discusses the potential
risks associated with this study, as well as the ways to minimize them.

Prior to data collection, I completed the Collaborative Institutional Training
Initiative (CITI) and obtained approval from NUGSE Ethics Committee. Before each
interview, the participant was given a consent form which outlined the purpose of the
study, their rights (like the right to withdraw from participation at any time without
consequence), and ethical considerations. The researcher asked the participants to read the
consent form carefully and ask questions, after which the participant signed the form to
indicate their voluntary consent for the interview. Even though full anonymity among the
participants could not be guaranteed, all the personal identifying information (addresses,
phone number, etc.) was not required from participants. The participants’ real names were
not used in interviews or in the thesis. | used pseudonyms to identify each participant, and
no personal information was revealed. During the interview, I tried to build trust and make
the interview more like a conversation (Creswell, 2014). In the case of offline interviews,
to ensure confidentiality, a quiet room was chosen, so no one was able to overhear our
conversation. During the online interview, | was in a private and quiet setting and asked

the participant to do the same so that no one would hear or see the participants and protect
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their privacy. | was in a room with no one in it, and | also requested the participant to be in
a place where no one could distract, disrupt, or overhear our interview.

After data collection, all the interview recordings and transcripts were kept on my
password protected personal laptop with a password known only to me to ensure the
confidentiality of the data. I am the only one who has access to my laptop. Two years after
completion of the thesis, all research data will be destroyed.

Conclusion

The purpose of this chapter was to describe and justify the methodological choices
for developing qualitative interview-based study to answer the research questions. The
research design, research site and sampling strategy along with the data collection
instruments and procedures were presented. In addition, the data analysis procedures and
ethical considerations were described. In the next chapter, the findings based on the

analysis of collected data will be presented.
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Chapter 4: Findings

This chapter presents the findings of this study which aimed to explore the impact
of Kazakhstani films on language and culture preservation and their perceptions of young
people. The findings address the following research questions:

1. How do Kazakh films portray Kazakh culture and language?

2. How do young people perceive cultural and linguistic elements in Kazakh

films?

3. What is the impact of Kazakh films on young people’s perceptions of culture

and language preservation?

This chapter presents the study’s findings, structured around three research
questions. The findings are organized into seven broad themes, including the portrayal of
culture and language in films, both positive and negative perceptions of these portrayals,
and the role of films in fostering cultural development and national pride. Additionally, the
study explores how films serve as a medium for language preservation and includes
participants’ recommendations for enhancing the impact of Kazakh films. Each theme is
further divided into sub-themes that examine the representation of culture and language,
young people’s perceptions, and the educational impact of films. The chapter concludes
with a summary of key findings.

RQ1: How do Kazakhstani films portray Kazakh culture and language?

The findings in this section aim to answer the first research question to find out
how Kazakhstani films portray culture and language. These findings show how cultural
and linguistic aspects are depicted in films, highlighting both their strengths and areas for
improvement. The findings are presented under two major themes, a) Culture portrayal,

and b) Language portrayal in films.
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Culture Portrayal in Films: “All Kazakh films are based on traditions”

The findings reveal that films serve as a medium for transmitting traditions, values,
and history to a wide audience. The following section presents findings through two sub-
themes: a) portrayal of traditions, and b) portrayal of cultural elements.

Portrayal of Traditions in Films

Both film analysis and interviews revealed that majority of the films under analysis
demonstrate Kazakh traditions to some degree. As one of the participants noted, “All
Kazakh films are based on traditions” (Participant 4). The film analysis and interviews
showed that Kazakhstani films depict various cultural traditions. These include family and
social customs such as betashar (bride unveiling ceremony), respect for elders, and the
tradition of wisdom-sharing between generations. Hospitality traditional practices are also
prominently featured, including setting the dastarkhan (a traditional feast table), cooking
and serving beshbarmak (Kazakh national dish), and welcoming guests with table full of
food. Additionally, the films showcase such cultural elements, as playing the dombra
(Kazakh national instrument) and the practice of giving bata (a blessing given by respected
elders), which is a unique feature of Kazakh culture. Lastly, traditional livelihoods, such as
sheep herding, are also represented, emphasizing the deep connection between Kazakh
culture and its nomadic heritage. In addition to these traditions outlined through film
analysis, interview data also identified such traditional practices as forced marriage and
alyp kashu (bride kidnapping), which, although are not widely spread, still occasionally
occur and salem beru, a gesture of respect where a newly married woman greets elders by
bowing.

The interview participants also pointed out that these traditions are mostly
showcased in comedy films. “Generally, all our traditions are shown in comedies,” was the

way how one of the participants expressed this finding (Participant 2). He was echoed by



40

another participant who said, “I think there [in comedy films] they use some traditional
aspect” (Participant 1). These findings on portraying Kazakh traditions that were revealed
from the interviews are supported by the findings from film analysis which revealed all
these traditions in such films as “Shal,” “Tomiris,” and “Kazaksha bizness Braziliada.”

Most of the traditions discussed by participants were related to marriage. For
example, one participant noted that several marriage customs were depicted in the film
“Sabina Kelin”, stating, “There [in “Sabina Kelin” film] we could see forced marriage,
then they were doing the wedding as | remember, betashar, she was also doing salem beru
(Participant 4).” The prominence of marriage traditions in Kazakh films was further
emphasized by another participant who observed, “I often see traditions about marriage,
what a future wife, woman, or daughter should be like” (Participant 7).

Two specific marriage-related traditions, alyp kashu and salem beru, were
particularly memorable to participants. One of the participants pointed out, “One of the
elements in Kazakh films that stands out the most is ... alyp kashu (kidnapping), which
was shown in Sabina Kelin” (Participant 4).

In addition to alyp kashu, some participants mentioned salem beru, a tradition in
which a newly married woman demonstrates respect to her husband’s family by bowing to
elder family members. This custom symbolizes the bride’s acceptance into the new family
and her respect for its senior members.

Another tradition related finding that was also frequently mentioned by several
participants is hospitality. Some of the participants talked about hospitality as one of the
key traditions pointing out that this traditional feature of Kazakh people reflects respect to
guests and can be viewed in almost all the Kazakhstani films. This finding is well

expressed in the following quote: “Hospitality and respect for guests are key traditions of
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Kazakh people... Kazakh hospitality is shown in almost every other Kazakh film”
(Participant 2).

Thus, while Kazakh films depict a wide range of traditions, participants primarily
discussed those that were explicitly shown and easily recognizable, such as marriage and
hospitality customs. However, films also reflect deeper cultural traditions, such as respect
for elders, wisdom-sharing, and the practice of setting the dastarkhan, which were not
explicitly mentioned by participants. This suggests that while some traditions are more
immediately visible to viewers, others may be more subtly embedded in film narratives
and go unnoticed.

Portrayal of Cultural Elements in Films

Cultural elements include not only values, beliefs and attitudes but also material
objects with understanding of their use and significance (Rajabi & Ketabi, 2012). Both
interviews and film analysis revealed that cultural portrayal in Kazakh films is highly
diverse and includes history, language, clothing, art, and household items.

Majority of participants primarily understood culture through the lens of language
and history, viewing these as fundamental aspects of national identity. Participant 2
expressed this perspective, stating, “For me, culture is about language and history of the
nation.” Similarly, Participant 3 highlighted language as a key cultural element,
emphasizing, “Cultural elements... first of all, it’s a language.” This connection between
culture and historical identity was further reinforced by Participant 5, who noted, “I would
also like to add historical events... they show our culture.”

Expanding on this, several participants pointed out that historical films, more than
other genres, are particularly rich in cultural representation. This is how they expressed
their views on culture presentations in historical films: “In historical films, there are lots of

cultural elements like national history, clothes, culture, social hierarchy...Every cultural
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symbol is present in historical films” (Participant 3). In addition, Participant 1 pointed out
that Tomiris [film] is about history, which is a cultural element along with Participant 5
who mentioned, “Most of the cultural elements | noticed were in historical films”
(Participant 5).

Traditional national clothing, adorned with intricate ornamental designs,
emerged as a significant cultural element in Kazakh films for several participants. In
Kazakh culture, ornamental art plays an important role, with many patterns inspired by
variations of sheep horn motifs, reflecting the country's nomadic heritage and deep
connection to livestock. These ornaments are commonly found on clothing, accessories,
and textiles, symbolizing continuity with traditional craftsmanship.

For some participants, clothing and its distinct ornamentation were among the most
recognizable cultural symbols in films. Participant 5 highlighted this by stating, “Cultural
elements for me are shown through the dresses, hats, maybe long dark hair of the girls, and
jewelry.” This finding was further emphasized with participants’ appreciation of traditional
patterns: “I really like our authentic ornaments on the clothing as part of our culture”
(Participant 5), which was the way how one of the participants expressed his appreciation
of this cultural attribute. Similarly, Participant 6 associated cultural symbols with attire,
explaining, “I understand cultural symbols as a representation of culture in terms of
clothes, so to say appearance or language.” National ornaments on clothing were
mentioned by one of the participants, who identified them as cultural symbols, “Speaking
of the clothes as cultural symbols, there are usually some traditional elements embedded in
the outfit, like gilets, hats, or accessories with ornaments” (Participant 8).

These ornaments can be viewed as representation of national heritage and identity,

showing deep connection with cultural roots.
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Among other cultural elements that were outlined by some participants were
national food and household items such as rugs, dish, etc. For example, one of the
participants mentioned household items as cultural elements (Participant 4), while
Participant 8 elaborated that cultural element “could be found in the households of the
main characters, like rugs, plates, pialas, etc.” Some participants emphasized food as a
representation of Kazakh culture (Participant 7). Similarly, one of the participants noted
that “Kazakh cultural elements are our food and traditions” and later added that ... one of
the important aspects of life food recipes and different kinds of traditional food”
(Participant 1). For some participants, cultural expression also includes rituals that
surround food: “a set round table with hot food with lots of people eating” (Participant 5),
suggesting that cultural elements are not just in items consumed but in how they are
shared.

Cultural elements were also found to represent not only tangible objects like
clothes, food or household stuff but also personal traits characterizing Kazakh people
which was well expressed by one of the participants: “Personal traits are sort of cultural
elements as well” (Participant 5). Though the participants consider these traits as cultural
elements they named different character traits of Kazakh people. Some of them viewed
these traits through the prism of “fairness and fight for the rights” (Participant 5), others as
“behavior of people in different situations” (Participant 7) and “interpersonal
communication in how people greet each other” (Participant 8), while some treated
hospitality and respect for guests and elderly people as cultural elements of the Kazakh
people (Participant 2).

An interesting finding revealing broader understanding of culture expanding
beyond clothes, food, history or language as cultural elements was connected with

participants’ perceptions of geographical environment and nature, surrounding
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Kazakhstani people like “natural elements like rivers, lakes, steppes, mountains”
(Participant 5).

The data analysis revealed varied understandings of culture, and its elements as
presented in films, as well as different attitudes toward their portrayal. While some
participants appreciated the representation of cultural elements in Kazakhstani films,
others were more critical of their depiction.

Some participants expressed admiration for the way cultural aspects were
embedded in films. For instance, one participant highlighted the value of hospitality,
stating, ... it’s respect for guests, and | like it about our people” (Participant 2). Similarly,
Participant 3 praised the depiction of historical and cultural elements in Kazakhstani films,
saying, “I like cultural elements in sports and historical movies.”

On the other hand, some participants found the portrayal of cultural elements to be
repetitive and lacking originality. Participant 7 remarked that these elements were “same,
unoriginal, and repetitive. The same location among the mountains.” Likewise, Participant
4 expressed concern that “a number of cultural elements might lead to the formation of
false stereotypes of Kazakhstani society and a lack of distinctive features in our
cinematography.”

The findings derived from participants’ interviews align with the results of the film
analysis, which demonstrates that various cultural elements frequently appear in
Kazakhstani films. Practically all cultural symbols mentioned by participants—such as
traditional clothing, historical narratives, landscapes, and food—are consistently portrayed
on screen. Additionally, the film analysis revealed other cultural elements, including the
kamshy (whip), yurts, nature, landscapes and warrior outfits.

The table below illustrates the cultural elements depicted in Kazakhstani films.
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Culture portrayal

Cultural elements

Films

National food

Household items

Yurts

Nomadic lifestyle  Kamshy (whip) “Kazakhsha business Braziliada”
Nature “Kash”
Landscape “Dastur”
Yurts “Shal”

History Warrior outfits “Tomiris”
Archery “Zhauzhurek Myn Bala”
Historical events

Traditions Respect “Kazakhsha business Braziliada”
Greetings of the guests “Rodnoy 2”
Bridal dressing “Kash”
Marriage traditions “Dastur”

Cultural Elements

beshbarmak
baursaks

kumys (mare’s milk)
Kazakh carpets

Family gatherings
Dombra

Fairness “Dastur”

Fight for the rights “Zhauzhurek myn bala”
Hospitality “Kazakhsha business Braziliada”
Respect for guests and “Tomiris”

elderly people

“Kazakhsha business Braziliada”

“Shal”

“Kazakhsha business Braziliada”

“Dos-Mukasan”

Both the film analysis and interviews revealed a wide range of cultural elements in

Kazakhstani films, including language, history, clothing, household items, greetings, and
respect for elders. It was also found that historical films are especially rich in cultural
representation. While many participants expressed appreciation towards these portrayals,
some commented that majority of Kazakhstani films depict only some traditions
repeatedly, making films similar and unoriginal. Overall, the finding shows varied
understanding of culture in films, from tangible items to social practices.
Language Portrayal in Films

Language plays an important role in shaping national identity and cultural

preservation. In the context of this study, the findings primarily focus on the Kazakh
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language, which is frequently portrayed in films as a symbol of cultural identity.
Participants highlighted how the use of Kazakh, alongside Russian in some cases, reflects
linguistic dynamics in Kazakhstani society. This section presents varied perspectives of the
participants on language representation in films. Two sub-themes emerged from interviews
and film analysis which are a) mixing of Kazakh and Russian languages, and b) language
in different genre films.
Mixture of Kazakh and Russian Languages as a Kazakhstani Reality

The analysis of both interviews and films revealed that Kazakhstani films
frequently depict a mix of Kazakh and Russian languages, reflecting the bilingual
landscape of Kazakhstan. This bilingual portrayal reflects the linguistic reality of
Kazakhstani society and was noted by participants as not just reflection of communication
norms but also a marker that characterizes a Kazakhstani citizen. All participants
mentioned that usually there is a switch between Kazakh and Russian languages in
Kazakhstani films. For example, Participant 1 noted, “They always mix languages, these
films are made half Russian and half Kazakh.” This claim is supported by the comment of
Participant 2, who also added: “...there are no movies that are only in Russian, at least
40% are usually in Kazakh.” Mixing languages is the first thing that the audience pays
attention to, for example, Participant 4 stated: “For me, linguistic elements are not strongly
evident in movies. However, | notice the use of language mixing in all Kazakh films.”

Though in most of the Kazakhstani films characters switch between Russian and
Kazakh languages, some films are shot in Kazakh only: “In Kazakh films there is almost
always a mixture of languages ... but there are also many films with pure use of the
Kazakh language, this even applies to music and proverbs” (Participant 4).

Findings reveal various views on the reasons behind the mix of Kazakh and

Russian languages in films. Some participants explained that this bilingualism naturally
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reflects the real linguistic landscape of Kazakhstan, where both languages are widely
spoken in daily life. For instance, one participant stated, “I think producers mix Russian
and Kazakh in films to show the current situation, how we speak” (Participant 1).

Others viewed it as a matter of convenience, as many Kazakhstani speakers
habitually switch between the two languages: “I won’t say that elements of Russian in
films bother me, because it shows real life 100%... In Kazakhstan, everyone speaks two
languages or uses two languages, understands two languages” (Participant 6).

Additionally, some participants noted that language mixing is more convenient for
native speakers who are accustomed to switching between Kazakh and Russian
(Participant 5). While some participants would prefer to hear well-spoken Kazakh, the
reality is that not everyone speaks it fluently, making language-mixing a natural
occurrence (Participant 7).

A third perspective highlighted that language mixing enhances humor in films, as
certain jokes or expressions are more effective in their original language rather than in
translation. Several participants also pointed out that some jokes sound better in one
language than another, making bilingual dialogue useful for comedic effect. Participant 3
explained, “There are certain jokes that can, so to speak, be better in Kazakh than in
Russian, or vice versa... so it is better to mix [languages], rather than focus on one.”
Similarly, Participant 5 referenced the film “Kash” (Run Away), where a specific
humorous moment relied on the interplay of both languages.

Film analysis supports these observations, revealing that the use of both Kazakh
and Russian is a common practice in Kazakhstani cinema. In films like “Rodnoy 2 and
“Kazakhsha Business Braziliada,” characters frequently switch between the two languages.

Even in predominantly Kazakh-language films such as “Dos-Mukasan,” “Dastur,” and
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“Bakyt,” occasional phrases and exclamations in Russian appear, further reinforcing the
linguistic reality of Kazakhstani society.
Language in Different Genre Films

The findings indicate that the language used in Kazakhstani films varies depending
on the genre. Comedy films frequently incorporate a mix of Kazakh and Russian,
reflecting everyday bilingual communication, while films depicting historical events
predominantly use Kazakh to maintain authenticity and cultural depth. This pattern was
noticed by many participants who connected the exclusive use of Kazakh with historical
films. For instance, “It is interesting that historical films such as “Tomiris,” “Zhauzhurek
myn bala,” “Shal,” don't mix languages, they use only Kazakh language” (Paricipant 1).

The same opinion was shared by another participant: “Usually characters mix
languages, but it depends on the genre too, because when ... | went to a movie last year
about intelligentsia (intellectuals) in Alash Orda, which is a historical film ... it was purely
in Kazakh” (Participant 6). Similarly, Participant 5 shared, “Now films strive for the purity
of the language, and this is indicated by new films of a non-comedy genre.”

Film analysis revealed that films which were about historical events or in rural and
untouched landscapes were in Kazakh language. For example, “Kash,” “Anaga aparar
zhol,” “Shal,” “Tomiris,” “Zhauzhurek myn bala” — some of them were set during the
famine and collectivization period (“Kash” and “Anaga aparar zhol”), another film
symbolized the connection of the main character to the nature and was set in the steppe
(“‘Shal”), and two films were historical depicting the courage of Kazakh tribes (“Tomiris”
and “Zhauzhurek myn bala”). These films depict events like collectivization, famine, or
battles using Kazakh language to preserve national history and memory.

The analysis of findings revealed that language portrayal in Kazakhstani films

reflect the bilingual landscape of the state, where frequent switch between Kazakh and
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Russian occurs. The majority participants viewed that mixture of languages in films as
very authentic, some participants even considered language switching as a technique for
humorous purposes.

Overall, historical films stood out by being rich in cultural elements and also by
using Kazakh language only, reinforcing national and cultural identity.

RQ2: How do young people perceive cultural and linguistic elements in Kazakh
films?

The participants’ perceptions of cultural and linguistic elements in Kazakhstani
films varied based on their personal experiences, expectations, and cultural background.
While some participants viewed the representation of culture and language in a positive
light, others felt that films failed to accurately depict reality. The following section
explores positive views followed by critical perspectives on the portrayal of culture and

language in Kazakhstani films.

Positive Perceptions of Culture and Language Impact: “Kazakh Films can Bring you
Closer to Your Roots”

The majority of participants expressed positive perceptions of certain aspects of
Kazakhstani films, particularly regarding the portrayal of history, music, satire, and
language use. Three key sub-themes emerged from the data analysis: (a) increased interest
in Kazakh history and music, (b) the depiction of traditions through satire, and (c) “Mixing
languages is cool.” The following section explores these sub-themes in detail.

Increase of Interest in Kazakh People’s History and Music

Many participants stated that Kazakh films deepen their connection to their cultural

heritage by showcasing historical events and traditional practices, reinforcing their sense

of national identity: “There is ... a good trend. It seems to me that recently, very often
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movies released are about our history ... movie about the famine in Kazakhstan, which we
should remember, after which we should draw some conclusions” (Participant 6).

The findings indicate that historical films play a significant role in shaping young
people’s connection to their cultural roots. Many participants shared that Kazakh films
help strengthen their closeness to their heritage by depicting historical events and
traditions. For some, these films provide an opportunity to learn more about Kazakhstan’s
past and deepen their understanding of cultural identity.

Several participants emphasized that historical films serve as an educational tool,
sparking interest in the nation’s history. One participant recalled how watching
“Koshpendiler” as a child led to a deeper exploration of historical events: “When |
watched the movie “Koshpendiler” on DVD as a child, | asked to buy the book and started
studying the history. | actually dived into our history” (Participant 2).

Similarly, another interviewee noted, “I don’t know history well, but I like
historical films like Tomiris because | always learn something from them” (Participant 3).
These responses suggest that historical films not only entertain but also have great
educational value by encouraging viewers to engage with their cultural and historical
background and thus promoting national identity and preservation of culture.

For others, historical films are more than just a source of knowledge, they are also
empowering. One participant described such films as inspiring, particularly in the way
they depict the strength and resilience of the Kazakh people: “I watched “Tomiris” it’s
very empowering movie about our history” (Participant 1). It suggests that when historical
events are depicted carefully and naturally, they can develop a sense of national pride in
viewers.

In addition to history, music in Kazakh films was another element that resonated

strongly with participants. Many of them expressed their appreciation for the use of
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traditional Kazakh music, which they saw as an essential part of cultural representation in
cinema. One participant shared that Kazakh music is an important cultural element for her
in films, “I like Kazakh music when not some Russian, American, foreign music is used
but purely Kazakh music” (Participant 6). This comment suggests that authentic music
might foster national identity and emotional response. Others pointed out that the inclusion
of national instruments such as the dombra and kobyz adds authenticity to the films. The
musical film Dos-Mukasan was frequently mentioned as a strong example of how
Kazakhstani cinema can successfully integrate traditional music into narratives.
Participants highlighted its role in popularizing Kazakh music, stating: “I liked Kazakh
songs in Dos-Mukasan movie” (Participant 5), “I also like our music in movies, like in
Dos-Mukasan” (Participant 2), and “I like Kazakh songs ... I think Dos-Mukasan played a
crucial role in popularizing Kazakh music” (Participant 1). These reflections reveal that
authentic Kazakh music not only contributes to fostering cultural connections but also
provides a sense of pride and belonging.

These findings illustrate that historical and musical elements in Kazakh films
contribute to a deeper appreciation of cultural identity among young viewers. While some
participants view historical films as an opportunity to learn, others see them as a way to
celebrate national pride. Similarly, the presence of Kazakh music in films reinforces
cultural identity and fosters a sense of connection to tradition.

Depiction of Traditions Through Satire

Several participants perceive satire and humor as effective instruments for
portrayal of traditions and engage audiences. The findings reveal different perceptions of
humor. Some perceive satire and humor as showing reality, ... they show reality ... it's
good that they use satire” (Participant 1). Others consider that humor can depict cultural

inheritance, “... It is mostly mockery or sarcasm but it’s effective and understandable”
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(Participant 4). Some participants think that using humor while showing traditions can
spark interest and curiosity about them, leading to a growing deeper understanding of
cultural heritage. “Traditions in comedies are shown in a humorous manner, and | think
humor can make people become interested in customs and learn more” was the way how
one of the participants expressed their view (Participant 2). There were also those who
found “absurd humor” in depicting traditions in comedy films as useful, “I like how
comedies show our traditions and culture ... absurd humor is always good” (Participant 3).
“Mixing Languages is Cool”

Most participants had a generally positive perception of the mixing of Kazakh and
Russian languages in films, seeing it as a natural reflection of Kazakhstan’s diverse and
multilingual society. They viewed this linguistic blend as a representation of tolerance and
inclusivity, as one participant noted, “The tolerance, flexibility, and diversity of the
Kazakhstani nation” (Participant 4).

For some, mixing languages was not just acceptable but also appealing. One
participant, who personally enjoys switching between Kazakh and Russian, shared, “I feel
positive about it [language mix] ... I perceive them [Kazakh and Russian] very easily, and
| like the mix very much myself” (Participant 3). Another participant echoed this
sentiment, describing it as “cool” and adding, “...I think it is a good thing” (Participant 2).

While many participants appreciated the language mix, others viewed it from a
more neutral standpoint, recognizing it as a common feature of daily life in Kazakhstan.
One participant expressed indifference toward the practice, stating, and “I’m neutral about
it [language mix in films]” (Participant 8).

Data analysis showed that mixing of Kazakh and Russian languages was mostly

perceived positively as reflecting the reality and promoting diversity and tolerance.
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Negative Perceptions of Culture and Language: “Traditions are not cool ... because
they are used by rural people”

While some participants appreciated certain aspects of Kazakh films like authentic
music, satire, and mixing languages, others expressed concerns about the stereotypical
portrayal of traditions and the depiction of serious social issues in comedy films. One
particularly prominent sub-theme that reflected negative perceptions was the stereotypical
portrayal of traditions.

Stereotypical Portrayal of Traditions

Films play a significant role in shaping cultural perceptions, either reinforcing
positive representations or perpetuating stereotypes. A key finding revealed that negative
portrayal of traditions and rural communities caused strong emotional reaction. These
portrayals often provoked feelings of shame, frustration and pity, when traditions were
misrepresented.

One common concern among participants was the negative portrayal of traditions.
This concern was echoed by Participant 1, who expressed the feeling of frustration that
appears while watching some comedy films because they portray rural people as
unintelligent and inferior, simply because they still follow traditions. Participant 1
criticized these portrayals because they send the message that “traditions are not cool.”
The participant highlighted that the urban characters in films rarely follow customs and are
depicted as modern and progressive, which reinforces the idea that traditions no longer
relevant.

Stereotypical portrayal of urban and rural people even causes the feeling of pity
towards the audiences of such films, “... after watching these films, people start to believe
these stereotypes” (Participant 1). This comment highlights the concern about how the

media can shape and influence public perceptions.
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One of the participants mentioned the feeling of shame that occurs while watching
some films that demonstrate stereotypical trends that people from rural areas are
uneducated. This same participant also expressed concern that the overuse of cultural
elements in films can lead to “formation of false stereotypes” (Participant 4). In a similar
vein, Participant 1 expressed that traditions in films are often shown “in a ridiculous way,”
which leads people to be embarrassed of their own culture, “people will be ashamed of
their own traditions.”

Particularly, traditions such as alyp kashu (bride kidnapping) and salem beru
(greeting of family members) were identified as controversial practices. Several
participants expressed disapproval of portrayal of alyp kashu in films. For instance,
Participant 1 criticized its depiction in the film “Dastur,” stating, “For example, “Dastur”
is the film where she [the young girl] was kidnapped. It’s very bad.” Similarly, another
participant conveyed his strong disapproval, saying, “Traditions about bride kidnapping,
like in the film Sabina Kelin, where she was kidnapped and forced to live in a totally
different environment ... I can’t understand that.” (Participant 6).

The depiction of salem beru was seen as amusing rather than a meaningful
tradition. For instance, one participant recalled a scene from the film Sabina Kelin, where
the protagonist performed salem beru repeatedly to each member of the new family. The
participant found this scene funny and amusing by remarking, “When Sabina was doing
salem beru, she was like a boom gate going up and down, it was funny” (Participant 2).
This reaction suggests that some young viewers may perceive the tradition as outdated or
exaggerated, potentially indicating a superficial understanding of Kazakh culture and the
traditional meaning of salem beru as a gesture of respect.

Additionally, Kazakhstani films were criticized for focusing only on weaknesses

and flaws of society rather than on reinforcing cultural pride (Participant 8).
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Another concern was the use of inappropriate genre to address serious issues.
Participant 1 noted that while satire is an effective technique, comedy genre films are not
always suitable to depict serious issues like domestic violence or abuse, “some people
don’t understand it... They just watch it to laugh... for our people serious issues should be
shown in other genres not comedy, then people will understand.”

However, Participant 3 suggested a contrasting perspective, arguing that films
about people from rural and urban areas show the distinctions well. When asked how they
represent Kazakh culture and language in a film, they suggested including “one rural
family and another from the city,” believing that this narrative accurately demonstrate the
differences and realities of Kazakhstan, especially for the audiences unfamiliar with the
context.

The findings reveal that Kazakh films have an influence on perceptions of culture
and language both positively and negatively. The interview data showed that some
Kazakhstani films might spark an interest in Kazakh history and culture, especially
historical and musical genre films. By portraying historical events, using national
instruments, these films evoke the sense of pride and belonging to the culture. Besides,
participants shared that using satire to show traditions is an effective instrument to engage
the audiences, leading to an increasing interest and curiosity about traditions. The findings
also showed that participants considered mixing Kazakh and Russian languages in films as
positive trend, which shows the linguistic reality of diverse and tolerant population of
Kazakhstan.

However, some participants raised concerns that stereotypes about rural characters
being uneducated and outdated for keeping and following traditions lead to negative
perceptions of traditions and feelings of shame. In addition, participants commented

against using the comedy genre to address serious societal issues as satire can downplay
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their importance. However, there was an opinion that films that show rural and urban
lifestyles provide a realistic portrayal of Kazakhstani society. These findings suggest that
with careful narratives, films have the potential to challenge stereotypes and promote

cultural understanding.

RQ 3: What is the impact of Kazakh films on young people’s perceptions of culture
and language preservation?

The third research question examines how Kazakhstani films influence young
people’s perceptions and contribute to strengthening cultural identity and fostering
language preservation. The findings are presented under the following sub-themes that
emerged from data analysis: a) “Patriotism is awakening,” b) film as a medium for
language preservation, and c) participants’ recommendations.

“Patriotism is awakening”

The findings indicate that Kazakhstani films play a significant role in fostering
national pride, strengthening cultural identity, and preserving historical legacy. Many
participants described feeling a deep sense of patriotism, when watching films that depict
historical events, national struggles, or traditional values. As Participant 3 shared, “[when
watching] sports or historical movies, patriotism wakes up.” The same participant reflected
on their personal experience of watching Kazakhstani films while being abroad,
emphasizing that “even a person abroad has patriotic principles and patriotism,”
reinforcing the idea that films serve as a connection to one’s homeland and national pride.

Beyond patriotism, some participants highlighted that Kazakhstani films help
strengthen their cultural identity and sense of belonging. By showcasing cultural traditions,
language, and historical narratives, these films allow viewers to see reflections of their
own heritage on screen. Participant 4 noted that cultural elements in films can spark pride

in one’s heritage and suggested that Kazakh films should foster “pride in belonging to the
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country.” Similarly, Participant 1 pointed out that historical films help “encourage the
feeling of belonging to our ethnicity,” while Participant 5 emphasized the personal
connection films create, stating, “...Kazakh films can bring you closer to your blood ...
and they kind of show your identity in the world.”

In addition to evoking emotions of patriotism and cultural pride, participants also
recognized the long-term impact of Kazakhstani films in preserving cultural heritage. In
their views, films serve as a means of documenting traditions, language, and historical
events, ensuring that they are passed down to future generations. Some of the participants
emphasized that films might help to protect their national identity, “Kazakh movies will be
our legacy” (Participant 1). The findings show that through their portrayal of history,
traditions, and cultural symbols, Kazakhstani films contribute to both the immediate
emotional connection of viewers and the long-term preservation of the nation’s cultural
identity.

However, despite the findings reflecting growing appreciation for their cultural
heritage, there were some concerns that some films might inadvertently promote “radical
patriotism” which can negatively influence “the relationships among different ethnicities”
(Participant 8). Though expressed only by one of the participants, this suggests that there

is a need for a balanced approach in narrative to inspire national pride without causing

division between different nationalities.

Films as a Medium for Language Preservation: “After watching film in Kazakh I
want to speak Kazakh more”

Films exclusively in Kazakh language can play an important role in promoting
language purity and foster language proficiency among young speakers. Three subthemes

emerged from data analysis that reflect the impact of films on language preservation: a) the
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need and desire for language purity in films, b) films help viewers increase vocabulary,
and c) perceived challenges in the cultural and linguistic impact of Kazakh films.
The Need and Desire for Language Purity in Films

Most of participants expressed a desire and need for a greater language purity in
Kazakhstani films, focusing on the importance of preserving Kazakh language without
mixing it with other languages, particularly Russian. One of the participants wondered
why producers did not create “pure” Kazakh films” “And I feel I just why, why producers
do this,” and expressed her preference for movies “to be in pure Kazakh without Russian™
(Participant 1). This statement was supported by Participant 5, who stated that films
exclusively in Kazakh are valuable and significant for language preservation.

Several participants mentioned the emotional impact of language use. Participant 2
confessed feeling ashamed for watching films mostly in Russian language despite being
Kazakh, while Participant 3 expressed the need for “literary Kazakh” not the daily
conversational Kazakh that is usually shown in film. Participant 4 suggested that
increasing the proportion of Kazakh language in local films might encourage young
audiences to learn the language.

Despite these desires for more pure Kazakh language used in films, there is also an
acknowledgement of the real linguistic landscape in Kazakhstan. Participant 7 stated that
they would like to “hear a competent and well-practiced speech in Kazakh” but admitted
that not everyone is proficient in the Kazakh language.

The findings also revealed a trend of increasing number of films in pure Kazakh
language, suggesting an emerging awareness of language as a sign of cultural identity. One
of the participants mentioned the rise of Kazakh language only films: “Nowadays there are

a lot of movies only in Kazakh, purely in Kazakh ... the last movie I watched on
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Kinopoisk was entirely in Kazakh. And it was called, as | remember, “My father is a
tiger’” (Participant 4).

There were more optimistic voices among the participants about the future of
Kazakh cinema, pointing out that development in Kazakh language “is a good thing” and
“it’s the way it should be” (Participant 6). This shows hope and growth for culturally
authentic Kazakh language films that will help to promote Kazakh language learning and
use.

Films Help Viewers Increase Vocabulary

Data analysis revealed that Kazakhstani films play a significant role in expanding
viewers' vocabulary through acquisition of new words, phrases, learning poems and
proverbs and improving their Kazakh language skills. Several participants mentioned that
they learned new words and phrases from these films, helping them develop a deeper
understanding of the language. For instance, Participant 1 noted that she learned language
from films in Kazakh language especially some terms or old-fashioned words from
historical films: “Like 99% I'm sure that there were some new words or phrases for me.”
Similarly, Participant 2 mentioned learning new vocabulary by “googling these [unknown]
words from movies” and recognizing proverbs especially when watching historical films.
Participant 3 also admitted immediately going to google to check the meaning of some
words or terms, “to see if I understood correctly.” The participant also added that subtitles
in the films help them to clarify the meaning of some scenes that were dubbed in Russian
which showed that dubbing and translation sometimes maybe unclear and inaccurate.
However, one of the participants commented on the simplicity of the Kazakh language
used in films, so that subtitles become unnecessary, “films are mostly about everyday life,

they have a simple enough Kazakh speech” (Participant 4).
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Films provide an opportunity to hear and see the language, which can help viewers
learn it. For instance, Participant 5 mentioned memorizing songs, quotes, and proverbs,
including Abai Kunanbayev’s poems, which left a long-lasting impact, “I still remember
them [Abai’s poems] to this day.”

Impact of Kazakhstani Films on Language Use

Many participants acknowledged that watching local films contributed to their
increased use of Kazakh, both in personal conversations and social interactions. The
beauty and richness of the language, as portrayed in films, often inspired them to
incorporate more Kazakh words into daily speech. One participant mentioned that after
watching Kazakhstani films, they realized that “Kazakh is a very beautiful language and
there are a lot of beautiful words and phrases that we can use (Participant 1).” Another
participant echoed this sentiment, stating that the emotions evoked by the films encouraged
them to speak more Kazakh: “After watching films in Kazakh, I myself start to use Kazakh
more in conversation with someone” (Participant 2).

The impact of films on language use extends beyond individual appreciation,
influencing family and social interactions. Some believed that Kazakhstani films could
help “revitalize the trend of language as well as culture” (Participant 5). For instance,
several participants noted that after watching a film entirely in Kazakh, they naturally
continued discussions in Kazakh with their family members. One participant explained,
“The brain switches over, so it continues to communicate in Kazakh” (Participant 3). This
suggests that exposure to Kazakh in films can create an immersive effect, reinforcing its
use in everyday settings. Interestingly, Kazakhstani films also have the potential to inspire
non-native speakers to engage with the language. One participant, who does not speak
Kazakh as their first language, said that after watching local films, they felt motivated to

use it: “Even though I’m not a native speaker of Kazakh, I still feel the desire to speak it
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after watching Kazakh films” (Participant 4). Another participant described experiencing
both guilt for not speaking Kazakh regularly and an urge to incorporate it into their
thoughts: “As someone who doesn’t speak Kazakh in everyday life and doesn’t even think
in Kazakh, after watching our films ... even in my mind, I start adding some Kazakh
words” (Participant 6).

Some participants highlighted that specific phrases from films became memorable
due to their humorous or exaggerated delivery. One participant noted, “Some phrases slip
into speech ... because of weird pronunciation or because the moment in the movie was
either too funny or too grotesque” (Participant 8). This suggests that humor can be an
effective tool in making language more accessible and engaging for audiences.

While many participants viewed films as a positive influence on language use,
others were more critical. However, one participant argued that local films fail to
encourage young audiences to speak Kazakh because they often modify the language to
cater to Russian-speaking viewers, weakening its cultural authenticity.

These findings suggest that Kazakhstani films, especially historical films contribute
to strengthening patriotism and pride among viewers, they also help promoting language
use by expanding vocabulary, influencing social interactions, and inspiring both native and
non-native speakers to use the language more frequently. However, perspectives varied,
with some participants seeing films as a tool for language preservation and revitalization,
while others remained skeptical about their effectiveness in promoting authentic language
use.

Perceived Challenges in the Cultural and Linguistic Impact of Kazakh Films

The participants highlighted the sustaining and improving of the quality of

Kazakhstani films to attract young audiences. For example, Participant 1 shared, “I like

that more and more young people are interested in our films ... because the quality now is
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higher than before,” emphasizing that investment in quality production is effective.
Similarly, Participant 5 noted, “Young generation will be influenced by Kazakhstani films
because more quality large-scale movies started to be made,” suggesting that well-made
film productions play crucial role in maintaining cultural engagement.

However, despite the improved quality there are some concerns that were
expressed by the interviewees. The participants expressed some concerns related to
funding, political interference, and impact of marketing.

Concerns Over Funding and Political Interference in Cinema

Several participants highlighted the necessity of a financial support for the
Kazakhstani cinema. The audiences do not get the chance to see movies of local
filmmakers because they were not funded. Participant 2 shared a story about an
independent filmmaker who shot a short documentary film about an elephant from Almaty
Z00; however, due to the absence of financial support the film was not released. The
participant also suggested the possibility of funding from businessmen and other
organizations to “support local small projects.” They also added that if our state’s priority
is to popularize language and cultural heritage, then it is necessary “to allocate funding for
new projects and films.”

Censorship and political interference were also mentioned as a barrier to freedom
of expression, “If you don’t have money, you can’t influence culture” (Participant 6). They
shared that historical events are rarely shown in films due to censorship “it’s hidden from
us, it’s covered by some kind of censorship,” leading to popularization of horror and
comedy genres. The participants expressed the need for more independent cinema and
transparency. Participant 2 expressed a desire for films that will openly depict complex

issues.
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Overall, participants shared that they would like independent films to have more
financial support for a more authentic and diverse film landscape.
The Increasing Impact of Marketing on Attracting Young People

Participants highlighted the growing importance of marketing in attracting young
people to watch local films. Effective PR campaigns were important to raise interest and
visibility. For example, Participant 1 mentioned the film “Dastur,” saying that extensive
advertising led to anticipation and increased attention. Similarly, Participant 6 observed
that the film “Dastur” had a very prominent marketing in local cinema.

However, a lack of marketing or advertising is a challenge for a local movie.
Participant 5 said that limited advertising often leads to lack of awareness of new film
releases. To solve this, Participant 3 suggested using social media as the most effective
platform to promote films among young audiences.

Overall, the participants highlighted the need for marketing and social media to
attract viewers and increase popularity of Kazakhstani films. The main findings can be
summarized in the following way:

1) Kazakhstani films portray cultural elements and traditions in authentic but
challenging ways. While some participants appreciated the inclusion of
traditional instruments, music, clothing, customs, others noted that these
representations are sometimes exaggerated and repetitive.

2) The mixture of Kazakh and Russian languages in films as found from film
analysis and interviews shows bilingual linguistic realities. While many
participants think that switching between these two languages reflect everyday
life in Kazakhstan, there are some participants who expressed need for purity of

Kazakh language in films.
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3) Most of the participants think that Kazakhstani films can bring audiences closer

4)

5)

to their cultural heritage. Many participants acknowledged that films increased
their interest in Kazakhstani history, traditions, music, and language. Some
participants noted that they valued the presence of Kazakh values, customs,
clothing, and national attributes in films. This finding shows that films can
connect viewers with their culture, particularly when presented traditions cause
feelings of pride.

According to the analysis of findings, negative stereotypes impact the
audience’s perceptions of traditions and identity. Stereotypical and negative
portrayals of rural communities evoked negative feelings of shame and
frustration, and pity. However, there were some participants, who believed that
contrasting lifestyles of urban and rural populations shows the country’s
diversity and provides understanding of Kazakhstani society.

Participants also criticized the use of comedy genre to talk about serious issues
like domestic violence, thinking these films lower the importance of the
problem. Overall, the participants were worried that misrepresentation of
traditions and rural lifestyle might form certain negative feelings towards one’s
cultural identity.

The findings revealed that Kazakhstani films play an important role in
strengthening patriotism, language learning and use. Participants stated that
historical films evoked feelings of pride and belonging to the culture. The
participants felt proud of their ethnicity when watching Kazakhstani films.
Particularly this feeling was the strongest while being abroad and watching
sports or historical films. However, there was concern about “radical

patriotism” which might occur and negatively impact the relationships between
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various ethnic groups in Kazakhstan. Therefore, there is a need for balanced
narratives not only to inspire national pride but also highlighting the country’s
diversity.

Findings revealed that Kazakh language films contributed to viewers’
vocabulary expansion and motivation to speak Kazakh more. Most participants
said that they learned new words, phrases, and even poems because of the films
and felt more inclined to use Kazakh language in their daily life after watching
a Kazakhstani film.

Overall, the findings reveal that Kazakhstani films play a crucial role in shaping
and impacting viewers’ sense of identity, language use, and cultural awareness. While
majority of participants found films as an opportunity to strengthen sense of patriotism and
preserve Kazakh language, others mentioned risks of popularizing stereotypes and
misrepresenting cultural practices. These concerns suggest that Kazakhstani films should
find the balance to portray traditions, historical events or other realities to resonate with

diverse audiences but fostering connections to national identity and language.

Conclusion

This chapter presented findings on the influence of Kazakhstani films on young
people’s perceptions of cultural identity and language preservation. The findings highlight
the powerful role of cinema in fostering national pride, strengthening a sense of belonging,
and promoting the use of the Kazakh language. Participants expressed that watching local
films evoked deep emotions of patriotism, particularly when depicting historical events
and national struggles. Additionally, Kazakhstani films serve as a valuable tool for
language preservation, encouraging both native and non-native speakers to engage more
with the language and expand their vocabulary. However, concerns were raised regarding

the risks of promoting radical patriotism and the challenges posed by funding constraints
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and political interference in the film industry. Despite these obstacles, the increasing
quality of local films and the effectiveness of marketing strategies suggest a growing
potential for Kazakhstani cinema to shape cultural and linguistic practices among younger
generations. The findings presented in this chapter provide a foundation for the upcoming
discussion, where these insights will be analyzed in relation to broader theoretical

perspectives and existing literature.
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Chapter 5: Discussion

This chapter discusses the key findings that were presented in the previous chapter
in relation to Bartlett’s (2003) cultural diffusion theory and previous research. The purpose
of this study was to explore the educational impact of Kazakhstani films on language and
culture preservation, through portrayal of cultural and linguistic elements in Kazakhstani
films and their perceptions by young people by answering the following research
questions:

1. How do Kazakh films portray Kazakh culture and language?

2. How do young people perceive cultural and linguistic elements in Kazakh films?

3. What is the impact of Kazakh films on young people’s perceptions of culture and
language preservation?

The chapter is presented through research questions of this study. The first section
aims to explore how Kazakh culture and language are represented in films, highlighting
the cultural and linguistic elements that resonate most with young audiences. The second
section discusses findings on how young people perceive cultural and linguistic elements
in films, examining whether their perceptions are positive, negative, or neutral. The third
section focuses on the impact of Kazakhstani films on audience’s understanding of culture
and language. Finally, the conclusion highlights the importance of findings and their
implications.

RQ1: How do Kazakhstani films portray Kazakh culture and language?

The purpose of this research question was to investigate how Kazakhstani films
show Kazakh culture and language focusing on cultural and linguistic elements found
through film analysis and interviews with the study participants and what elements were
noticed by the audiences. All participants mentioned that films show a wide range of

cultural and linguistic elements, some participants had positive feelings about the portrayal
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of Kazakh language and culture stating that they promote patriotism and national identity.
However, some participants showed concerns about overly nationalistic portrayals.
Finding 1: Kazakhstani films portray cultural elements and traditions in authentic but
challenging ways. While some participants appreciated the inclusion of traditional
instruments, music, clothing, customs, others noted that these representations are
sometimes exaggerated and repetitive.

The findings from both film analysis and interview with participants reveal
portrayal of culture through a varied and wide range of different Kazakh cultural elements
mostly connected with marriage, hospitality, setting the table, and national symbols. A
very interesting finding on intangible national symbols reflecting personal traits
characterizing Kazakh people through the prism of “fairness and fight for the rights,”
“behavior of people in different situations,” including interpersonal communication in
greetings, hospitality, and respect for guests and elderly people looks to be a unique
finding reflecting Kazakh culture of hospitality rooted in nomadic past when every
stranger was treated as a guest. Historically, Kazakh nomadic people viewed hospitality as
an important duty, any guest was considered as a carrier of fortune and was treated
generously and respectfully (e-history.kz, 2020). These portrayals in films connect modern
audiences with their culture, showing the presence of nomadic values today. The presence
of cultural elements and traditions in Kazakhstani films aligns with Bartlett’s (2003)
cultural diffusion theory, which emphasizes how media representations shape cultural
perceptions (as cited in Xuepei & Bohier, 2021).

The interviews revealed that participants had contrasting views on humor in films
when depicting traditions. While some participants shared that some comedy films
undermine the importance and significance of some traditions, others found humor and

satire an effective tool for portrayal of customs and traditions. Solgi and Starovoytova
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(2023) suggest that films serve as soft power in industries like Bollywood and Hollywood,
which shape an image of a local culture (Maisuwong, 2012). If comedy films that portray
traditions dominate, there is a possibility to reinforce a shallow understanding of Kazakh
culture, which could undermine the potential of films to be a tool for cultural education.
Finding 2: The mixture of Kazakh and Russian languages in films as found from film
analysis and interviews shows bilingual linguistic realities. While many participants
think that switching between these two languages reflect everyday life in Kazakhstan,
there are some participants who expressed need for purity of Kazakh language in films.
The findings from both film analysis and interviews revealed a complex picture of
how languages are presented in Kazakhstani films. All the participants noted that presence
of both Kazakh and Russian languages in films, which was viewed as a reflection of
Kazakhstan’s bilingual reality. Many participants shared that they found linguistic mixture
as “normal,” “comfortable,” some participants even found it “cool,” suggesting these
portrayals are very close to real life conversations. These views support previous studies
(Kudaibergenova, 2017; Smagulova, 2006) which found that switching between Kazakh
and Russian languages is a common practice, especially among the youth. Those studies
suggest that young people use both languages freely and view bilingualism as a positive
part of their lives (Kudaibergenova, 2017; Smagulova, 2006). Similarly, the findings of the
present study indicate that participants find bilingualism in films realistic and relatable.
On the contrary, many participants expressed a desire for a greater “language
purity” in films. Even though, they acknowledged the bilingual linguistic reality of
Kazakhstan, they still hope and wish for more films in Kazakh language. Several
participants even expressed frustration that Kazakhstani films include Russian language in
films. The significant presence of Russian language in local films shows that the language

still dominates the media, which support Smagulova’s (2006) findings about the great
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presence of Russian in Kazakhstani media. At the same time, the participants’ desire for
more Kazakh-language films aligns with Eisenberg’s (2021) findings that Kazakh-
language content reinforces cultural interest and pride, especially among young people.

For some participants, watching films in Kazakh caused emotional reflection and
guilt over their overuse of Russian, while some emphasized the longing for “literary
Kazakh” in films. Emotional response about language use aligns with Kudaibergenova’s
(2017) study, where several young people also expressed guilt and self-consciousness
about preference for speaking Russian over their native Kazakh. The participant of this
study emphasized the need for more Kazakh language films which indicates that audiences
view language as a foundation of national identity and cultural heritage (Kudaibergenova,
2017).

According to Bartlett’s (2003) theory of cultural diffusion, language in media does
not just portray culture but transmits and shapes it (as cited in Xuepei & Bohier, 2021).
The findings from our study align with this theory: in the Kazakhstani context, films are
not merely reflections of bilingualism but also serve as active agents of cultural influence.
This is particularly evident in language choices of different genre films. Many participants
noticed that historical films usually use only Kazakh language, in contrast to comedy or
drama films where mixture of languages is a common practice. This distinction says that
historical films not only depict and educate about historical events but also support Kazakh
identity through linguistic choice, encouraging pride and a sense of belonging to the
culture.

The implications of the finding that Kazakhstani viewers desire language purity in
films despite the country's bilingual reality are significant for cultural policy, media

production, and national identity. This suggests a growing interest in the language as a sign
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of cultural identity, which could encourage film producers lean towards Kazakh-language
content.

The desire for language purity suggests a strong link between the Kazakh language
and national or ethnic identity. This indicates that many viewers see the Kazakh language
not just as a means of communication but as a symbol of cultural heritage, unity, and
resistance to linguistic dilution (especially by Russian).

Language planners and educators might interpret this as support for promoting
Kazakh as the dominant language in public life. It may bolster arguments for strengthening
Kazakh-language media, education, and official communication, possibly at the expense of
Russian-language services.

The preference for purity could also signal sociolinguistic divides, for example,
between urban and rural populations, older and younger generations, or ethnic Kazakhs
and other groups. Urban communities, young people, and other ethnic minorities favor
Russian, while Kazakhstan promotes Kazakh as a marker of national identity (Smagulova,
2006). This suggests that language purity might alienate those who use Russian or
minority languages daily.

RQ2: How do young people perceive cultural and linguistic elements in Kazakh
films?

This research question addresses how young people perceive elements in
Kazakhstani films and how they influence their understanding of the culture.

Finding 3: Most of the participants think that Kazakhstani films can bring audiences
closer to their cultural heritage. Many participants acknowledged that films increased
their interest in Kazakhstani history, traditions, music, and language.

Many participants mentioned that historical films helped them learn about past

events, evoking pride and positive emotions. This finding supports other studies that
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emphasize the role of films as a tool for cultural transmission and preservation (Dairo,
2021; Ennis, 2021; Tang, 2024; Tirasawasdichai et al., 2022). These studies reveal that
local films can promote national heritage and reinforce identity, especially when they
include elements like traditional music, historical narratives, and traditional practices.

The fact that Kazakhstani films sparked participants’ interest in learning more
about the culture is consistent with Ennis (2021) study about local Ojibwe films, which
showed that local films had a positive impact on cultural preservation among young
people. Thus, Kazakhstani films have the potential to serve as platforms promoting and
supporting Kazakh identity, culture, and language (Yedilova et al., 2023).

However, while participants appreciated the films for historical narratives and
ethnic music, others expressed concerns about the scarcity and inconsistent quality of such
films. This reflects the challenges that were pointed out by Yedilova et al. (2023),
suggesting that Kazakhstani films often have challenges to compete with other foreign
films and media.

The finding on the emotional and national pride evoked by musical content
supports literature on media’s role in cultural identity. As Nahak (2018) and Mussayeva et
al. (2019) state that media, especially film and television, has a powerful role in sustaining
cultural values during globalization. The present study’s participants’ positive attitude
towards Kazakh music shows that cultural symbols like history, music, or language are not
only entertainment but also markers of identity.

Overall, this finding confirms that Kazakhstani films contribute to strengthening of
cultural identity, national pride, and preservation of national heritage. However, it also
shows the need for more high-quality content that accurately depicts cultural values. This
suggests that filmmakers should strive for content that will reinforce cultural pride, interest

in history and music. They need to understand that they play a crucial role in shaping
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emotions and understanding of culture and traditions and should be aware of the impact
their portrayals can have on the audiences.

Finding 4: According to the analysis of findings, negative stereotypes impact the
audience’s perceptions of traditions and identity. While some participants perceived
satire and humor in portrayal of traditions positively, others expressed concerns about
the stereotypical depictions of customs and rural life.

This finding demonstrates the significant impact of films on shaping cultural
perceptions, especially how they depict traditions and differences between rural and urban
communities in Kazakhstan. Some participants expressed emotions like frustration, pity,
and shame towards stereotypical portrayals of people from rural areas and traditional
practices. These depictions were viewed as undermining the value of Kazakh traditions
and reinforcing the distinction between “up to date” urbanity and “outdated” rural life.

Participants’ concerns support the idea that films are cultural artifacts that can
either promote or diminish perceptions of national heritage and identity (Dairo, 2021;
Ennis, 2021). According to the participants’ comments, depiction of “backward” and
uneducated rural communities who still value traditions compared to the modern urban
society creates a stereotype about people from these areas. Several participants commented
that negative portrayals of rural people who exercise traditional practices might lead
viewers to feel ashamed of their culture. These depictions align with Yessenbekova’s
(2020) finding that audiences in Kazakhstan feel distant from media that presents culture
superficially.

In addition to stereotypes, participants also criticized the use of comedy genre to
address serious issues like domestic violence. Even though satire and humor are effective
tool and can engage audiences, several participants felt that Kazakhstani viewers might

miss the seriousness of the issue when they are shown in comedy films.
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However, not all participants felt that stereotypical portrayals are harmful. One of
the participants mentioned that the contrast between rural and urban lifestyles in films
accurately demonstrates the differences of Kazakhstani society. According to this
participant’s view, these films transmit cultural realities (Bartlett, 2003, as cited in Xuepei
& Bohier, 2021). The participant also added that these representations might give a deep
understanding of the diverse Kazakhstani society.

According to Bartlett’s (2003) theory, one of the key aspects of cultural diffusion is
audience interpretation. If traditions or representatives of certain communities are shown
in a comedic way, audiences might interpret them as something laughable, creating a
negative image of culture rather than reinforcing cultural pride.

Kazakhstani films might evoke sense of cultural and national pride but at the same
time can lead to feelings of frustration and embarrassment. Stereotypical depictions risk
estranging young people from their culture. Thus, films should be careful using stereotypes
as they might spread the wrong idea among the audiences. Therefore, cultural depictions in

film must be exercised with sensitivity.

RQ 3: What is the impact of Kazakh films on young people’s perceptions of culture
and language preservation?

This question aims to explore how Kazakhstani films impact young people’s
language.
Finding 5: Kazakhstani films play an important role in strengthening patriotism,
language learning and use.

This finding suggests that watching Kazakhstani films fosters the feeling of
patriotism and contributes to young people’s linguistic development by exposing them to a
wide range of Kazakh vocabulary, including terms from historical films, proverbs, and

poems. Several participants commented on how watching Kazakhstani films while abroad
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helped them feel closer to their culture. One of the participants even mentioned the sense
of patriotism they felt every time they watched a historical or Kazakhstani sports film. This
observation aligns with Akramov’s (2019) finding that films might lead to a sense of pride
among the audiences.

However, one of the participants was worried that focus on depiction of Kazakh
cultural heritage in film was a good trend, but some films might negatively impact the
relationships between ethnic groups and lead to radical patriotism. This concern suggests
that filmmakers need to be sensitive and inclusive while promoting national pride in films.

Several participants noted that Kazakh-language films contributed to their daily
language use. They reported that they picked up some phrases or words from films and felt
the desire to speak Kazakh more.

Expanding vocabulary through films aligns with previous research on the
educational role of films in language learning. The film was found to be an effective tool
in language learning (Abidi et al., 2017; Albiladi et al., 2018; Fadli et al., 2019; Iskanova,
2023; Ismail, 2017; Prathoomthin, 2009). The finding on the increase of vocabulary
supports previous findings from studies by Albiladi et al. (2018) and Ismail (2017) who
highlight that films enhance vocabulary acquisition because they provide contextualized
language input. The findings related to the input of films on emotional connection between
young people to Kazakh also aligns with the research Fadli et al. (2019) who found that
films serve as an enjoyable and effective medium for transmitting cultural knowledge.
These findings reinforce the idea that Kazakhstani films contribute to language enrichment
by immersing audiences in authentic linguistic and cultural contexts. In Kazakhstan, where
language policies actively promote the use of Kazakh (Smagulova, 2006), the influence of
films in expanding young people’s vocabulary aligns with broader national language

revitalization efforts (Chepil, 2023; Ennis, 2021).
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The findings showed that Kazakhstani films help fostering patriotism and pride of
own ethnicity, Kazakhstani films might be used as an educational tool for expanding
vocabulary and language use, thus reinforcing language vitality of the language.
Integrating culturally relevant films into language curriculum might improve learners’
engagement and support culture and language preservation efforts.

Conclusion

The findings of this study highlight the significant role Kazakhstani films play in
shaping young people's perceptions of culture and language preservation. By portraying
cultural traditions, linguistic diversity, and national identity, films serve as both a medium
of entertainment and an influential tool for cultural transmission and educational purposes.

However, the study also revealed concerns regarding the overrepresentation of
certain traditions, spreading negative stereotypes, and the bilingual aspect of films, which
some view as both an authentic reflection of society and a challenge to language
preservation efforts.

These insights suggest that while Kazakhstani films have a meaningful impact on
fostering cultural and linguistic awareness, there is room for a more inclusive and diverse
narratives that will both resonate with the audiences and foster cultural pride and
belonging.

The next chapter will discuss the implications of this study, outline its limitations,
and provide some recommendations for language activists, filmmakers, and future

researchers.
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Chapter 6: Conclusion

The previous chapter discussed the major findings of this study based on the data
gathered from both film analysis and eight semi-structured interviews. The purpose of this
study was to explore the educational impact of Kazakhstani films on Kazakh language and
culture preservation through the perceptions of young people. The research was guided by
the following research questions:

1. How do Kazakh films portray Kazakh culture and language?

2. How do young people perceive cultural and linguistic elements in Kazakh films?

3. What is the impact of Kazakh films on young people’s perceptions of culture and
language preservation?

This chapter provides conclusions on major findings, presents implications and

limitations of this study, and offers recommendations for future research.

Main Conclusions of the Study

The first conclusion is that Kazakhstani films portray cultural and linguistic
elements in the ways that are authentic but controversial. Participants noticed the presence
of national clothing, traditions, and music in films, yet some were concerned about their
repetitive and exaggerated portrayals. The frequent switching between Kazakh and
Russian reflects nation’s bilingualism, though some participants mentioned the urge for
language purity and preservation of Kazakh language in films. Both film analysis and
interviews showed that Kazakhstani films mirror the reality, reflecting societal challenges
around the identity and linguistic authenticity. This shows that films can contribute to
shaping sense of national belonging and an increased language use.

The second conclusion of the study is that the perceptions of young people
emphasize the power of films in shaping cultural consciousness. Almost all participants

stated that Kazakhstani films contributed to their feeling of appreciation for national
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history, music, and language, suggesting that films can function as an instrument of
cultural education. However, negative stereotypes that are forced by some films, especially
in portrayal of rural communities, also influenced the young audiences but in a negative
way. This duality underscores the responsibility of filmmakers in depicting culture with
creativity and sensitivity.

The third conclusion is the influence of Kazakhstani films on cultural and
language preservation is crucial. Participants told about their experiences of watching
Kazakhstani films and their how they increased the sense of patriotism, pride, and
linguistic identity. Films were not viewed just as entertainment but also as a means of
cultural transmission and preservation. Participants also reported about an increased desire
to speak Kazakh language more after watching some films, many noted how they
expanded their vocabulary or learned a poem through the films. These findings show the
potential of Kazakhstani films to contribute culture and language preservation suggesting
that filmmakers, cultural activists, and language educators need to understand impact of
Kazakhstani films and support their role by producing culturally diverse and inclusive

films including an educational component to strengthen cultural continuity.

Limitations and Further Implications

This study has several limitations. The first limitation is related to sample size. The
interview data was collected from eight semi-structured interviews, demonstrating the
views of a small group of people. This sample might not fully represent perceptions and
opinion of all young people in Kazakhstan; therefore, the results of this study cannot be
generalized. This fact suggests that further research into diverse samples is needed.

The next limitation is about film analysis because it was based on a limited number
of films which may not fully represent diversity and richness of Kazakhstani cinema.

Besides, the films were chosen in several different genres according to their popularity, but
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they were selected by the researcher which was subjective. A more varied film selection
would offer a greater perspective on cultural and linguistic portrayals.

Both interview and film analysis include subjective interpretations which may
influence participants’ and researcher’s cultural and linguistic positions. Even though
objectivity was maintained, the participants’ background, education, and environment
could impact certain interpretations.

The focus of the study was on immediate perceptions and not long-term influence
of films on culture and language learning. Future research could use longitudinal study to

evaluate the influence over time.

Recommendations

Based on the major findings and conclusions, some recommendations for such
stakeholders as language educators, policymakers, film producers, cultural activists, and
researchers could be suggested.

Language educators could include Kazakhstani films, particularly Kazakh language
films, into language and literature curriculum to foster learners’ engagement and provide
language exposure. Kazakh films cannot be an educational tool by itself but can support
cultural and linguistic development.

Film producers should strive for diverse representation of Kazakhstani society,
while respecting traditions. Stereotypical portrayals need to be avoided. Film producers
could focus on relatable narratives to resonate with the audience. Incorporating the use of
Kazakh language and authentic Kazakh music in a culturally relevant manner should also
be considered.

Cultural activists might organize and promote film discussion, screening, events

centered around Kazakhstani films to engage young people, encourage reflections on
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identity, and increase interest in Kazakh language and culture. These efforts could help
raise awareness, foster learning and conversations about cultural heritage.

Future research could explore a wider range of films, include more participants,
and evaluate long-term impact. Future research could be a collaboration between
researchers and the film industry representatives to obtain deeper insights into the topic.

Reflecting on my experience of conducting this research, I can say that | have
gained an understanding of how local films impact young people’s language and culture
preservation. The most exciting part was the interview with participants who shared their
personal thoughts and experiences. They told me how films connected them to their
cultural heritage or made them realize the beauty of Kazakh language, which shows that
cultural and linguistic portrayals are not passive, they have the power to connect,
encourage, or include. Thesis writing was also a personal journey of self-reflection on my

own relationship with language and cultural identity in Kazakhstan’s diverse landscape.
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During the preparation of this proposal/thesis, | used Chat GPT [NAME of TOOL] to
paraphrase sentences [REASON].
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o
Name: Kamilla Gulbekova Signature:

Date: 27.05.2025



92

Appendix B
Recruitment letter
The Educational Impact of Kazakh Films on Language and Culture Preservation:

Perceptions of Young People

Attention, Film Lovers!!!

My name is Kamilla Gulbekova, a Master’s student at Nazarbayev University. Right now,
I’m working on a super interesting research study about the educational impact of
Kazakh films on language and culture preservation: Perceptions of young people. The
purpose of the study is whether and how Kazakh films impact young people’s perceptions
of culture and language preservation, focusing on how the cultural and linguistic elements

in Kazakh films are presented.

If you’re 18-35 years old, love watching Kazakh language films and you’re ready to share
your opinions on how they impact your perceptions of Kazakh culture and language in

films, 1 would be glad to hear from you!

Your voice is important as it can shape this research by providing valuable insights on the

impact of local films on young people’s culture and language use in Kazakhstan!
You will be asked to take part in the interview. It will:

a) be about Kazakh culture and language in local films and their impact on young
people.
b) be either online (Zoom call) or offline (the choice is up to you).

c) will take around 30-45 minutes.

Your participation is voluntary and confidential. No personal information will be revealed.

You can withdraw from participation at any time.

Interested?

Just contact me, and I'll share all the details. Do not hesitate to ask any questions!
Can’t wait to hear from you and thank you for your time!

Email: kamilla.gulbekova@nu.edu.kz

Telegram account: @kamilla_gul


mailto:kamilla.gulbekova@nu.edu.kz

93

IIpuriacure/ibHOE MUCBMO
Oo6pa3zoBarenbHoe Bansnue Kazaxcknx ®@uiabmoB Ha CoxpaHenue S3bika u
Kyastypsl: Bocipusitue MoJsioaexu

Bunmanue, mroourenu kuHo!!!

Mens 30ByT Kamuiura ['ynOekoBa, st maructpantka HazapbaeB YauBepcurera. Ceitvac st
paboTaro HaJ OYEHb HHTEPECHBIM HCCIeI0BaHUEM 00 00pa3oBaTeJIbHOM BJIMAHUM
Ka3aXCKUX GUJILMOB HA COXpaHEeHUe A3bIKA U KYJIbTYPhI Yepe3 BOCIPUATHE
MoJioe:ku. Llenp uccienoBannsi — BBIICHUTH, KAKUM 00pa30oM Ka3zaxcKue (pUIbMbI
BJIMAIOT HAa BOCHPUATUC MOJIOACKBIO COXPAHCHUSA KYJIBTYPHBI U SA3bIKa YCPE3 KYJIbTYPHBIC U

SA3BIKOBBIC DJICMCHTHI IIPEACTABJICHBIX B Ka3aXCKHUX (bHHBMaX.

Ecnu Bam o1 18 110 35 71et, BbI 1t00UTE CMOTPETH (DUIIbMBI HA Ka3aXCKOM SI3bIKE M TOTOBBI
MOJICIUTHCS] CBOUM MHEHHEM O TOM, KaK OHH BJIHSIOT Ha Ballle BOCIPUSITHE Ka3aXCKOU
KYJBTYpPHI U sI3bIKa B (hriIbMax, Oymy paza yclblmaTh ero oT Bac!

Bam rosnoc BaxkeH, Tak Kak OH MOXET MOBJIUATH Ha 3TO UCCIIEI0OBaHKE, TPEIOCTABUB
LIEHHBIE CBEJICHUS O BIMSHUM MECTHBIX (DMIIBMOB Ha KYJIBTYPY U UCIOJIb30BAHUE 513bIKA
cpeau mojonaexu B Kazaxcrane!

Bbl npuramaerecs NpuHATH y4yacTHe B UHTEPBbIO. IHTEPBBIO:

a) OyIeT MOCBSILEHO Ka3aXCKOU KyJIbType U SI3bIKY B MECTHBIX (DUIIbMaX U UX BIUSHUIO HA
MOJIOJICKb;

0) Oyzet npoBeaeHo b0 oHIaitH (Z00m), mrbo oduiaiin (BEIOOD 32 BaMu);

B) 3aiimeT okoJio 30-45 MUHYT.

Bamie y4aCTUC sABJISICTCS I[O6pOBOJ'IBHBIM nu KOH(l)I/I,Z[eHLII/IaJ'ILHLIM. JInunas I/IH(bOpMaHI/IH HE

pasriaiaercs. Bbl MokeTe 0TKa3aThCsl OT y4acTHsi B JIF000€ BPEeMsl.
HNHutepecno?

HpOCTO CBSXKHUTCECH CO MHOﬁ, " A moACiIrCh BCEMHU HO,[[pO6HOCT$IMI/I. He crecnsiiTech

3aJ1aBaTh JIFOObIE BOMPOCHI!
XKy Barero cooOuieHus 1 61aroaapio Bac 3a To, 4TO YACTUIN BpeMs!

Email: kamilla.gulbekova@nu.edu.kz

Tenerpam akkaynt: @kamilla_gul


mailto:kamilla.gulbekova@nu.edu.kz
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3epTTeyre maKbIpy XaThl
Kazak ®uabsmaepinin Tin men Maaenuerrti Cakrayaarsl bisim Bepy 9cepi:
Kacrapabin Tyciniri ApKbLIbI
Hazap aymapeinpiznap, KuHo ayeckoiapsi!!!

Memnin ateivm Kammna I'ynGexoBa, Haszap6aeB YHUBEpCUTETIHIH MarucTpaHThIMBIH, Ka3ip
MeH "' Kazak ¢puiabMaepiHiH Tijl MeH MIeHMeTTi caKkTayAaFbl Oi1imM Oepy dcepi
KACTaPIAbIH TYCIHIri apKbLIbI' aTThl 6TE KBI3BIKTHI 3€PTTEYMEH aliHAJIbICYIaMbIH.
3epTTeyaiH MakcaThl — Ka3ak GUIbMICPIH/IETT MOJICHH KOHE TUIIIK SJIEMEHTTEP apKbLIBI
YKaCTapAbIH MOJICHUET TIEH TUI/I CaKTayblHa Kajail ocep €TEeTIHIH aHBIKTaY.

Erep ci3nin xxaceiab13 18-35 apansireiaaa 0osica, Ka3ak TUTIHIETT GUIBMICPII
TaMalaaay/ibl YHaTCaHbI3 )KOHE OJIap/IbIH Ka3aK MOJICHHET1 MEH TUTiHE JIETeH
KO3KapachIHBI3Fa Kalai ocep eTeTiHl Typaibl MKipiHi30eH Oeicyre nailbiH 00JICaHbI3, MEH

CI3/IEH JKayall ajqyFa KyaHbIIITHIMBIH!

Ci3aiH 1aybICBIHBI3 MaHBI3bI KOHE KEPTUTIKTI (GPUIBMIIECPAIH KacTap MOJICHUETI MEH

TUIAIK KOJIJJaHybIHA KaJlall ocep €TEeTIHAIr Typajibl KYH/IbBI TiKipiep Oepe anasbi!
Ci3aen cyxbartka Katbicy cypananbl. Cyx0ar:

a) Ka3aK GpUIbMAEpIHICTI MOICHHUET IICH TUIIIH JKacTapra ocepi Typabl 00JIaibl.
o) onnaita (Zoom apKpLabl) HeMece o(raiin (Ci3IiH TaHIaybIHbI3 OOMBIHINA) OTEI].
0) mamameH 30-45 MUHYT yaKbIT anajbl.

Ci311iH KaThICYBIHBI3 €PIKTI JKOHE Kymus Typae 6onaabl. JKeke MoiMeTTepiHi3 allbIK,
xapusnan6aiapl. Ci3 Ke3 KeJreH yaKkbITTa 3epTTey/IeH Oac TapTa ajachl3.
KpI3bIFYIIBUTBIK TAHBITCAHBI3, MaFaH Xa0apiachbIHbI3, OApIBIK MATIMETTEP 11 OOTiCEMiH.
Ke3s kenren cyparbiHbi3 00Jica, KbBIMCBIHOAM CYpaHbI3!

CizzieH xayan KyTeMiH, YaKbITBIHBI3/IbI OOJITEHIHI3 YIIIiH YIKEeH paKkMeT!

Email: kamilla.gulbekova@nu.edu.kz

Tenerpam: @kamilla_gul


mailto:kamilla.gulbekova@nu.edu.kz
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Appendix C

Interview Questions in English, Russian, and Kazakh

The Educational Impact of Kazakh Films on Language and Culture Preservation:

Perceptions of Young People

Interview Questions for one-on-one semi-structured interviews:

General questions:

1. First, could you tell me how often do you watch Kazakh films?
2. What kinds of Kazakh films do you prefer?
Probes: Do you like drama/ comedy/ horror/ history films?
3. Do you use subtitles when you watch Kazakh films?
Probes: Could you talk more about it?
4. What are some of your favorite Kazakh films?

Probes: What do you like about them?

Cultural elements in Kazakh films:

1. Let us talk about cultural elements in the films but first, let us clarify what cultural
elements are. How do you understand cultural elements?
Probes: Could you please give examples of cultural and linguistic elements? (for
example, clothes items, national instruments, national household items, traditions,
historical or political events)

2. Have you observed Kazakh cultural elements in the films?
Probes: Could you please provide some examples from the films?

3. What cultural elements (traditions, clothes, instruments) stood out the most?
Probes: Do you find these elements useful or necessary? Why or why not?

4. What cultural values are empathized in these films?
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5. How do you feel when you see any cultural elements in Kazakh films?

Linguistic elements in Kazakh films:

1. Let us talk about linguistic elements in the films. How do you understand of
linguistic elements?

(for example, speaking pure language, mixing languages, quotes, proverbs, sounds,
music, body language)

2. Have you observed Kazakh linguistic elements in the films?

Probes: Could you please provide some examples from the films?

3. Do characters in the films you watched use Kazakh only in the films or they change
languages?

4. Do you see it as a positive or negative trend?

5. After watching Kazakh films, do you feel more inclined to speak Kazakh in your
daily life?

Probes: Why do you think you feel that way?

6. Have you ever learned new phrases or words in Kazakh from watching films?
Probes: Can you think of specific examples? How often do you learn something
from films?

7. Do you think Kazakh films encourage young people to speak and learn Kazakh

more? Probes: Why or why not?

Personal reflections:

1. How do you think Kazakh films may impact young people’s understanding of
Kazakh culture and language?
Probes: Do you think that films can change the way you think about your culture

and language after watching them? Do you think it is a good or bad trend?
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2. Do you think Kazakh films have the potential to educate young people about
culture and language?
Probes: Could you please talk more about it? Is there a specific film that can be a
good example?

3. If you were a film maker, how would you present Kazakh culture and language in

the films to raise interest in learning them?
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Oo6pa3zoBarenbHoe Bansnue Kazaxcknx ®@uiabmoB Ha CoxpaHenue S3bika u

Kyastypsl: Bocipustue MoJsioaexu

BOl'lpOCbI AJISI HHAMBUAYAJBHOI'O MMOJYCTPYKTYPHUPOBAHHOT'O MHTEPBLIO

OO0mme BONpPOCHI:

1. He moruiu GBI BBI pacckazaTh MHE, KaK 4aCcTO Bbl CMOTPHUTE Ka3aXCKUe (PUIbMBI?

2. Kakue xazaxckue QpuibMbl BaM HPaBsTCS?

Jlononnumenvuuiil 6onpoc: Kakue GuabMbl BB IPEANOYNTAETE CMOTPETh? Bam HpaBsaTcst

npaMaTudeckue / KomenuitHbie / GUIbMBI yKacoB / UCTOpUYECKUE (PUIIbMBI?

3. Ucrionp3yerte u BBl CyOTHTPHI TP IPOCMOTPE Ka3aXxCKUX (GUIbMOB?

Jlononnumenvuuiil 6onpoc: MoxeTe 1 BbI MOMOAPOOHEE 00 ITOM paccKas3aTh?

4. A ectb 111 y Bac IIOOUMBIN Ka3axCKui puiibm?

Jlononnumenvuuiil 6onpoc: Moxere pacckazaTh IOYEMY OH BaM HPaBUTCS ?

KyiabTypHble U IMHTBUCTHYECKHE 3JIeMEHTHI B Ka3aXCKUX (pujabMax:

1. /laBaiiTe MOroBOpUM O KYJIbTYPHBIX 3JI€MEHTax B (uiIbMax, HO CHayajaa yTOYHUM, YTO

TAKOC KYJIbTYPHBIC DJICMCHTHI. Kak BbI TOHMMaeTe KYJIbTYPHBIC 9JIEMEHTBI?

Jonoanumenvnuiti 6onpoc: MoxeTte 1 Bbl IPUBECTU IPUMEPHI KYJIbTYPHBIX SJIEMEHTOB?
(HampuMep, AMEMEHTHI OACK/Ibl, HAIIMOHAIbHBIE HHCTPYMEHTHI, HAllMOHATIbHbIE OBITOBBIC

npeaAMETHI, TpaAuIUuU, UCTOPUICCKUC WU MOJIMTUICCKUC CO6LITI/I$I)

2. 3aMeyvaiy JIM Bbl Ka3aXCKUE KYJIbTYPHBIE 3JIEMEHTHI B puiibMax?

Hononrnumensuoiti 6onpoc: MoxeTe 11 Bbl IPUBECTH HECKOJIBKO IPUMEPOB U3 GUIBMOB?
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3. Kakue KyabTypHBIE 2JIEMEHTHI (TPaIUIuK, OJCkKIa) B GHIBMAaX BBIJIEISIFOTCS OO0JIbIIe
Bcero? /{ononnumenvuuii 6onpoc: CuuTaeTe Ju Bbl 3TU 3JIEMEHTHI MMOJIE3HBIMU WIIH

HeoOxoauMbeiMu? [Touemy mim nouemy Het?

4. Kakue KynbpTypHbIE IEGHHOCTH TOAYEPKUBAIOTCS B ATUX (pruiibmax?

Jlonoanumenvruiti gonpoc: Kak Bbl 1ymMaere, 3T0 YTO-TO MOJIOKUTEIBHOE UITU

OTpHUIIaTEeNbHOE?

5. Kakue y Bac uyBCcTBa y Bac BbI3bIBAIOT KYJbTYpPHBIE 3JIEMEHTHI B Ka3aXCKUX (puiabmax?

SI3bIKOBBIE 3JIEMEHTHI B Ka3aXCKHUX.

1. JlaBaiiTe MOrOBOPUM O SI3BIKOBBIX dJIeMeHTaX B ¢puibMax. Kak Bbl mOHUMaETe S36IKOBBIC
AMeMeHTHI? (HarpuMep, UCTIOIb30BaHUE YUCTOTO SI3bIKa, CMEIIUBAHUE SI3BIKOB, IIUTATHI,

MTOCJIOBUIIBL, 3BYKH, MY3bIKa, 3bIK TeNa)?

2. 3aMeuaiu Jid BBl SI36IKOBBIC AJIEMEHTHI B Ka3axcKux pumbmax?

Jlononnumenvhuiii sonpoc: MoxeTte 1 Bbl IPUBECTH KOHKPETHbBIE TPUMEPHI?

3. HCHOJ’IBSYIOT JIKM ICPCOHAKHU B (bHJ'IBMaX, KOTOPEBIC BbI CMOTPEJIN, TOJIBKO Ka3axCKui

A3BbIK UJIM OHU HUCIIOJIB3YIOT Cpa3y HCCKOJIbKO SI3BIKOB?

4. Cyuraere 1y BBl 3TO [MO3UTHBHOMN WM HETaTUBHOU TEHICHIIAECH?

5. ITocite IIPpOCMOTpAa Ka3axXCKHUX q)HJIBMOB BbI YYBCTBYCTC OobliIee JKeTaHuE TOBOPUTH Ha

Ka3aXCKOM B IIOBCEIHEBHOM KU3HU?

Llonoanumenvnuiti 6onpoc: Kak gymaere nouemy?

6. Brl KOI",[[a'HI/I6y2[I:> YUYUJIUCh HOBBIM (1)pa3aM HJIK CJIOBAM Ha Ka3aXCKOM S3bIKE, CMOTPS

¢bmbMbI?
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Llonoanumenvnuiti 6onpoc: MoxeTe NpUBECTU KOHKPETHbIE puMepbl? Kak 4acTo Bbl

YUYHUTE YTO-TO HOBOE U3 Ka3aXCKUX (PHIEMOB?

3. CuuTaere 1y Bbl, 4TO Ka3axCKUE (PHIbMbI NOOYKIAI0T MOJIOEKb OO0JIbIIE TOBOPUTH U

Y3HaBaTb Ha Ka3axCKOM sI3BIKE?

Jlononnumenvuwiii sonpoc: Ilouemy wim nmouemy Het?

JInuHble PasMbINICHUSA

1. KaK, 10 BalI€eMy MHCHHUIO, Ka3aXCKUEC (1)I/IJ'II)MBI MOT'YT INOBJIMATH HA IOHNMMAHHE

MOJIOJEKBIO Ka3aXCKOW KYJIbTYpPbI U sI3bIKA?

Jlononnumenvnuiti 6onpoc: Kak Bl yMaeTe, MOTYT JIM (PUIIbMBI H3MEHUTD Ballle
MIPEACTABJIEHUE O Balllel KyJlbType mocie ux nmpocMorpa? Kak Bbl gymaere, 3T0 Xopomias

WIJIN I1J10Xas TCHI[CHHI/ISI?

2. Kax BbI ymaeTe, €cThb JIM Y Ka3aXCTaHCKUX (PMIBMOB MOTEHILIMAT 00y4aTh MOJIOIECKD

Ka3aXCKOU KyJbType U SI3bIKY?

Jlononnumenvuwiii sonpoc: Ilouemy wim nouemy Het? EcTh 1 peanbHbIN (HUITBM, KOTOPBII

MOJKET MOCIYKUTh XOPOUIUM NPpUMepoM?

3. Eciu Obl Bl ObLIIH KHHOPCIKHUCCECPOM, KaK OBl BEI IMPEACTABUIIN KA3aXCKYIO KYJIBTYPY U

SA3BIK B (bl/IJleaX, YTOOBI ITIOBBICUTD HHTCPECC K UX I/I3y“I€HI/IIO?
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Kazak ®uabsmaepinin Tin men Maaenuerrti Cakrayaarsl bisiim Bepy 9cepi:

Kacrapabin Tyciniri ApKbLIbI

Keke kapTbL1aii KYPbUIBIMIAJIFAH CYX0aTKa apHAJIFaH CYPaKTap:

AKannwbl cypakrap:

1. BipiHmizeH, ci3 Ka3ak GuIbMIEpIH KaHIIAIBIKTHI K11 KOPETIHIHI3/11 aliTa ajacel3 6a?

2. Cizre kazak GriibMIepiHiH KaHAal Typiiepi YHAHIbI?

Kocvimuwa cypax: Cizre npamaiiblk/ KOMEAUSUIBIK/ KOPKBIHBIIITEI/ Tapuxu Guiabmaep yHai

ma?

3. Kazak ¢punbpmaepin kepreHie CyoTHTpIiiep i maijaianace3 6a?

Kocvimwa cypax: Ocbl Typasibl TOJNBIFBIPAK alTHIT Oepe anachi3 6a?

4. Ci3niH CYHIKTi Ka3aK (GUIbMiHI3 KaHIan?

Kocvimwa cypax. On ci3re Here yHau1b1?

Ka3ak ¢guabmaepingeri MoieHu dJjieMeHTTep:

1. MonieHu 3eMeHTTED Typajibl Ccorieceiiik, OipaK aaabIMEH MOJICHU JIEMEHTTEP IIH HE

€KCHIH aHBIKTaN aJlaibIK. MoJIeH! JIeMEHTTEP/ Il Kajlal TyciHeci3?

Kocvimwa cypax. MoneHu xoHe TUIIIK SJIEMEHTTEPTe MbIcajl KEITIpe ajnacel3 6a?
(MBICaITBI, KUIMJIEP, YITTHIK acranTap, YITTBIK TYPMBICTBIK 3aTTap, I9CTYpep, TAPHXH

HEMECC CasiCH OKI/IFaJ'Iap)

2. ®uneMaepae Ka3ak MOJIEHU 3JIeMEHTTepiH Oaiikan kepaiHi3 6e?

Kocvimuwa cypax: Gunsmaepaex OipHelie Mbical KeNnTipe anachi3 6a?

3. Kanpait MmosieHH aeMeHTTep (JacTypIiep, KHiM, My3bIKa) epeKIle Ke3re TycTi?
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Kocvimuwa cypax: Ciz Oy aneMeHTTepAl Maijabl HeMece KaXeT JIen caHaiceiz 6a? Here?

4. GunbMmaepae KaHaail MoJCHN KYHABUIBIKTAPFa )KaHAIIBIPIBIK TAHBITAIbI??

5. Kazak ¢unbMaepinae Ke3 KeJIreH MOJICHN 3JIeMEHTTEepA1 KepreHie KaHaail cesimue

0oJaceI3?

Kazak ¢puabmaepingeri Tiiaik 31emMmenTrep:

1. @unbmaepaeri TULAIK 3JIEMEHTTep Typalibl ceieceiik. TUIIK a1eMeHTTepAl Kaai
TyciHeci3? (MbICaJbl, TEK Ka3akK TUTIHAE COMey, TUACPl apaacThIpy, IIUTaTanap, MaKai-

MaTenJiep, AbI0bICTap, My3bIKa, I€He Tii)

2. GunpMmaepae Kazak TUIIK dJIEMEHTTEpIH Oaikar KepaiHi3 6e?

Kocvimwa cypax: HakTsl MbIcanmap KenTipe ajnacbi3 6a?

3. Ci3 kepreH ¢puibMIep/Ie KEHIMKepiiep TEK Ka3ak TUTIH/E Coisiel Me HeMece TUIAep i

aybICTBIpaJbl Ma?

4. by TpeH/TI )KaKChl HEMECe JKaMaH JIeTl CaHachI3 0a?

5. Kazak ¢bunbMaepiH kepreHHeH KeWiH KYHICTIKTI eMipe Ka3ak TUTIHAE coneyre

KeOIpeK bIHTaIBI 0oJ1ackI3 6a?

Kocvimuwa cypax: GunbMHIH TULAIK HaiiiadaHybIHBI3Fa 9CEp €TKEH Ke3 KeJreH MbIcaliap

Oap ma?

6.DunbpMaepal Kepil Ka3ak TUTIHJIE KaHa ce3]ep HeMece co3 TipKecTepiH YipeHaiHi3 6e?

Kocvimuwa cypax: benrini 6ip Mpicanap kenTipe anacbi3 6a? OuiabmaepaeH KaHIIAIBIKThI

KU1 )KaHa Hopce yipeHeci3?

7.Kazak punpmaepi xactapasl Kazak TUIIHJE coiieyre xoHe YHpeHyre bIHTajlaHAbIpa Ma

Il OJIalichI3 0a?
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Kocvimua cypax: Ocbl Typalibl TOJBIFBIPAK AUTHIN Oepe anacki3 6a?

Kexke peduiexcus:

1. Ci3miH olibIHBI3IIA, Ka3aK (pUIBMACP] Ka3aK MOJICHUETI MCH JKaCTap IbIH OOJIMBICHIH

KaJai TyciHne anajpi?

Kocvimwa cypax: ®unbmaep onapibl KOPreHHEH KeW1H MOICHUETIHI3Te JeTeH
Ke3KapachIHbI3/Ibl ©3repTe anajpl Jen oinaichi3 6a? by jkakchl Hemece kamaH TpeH/ JeM

oMaiiceI3 6a?

2. Ci3aiH olbiHbI3MIA, Ka3zakcTaHIbIK GUIBMIEP/IIH jKacTapFa MOIGHUET NIEH TLT Typajibl

6111iM 6epyre MyMKIHAIr 6ap ma?

Kocvimwa cypax: byn Typansl TOJNBIFBIpaK alThIn O0epinizmri. JKakchl yiari 60s1a anaTeiH

HarbI3 GUIBEM Oap Ma?

4. Erep ci3 KUHOpeXHUccep 00JICaHbI3, 0J1apIbl YUPEHYTe AETE€H KbI3bIFYIIbUIBIKTHI

apTTHIPY YIIH QriibMAepre Ka3ak MOJICHUETI MEH TUTIH Kajai eHrizep emiHi3?
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Comedy Rodnoy 2 (Family/ Dear)

Literary Aspect Cultural Aspect Linguistic Aspect
The film depicts two families  There are a number of Kazakh The characters in the
that represent urban and proverbs and idioms that refer to film mixed Kazakh and
rural citizens, showing traditions. Some humorous Russian languages
diverse perspectives within dialogues are based on cultural which also showed the
the same culture. The film and traditional stereotypes. The  differences between
showecases rural and urban main themes reflect the tension societal groups. The
landscapes and portrays the  and coexistence between soundtrack features the
difference in lifestyle traditional values and mix of traditional
between these environments.  urbanization. Some trends like Kazakh music and
The main themes of the film  rural and urban division, blending  contemporary songs.
are family ties, identity, and values and modern lifestyle, the Characters employ
overcoming challenges with  focus on the family bonding. gestures and facial
humor. The generational gap expressions to convey
is also reflected in the film. humor and emotion.
The mood is light-hearted
filled with humorous
situations based on
misunderstandings.

Comedy Kazakhsha business Braziliada (Kazakh business in Brazil)

The main characters are
Kazakh entrepreneurs who
decide to establish business in
Brazil. The characters show a
mix of humor, national pride,
entrepreneurial spirit, and
often find themselves in
humorous situations because
of cultural
misunderstandings. The film
is set in Brazil with some
references to Kazakh
settings. The themes covered
in the film are cultural
differences, ambitions,
resilience, overcoming
challenges with humor, and
being loyal to one’s cultural
roots. The mood is light-
hearted, very energetic, and
filled with humor.

The dialogues in the
film contain Kazakh idioms
and humor based on cultural
stereotypes which contrast
with Brazilian local culture.
The film depicts
Kazakhstan’s global presence
which is represented by
entrepreneurs looking for
international opportunities.

The film uses
Kazakh, Russian, and
Portuguese, and language
barriers usually serve as a
comedic technique. The key
quotes often refer to the idea
that “business has no
borders”. The soundtrack is a
mix of Kazakh music with
Brazilian rhythms. Music
has a great role in the film as
it creates an energetic and
lively mood. The characters
use many gestures to
overcome language
barriers.
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Framework for Film Analysis (Adopted from Tanriverdi, 2007)

Literary Aspect

Cultural Aspect

Linguistic Aspect

Who are the characters in the film?

What is the film’s setting?

What are the main plot elements?

What is the theme of the film?

What is the mood of the film?

Cultural quotations and
conversations

The socio-historical background to
the film

Economic and political factors that
conditioned its making

The ideology, the trends and
characteristics of the society at the
time of the production

Cultural clothing items,
instruments, food.

Language of the film (how the
forms of communication are
used in the film)

Memorable quotes in the film;
metaphors, symbols, etc.

Use of sound and music

Use of body language and
mimics

Use of the setting in
communication
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Appendix F

Consent form in English, Russian, and Kazakh
INFORMED CONSENT FORM

The Educational Impact of Kazakh Films on Language and Culture Preservation:

Perceptions of Young People

DESCRIPTION: You are invited to participate in research on the educational impact of
Kazakh films on language and culture preservation through the perceptions of young
people. The purpose of the study is to explore the educational impact of Kazakh films on
language and culture preservation, through portrayal of cultural and linguistic elements in
Kazakh films and their perceptions by young people. You will be asked to participate in
one-to-one interview with the researcher (offline or online via Zoom at your choice),
which will be held in a language of your preference (English, Kazakh Russian). With your
consent, the interview will be audio recorded. The audio recordings will be stored on the
researcher’s password protected laptop. Your participation in this research study is

anonymous and your personal information will not be revealed in this study.
TIME INVOLVEMENT: Your participation will take approximately 30-45 minutes.

RISKS AND BENEFITS: This study poses minimal risks; the possible risk may be
emotional discomfort caused by talking about language and culture because these might be
sensitive topics. To minimize the risks, you will be given a choice of the language of the
interview (English, Kazakh or Russian) to make you feel comfortable. You may skip any
question that causes difficulties or discomfort. In addition, your participation is
confidential, a numerical code will be used instead of your name. The data from the
interview will be stored on the researcher’s password protected laptop. The main aim is to

learn about your own experiences and thoughts.
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You will not get direct benefits from participating in this study. However, there will be
indirect benefits that include self-reflection on oneself cultural and linguistic
understanding. In addition, the data gathered from the participants might contribute to

linguistic revitalization of the Kazakh language.

PARTICIPANT’S RIGHTS: If you have read this form and have decided to participate
in this project, please understand your participation is voluntary and you have the right to
withdraw your consent or discontinue participation at any time without penalty or loss of
benefits to which you are otherwise entitled. The alternative is not to participate. You have
the right to refuse to answer particular questions. The results of this research study may be

presented at scientific or professional meetings or published in scientific journals.

CONTACT INFORMATION:

Questions: If you have any questions, concerns or complaints about this research, its
procedures, risks and benefits, please contact my Master’s Thesis Supervisor Associate

Professor Sulushash Kerimkulova at skerimkulova@nu.edu.kz

Independent Contact: If you are not satisfied with how this study is being conducted, or if
you have any concerns, complaints, or general questions about the research or your rights
as a participants, please contact the NUGSE Research Committee at

gse researchcommittee@nu.edu.kz

Please sign this consent form if you agree to participate in this study.

e | have carefully read the information provided;
e | have been given full information regarding the purpose and procedures of the

study;


mailto:skerimkulova@nu.edu.kz
mailto:gse_researchcommittee@nu.edu.kz

108

e | understand that the data collected will be used, and that any confidential
information will be seen only by the researchers and will not be revealed to anyone
else;

e | understand that I am free to withdraw from the study at any time without giving a
reason;

o With full knowledge of all foregoing, | agree, of my own free will, to participate in

this study.

Signature: Date:

The extra copy of this signed and dated consent form is for you to keep.
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O®OPMA HHOOPMALIMOHHOI'O COI'JIACUA

ObpazoBarensHoe Briusaue Kazaxckux @unpmoB Ha Coxpanenue S3pika u KynbTypsr:

Bocnpusarue Mousonexu.

OIIUCAHME: Bbl npurnaniaerech NpuHATh Y4aCTHUE B UCCIIEJOBAHUM, TOCBSILIEHHOM
00pa30BaTeIbHOMY BIMSHHIO Ka3aXCKUX (PUIBMOB Ha COXpaHEHHE SI3bIKa U KYJIbTYPbI
yepe3 BocrpusaTre MostoAExKu. Llenb uccnenoBanust — U3y4uTh 00pa3oBaTeIbHOE
BIIMSIHUE Ka3aXCKUX (DUIBMOB Ha COXpaHEHHE S3bIKa U KYJIbTYPbI Uepe3 IPeICTaBICHNE
KYJIBTYPHBIX U SI3bIKOBBIX 2JIEMEHTOB B Ka3aXCKUX (pUIbMaxX U UX BOCHPUITHE MOJIOABIMU
moapMu. Bam Oyner npeaioxkeHo NPUHSTh y4acTHE B MHIMBUIyaTbHOM COOECEI0BaHUY C
uccaenopateneM (odaitH wim oHIaitH yepe3 Z00M), KOTopoe OyJeT MPOXOIUTh Ha
SI3bIKE, KOTOPBIH BBl peArIounTaeTe (aHIINICKUH, Ka3axckuid, pycckuii). C Bariero
COIJIacUsl MHTEPBbIO OyZET 3alIMCAaHO Ha ayAuo. Ayuo3anucu OyIyT XpaHUThCS Ha
HOYTOYyKe HCCIeIoBaTels, 3allMIIEHHOM NaposieM. Baie yuactue B 3TOM HcCleJ0BaHUU
SBJII€TCSI aHOHUMHBIM, U Ballla JIMYHAas HHpopManus He OyJeT pacKpbiTa B X0JI€ 3TOTO

HCCIICIOBAaHUA.

BPEMS YUACTMUA: Bame yyactue 3aiimeT npuMepHo 30-45 MUHYT.

PUCKU U ITIPEUMYUIECTBA: D710 ucciieioBaHue CONpsKeHO ¢ MUHUMAJIbHBIM
PHCKOM; BO3MOKHBIM PUCK MOXKET 3aKJIFOYAThCS B IMOIIMOHATIBLHOM JUCKOMBOPTE MpHU
0OCYKJICHHUH SI3bIKA U KYJIBTYPBI, TaK KaK 3TH TEMbI MOTYT ObITh AETUKATHBIMH. UTOOBI
MUHHUMHU3HPOBATh PUCKH, BaM OYJIET MPEUI0KEH BHIOODP S3bIKAa MHTEPBHIO (AHTIUICKUH,
Ka3aXCKHI UM PYCCKHiT), YTOOBI BBl UyBCTBOBaNIU ce0st KoM(popTHO. Bhl MOKeTe HE
OTBEUaTh Ha T€ BOMPOCHI, KOTOPHIE BHI3BIBAIOT 3aTPYAHEHUS MII BBI3BIBAIOT AUCKOMQOPT.
Kpowme Toro, Bame ygactue 0yaeT KoHGHUACHIIUATBHBIM, BMECTO BaIlleT0 UIMEHU OyAeT

HCII0JIb30BaThCS YUCIOBOM KO, I[aHHBIe HUHTCPBLIO 6y,£[yT XPaHUTBCA HA 3allITUIIICHHOM
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napojeM HoyTOyke uccnenoBarens. OCHOBHAS 11eJIb — Y3HATh O BallleM JINYHOM OIIBITE U

MBICJIAX.

Bb1 HE moydnTe MPSAMOIA BBITOJIBI OT YYacTHsl B 3TOM HcciiegoBannu. OaHako, OyayT
MOJTy4EeHbI KOCBEHHBIE BBITO/IbI, KOTOPHIE BKIIFOYAIOT B Ce0s1 caMOpe(hIeKCHIO O CBOEM
ITIOHMMAaHHWH CBOEU KYJIbTYpHI U s13bIKa. KpoMe Toro, naHHbIe, IOJIy4EHHBIE OT Y4aCTHUKOB,

MOTYT CIIOCOOCTBOBATH JIMHTBUCTUYCCKOMY BO3POKIACHUIO Ka3axXCKOI'o A3bIKa.

IMPABA YYACTHHMKOB: Ecnu Bel npounTanu naHHyio GopMy U pelInin NPUHATh
ydacTue B JaHHOM HCCIIeZIOBaHNUHU, BbI TOJKHBI TOHUMATh, 4TO Baiie yuacTue siBisiercs
A00POBOJILHBIM U UTO Y Bac ecTh mpaBo 0T03BaTh CBOE COrJIacHe WJIHM NPEKPATHTH
y4yacTue B J11000¢e Bpemsi 0e3 mrpadgHbIX CAaHKIUA U 0e3 IoTepH COLMATBHOI0
naxKera, Koropoiii Bam npenocrasisiiin. B kauecTBe aJibTEpHATUBBI MOKHO HE
y4acTBOBATh B UcCieN0BaHuU. Taxke Bbl mmeeTe mpaBo He OTBEYATh Ha T€ BOIPOCHI,
KOTOPBIE BBI3bIBAIOT 3aTPyAHEHUs. Pe3ynbTaThl JaHHOTO MCCIEI0BaHHUA MOTYT OBITh

MIpe/ICTaBJICHbl WM OMYOJUKOBAHBI B HAYYHBIX WU MPO(ECCHOHATbHBIX LIETAX.

KOHTAKTHAS UH®OPMALIUA:

BOIIpOCbI: Econ Y BacC €CThb Kakue-1100 BOIIPOCHKHI, 3aMCYaHus U1 JKaJIo0bI 110 IoBoOAy
9TOI'0 UCCIICAOBAHM:, €0 IPpOUCAYp, PUCKOB U IIPECUMYILCCTB, HO)KB.J'IYI‘/'ICTB., Br1 MoxeTe
CBA3AaTbCA C PYKOBOAUTCIIEM MAruCTCPCKOro Te3nuca ucCiIea0BaTeisd, ACCOHI/II/IpOBaHHHM

npogeccopom Cymymram Kepumkynosoi, mo anpecy skerimkulova@nu.edu.kz

He3aBucumblie KOHTAKThI: Eciiu Bel He y10BIE€TBOPEHBI IPOBEACHUEM JAHHOTO
HCCIIeIOBaHMs, eciii y Bac BO3HUKIIN Kakue-Tu00 mpoOIieMsl, 5kano0bl UM BOIPOCHI, Bl
MoseTe cBs3aThesi ¢ Komurerom McenenoBanmii Beicieit Hkonsr O6pazoBanus

HazapbaeB YHuBepcureTa, OTIpaBUB MUCEMO Ha AJIEKTPOHHBIN afpec gse.irec@nu.edu.kz
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[Nosxanyiicta, moANUIINTE TAaHHYIO GOpMY, eciii BbI corflacHbI yuacTBOBAaTh B

HUCCICIJOBaHUH.

* 51 BHUMATEIIFHO M3YYHJI TIPECTABIICHHYIO HHPOPMAITUIO;

* MHe npeocTaBiiIi MOJHY0 HH(POPMALIUIO O HENIX U MPOLEeaype UCCIeTOBAHMS,

* 1 noHumaro, Kak OyJayT UCIOJIb30BAHbI COOpaHHBIE JaHHbBIE, U YTO JOCTYH K 000

KOHPUACHITMATHHOU HHPOPMAIIUU OyJET UMETh TOJILKO MCCIIEIOBATENb;

| IMIOHUMaAKO, 4TO BIIPAaBC B JIF000# MOMEHT OTKAa3aThCS OT ydacTusd B JaHHOM

uccienoBaHuM 0e3 00bsICHEHUS IPUYNH;

* C IIOJIHBIM O0CO3HAHMEM BCEr'0 BBIICH3IIOKESHHOTO 5 COTJIaceH IMPUHATb Y4aCTUC B

HCCIIEIOBAHNM 110 COOCTBEHHOM BOJIE.

TToamuce: Mara:
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BEPTTEY ) K¥YMbICbHI KEJICIMIHIH AKITAPATTBIK ®OPMACBHI

Kazak ®unbmaepinin Tin men Manenuerti Cakraynarsl binim bepy Ocepi: XKactapapig

TyciHiri ApKbUTBI

CUIIATTAMA: Cizaepai xacTapIblH TYCIHIT apKbUIbl Ka3aK (GUIBMICPIHIH TUT MEH
MOJICHUETTI CaKTayFa TOpOHUENiK acepl Typasbl 3epTTeyliepre KaThICyFa IIaKbIPaMbl3.
3epTTeyaiH MakcaThl-Ka3ak GUiIbMAEpPIHICT1 MOICHU -IMHT BUCTUKAIIBIK JIEMEHTTEP/I1
OeifHeley skoHE OJIapAbIH KacTap IbIH KaObLUIIaybl apKbLUIbI Ka3aK (PUIbMAEPIHIH T1JT MEH
MOJICHUETTI caKTayFa TopOuenik acepin 3eprrey. Ci3 6ip 3epTTeyiiMeH cyxoarka
KaThICYBIHBI3 Kepek (oduiaiiH Hemece Zoom apKblUIbl OHJIAMH eTel), cyx0aT e31H13
TaHJaraH TUIae (Ka3ak, OpbIic HEMece aFbUIIIBIH TUIAEpiHe) xyprizuteni. Ci3aix
KeJiciMiHI30eH cyx0at aynuoxkazdara sxa3bliaabl. Aynnoskasoanap 3epTTEYIIHIH KYTHs
CO3IMEH KOpFaJIlFaH HOYTOYTI'bIH/IA CaKTalIaibl. by 3epTTeyre KaThbICYybIHBI3 aHOHUMT1

YKOHE CI3JIIH KEeKe IEPEKTEPiHI3 KapusIaHOaabl.

OTKIBIJIETIH YAKBITbI: Ci3aiH KaTbICybIHBI3 IaMaMeH 30-45 yaKbITHIHBI3/IbI

amapl.

3EPTTEY ) KYMBICBIHA KATBICY/IbIH KAYIIITEPI MEH
APTBIKIIBIJIBIKTAPBI: Ocbl 3eprTeyre 6ailinaHbICThl KayiITep MEKTEeYIi. bBIKTUMa
Kayill — TUT MEH MOJICHHUET Typajbl COMIECy Ke31H 1€ SIMOLMOHAIIBIK BIHFalChI3/IbIK
TYBIHIAYbl MYMKIH, ©TKEH1 OYJI TaKbIPHINTAp ce3iMTan 0onysl bIKTUMan. Kayinrepai
a3aiiTy yIIiH ci3re e31HI3/1 XKailyibl ce3iHy YIIiH cyX0ar TuUTiH (aFbUIIIBIH, Ka3aK HeMece
OpBIC TUTIH) TaHay MYMKIHAIT1 6epinesi. Ci3 KUBIHABIK HEMECE bIHFAUCBI3/bIK TYIbIPaThIH
CypakTapra skayar 6epmey KyKblFblHa Heci3. COHbIMEH KaTap, Ci3/1iH KaThICYBIHbI3 KYIHs

caKTajlajabl, Ci3,[[iH ATBIHBI3JIbIH OPHBbIHA CAHABIK KO KOJIAaHbLIA/IbI. C¥X63.TT8.H aJIbIHFaH
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JepeKTep 3epTTEYIIiHIH MapoIIMEeH KOPFalFaH HOYTOYTbIHAA caKTaiaabl. bacTel MmakcaT —

CI3/IiH JKeKe TOXKIpUOCHI3 OCH OMITAPBIHBI3IBI OLTY.

By 3epTTeyre KatbicyaH Tikenel maiiaa Gonmaiinel. Anaiiia, skaHama apThIKIIBUIBIKTAP,
OHBIH IIIIHJIE MOJICHHU TYCIHIK TIeH TUIIIK TaHJayFa KaThICTHI ©31H-031 Oaranay 0oJabl.
CoHbIMEH KaTap, KaThICYIIbIIApIaH )KUHAIFAH JepeKTep Ka3ak TUTIHIH TULIIK

KAHFBIPYbIHA BIKIAJ €Tyl MYMKIH.

KATBICYUIBI K¥YKBIKTAPBI: Erep Ci3z Gepuiren ¢popMaMeH TaHBICHII, 3€PTTEY
YKYMBIChIHA KaTBICYFa MIEMIM Kaobuiaacanb3, Ci3/IiH KaThICYbIHBI3 ePiKTi Typ/ie eKeHiH
xabaprnaitmbr3. COHBIMEH KaTap, KaJaFaH YaKbITTa albINIYJI TeJeMeil skoHe Ci3/liH
dJIeyMeTTIK JKeHiliKkTepiHi3re eu Kecipid TUTi30eil 3epTTeEy )KYMBbICHIHA KaTbICY
TypaJbl KeJJiciMiHi3i Kepi KaliTapyFa HeMece TOKTATyFa KYKbIFBIHBI3 0ap. 3epTTey
KYMBICBIHA MYJIJIeM KaTbICIAYbIHBI3FA /12 TOJIBIK KYKbIFBIHBI3 0ap. CoHpaii-ax,
KaHaai a O1p cypakTapra kayan 6epMmeyiHisre e o0aeH 0osanbl. by zeprrey
YKYMBICBIHBIH HOTHIKEIIEP1 aKaJeMHUSIIBIK HeMece Kocion MakcaTTapaa 6acmara YChIHBLUTYBI

HEMece IIBIFapbLTybl MYMKIH.
BAHMJIAHBIC AKITAPATHI:

Cypaxkmapuiniz: Erep ocbl 3epTTey, OHBIH KYPri3ily Mpoleaypacel, Kayintepi MeH
apPTHIKIIBLUTBIKTAPBI TYPAJIbI CYPaKTapbIHbI3, ECKEPTYIIEPIHI3 HEMECE MaFbIMIaPbIHbI3
0oJca, 3epTTEeYIIiHIH MaruCTPiIiK TE3UCIHIH JKETEKIICIMEH, KaybIMIaCThIPbUIFaH
npodeccop Cymymam KepumkynoBa, MbIHa MeKeHkail OoiibiHIIIa OaliTaHbIca anachl3

skerimkulova@nu.edu.kz

Hepoec baiinanvic aknapammapur’: Erep 6epiireH 3epTTey >KYMBICBIHBIH XKYPri3ulyiMeH
KaHaraTTaHOAcaHbI3 HEMECe CYpaKTapbIHbI3 OCH IIarbIMIapbIHbI3 Ooica, HazapOaes

Yuusepcurerti XKorapsl bitim 6epy mekteOiniH 3eprrey KomureriMen kepceTiren
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OaiimaHpIC Kypajizapbl apKbLIbl XabapiacybIHbI3Fa 00J1a/Ibl: 3JEKTPOHIBIK MOMTaAMEH

gse researchcommittee@nu.edu.kz

3epTTey KYMBICBIHA KaThICYFa KeIICIMIHI3/I1 OepceHi3, OepiireH Gopmara Kot

KOIOBIHBI3/IBI CypaniMbI3.

* Men OepuireHn (opMaMeH MYKUSIT TaHBICTBIM;

* Maran 3CPTTCY KYMBICBIHBIH MAaKCaTbl MCH OHBIH MMPOUCAYpPacChbl )KaﬁBIHﬂa TOJIBIK

aKrmapar Oepiil;

* J)KuHakranraH akmapart MeH KYIusi MoJIIMETTepre TeK 3epTTeYILIHIH ©31He KOJIKEeTIM/I1

YKOHE MAJIIM OO0JaThIHBIH TOJBIK TYCIHEMIH;

* MeH Ke3 KeJreH yaKbITTa eIIKaH/1ail TYCIHIKTEeMECI3 3epTTeyY )KYMBIChIHA KAaThICyIaH 0ac

TapTybIMa 0OJIATHIHBIH TYCIHEMIH;

* MeH >xoFapbl/ia aTalbIl 6TKEH aKlapaTThl CaHalbl Typ/e KaObUIam, OChl 3epTTeY

JKYMBIChIHA KaTBICYFa 03 KeliciMiM/Ii OepeMiH.

Koubr: KyHi:
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Appendix G
Data Sample
Transcript of the Interview with participant P8

Interviewer: | just wanted to remind you of the topic of the research, which is the study of
the impact of Kazakh films on the preservation of Kazakh culture and the Kazakh
language through the perceptions of young people. And | want to thank you for your
participation, for agreeing to participate in the interview. Could you tell me how often you
watch Kazakh movies?

P8: Once a month, probably. Usually when they come out on the streaming platforms
Interviewer: What kinds of Kazakh films do you prefer?

P8: Majority of Kazakh films I have watched were mostly horror crime-related like 5:32
(tv show) and Sheker. These movies are good in terms of suspense and atmosphere. But
comedies like Kelinka Sabina are also good.

Interviewer: Do you use subtitles when you watch Kazakh films?

P8: Not really, majority of films are in Russian with some inserts of Kazakh which are
easy to understand most of the times. However, some films also have subtitles that are
imbedded in the film itself.

Interviewer: What are some of your favorite Kazakh films?

P8: Kelinka Sabina part 1, but mostly series like 5:32 and Sheker. Kelinka Sabina is very
funny and light-hearted film. And 5:32 and Sheker are just very interesting, the plot is
catchy, I just can’t stop watching the episodes.

Interviewer: Now, let us talk about cultural elements in the films but first, let us clarify
what cultural elements are. 1 would like to ask you, what is your understanding of cultural
elements?

P8: I guess cultural elements include not only tangible things like clothing and household
items but also intangible like people greet each other, interpersonal communications in
general create distinctive cultural attributes.

Interviewer: Have you observed Kazakh cultural elements in the films?

P8: I think, examples of these could be found in the households of the main characters, like
rugs, plates, pialas, and etc. Also, speaking of the clothes, there are usually some
traditional elements imbedded in the outfit, like gilets, hats, or accessories with ornaments.

Interviewer: What cultural elements (traditions, clothes, instruments) stood out the most?

P8: Probably accessories, they usually catch the attention. When the main character is
shown up close there are not so many things that a person might see but subtle things like
earrings, might show the distinction.
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Interviewer: Do vou use subtitles when vou watch Kazakh films?

P8: Not really, majority of films are in Russian with some mserts of

Karzakh which are easy to understand most of the times. However, some
films also have subtitles that are embedded in the film itself.

Interviewer: What are some of your favorite Kazakh films?

P38: Kelinka Sabina part 1, but mostly series like 5:32 and Sheker. Kelinka
Sabina is very funny and light-hearted film. And 5:32 and Sheker are just
very interesting, the plot is catchy, I just can’t stop watching the episodes.
Interviewer: Now, let us talk about cultural elements in the films but first,
let us clarify what cultural elements are. [ would like to ask you, what is
vour understanding of cultural elements?

P8: I guess cultural elements include not only tangible things like clothing
and household items but also intangible like people greet each other,
interpersonal communications in general create distinctive cultural
attributes.

Interviewer: Have you observed Kazakh cultural elements in the films?
P8: I think, examples of these could be found in the households of the main
characters, like rugs, plates, pialas. and gtc, Also, speaking of the clothes,

there are usually some traditional elements embedded in the outfit, like

gilets_ hats, or accessories with ornaments.
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Interviewer: Let us talk about linguistic elements in the films. I would like
to ask vou, what is your understanding of linguistic elements?

P38: These are informal language, mixing languages, proverbs, music

Interviewer: Have you observed Kazakh linguistic elements in the films?
P38: Usually, it is etther mixed language or use of Kazakh words in Russian
speech.

Interviewer: Do characters in the films you matched use Kazakh only in
the films or do they change languages?

P38: Most of the times 1t's Russian with mixed in Kazakh words, they
switch languages.

Interviewer: Do you see it as a positive or negative trend?

P38: [ 'would say neutral becanse [ have not seen fully Kazakh films. so it is
hard to judge.

Interviewer: After watching Karzakh films, do vou feel more inclined to
speak Kazakh in your daily life?

P38: I would say no but some phases slip into the speech if we watched the

movie together with the friends. It is often because of weird pronunciation

or the moment in the movie was either too funny or too grotesque.

Interviewer: Have you ever learned new phrases or words in Kazakh from
watching films?

P8: Yes, but the phrases usually disappear from mv language as soon as the
hvpe about the film is over.

Linguistic elements
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Leamning from
films
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films are more
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Short-term effect
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Interviewer: Do yvou think Kazakh films encourage young people to speak
and learn Kazakh more?

P38: Probably ves, it might spark the interest to learn more about the
language.

Interviewer: How do you think Kazakh films may impact young people’s
understanding of Kazakh culture and language?

P8: I think it is a good pattern in modern society because they start to
appreciate their cultural heritage more; however, it depends on the movies
and what they portray. Some might spark radical patriotism that negatively
impacts relationships among different ethnicities.

Interviewer: Do vou think Kazakh films have the potential to educate
young people about culture and language?

P8: Probably yes, but it is hard for me to come up with an example. The_

majority of the films I encountered [focused on highlighting flaws in the
society rather than educating people about the language]:

Impact of films

Impact of films

Contrasting point
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