Pa'k and Prejudice: Theme of Swan and Woman’s Purity in Ongarsynova’s and

Makatayev’s Poetry

WLL 499: Capstone Project
Aigerim Kanatova (WLL’20)

May 5, 2020

Submitted to the Department of World Languages, Literature and Culture in partial fulfillment of
the B.A. at Nazarbayev University



Abstract

This project is analyzing the women’ position in Kazakhstan by looking at Fariza
Ongarsynova’s and Mukagali Makatayev’s poems written in 1960-1980s. Four poems on two
interconnected topics are selected to be analyzed in this paper: the purity of women and the
swan. The beauty and purity of the swan is frequently associated with the same features in
women for several reasons. Kazakh society’s attitude towards women is also mirrored in their
cultural beliefs towards swans. It treats swans as sacred birds due to their fidelity and white color
which personifies purity. The issue with virginity and purity, the harassment and prejudice of the
society towasrds the behavior of women and how they were treated can be clearly seen in
Fariza’s works. A different pattern could be found in Makatayev’s poetry: the use of the term
“mok” (purity), but in a different approach. This paper is going to analyze how the same term for
the purity of women can be understood and used differently between the male and female
Kazakh writers. In Ongarsynova’s poems, the feelings of frustration, pain and at the same time
rebellion are expressed, whereas in Makatayev’s poems the same actions have a joyful character.
One of the main questions so far of my project is: “What are the factors that contribute to the
different attitude between female and male writers towards Kazakh women?”. In order to answer
this question, the paper proposes a close reading of four poems, studies the letters and interviews
by these writers and analyze the secondary literature written about the Kazakh poetry and women

at that time.
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Introduction

The theme of virginity, in this project referred to as “paktik™, is one of the hot topics
almost in all conservative societies of all time. The Kazakh society can be considered as not an
exceptional case, because of the annual statistical data and reports on Kazakhstan published. The
pressure on young women is reflected in many works of art and literature. However, in Kazakh
society the pressure on female representatives has roots in several beliefs. Two of these beliefs
are going to be examined in this project in order to establish the connection with women’s
virginity. The first belief is about female sexual behavior and its relationship with the family and
women’s honor, which considers a large number of ramifications as a result. The second belief is
connected to the purity and beauty of the swans, which were considered a holy bird in Kazakh
culture. This project is intended to examine the relationship of swan’s image and female virginity

in poems written by Kazakh poetry writers, Makatayev and Ongarsynova.

The first author, whose works are going to be examined in this paper is Mukagali
Makatayev, a Kazakh Soviet poet and writer and translator, who was born in 1931 in the Almaty
region. His poems are well-known among the nation and still used as lyrics for songs. This
project analyzes two of his poems based on two interconnected themes. The first poem is his
successful one called “Aqqular Uiktaganda” (“When Swans Fall Asleep”), which was written in
1973. He is posthumously awarded the State Prize of the Republic of Kazakhstan for the
collection of poems under the title Amanat (Adebi Portal). Both Makatayev and Ongarsynova
were well-known authors among the Kazakhstan and they knew each other. In contrary,
Ongarsynova also writes about the fate of the swan in her poem called “Aqqu Tagdyr”, which is

examined in this paper. Basically, Fariza Ongarsynova is a mother of Kazakh poetry, who was



born in 1939 in the West Kazakhstan Region. She is the laureate of the state prize of the Kazakh
SSR named after Abay (1979), public figure, author of a number of poetry books and
publications. She is also the author of many poetic books written in 1967-1978 (Adebi Portal).
Two of her poems were selected in this paper to find the connection between women’s purity and
swan and furtherly compare the attitude of both authors on women’s purity.
The Image of the Swan in Kazakh Society

From ancient times Kazakhs had a special attitude towards swans. This can be seen from
the Qondybai’s point (2004) that the word “Kazakh” itself has an origin from the word “aqqu”
(swan). This is due to the idea that Kazakh people highly valued swans for several reasons. First
of all, swans are three-dimensional creatures, that can move in all three directions: water, land
and the sky. The mythical image is usually portrayed as a swan’s transformation into beautiful
young woman and their interaction with the hero in story (Qondybai, 2004). There are several
well-known stories about famous zhyrau (poet) of that times Asan Kaigy and his dialogue with
su perisi (water fairy) swan that are widespread in the Kazakh folklore. Thus, this three-
dimensional ability of the swan and mythical image serves as a base for most of the folk tales,

myths and poetry.

Secondly, Kazakh people perceived swan as a sacred bird and respected them due to their
fidelity. There are lots of yrym (belief) used in the culture that prohibit anyone to kill the sacred
bird: “aqqudy atpa, dosyndy satpa” (do not kill swan and do not betray your friend). They
believe that the one who is encroaches on beauty of the swan, will be punished by the angels
above. This belief is captured in the ancient legend as well, which claims that there was a hunter

named Aktanger, who was wondered by the bird’s beauty and wanted to kill him. He was warned
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by the voices of the angels to stop, but he did not. Finally, the rest of his life turned dramatically
to an unhappy life since he was punished by the angels (Qondybai, 2004). This story then served
as an origin/ base for the other stories in myths, poems and fairytales, such as “Aqqu arman”,
“Alty aqqu” or “Aqqu zhetken”. The poetry of Makatayev and Ongarsynova wasn’t an
exception, since they also used ancient Kazakh belief as a base for their poems.

The attitude of Kazakh people towards nature can be seen throughout the poems and folk
tales. Kazakh people perceived swans as a sacred and holy bird. The image of a swan in the
Kazakh poetry is mostly used to describe the beauty and purity of the object (El Kz, 2014). The
use of steady word combinations in Kazakh language gives the idea that women’s features were
compared and equated to swan’s traits. For instance, word combinations like, akku kustyn
moinyndai (swan neck), kustai kirshik ak (pure or white as swan), akku kustai zharkyldau
(sparkle like swan), aidynnyn erke sulu akkuyndai (lake favorite is swan beauty) or akkudyn
mamygyndai (like swan feather) show how Kazakh writers elevated swan’s image and how it
was a great poetic image in Kazakh literature (Kamarova). In addition, the following
combinations of the words used in Kazakh language clearly illustrate how women’s beauty was
directly related and closely associated with purity and white color. Thus, the idea that beauty was

considered as a Pari Passu (equal) to a female purity can be drawn as the conclusion.

The Image of the Swan in Makatayev’s Poetry

Not only the beauty and purity of the swan, but also its feather or fur, lifestyle and sense
of fidelity was valued in Kazakh culture. Due to this reason, the killing of swans was strictly
prohibited in society. According to a Kazakh belief, the murder of a swan forebodes to an

unhappy life. Swan’s noble behavior, pure beauty and taboos on killing these birds served as a



base for many folktales, stories and poems in Kazakh literature. The beauty of the nature and the
miraculous monument of a swan was built up by Mukagali Makatayev in his famous poem
“Akkular uiyktaganda” (“When Swans Sleep”). The image of swan was presented magnificently,
and its main theme was a mother’s love. The action takes place on the top of the mountains, in
Zhetimkol Lake, which means “Orphan Lake”. The following lake is depicted as a lonely one
with only a few inhabitants and due to this reason was called by the author likewise. Another
reason why lake was called this way is that there is an old Kazakh saying “akkusyz kol zhetim”,
which means that a lake without swans is an orphan. So, as it can be guessed, the problem of the
poems described is the absence of swans in the season. In this poem swan is not described only
as the symbol of charm and elegance, but also as the symbol of love (Quttybaev 2018).

Both the symbolism of charm and elegance as well as the symbolism of love related to two
storylines play a major role in Makatayev’s poem. Both stories are intertwined and closely
connected to each other. Kamarova (2014) suggests that only a person (or poet) with an open
soul can see the harmony of nature and praise it in his poems. She claims that Makatayev

manages to sublimate the swan’s elegance to a necessary level:

Sun rays are thrown about on the high ranges, Ackap GenjieH KYH HypHI HIAIIBIPAJIBL,
They have broken up along the lake. lawrsipart, 01 1a KeJire 6ac ypajsl.
The bird is white, the mirror like surface is white, the lake Kyc annax, aiinpia annax, Hyp na annak,
is whiter than white, White ray has fallen into pieces. Annak HYp- annax HYpFa KOCBUIAJIBI.
The lake with the sky and the sky merge with the lake, Keu-kekke, KoJ- Kore Ker achbUIa/ibl,
And beautiful swans deliberately wake up YHKBI aKKyJIap/IbIH alibUia bl

Makatayev, 1989 (translated by Kamarova 2014)
By describing the elegance of the birds in the poem, Makatayev frequently uses the word
“white”. The redundancy of this word seems to be done for the reason to depict not only the

purity, but also the innocence of the birds before murder. The following excerpt has been taken



from the scene with the picture of the morning. In this scene Makatayev illustrates a harmony of
the nature by showing how compatible the flora and fauna in the lake Zhetimkol might be before
the murder. This scene is important, since it gives the image of the swan’s innocence and show
how human actions can ruin peace and unity of the nature.

The second narration is about the biggest and pure love which can happen to a human
being- mother’s love. As the storyline suggests, in order to save her child, mother decides to kill
swan and use swan’s feather as a cure for ailment. The idea on saving her child with the help of a
rite of using swan’s feather was suggested by local healer. Despite the awareness of the possible
consequences, she decides to take such a step. In contrast to the mother in the plot, the father of
the child does not seem to have any actions taken towards his child’s health, because he is
depicted as depressed and laying on the floor. Father’s idleness and mother’s decision to save her
child despite her own happiness, gives the idea of a big and unique love between mother and her
child. This episode shows how great a mother’s love can be, since she decides to sacrifice her
own happiness and life in order to cure her child. In the end, she could not save her child’s life
because healer’s suggestions turned out to be fiction and swan’s feather cannot be used as a cure
for the child’s disease.

By reading the poem it can be noticed, that it consists of two periods. The first one
illustrates the harmony of nature in Zhetimkol, mother’s love and bird’s innocence and the
second one depicts a significant contrast. It shows how the mirror-like surface of the lake is
polluted “aiiovin ken acman-kecmen naiinandwr’”, how the well-being of the lake was spoiled

“YKeTiM KenyieH coH KeTTi MaHa Tyrran’?, and peaceful birds’ singing is interrupted “axky omi

! Makatayev, 1989
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ecTinMeli KamaTeiH 622”2, As readers notice, the name of the lake changed from Zhetimkol, to
Zhetim Kol (Orphanlake- Orphan Lake), which possibly means that lake has been literally left an
orphan. In this period, the author introduces a new character, aksakal, who hears the shooting
and asks who interrupted the peace of the place: “bepekecin 0yt xepaiH kim Kamibipran?”. The
actions of the aksakal remind of the author himself, because aksakal is portrayed as the nature
keeper and they have the same reaction to the swan’s killing. These two periods were separated
with just one human action and Makatayev emphasizing how everything can change with one
click of a gun.

The poem ends with the author’s sorrow, who is disappointed with the death of swan by
people. The blood is spilled, murder has happened, and the lake swans dwelled is not pure
anymore. Consequently, the flock of swans goes to warm countries leaving Zhetimkol Lake
literally an orphan. The sad ending of the story is not surprising for the readers, since it was told
by the narrator right from the beginning that the killer of the swan will be punished to live an
unhappy life.

The Image of the Swan in Ongarsynova’s Poetry

The death of a sacred bird is also described in Ongarsynova’s “Akku Tagdyr” (“Fate of
the Swan”) poem written in 1993. Her poem is based on the Kazakh belief based on swan’s
holiness, which was described earlier. The poem starts by the lines where the sun hits dark cloud,
which determines that something bad happened. The contradiction of black and white is
illustrated clearly from the beginning of the poem: the immediate death of swan is accompanied
by black (dark) clouds in the sky. The nature surrounding the swan also darkens black soil, black

soul, weeping faces and the crying sun. Similar to what Makatayev expressed in his poem,

3 Makatayev, 1989



Ongarsynova asks the readers who could have committed such a sin: “Apkanaran KaHaai »xaH
6yn xynons1?”* By reading the poem, it can be noticed that Ongarsynova also feels sorry for the
death of the swan, since it is a holy bird, which does not deserve such fate due to its purity. The
pure image of the swan is given in the lines, where Ongarsynova describes how pure/ virgin

»®  Unlike in Makatayev’s poem, in

blood was polluted: “6ac KOMBICTBI aKKY/IbIH MTOK KaHbIHA
Ongarsynova’s only one timeline is given. The murder of the swan does not separate the poem
into two and author reveals only the actions or events happened after the death of the swan. As
the swan dies, the soil, clouds and sun turn to a dark color, frightened swan’s pair runs in an
unknown direction, almost every bird surrounded gathers and the cold is making its way.

Poem ends up philosophically in the comparison between the life of a swan and a raven. The last
two lines of the poem claim that the life of plenty black ravens equals the fate of only one saint
swan. The blood of raven is described as contaminated “kanmapsr kac”®, whereas swan’s blood is
pure. The powerless actions taken by the raven are just nothing compared to the majestic and
noble behavior of swan. Ongarsynova suggests that it is better to be unique as a swan and have
such fate rather than being an ordinary raven among the others: “KacueTTi TipiikTe Kapra-
KY3FBIH //KaHapbl Kac KUeJi 3aThl achlIFa, //AChUl TyFaH aKKy/1ail TaFAbIpbIHHAH// apTblK €KeH
Kapfagai ken 6onfaHbiH”’. By saying so, the author suggests valuing the purity and uniqueness

around. This differs from what the Kazakh belief or Makatayev’s poetry tells the readers, but

Ongarsynova manages to deliver the idea into a broader context.

4 Ongarsynova, 1993
5 Ongarsynova, 1993
6 Ongarsynova, 1993
" Ongarsynova, 1993
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The Comparison of the Image of the Swan in Two Poems

In both Makatayev’s and Ongarsynova’s poetry the image of swan is used to
depict divine beauty and holiness. They refer to the beauty of swans as something pure, sacred
and immaculate. Makatayev in his poem makes an emphasis on the beauty and purity of swan’s
inner soul (>kaubI cyity/ apel cyiry), whereas Ongarsynova refers to them as blessed (kuemni). The
tone of disappointment after the death of the swan is present in both poems. Thus, it can be
concluded that the following works are some kind of a writers’ protest to the people who do not
follow traditional Kazakh beliefs and obey them. Makatayev’s work is significantly longer and
consists of four sections. It has 4 main characters: swans, mother, her son and a healer/ observer,
whereas in Ongarsynova’s work there is only nature. The killer in Ongarsynova is an unknown
person, but she conveys the idea that the swan was killed by someone (necessarily by human
beings, not accidently) from the beginning. Even though Makatayev is also disappointed with the
decision to kill the swan made by mother, he still tries to justify her decision by suggesting that
she did that to save her own child from death. In this poem actually two mothers were
introduced: the mother of the child and the mother of nature. Both mothers are left without their
child at the end of the poem and the compassion of Makatayev can be read through the lines. The
image of the swans and the harmony of the nature before murder were ideally depicted in both
poems and both of them had roughly similar idea: swan is the sacred and pure creation, whom a
human being is not allowed to kill.

By looking for the following two poems it can be noticed that swan stands for purity in
Kazakh culture. These two poems do not show the connection between the purity of a sacred bird
and the purity of a woman, but fairly enough deliver the idea that swan symbolizes purity,

innocence and holiness. Regardless of the gender of the authors, both male and female writers
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have similar attitudes towards the purity of the object. Both of them are disappointed with the
desecration of something divine and pollution of purity. The image of the swan in these poems
plays an important role, because in Kazakh mentality the purity and charm of the swan is directly
related to a woman’s purity. The use of these poems in this research is important, since it gives
the idea of how purity is valued in Kazakh society and has a specific (extra) attitude towards that.
Killing/polluting purity was strictly prohibited among the Kazakhs, so it took place in the killing
of the swan or losing virginity. At first glance both actions seem to be different, but studying
poems listed above brings the idea that purity is overvalued and coming across with the pressure
(further suffering or unhappy life) and control from the society. The different genders of the
authors might have influenced the way how they see the murder of the swan and its
consequences. Unlike Makatayev’s poems, Ongarsynova depicts the killing of the swan with the
spoiling of pure (mok) blood. The following narration has a similarity with another Kazakh
tradition, which is the testing of female virginity. It is not surprising, that Ongarsynova as a
female writer, included this illustration in her poem, because she describes similar points in her
other poem as well. The next two poems that are going to be examined in this project are tightly
related to a woman’s virginity and their first sexual encounter.

Theory or theory application section:

An anthropological theory found in Cynthia Werner’s work can help to understand why
male and female characters of the poem behave differently. According to Middle East
anthropologists, Abu-Lughod (1993) and Wilkan (2008) (as cited in Werner, 2009), there is the
connection between the family honor and female members’ sexuality. Inappropriate behavior of
female members, like a mother or a daughter can ruin the family reputation. Inappropriate

behavior can be considered as the sex before marriage, as well as love affairs before marriage or
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cheating on a husband. It is also important to notice that even rumors about improper women’s
behavior can lead to negative consequences. The following proven or rumored improper female
actions can lead to 1) her own dishonor and 2) her family dishonor. Consequently, then her value
as a wife/ bride would be lowered, which was a serious issue at that time, since women’s primary
function was taking care of her own family. For example, there is an old tradition which is
practiced even today in Central Asian countries, which is the testing on bride’s virginity by
putting the white bedsheet under just married couple on the first wedding night (Yarmoshchuk
and Umaraliev, 2018). The following tradition shows bloodstains on the bedsheet that prove the
bride’s purity.

Thus, the anthropological theory about female honor and purity can be considered as
relatable to the theme of poems this article looking at. The same scene with losing virginity and
author’s concerns about being unworthy to wear the white dress, which is being a bride, is found
in Ongarsynova’s poem “A’i’el Monology”. The author as the protagonist in the poem clearly
illustrates how she was influenced by old Kazakh traditions, which do not allow sex before
marriage. As a result, she starts regretting and referring to herself as a sinner. Her actions can be
considered as a common female reaction to a sexual encounter before marriage, since she
portrays the current situation in her poem. The transition from pleasure to remorse is noticeable,
which is contrasting to the plot in Makatayev’s poem. Since Makatayev is Kazakh male writer,
the same sexual encounter but from a man’s point of view is given in his poem. Due to this
reason, there are no major regrets about what happened, and author does not see the action taken

as an issue.
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The Theme of Woman'’s Purity in Both Makatayev’s and Ongarsynova’s poetry

The biggest difference is the gender of the authors. Makatayev is a male writer, whereas
Ongarsynova is female. Since this paper is interested in differences of the perception of thefirst
sexual encounter in males and females in Kazakh society. The feelings of shame and guilt can be
noticed throughout the lines of the poem written by females, which is expected due to the
women’ position in the society at that times. Despite the idea that the feelings of shame were
significantly expressed in the poem by Ongarsynova, she managed to publish her poem
immediately after writing it in 1968, whereas Makatayev’s date of publishing is unknown. It is
also worth to note, that there is no clear evidence, that the poem “Pak qyz” was written by
Makatayev. The poem was written anonymously, but almost all readers tend to attribute this
poem to Makatayev for several reasons. There is an old Kazakh saying: “>xen Typmaca menTiy
Oacel KuMbLTIaMaii e, Which can be translated as there is no smoke without fire and this can
also relate to the rumors around Makatayev and this poem, since there would be no guesses, if it
was not written by him. From the perspective of literature, the rhyme scheme and different
literary devices used in the poem are identical to previous Makatayev’s works. For this reason,
mostly, this project considers that the author of the following poem is Mukagali Makatayev. The
next sections of the project are intended to make a comparison between two poems written by

Makatayev and Ongarsynova.

Unlike in Makatayev’s works, the tone of Ongarsynova’s poems begins in a romantic and
warm sense and ends up in a gloomy mood full of regrets. The phrases like “ardent embrace” (ot

Kymarsiaa), “soul that melt my heart” (xyperimai opteai xaH bICTBIFBIH), “fill my soul your
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warmth” (;kaHapbIMIBI TONTHIPABIH KbLTYIbIKKA)® are used in the beginning to describe the
desire between men and women, which leads to the sexual intercourse. Then the narration shifts
into a different manner: the phrases listed above are substituted with the “indurate soul” (katygez
zhan), man’s making fun of author’s crying, the transition of tone directly depends on the actions
taken in the poem, which is the author’s losing virginity. The narration changes right after the
sexual encounter, which then can be considered as an important action, since it influences
Ongarsynova’s point of view. The same pattern can be viewed in Makatayev’s previously
described poem “Aqqular uiktaganda”. As it was revealed earlier, the narration separates into
two periods, which were before and after the murder of the swan. The first period started in a
positive way by describing the harmony of the surrounding nature, identical to what
Ongarsynova was explaining in her “Aiel Monology” and then it completely turns out into the
opposite period, which is full or sorrow or regrets in both of the poems. That is why, it can be
concluded, that all four poems are different at first glance, but by analyzing them in-depth, the

interrelated and closely connected themes, motives and images can be observed.

Makatayev experiences the same situation in a different way. In his poem he keeps
having a joyful mood by using wordplay. The lines in the poem had a vulgar nature: the
excretion of saliva, but not from the mouth; feeling the warmth of the lips, but not from the face
or how he noticed her purity, but this time not from her words: “Epikci3 cinekeii Terinmi,/ byn
KOJIBI aybI3JIaH emec... //IIoKTIriH, MOKTIriH aHFapIbIM, By 5)K0bI CO31HHIH emec.”. His
skillfully playing with the inoffensive words and their meanings still has the erotic

interpretation. Makatayev in this poem uses a literary device called innuendo, which is used to

8 Ongarsynova, 1968
9 Makatayev
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say indirectly something deep, critical, sexual or hidden, but in a polite or innocent way. Unlike
the Ongarsynova’s poem, he does not change the mood of the poem and writes it in a playful
sentiment even after the sexual encounter. In addition, different from all the poems examined in
this project, Makatayev opens up only in the end of the poem. The action taken as a sexual
encounter is known for readers only in the final lines of the poem. Overall, it seems like the
author is not regretting of the sexual intercourse with the virgin, whereas in Ongarsynova’s poem

the feeling of regret and sadness is clearly shown.

However, the two poems still have several similarities. For instance, the culmination of
both poems is the scene of losing virginity: up until that moment authors keep that a secret. The
actions in both poems took place at night and the actions themselves were not understood to be
acceptable by both of the authors. For example, Makatayev keeps in secret his sexual encounter
in the poem and does not say directly as does Ongarsynova. However, the sentiment in
Ongarsynova’s poem gradually changes after the confession. In Makatayev’s poem he told that
the meeting went into a different and unexpected track, whereas Ongarsynova referred to herself
as to the sinner (kunahar). The burning feeling is expressed in both of the poems as well as the
epithets that represent the warm tones of the mood. It also worth considering how two different
authors used the same words. For example, the word “pleasure” (;1s133aT) mentioned in the lines
is used in the positive context like giving up pleasure in Makatayev’s work. In Ongarsynova’s
work the same word is used to illustrate how she lost her virginity for pleasure, which seems like

she sacrificed the valuable thing of her to get the pleasure:

Keyneme xeyneHMeH TalKBIIbIH, CoHpia FaHa eceifin, OyJI xKanFaHIa

JIa39mKa Gepinmik enec. 0opi angaMIbl ekeHiH Oip-ak OiIiM.

bl-sICTHIK €KeHIH OalKaIbIM, CeHiH OT KYIIaFpIHIA

Byt koIl epHIHHIH eMec. .. apJaH arTarl, KalAbIpABIM TOKTITIMII,
J233amKa GATBIPFaH aK TYHIM/II.

(Makatayev) (Ongarsynova)
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Despite the fact that both of the authors experienced the enjoyment and delight of the
encounter, it still leaves the readers with a different aftertaste. For example, Ongarsynova claims
that she left her virginity as well as her honor in the white night, while Makatayev experiences
the delight (sis33ar) without any hesitation. The same patterns for the words like “purity”
(mokTik) or “white” (ak) can be viewed in the poems as well. Makatayev does not think about the
effect of that night on the future of the heroes, whereas Ongarsynova is focused on the
ramifications of that night. She is concerned about her future and how she does not deserve to
wear the white dress anymore. The image of the white color here is different from the regular
meaning, because white in Kazakh culture stands also for purity and authors refer to it as
something important. This is all due to the value of female virginity in the Kazakh mentality as
suggested in Werner’s (2009) research, because females were assessed in accordance to their

purity at that time.

Conclusion

The issue with virginity and purity is one of the important topics in Kazakh society. Its origins
from an ancient Kazakh belief proposed by scholars in order to determine the roots of these
issues. Two Kazakh beliefs were studied in this project and furtherly analyzed how they served
as a base for four poems written by Ongarsynova and Makatayev. The first belief is based on the
story, where the killing of the swan is strictly prohibited in society and the one, who decides to
kill the swan is condemned to an unhappy life. The second belief claims that female virginity is
closely related to the family honor, where women with improper behavior were put to shame.

These two strict beliefs have reflected in the poems this project examined. By reading the poems
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closely, several conclusions were drawn. First of all, the image of the swan in these poems plays
an important role, since it gives the idea of how purity is valued in Kazakh society. The offender
of the traditions was punished, and this furtherly reflected on Ongarsynova’s poem, where
woman as an offender or sinner lost her purity as well and punished in the way as being
undeserved to wear white wedding dress and being unhappy. Secondly, the concept of purity and
virginity can be differently used by Makatayev and Ongarsynova due to several reasons, which
were described earlier in the sections of the project. Despite the fact that both of the authors
experienced the enjoyment and delight of the encounter, it still leaves the readers with the
contrasting aftertaste. Finally, studying all four poems brings the idea that purity for both swans
and women was overvalued and came across with the pressure on young women as an offender

by the society.
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1. Mukagali Makatayev
CéPa’k qu”

KapaHFbl, THIHBIIITHIK OHIEPIEH,
ExeyMi3 MEeKeH/IeTeH Kelll.

CeH WBIKTHIH aprbUIay OesMesieH,
Byt %Kol KHiMeH eMec. . .

JKananam ak aeHeH KopiHi,
Ke3sre ot TambI3FaH elec.
Epikci3 cinekeii Teriii,
By »xomel aybpI3gan emec. ..

Ce3simre epTeH/TIK CaH BICTHIK,
Maxa606at TypBICTBHIK eMec.
Exeymi3 Oip Tanaii ajgbICTHIK,
Byt %K0IBI ypBICHITT eMec. ..

Backamra 013 keTTik OieMiH,
backaia ;xonMeHeH AeHec.
KarTteipak yprbutamn xidepaim
By 5K0J1BI KOJIBIMMEH eMec. ..

Keyneme keyaeHMEH TalKbIIbIH,
JlazaTka Oepinmik enec.
blmn-bIcTHIK ekeHiH OaliKaabIM,
By kol epHIHHIH eMec. ..

Kanaiima xeH]1iH CEH TaHKaJIbIM,
KbIbIFbIH ©31HHEH erelll.
[ToKTIiriH, MOKTITIH aHFAPABIM,
Byn sxomnel ce3iHHiH emec!!!

2. Fariza Ongarsynova

“A’1’el Monology”

CeHiH OT KyIIarbIHIA

JTYHUEH1 YMBITHII TaJIKBICHIIbIM.
Kyperimai epteii ’KaH bICTBIFBIH.
Mpinay 6aliTak ayiemMie TeK eKeyimi3
KYPreHIeiM13 aifHaIbII FApPBIIITHl MBIH.

Ke3imai amcam, MIBIPBIH COT KO3/1€H YIIBII
KETeTIH/EH JKaHap.Ibl TAPC KYMIIBIM.

CeH aliMalian aaKbIHABIH,

OJIaH CaibIH eCiM/Ii IITBIFap/IbIH 12,



MeH OaNKbIIBIM KOMIIIIIN KbUTaH HYPFa.

JKakchl ce3iH OapbIFBIH CaFaH alTThIM,
iIriMHeH Oe, 9JIIe YH MIbIFapAbIM 0a...
CeH xaHbpIMIA KYPIIH 1€

YKaHAPBIMJIBI TOJITHIP/IBIH KbLUIBLIBIKKA
(>kaH >KBUTYBIH OaJiap €M YJIBUTBIKKA).

Torrinirid ce3iHaiM Oy eMipaiH,

op KYHiHE TOWMAaJbIM KYHBIFBII Ta.
KaiipippiMap! 1a 6on kertiM. Katbires xan
JpiIereH )KYPEKIIeH ChIp YFbII ma?!

bipak e3iH aliHBIIBIH.
YMBITTHIH J1a )KaCTHIKTBIH KYMaK KYHIH,

CCH MBICKbLIAAII, MCH 0oJ1caM JKbuIaI TYPAbIM.

OMip nereH OypKaHFaH JapusiFa
OypbIMBIMHAH YCTal aIl JIAKTBIPIbIH.

CoHpa raHa eceiin, OyJI KajaFaH/1a
09pi anmamMIIbl eKeHiH Oip-ak OuIIiM.
CeHiH OT KYIIIaFrbIH/Ia

apJlaH aTTaIl, KaJabIPIbIM ITOKTITIM/II,
J1933aTKa OaThIpFaH aK TYHIM/II.

AWBIpIBIM MEH asiyChI3 €HJIl KUMEC
aK KOMJIEKT] TITUITEH COTT1 KYHT1...
Men kyHohap emecniH ap ajJbIHAA,

KynaiibiH 1a Kemesi Tarm MyHbIM/IBI. (1968)

3. Makatayev “Akkular uiktaganda”

I

O3eH i KOK ChliiMaraH apHaChIHA,
JKbutFa fa J)KOK J1ajaMeH KaJFacyFa.
TacTa TyHFaH aHOBIPABIH TAMIITBICHIH/IAH,
Kanait 6iTken MbIHa kol Tay O6acbiHa?!
Memnnipeiiai, Kapaisl KapFa, IMIBIHFA,
JKanrpI3IBIKTaH )KaMaHJIBIK Oap Ma, cipa.
Kanmra racelp ©TT1 €KeH, KaHIa 3aMaH?
Kanmra ypnak KeTTi eKkeH, KaHiamMa agam?
Kanmra misipina ecti ekeH, KyJ1aIbl €KeH,
«Ketim xenre» KapayaH mapiiamMaran?
«Ketim Kenien» Cy IIIKEH KaHIa Mapall,
Kanma kuik Kaijasl €KeH caii-canaga?
KanaTeinan y3imin oH-caMalsbl,
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Kanmama akky KeTTi eKeH - aHCaFaH oH?
Opraitmaran «JKeTiM KeJ» ToJIMaraH Jia,
Bonran emip ykcaiibl OoMaraHFa.
Chb13aT Ta *KOK O€TiH/E, ChI3BIK Ta KOK,
AWpIHBIHA aKKybI KoHOaraH 6a?!
KpI3rpimTapbl KUKyIai, Kopraranjia,
Copuaranra yKcaiiibl, Copjaranra,
[llypereinep allIbIHBIH KOpJIaFaHaa,
KexkyTangap KaHaThIH KOMIaFaH/a...
bey, nynue-aii, akKysiap opajiraHia,
AWIBIH KOJIIH UeCl KO alFaHa.
XKerticin 6ip «KeTim Kem» Kalylibl efi-ay,

TeIHymIBEI €1i-ay, TEHCENTEH Kapa OpMaH Jia.

Tasaranga akKynap KOHap MaHFa,
Bacymis! eni-ay, 6aifbI3bIH O0ap apman na!
KanarbiHan akKy/eIH Oanamnasjar,

OH VYIIATBIH CBIMITBUIIAT TaH aTap/a.
Cytiinmi 6ep nereHaei 0ip TOJBIKCHI,
Cri0b1pnaiiTeiH «OKeTiM kem» Anarayra.
TriHa KabIT OWJIOVI Ja JKaFa-Tanja,
KapaiiTy¥biH ailibIHFa, aK OTayFa.

Tan MeH KyHHIH apackl TasHFaH]IA,
TayasiH Oackl amaymMeH OosuFaH/a,
Tipinerid Tayaarbl 6ap TipIIIIK,
KanarteiHan akKyibIH OsiHFaH 0a?!
Kewmeitinae ToTTi YHI ObLIail Kajbill,
Kara-tanna sxac OyiOys1 Typ OWIaHBIM.
Kerti akkynap.

Tyrennen «Kertim keminy,

XKaranayna yiisIi xKyp IIbIp aifHANbIM,
(bipaen xenre KoHOANIBI KYJ1al OaphII.)
CoHmalTyFbIH, aKKyJIap COHIAUTYFbIH,
ACBIFBICTBIK OJ1ap/ia 00IMalTYFbIH.
KomMaraii kekKyTaHap CeKUIACHIT,
XKann Gepimn, xarara ke KOHOAUTYFBIH.
CoHmalTyFbIH, aKKyJIap COHAAUTYFbIH,
AK MYCIH aif/IbIHFa KeIl OpHANUTYFbIH.
OJIWIICTT aK TOCiIHIe, OEpMEH THIHBIM,
AK aliIbIH aK MYCIHIH TepOEUTYFbIH.
By kenre MBUITBIK allFaH CasTIIbI EMEC,
Tipi xaH asK 6achln KeIMEUTYFbIH.
AKKynap aMaH-eCeH KalTKaHBIHIIA,
CysiHa «KeTiM Ke1iHy e IeHTYFbIH.
(CybIMeH ChIpKaTTapblH eMICHTYFBIH. )
¥YprnakTaH ypriak ajibI >KaIbIKITacTaH,
Cownpaii 6ip mocTyp Oap-Ibl KalbIITacKaH.
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3aMaHHaH 3aMaH ©TKEH, JKaHapFaH JKYPT,
AKKYBIH aii/IbIH KOJIiH, HAJIBITIIACTaH
JlocTypiH aTTaMaraH, aHbIK OaCKaH.

Conpaii 6ip moctyp Gap-Ibl )KapbIK IIAIIKaH,

Bip ypniak 6ip ypriakka aibIn KaliKaH.
KaiiceiOip KMBIH-KBICTAY aid, KYHIEP/E,
[olpbUIThIN, TYCCE-AaFbl KAWFBIM O€nre,
AJaHChI3 aKKYbIM/IBI aTTIAChIH JIe,
XKatka na macrapkaH[Ibl )KalabpIM TOpre,
AKKyJap YibIKTaraH/1a ailIbIH KeJIJeE...
...OpanMajbl akKysiaap OCbl MaHFa,
Keuimap etri, Galirycrap momnisiFan 6a?
«Ketim ke xkeTiMcipen Kajia oep/i.
ApMaH-ali, akKybIMEH Kocbuiap ma?!

I

Baa »xaTeIp ToceKkTe, anObIparaH,

OKe JKaThIp €lICH/Ie, KaJKbIparaH.

TyH Ky3eTiIl aHa OTBIP, KOC YKaHaPhI
[TapackIi3qan 1mapiiaras, xayaplparaH.
TyHI MbIHAY - TaMBI3JIBIH May>KbIparaH,
TaybIH aHay - NIBIMBUIIBIK CaJIOBIparaH.
buik 6apwIii xkapairaH xep OCTiHEH,
Coxn GaiipIprhl «OKeTiMm Ko KendeTiMeH.
ANJBIHBIHIA aKKYJIap YHBIKTAIT KaThIp,
CaiiiaH COKKaH caMajMeH TepOeTireH.
XKep Gerine THIHBIITHIK, KOJ OETIH/E,

KayLIH_ILIHTBI Kapa OpMaH, KeJl 1€, TYH OC.

bana xatelp TecekTe KyHiI-kKaHblIl,
banacwiHbIH aHa OTHIp KYHiH OaFbIM.
Kaitnarer 6ip Katbires, cypkai oiap,
MubIiH Kapein 0apaabl, MUBIH KapbIIL.
«CapKbIThIHIal OJTIMHIH KaJIFaH KapFa,
Exey Oonca, nyHnue-aii, apman 6ap mal..»
ApakiZiik Ha3apblH ayaapajibl,

Tept OyKTeNiN eIeH Ie KaJlFaH jKapra.
KayinTenin Tynaepre, Tagaapra 1a,

YH mbIiFapmail i Kyca, 3apiay/a aHa.
«MaHa, KYH/113, TOYIIl 1l He Aem KeTTi?!
OJI7ie OTIPIK, 9JI/C IIBIH JEMEN KETTI...
-AKKyMeHeH OallaHbl ajlacTaHap,
Jleni-narsl )KOMIMEH JKOHEII KETTI...»
-TypcaHnibl, Tasty KaJjsl TaH aTyFa,
HertkeH xaHCBIH caHACHI3 KapaThlIFan?!
MaHarbI TOYII ITAJIJIBIH aTKaH CO31,

Y MBITBUIBII KETTI M€ CaHAThIHHAH?
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...AlfHaalbIH aKKY/IbIH KaHATHIHAH,
Kaiitemis, on na agamra 0oyia TyFaH.
«Ketim xenre» 0aphIl KalT TaH »KaMbLIbIII,
Tan aTkaHIa Kajaijaa Tayra UK.
BipeynepniH ke3iHe Tycil KaJblI,
JlypaikTipMme )KypTHIH/BI, canMa Oyrik!
Kim 6incin, MyMKiH, 69pi KalFaH yMiT...
-Anbip-ai, Kanai 6apam, Kanaii 6apam?!
ATapMbIH aKKY KYCThI Kajail rana?!
AWIBIHHBIH aKKyJapbl YIUBIKTaFaH 1A,
OpreH Mall, 6CKEH IIbIpIa abaiiaraH,
Bapiibirel KacueTke KapaiiaraH

Ok aram KacueTke Kaiaii raHa?..
bapmaiimbiH, Oapa aamMaiMbIH, Kajgail 6apam?!
AYBIH]IBI J)KaH €KEH aJIFaH JKapbl:

- XKanreI3 yiiaaH apTeIK 1a, skanran 6api\'l
Bbanam esce, 6akbITTHIH Keperi He?!
Toman cy 6achIn KeTCiH KalFaHAapbIH.
[Tep3eHT cypan HeciHe apMaHIaIbIH? !
KypbIChIH OHCBI3 CeHiH kaHFaH OarbIH!
MBIITBIKTHI oKen!

ATTHI epTTE!

Kanran 0opi!

...OSTBIN AYHUEH] JAeN-call KbUIbI,
TaMbI3IbIH TaHBI J1a ATTHl TAMCAHIBIPHIIL,
Caii-caiizan Oomanarad 60o3aia TaH,
Taynarel TIpUIUTIKKE 9H CAJIIBIPHIT,
Emingipin, epikci3 Kapchl allAbIPHIIL,
BbynOynra nyHuere ap cajibIphblIl,
TambI3IbIH TaHBI 1a ATTHl TAMCAHBIPHIIL.
Kacka taH.

BbynOyn yHi.

Ken OeTinge,

AKKynap yibIKTaI ®aTblp TepoOeTiie.
Bac GarbIm jxarazia OTHIp KaJIFbI3 aHA,
Tannanein ToKanmap Kyc KenoeTiHe.
THIFBIT anl TYMCBIKTapbIH MAMBIFBIHA,
AWJBIH - TOCEK, aCTIaH Ikl )KaMbLITY/1a.
Apiiia, meIpIna, )apTacrap JKaraJarsl,
CyrpiHbII, 69pi Kre TaObIHYAA.
AJacypblT, KaH OWHAI TaMBIPBIH/IA,
AHa-XypeK THIIBIPIIIT, KaObIHY/Ia,

He xpimapein Oine anmai, xa0ObIry/a.
Ackap OemnjieH KYH HYPBI [IalIbIpabl,
[MameIpar, o1 1a Keire 6ac ypassl.

Kyc anmak, aiiipIH anmak, Hyp Ja amnmak,



ATmmnak Hyp - anmnak HYpFa KOChUIaJIbI.
Keu - kekke ,KOK - KeJre Kell achUIaIbl,
YWKbI aKKyJIapIblH allblIabl.
CyirynbIKKa CYKTaHBII, KAIIbIT dJi.
AHa-)XYpeK COJIK eTir, OachLIa b,

KpI3FaHblII, KBI3FBINT OalFyC IIBIP aifHAIIbI,

AOBIPKBITT aHA-KOHIJ MBIH OWJIaH/IBI.
Fasusain ke3inge emec, KOHUTIHIE,
AWJIBIH KOJ1 aCTaH-KECTEH JIalIaHIbl.
JIocTyp, BIPBIM, JKOMIMEH Kydai Kajabl,
Kanrei3 yiaan 6ackacel ObLIail KaJIIbI.
AWIBIHHBIH aKKYBIHBIH OpbIHBIHAH
Keprenpeii, ko3i TYHBII, KyMaiapIb.
...AKKyJap...

AKKY MOWBIH, CyMO€ KaHaT,

AnaHchI3 TapaHy/a KyHTe Kaparl.
AWIBIHHBIH epKesepi, OUTMel TYpMBbIH,
ETepMiH TarIbIpbIHBI KiMTe amaHaT?!
JKanwl cyiry ak epkeM, apsl cyry!

bip MambIFpl Maiibicca aybIPCHIHBIIL,
Tapak eTin TYMCBIFBIH, TapaiIbl KeTl,
Tapaiigs! ker, Tapaibl KaybIPCHIHBIH,
KyMm Typca na 6ip Tyiip aybIpChIHBIII,
JKanwl cysy ak epkeM,apbl cyiiy!

AK KaHaTBhIH cabaJar, acblp CaJblIII,
bBipne cyra cyHrumi 6achblH MaJIbIII.
...OlHaCBIHIIIBI, OMHACBIH €pKE KycTap,
THIHBIITHIFBIH OJIAPABIH KaIIBIPMAIIBIK.
MepreH oThIp karaja.

Eit, akma Oy,

KaynbIFrbIHMEH OJIap Ikl Kachlp OaphII.
bac Garazp! mbIpiIaHbIH KallKachbIHAH,
KapyblHaH KOJbIHIA KaH CACBIFaH.
...AJ1, akKynap,

AKKyJap TapaHyja,

CycslII Tycim, Cy MOHIIIAK apKaChIHAH.
Kapaiigpl ana misIpriaHblH KaTKAChIHAH.
«Cipa, COpIIBI KOK HIBIFAp MEHEH OTKEH,
KyJIbIHBIMHBIH KaCblHaH Here KeTkem?!
Omrak Kackel, OT 0ackl, KOPMEIIITiH FOH,
JlyHue-ay, ceH ocbIHAal KepemeT ne eq?!»
Amna oT1bIp.O30bIp oOiiNap Kamanayna,
Kamamayna, anngexim Tabanayna.
...AKKyIap aK aiiIbIHAbI KAJIBIP/BI 112,
TapTThl keI, aHa OTBIPFaH JKaranayFa.
[lombIMaii monkaH 6CKeH OaThIpIapbIH,
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AHa OTBhIpFaH IIBIPIIaFa XKaKbIHIa/Ibl.
Ke3i TyHran OeiiOarbIH, TOIT aKKYFa,
Binmel Kanasl MBUITBIKTBIH aTbUIFAHbIH.
Ke3aiH anapl KoK TYTiH, aKbLI )KapbIM
BinMei oThIp »KaHAFbl THIHBIIITHIKTHIH,
CyT yiibIFaH TETEIiH CalbIpFaHbIH!..
Wro-kuro kel MaHbl, aCTaH-KECTEH,

Kep aitnanmlr, Tay KyJiaIl, acliaH KOIITKEH.
JKaHFBIPBIFHIIL, JKap CaJIbIIl, XKapTacTap Typ,
«KetiM KoniH» KaWFBICHIH OacTaH KEIIKEH,
Kepin-0imin, TaHBIITHI TacTap Ja €CTEH.
AJIBIT acmiaH acThIHA ChIS aJIMai Oip,
AWJIBIH KOJIIH aKKyjap Kus ajamai xyp.
Memnniperes «0KeTtiMm KeJ» KOKKe Kaparl,
MenTiniereH Ke3 KachlH ThIs aiMai Typ,
AWJIIBIH KOJTIH aKKyJap Kus ajamai xxyp.
CaH aifHaJIbIN, CYHKBLIAI YIIThI-IaFbl,
Camap »oJira Me3rijICi3 TYCTi-/1aFbl,

Berin Ty3en, 0aThICKa OaFrbIT alblIIlL,
Kapfbic aTkaH MEKeHHEH KYCTi 0api.

Tay >KaHFBIPTHII, TaAMaIlla KYCThIH 9OHI,
Kot alTICHITT KOJIMEHEH, YIITHI Oapi.
Ken Getinae keyOeHaeH, Kapabl akKy,
¥Y1ma anmaiapl, Yimak O001- Kyl KbUTaIbl...
CoIHap KaHaT ChIHBIK KYC Oaiiyayaa Typ,
Tarpl Oipi aiibIHIA JKAMpAIT KaATHIP.

Kan apanac KajnKplFaH MaMbIFBIMEH,
«KeTiM Ke1iH» TONKBIHBI OWHAII JKATHIP.
...Kacuerke oK arblIIl, )KONUFaH MaKpIp,
Kanait anein ketepin 6ine anMacTas,
Cymne-corma, araja oiayaa Kyp.

«KetiM KemnieH» CoH KeTTi MaHa TYHFaH,
AKKY K€TT1, OH KE€TTi KaHaTBIH/IA.
AcKkap-ackap TaynapJaH achlI api,
HIbIH-KY31apABIH YH KaIbI Ka0aThIHIA.
AKKY oHi ecTiIMel KajnaTbelH 6a?
Anaraynan y3unrin, Kapatayra,
JKaHFBIPBIFBIT JKapTacTap TapaTyna...

"I

«XKetiM KonAiH» OaCBIHAA JKBIIKEI JKaTKaH,
JIeHre IIBIFBIN, KapT TYPFaH KbUIKbI OaKKaH
«...AmbIp-aii, OyJ1 KiM O0JI/IBI, TAHCOPIE,
Keprencis, kea 6acblHa MBUITHIK aTKaH?!
KycrapasiH 30pe-KyThIH HIBIPKBIPATKAH,
Herputran Kanbinesep KyJIKbl KaTKaH?!



MBUITBIKTBI aTapJIbIKTal KOJIre Keil,
ATIBIp-aid, )KOK €1 FOU eNJie KEMK...»
MBUITBIK, J1ayChl, KYCTapAbIH ITyJIaFaHbl -
[Ip1mamMbIH anabel KAPTTHIH OEpMeli epik.
«byJ1 MaHHBIH aJaMbl €MeC, Cipa-Iarkbl,
bineiiin, TabaiibiH ga Oip amaJbIH.
Kapys! 0ap ka33amKa KypbIKIICHEH
¥wmThUICca, Kanail KalipaT Kbuia aTaMbIH? !
’Ken Gomnap anbIC TYPBIN CyparaHbIM...»
...AKKY YpKiI,0aTbICKa OET TY3€TeH,
Kamiiibl 0acTel aThIHA, IIBIJAMAIbL.
AJIBIC TYPBIIL, aKbIP/IBI KbIp OachIHAH:
«bepekecin OYI )KepAiH KiM KallbIpraH?..»
OHiMm Oe, TyciMm Oe Jen TaH aHabl,

Ke3 anmaii opaMainabel yprambliaH,

Ke3 anmaii cyne-cona TyjrachlHaH:

- Eit!

Kimcig?

Tipicin 6e?

JKanbiy 6ap ma?

AKKyJIbI HET'e aTachlH, apblH O0ap ma?!
TacTarbIH KapybIH/IbI, KENTiH Oepi,
Kenrin 6epi, keyaeH/e kaHbIH Oapaa!
...baliFyc aiien yH-TYHCI3 XKblIaIl TYP/IbI,
KapTThiH YHI MEH-3€H FBIIT KYJIAKKa YP/IbI.
KosbIH1aFbl MBIITBIFBIH KYJIAIITAIl KETT,
berenmeii, «Ketim kere» TaKTHIP/IbL.
KapTka xapaii akbIpbIH assHIaIbl,
Kapyceizra kapTt kenji, asHOabI.
...Ke3iHeH xac,keHUTIHEH 3ap TeriTimn,
Bosran xoiTT1 KemiHl OasHIaabI.

-OM, Oanam!..

Bonmange! roii, 60MabI FOM. ..

Kacwuer kerti Kenaen, copiassl Foii.
ToyinTiH aliTKaHBIHBIH 09p1 OTIPIK,
ATKa MiH, aybUTFa KalT, OJDKaHBI KOH!..
MiH aTKa. KalT aybliFa Tarat KbUl Ja,
...binMelimiH, cop arThiH Oa, 0aK aTThIH O0a?!
AKKyFa Ke3eHep/ie, bIPBIM JKacall,

TwIM Kypca caycarbIHIbI KAHATTBIH 0a?
-OJieK 0011, apMajbIChI COpP-KailiFbIMEH,
JKok ata, »xacaMaibIM OHJIaiIbI MEH...
XaceiMHaH ecTireHiM O6ap-ThIH e,
OlTeyip aKKy aTKaH OHOAMIbI JIeTT. .
-CoJaii, comaii...

Awmanar 6ip KyJaiira...



Kaii-kaiiiarsl Tyceai KYpFBIp OliFa...
...AT GachIH NIYFbUT OYPBIT, TAHBIT TYPIIBL,

Kaprt Tacrar - Hejtep CyMJIBIK CBIPABI OOMFa.

bopi yMbIT: 6aKbITHIH A2, OalJIBIFBIH /14,

Kyiki marThIK, KyH3eJITKeH Kalfbl, MYH J1a.

«KeTtim Kem» KeTiMCIpen Kbl KOHIbI,
Bip euni, Oip Tipi aKKy aiiAbIHBIHIA. ..
bap emipaen keHUTI MIAWIBIFy A,
baiiryc aHa epkiHeH alpbUIy/a.
OJIZICHEICH CYM KYPEK CECKEHEI,
Apakifik anyeHe ec 6epe/i.
TaOuraTThIH, TAYIBIH /14, aKKY/IBIH /4,
Baiirycka 0oyiMaii Kaabl eIl Keperi.
Keneni ana, ce30eiii emTeHeHi.

baii ymbIT, o5ici3 xKaTKaH 0aja J1a YMEIT,
KaiiTkan Kycraii anpictan 0apaapl YMiT.
KeniMeHen Komrackan akky YHi,
KynareiHa Keneni apakiik.-

OMip emec emipi, KopaliTaiiraH,
Baiiryc aHa TipJIiKTEH Kajgac KajaFaH.
Keneni ana, kapabeT Kapakuiblaai,

Ex meH xxepaen Oiprkosia ajmacTanFaH
Anmnak Hyp/ibl Kepe ajiMai aK acllaHHaH,
Tyn-TyHekTe OeliHe Oip amackaH jKaH.
...AOBIp-calObIp, Yii MaHBI AYPOCIICH-II,
Adnrair aHa aObIpXKBIM, OlTMEreH-]i.

AT YCTIHEH Tyce aqMail KaThITl KaJIJIbl
Menmwin, O1IMeH TiJT MEH YH JIeTeHI1
binmeiial, Kaiga keami, KIMIre Kemamil.
OH Oe, Tyc 1ie, olTeyip Tanacyna,

Oui MEHEH TIpiHIH apacblHA.
Oteiprangait «0Ketim ke sxaracbIiHa,
AKKY >KaTbIp KO31HIH IIapachIH/IA.
AyHam Tycin aTbIHaH, yiliHe eH/,
Ecine anwin epin ge, 0anaceiH na.

O1in skaTKaH YJIbIHA KapachlH J1a,
Kancera ana «KeTiMm Koy KaracbIiHa,
O MeHeH TipiHiH apachlHA.

...ATmaK HYpMeH MOMBLITHIN aifHAJIAHBI,
AK coyJeMeH aliJIbIHHbIH OHaFaHbI,
Ke3 angpinga...

Kynakran xerep emec,

Tanna OyOy TaMBUDKBIN caiparaHbl,
Ke3 annpiaa - akKyIblH *KalparaHbl.
ChIHap KaHAT, CBIHBIK KYC - )KapaJibl aKKy
Ol akKy/1aH KeTe alMail aifHalajbl.
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AK Tecek - amnmak aijblH, akKy - Oaa,
JKapanbl akKy cekiai )KaTThiH Oa, aHa?..
«...MpbIHa xaTkaH «KeTiM Ko, MbIHa aKKY/IbI,
O3 KOJILIMMEH OJITIp/IiM, aTThIM JKaHa...
Kox!

MeHn emec...

MeH aTmaabIM...

Kemre rep, kemripe rep, sxapaTkanbiM? |»
Faszu3 ana, epOeHaen €Ki KOJIbl,
JKuplLiFaH )KypTKa Kapan ajlakTaibl.
Kyneni, Oipae sxplian, 3apiiaHajibl,
Kekke kapar, 6exkepre KapMaHaIbl.
Bipe yHCI3, MEJIIIMIN ThIH ThIHIAMIbI,
KyrarpiHIa aKKyIbIH apMaH-9Hi.
AJJBIMEH XYPT YH-TYHCI3 TaHIaHAIbI,
KbIOBIp-CHIOBIp apThIHAH KAJIFAHAIBL. .
Bipie aHa KOKKe JKalbIIT ajJaKaHbIH:
«Kasip, 6otam...

MiHeku, TaH aTajbl...

Kaszip, 60TaM, akKyMeH YIITbIKTaHMBbIH...
JKa3putachlH KYJIBIHBIM. .. 0a1aranbiM!
Kacwuer!..

0, xaciper!

Ocruingait ma eg?!

COpBIMHBIH KaJIBIHBIFBI IAIIBIMIAKH Ma eH!..
Kacwuer!..

Kacuerrep yuibin kerri,

Kaciper!..

Kaceimpars! moceiMaaii Ma eH!..
Kacwuer... Kaciper...

Kaciper... kacuer...»

OIIAJIOT

...CoJl KeTKEHHEH MOJI KeTTIM, OpaJIMaJIbIM,
Kepni aHcaltMbIH...

JKanrpI3-aK coJl - apMaHbBIM.

Kubin exeH, KuMachIq €Ki 0ipjaei,

Ke3 anapiHaa FaibIn OOII KOFAIIFaHEL. ..
Kepnin 6e 0ip-6ipiHe men KemyiH,

Bip KbIpChIK Oip KBIPCHIKIIEH IIeKTeNnyiH?
banawm-aii, MpIHay eMip-apUsSHBIH,
Binmeticiy Kaiia eKeHiH OTKEiHIH,.
AKKynap...

AHBI3 KOII KOI oJ1ap KanJbl,

KesinMeHn kepreninaeit 6oma amMansl...
Tek KaHa THIHBIIITHIKTA YUBIKTAK Bl OJIap,
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[omkica, eKiHIII peT OpaaTMaiiibL.

OpsbiHzaa ekeH «OKeTiM Ko, JKOFaIMaIrbl

OpraiimManTsl, HEMECe TOJIa aJIMArThI.
JKaranaybiH jKaybINThI )KaChLT KAJIObI3,
KacuerTi akKymap opajiManTsbl.

1. Ongarsynova “Aqqu tagdyr”
Kapa Oyiitka kenerreH corbuiibl KyH:
KyJ1a/1bl akKy. Kbl eKeH sKOJIBIHIbI KiM?
AKKy-aHa OTBIPbI YSIChIHIA
OaybIppIMEH TEepOETIM KOTUIIPiH.
Kwueni gen akKyIel ®KYPT YFaJIbl,
ApxkanaraH KaHJai >kaH OyJ1 KYHOHBI?
AKKy-aTa KaHCBIpaI >KaTThl XKep/e,
YKAHYIIBIPBII ChIHAPBHI IIBIPKBIPAIbI.
Ke3 amkanma Aii, Kyni 6atkansr ma?
Cou-ak €KeH - Ky3FbIHIap KarTaibl Ja,
OipiH Oipi UuTEepe yhMenecirl,
0ac KOWBICTHI aKKY/bIH MoK KaHbIHA.
[Ib1p aliHAJIIBI CHIHAPHI JKAHBI LIBIFBIII,
Kaparaiiap ChIHCHIIBI, KAMBIC YJIBIII.
Cabanaiipl KaHATHIH KaKbIpaTa,
CyFa KeTKEH a/laMJIail callbl ChIHBIIL.
COKTHI JIe3/1e aKTBIMBIK TAaHHAH BI3Fap,
Kapa jKepjie akKy a3, KapraHbI3 Oap.
Kerinaipin ke3iHIIe Ko3/eH IIYKbIT,
eH/Jll ©31He Tan Oepi KaH bl aybI3/iap.
Karanayna >kanmbuiian KyH Oaarsl,
JKaTBIPJIAJIBI Ke3 THIPHAK JKY3 Kapaibl.
KapaybITKan ke OeTiH MaMbIK kKaybIl,
KayTaHIaraH >KaJFbI3/Ibl KYJIMATa b,

byn ne xaza? Kepkinig «kamkack» ma?
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Tix xenmeren Tipi 6ip jxaHFa, cipa.
Fympipeiaaa, xo0ipiey Tyrini, akky

KO3 calIMaFaH KbIPFU HE KapFachIHA.
XKays3apikka TicreHin KyH >xpuiachis -
KYTKapaThlH aMall ’KOK, KbIHKbLJI, alllbIH.
JKanbl 6apabeiy OopiHae aypy -

KYpTy¥Fa 931p, OlTeyip, CYHFbIJIACHIH.
Ecexkcin Oe He ThIIKaH, OaKacwH Oa -
0oxmac oHJIa KaybIH J1a, 0aKaChIH Ja.
KacueTTi TipiikTe Kapra-Ky3FblH
KaHJapbl Kac KUElli 3aThl aChLIFa.
JKanker 6oJicaH, 9JICI3CIH, )KOK KOPFaHBIH,
KYpaJbl oMip albIHHAH OT TOPJIAPHIH.
AcChUT TyFaH akKyJail TarbIpbIHHAH

apTHIK €KEH Kaprajaai Ker OOJFaHbIH.
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