THESIS APPROVAL FORM

NAZARBAYEV UNIVERSITY
SCHOOL OF HUMANITIES AND SOCIAL SCIENCES

REWRITING AUTHORITY: A COMPARATIVE STUDY OF RUSSOPHONE AND
ANGLOPHONE HARRY POTTER FANFICTION

by
Serikzhan Kudarova
NU Student Number: 201864552

APPROVED
BY

Dr. Jenni Lehtinen, Associate Professor, Department of Languages, Linguistics and Literatures,
School of Sciences and Humanities (SSH) at Nazarbayev University

ON
The 5™ day of June, 2026

JWMMM

Signature of Principal Thesis Adviser

In Agreement with the Thesis Advisory Committee

Second Adviser: Dr. Amanda Murphy, Assistant Professor, Department of History, Philosophy
and Religious Studies Department, School of Sciences and Humanities (SSH) at Nazarbayev
University



Rewriting Authority: A Comparative Study of Russophone and Anglophone Harry Potter

Fanfiction

by

Serikzhan Kudarova

A thesis submitted in partial fulfilment of the requirements for the degree of
Master of Arts in
Eurasian Studies
at
NAZARBAYEV UNIVERSITY
SCHOOL OF SCIENCES AND HUMANITIES

2026



Abstract

This thesis is a comparative study of Russophone and Anglophone bodies of fanfiction,
based on Harry Potter series across two major online databases, Ficbook.com and Archive of
Our Own. By analyzing interpretations of canonical events, recurring narratives and main
characters, this thesis mainly focuses on the Russophone body of fanfiction and the ways in
which it differs from the Anglophone one. By highlighting the differences and trends in those
two bodies of fanfictions we can gain an insight on how cultural memory, discourses across
media and politics as well as common anxieties of the post-Soviet media world shaped the
variations of Russophone Harry Potter fanfiction canons.

To achieve this, I read and analyzed two hundred fanfictions that were the most liked and
engaged with across the Russophone and Anglophone fandoms. As a result, I have discovered
that Russophone fanfiction’s main traits are distrust towards institutions, a persistent sense of
paranoia and an “enemy’’ lurking outside and within, as well as the desire to “fix” major plot
points within the original narrative. These traits appear far less consistently in the Anglophone
body of fanfiction, suggesting that the political events and the media propaganda’s influence in
Russophone world are reflected in the fan-produced narratives. As fanfiction is often described
to be a “microcosm” of the society, the study of trends in Russophone fanfiction allows us to see
what kind of narratives, anxieties and beliefs continue to circulate within the post-Soviet cultural

consclousness.
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Introduction

Each year a conversation around the interpretation of Dumbledore’s or Ron Weasley’s
characters resurfaces on various Harry Potter fan communities online. There was one particularly
heated debate where one fan writing in English said that Ron Weasley was such a good friend to
Harry Potter that his family practically “adopted” Harry, to which another fan replied in Russian
that Ron Weasley was an evil character who was friends with Harry just for the purpose of
financial gain. They went back and forth on the interpretation of Ron Weasley and the original
commenter ended the conversation by advising the other user to reread the original series of
Harry Potter since their interpretation was so far off from the universe created by J.K. Rowling.

This divide in interpretation of the canonical characters and narratives in Harry Potter is
seen clearly in works of fanfiction across Anglophone and Russophone platforms. Although
Harry Potter fandom is a global and highly interconnected space, the same canonical narratives
and characters can be reinterpreted in strikingly different ways across linguistic and cultural
borders. By analyzing top two hundred Anglophone and Russophone fanfiction online, this thesis
argues that Anglophone fanfiction often has narratives connected to personal identity, friendship
or romance, while Russophone fanfiction is concerned with broader structures as they
reconstruct the world of the original series through narratives of institutional distrust, persistent
sense of external and internal threats, paranoia as well as the desire to “fix” the entire society in a
way that would bring prosperity and peace to all its citizens.

This difference suggests that fanfiction can serve as a site where different cultural
communities renegotiate their social and cultural identity through narrative restructuring. These
interpretations mirror to the cultural consciousness of communities, which in turn reveal broader

social anxieties, media and political discourses, and remaining collective memories that still



circulate in the society, and in this case in the post-Soviet Russophone world. Thus, using
theories on post-Soviet cultural memory and restorative narrative practices developed by
Svetlana Boym and Sergei Oushakine, this thesis explores how Russophone fanfiction rewrites
and reconstructs canonical narratives in ways that reflect bigger ideological anxieties within the
post-Soviet media space.

This thesis is divided into two chapters focusing on two different themes discussed
above: the distrust in authorial institutions and the desire to “fix” the society and the order that
stems out of it. After the discussion of the methodology and ethical considerations as well as the
literature review pertaining to the research, there is the first chapter titled “The Difference in
Depiction of Institutions and Authority Across Fandoms,” which will argue that Russophone
fanfiction rewrites the canon in a way that all the institutions and authorities turn out to be
corrupt and untrustworthy. I will use theoretical framework by Svetlana Boym and Sergei
Oushakine to analyze this phenomenon.

Second chapter titled “The Phenomenon of Time travel and Fix-it Works in Russophone
Fandom™ argues that this distrust in institutions and authorities propels a desire to “fix” the world
one is imagining in a way that one becomes a “strong leader” who single-handedly rescues the
entire society. Using Borenstein’s and Brouwer’s arguments as well as still drawing on Boym’s
work, this chapter will argue that these rewriting practices reveal which parts of the society
Russophone authors deem in need of “fixing” as well as how one intends to “fix” it. The

conclusion and future directions in research will be following after this chapter.



Methodology

To analyze the Russophone and Anglophone bodies of fanfiction, I focused on two
biggest databases that contain those fanfictions, Ficbook.net and Archive of Our Own (AO3)
respectively. These current biggest archives in Russian and English on Harry Potter fanfiction
were created at the same year and developed across the same timeframe, however the content
and the trends across those platforms differ dramatically.

Ficbook (ficbook.net), a major Russian platform for fanfiction, was launched in 2009,
creating a space for Russophone fans to publish their own fanfiction away from English-
dominated websites. The first ever fanfiction written in Russian on Harry Potter on Ficbook
dates back to 2010, around the same time period when Archive of Our Own
(archiveofourown.org), the largest depository for fanfiction in English was created and soon
enough new Harry Potter fanfiction also started to appear there.

To make a comparative analysis of the works on Ficbook (Russophone fanfiction) and
AO3 (Anglophone fanfiction), I have read a hundred most liked works on each side sorted by the
number of likes as the measure of the level of engagement from the public. Although there are
ways to sort the works through most commented and viewed as well, sorting them by the most
liked is the most indicative way to gain an insight into which works are read and are valued by
the wide public for each fandom. Users might view the work, but not necessarily like it, or they
might leave a comment on the work, but it might be a comment that disagrees with the author’s
view, so I concluded that likes are the most trustworthy medium to display public agreement and
interest. The likes on fanfictions on both platforms are accumulated through years and reflect

works that have been read and references for a while.



I have excluded works that are very short! from my analysis since they can give very
little insight into the themes and narratives of societal rebuilding and identity renegotiation that I
would like to explore in my research. Most of the works that I have analyzed follow a very
specific narrative structure, which makes them easy to compare both across AO3 and Ficbook as
well as across fanfictions within those websites too. This narrative structure consists of several
important plot points: life before an invitation to Hogwarts, receiving a letter from Hogwarts,
initiation into one of the four Hogwarts Houses and canonical events afterwards. I turned this
narrative structure into an anchor point to compare works, in order to showcase the differences in
a clearer manner.

I will highlight the general trends and differences in fanfictions across Ficbook and AO3
in order to showcase the stark difference in narrative preferences across websites before delving
into a deeper analysis of individual fanfictions. In general, Russophone works often depict
Dumbledore, the Ministry of Magic and the Weasleys in a less favorable light than Anglophone
works do. In addition to that, Russophone works tend to position traditionalist, blood-purist
characters from Slytherin as misunderstood heroes, and Dumbledore as an evil force who is
willing to destroy the society for his “delusional” ideas about inclusivity, love and friendship.

Out of one hundred fanfictions written in Russian on Ficbook, 64 of them depicted the
Slytherin House, a canonically classist and traditionalist House, in a favorable light, as they have
argued that their ideals were “misunderstood,” and they were holding on to precious traditions.
In contrast to this, out of one hundred fanfictions written in English on Archive of Our Own

(AO3), only twenty-six decided to depict Slytherin House in a favorable light. Counter to that,

!'I considered fanfictions that are less than twenty-five pages long as being too short to be included in my analysis. I
chose this number specifically as from reading two hundred fanfictions I have concluded that twenty-five pages is a

minimum optimal number of pages to write a work that elaborates on deeper themes and narratives that I am looking
for.



two works on Ficbook have depicted the Slytherin house in an unfavorable light, and this number
increases to eighteen when it comes to AO3.

As for the interpretations of individual characters, on Ficbook, 34 works out of hundred
have depicted Ronald Weasley and his family in an unfavorable light as being opportunists and
latching on to Harry’s wealth, whereas the number in this category drops to four when it comes
to AO3 as in Anglophone world Weasleys are depicted as kind and compassionate people, who
have been unlucky with their funds.

As for the depiction of Dumbledore the numbers are starker, as thirty-three works written
in Russian portray him as “mam6uran” (Dumblebad), which interprets Dumbledore as a
manipulative and evil character, while on AO3 this depiction of Dumbledore is found only in
seven fanfictions out of hundred.

The difference in common narratives is most visible when it comes to the works with
such tags as time-travel and “fix-it” changes in the canon. Those tags are used under the works
that follow a storyline when a character travels back in time to change the events of canonical
timeline. These events are usually tragic such as death of Harry’s parents or death of Sirius
Black, Harry’s godfather. This “fix-it time travel” tag exists both in Russophone and
Anglophone bodies of fanfictions, however what aspects of canonical storyline those authors
decide to “fix” and how they write their characters to fix it is drastically different. In Anglophone
fandom “fix-it time-travel” works depict one of the characters from the canonical storyline such
as Harry or Hermione travelling back in time to save their friends or family that might have died
in canonical storyline such as Potters or Sirius Black. In Russophone fandom, “fix-it time-travel”
works usually are centered around new characters invented by the fanfiction authors that were

not present in the canonical storyline. Those characters then go on to “fix” broader structures
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such as Ministry of Magic as they invent new laws or create revolutions in the Wizarding World.
For Russophone works, the most important thing to fix is not deaths of individual characters, but
the way history occurred and how society functions on a day-to-day basis. This is a crucial
difference between Anglophone and Russophone trends in fanfiction as in Ficbook there are
eighteen works on the top one hundred that are centered around characters not introduced in the
original Harry Potter series, but which are creations of fanfiction authors. In AO3 there are no
works with such narrative across the one hundred most liked fanfictions.

Time-travel is also possible for characters that were in the canon, such as Harry, and in
this case AO3 has thirteen works of Harry going back in time and fixing his life, while Ficbook
has nine such works. Time-travelling Harry being more present on AO3 is interesting, since it
shows that time-travel is not uniquely Russophone, but the way it happens and what exact plot
points the authors want to change differs dramatically across websites, which will be discussed
later.

In general, we can see that Russophone fandom has significantly greater sympathy
towards the Slytherin house, figure of Draco Malfoy, and old traditions, while also having much
more negative portrayals of Dumbledore and the Weasleys as well as institutions that possess
authority such as Ministry of Magic, which all follow Dumbledore’s lead. Russophone fandom is
also unique in having so many fanfictions centered around characters that were not in the

original series and which aim to “fix” the canon (see fig.1).

Narrative Trope / Theme Russophone Anglophone
Draco portrayed positively / Slytherin-centered narratives 64 26
Ron Weasley portrayed negatively 34 4
Slytherin portrayed negatively 2 18

Outsider-insert protagonist (non-Harry) 18 0

11



Narrative Trope / Theme Russophone Anglophone
Dumbledore portrayed negatively 33 7
Harry travels back in time 9 13

Figure 1. This table depicts numbers of fanfictions out of one hundred most liked across

each website pertaining to popular narratives and tropes.

On Archive of Our Own, the most liked fanfiction on Harry Potter of all time titled “All
the Young Dudes” presents a story of Harry Potter’s parents’ and their friends’ life in all the
tragic ways that it has had happened accurately according to the series. On Ficbook, the most
liked Harry Potter fanfiction of all time titled “Ilmaruna u mokomax” (Platinum and chocolate)
tells a story of Draco Malfoy and Hermione Granger falling in love and Hermione distancing
herself from Gryffindor and Ron Weasley.

Thus, while Ficbook is full of works that change the original storyline and introduce
alternative storylines, AO3 is full of stories that follow the original Harry Potter series storyline,
with the introduction of small details and interpretations while being in general faithful to the
canonical interpretation. For instance, “All the Young Dudes” introduces a love story between
Sirius Black and Remus Lupin, which was not mentioned in the original series, yet it still follows
through with the Voldemort killing Harry’s parents like it was in the original series. “Platinum
and chocolate” on the other case, reject the love story between Hermione and Ron, present in the
original series, and instead rewrite it as happening between Draco and Hermione which was not
present in the original series.

Considering the fact that both bodies of fanfictions have one original series as their
reference, as well as the timeframe and the fandom that they exist in, these drastic differences in

common trends could tell us more about broader topics. As Brit Kelley, a scholar of fan cultures
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and fanfiction states “Sycophant Hex, LiveJournal, Fanfction.net, Archive of Our Own, Wattpad
[...] These communities are resistant to yet complicit within larger power structures” (Kelley
2021, p. 13). Thus, by highlighting the differences and trends in those two bodies of fanfictions
we can gain an insight on how cultural memory, discourses across media and politics as well as
common anxieties of the post-Soviet world shaped the variations of Russophone Harry Potter
fanfiction canons.

Although I have read and analyzed two hundred works across Russophone and
Anglophone fandoms, it would be impossible to include them all in my analysis in chapter one
and two, so [ will only include the most indicative examples of trends that were repeated across
multiple works. Thus, all the mentioned works here are indicative examples of narrative trends
that have been repeated in various levels across other two hundred works, and those works are
chosen because they illustrate the example for the argument in the most expressive and direct
way.

Ethical considerations

Although reading and researching fanfiction texts does not require a direct contact with a
person or an approval of the Institutional Ethics Committee since all of the materials are
available on an open-to-public platform, there are still some nuances and complications that
occur when researching fan materials and fandoms. As Deller states in her article “Ethics in Fan
Studies Research” there are several issues with the ethics in the fan studies field such as fans
potentially recognizing each other’s nicknames which led to “tensions if the things some fans
have said are not well received by others, such as the tensions in the One Direction fan
community” (Deller 2018, p. 128). This shows that the researcher should always be conscious of

the public not only outside of the fandom but within the fandom as well.
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Fan communities even have a practice called “silencing” which “can occur within fan
communities themselves, as fans enact forms of boundary policing and “shaming” about what is
and 1s not acceptable practice” (Deller 2018, p. 131). Thus, fandom cannot be perceived as a
unified body because it has many parties within itself, which can conflict at times. To protect the
wellbeing of the participants, the researcher must always be aware of the possible conflict within
the fandom.

Busse, in her article “The Ethics of Studying Online Fandom” agrees with Deller and
adds that “strict rules ultimately fail to fully account for the complexities of online interactions”
(Busse 2017, p. 10). One of such issues is when the researcher is a fan of as well as “even with
underlying guidelines of always placing other fans and fandom spaces first, our roles as fans,
academics [...] may interfere with and affect one another in ways that might not be immediately
obvious” (Busse 2017, p. 10). Thus, Busse suggests the scholars to proceed with caution as well
as shift the “focus from universal rules to the particular situations of fan scholars and their
interactions and relationships” (Busse 2017, p. 10).

As Busse discusses further, fandom is a sensitive matter because of the continuous stigma
of shame that had and is surrounding it in the public. So, it is important to untangle the
complexities of each case and resolve them one by one depending on the case because the rules
that we have now are not fully capable of giving a comprehensible and ethically correct
resolution at all times. In order to prevent causing any harm to the community, it is important to
be aware of the potential tensions and issues that might arise from using several works

comparatively.
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Literature review

This literature review is an overview of major scholarly papers and books related to the
theme of Anglophone and Russophone fanfiction as well as the post-Soviet narratives and media
space. The first part of the review will consist of works on fan studies and fanfiction studies as
well as the role of Harry Potter series in Russophone media space. The second part of the review
will cover works specifically related to Harry Potter fanfictions in Russian and English. Third
and final part of the review will discuss how my work differs and contributes to the works that I
have discussed in the literature review.

When it comes to the study of fanfiction as a phenomenon, fan studies suggest analyzing
it considering real world hierarchies and societal structures. Brit Kelley, in her book Loving
Fanfiction: Exploring the Role of Emotion in Online Fandoms, states: “Fan works are not just
emotional but emotioned. Emotioned literacy is situated in time, space, and social relationships.
It is influenced by previous texts, people, encounters, and experiences gained through lifelong
learning” (Kelley 2021, p. 3). The term “emotioned literacy”, according to Kelley, is “a term that
best captures the complex ways in which identity, cognition, emotion, the body, and embodiment
come together in literacy development” (Kelley 2021, p. 5). In the case of the fanfiction works,
they are emotioned in a sense that it brings together the past experiences, history, culture and
collective identities that those people operate in their real lives. A work of fanfiction, in this
definition referred to as a “literacy development,” contains more than the rewriting of the
canonical work, it contains pieces of important national and cultural myths and narratives.

It is important to consider which fandom one is analyzing when working on fanfiction as
not all fandoms have equal global acceptance and popularity as well as timelines across borders.

Harry Potter is one of the few fandoms that has a media presence which translates through
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borders, which Eliot Borenstein talks about in his book The Politics of Fantasy: Magic,
Children’s Literature, and Fandom in Putin’s Russia.

In the beginning of his book, Borenstein discusses the environment in Russia when the
first Harry Potter series were translated and reproduced in 2000s: “Russian culture in the twenty-
- first century was dominated by two contradictory phenomena: the growing hegemony of mass
culture (both domestic and foreign), which tended to push the boundaries of acceptability, good
taste, and conventional mores, and a conservative backlash that, while reminiscent of Soviet- era
rigidity, was part of a broader culture war about religion, art, sexuality, and values” (Borenstein
2025, p. 6). While Russophone fanfiction on Harry Potter displays some traits of Western mass
culture traits such as some conventional values and morality, yet the traces of Soviet ideals and
beliefs are still persistent in those fanfiction narratives. As Borenstein states “Fanfiction denies
the very foreignness of the foreign work. Harry Potter may be originally a British creation, but
when Russians tell stories of their own set in the Wizarding World, they subvert the
Russian/foreign opposition that is so central to post- Soviet discussions of popular culture”
(Borenstein 2025, p. 96). Thus, Borenstein supports Kelley’s points regarding the function of the
fanfiction as a cultural medium, yet his book mainly focuses on political articles, internet memes
and songs rather than purely fanfiction, which my work will be focusing on.

A very important contribution that Borenstein makes is that he introduces the political
and cultural arena of the Russophone fandom that the Harry Potter series entered in the 2000s.
He states that Harry Potter series were one of the biggest hegemonies in the Russian online
fandom space, as soon as the first translation came out in 2000. Translations of Harry Potter into
Russian came out to the Russian fandom space roughly at the same time as the original books,

which means there was almost no gap in the timeline between Anglophone and Russophone
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development of the respective fandoms. Thus, for the sake of comparing the central plotlines,
tropes and narratives, the Harry Potter series is a perfect model as it allows for an actual timeline
side by side comparison. As Borenstein notes, the peak of Harry Potter’s popularity coincides
with Putin’s first two rounds of presidency (2000-2008), and as thus all the anxieties and
collective panic of the post-Yeltsin world, which began when Putin was made president in 1999,
and confirmed when he was elected in 2000.

Public’s reaction to the book series reflects the political environment they came to be
received in as Borenstein makes an example of book critics Medvedev and Shishova criticizing
Harry for being “ungrateful” to Dursleys, despite all the abuse. The fact that those and numerous
other critics managed to miss all the abuse towards an orphan depicted in the book and turned it
into a cautionary story about child and adult hierarchy as well as dangers of insubordination
speaks of something bigger than just Harry or the book series. In fact, it speaks to a broader
narrative that was spread across the society at that time as Borenstein states: “This brand of
conservative argument is not, strictly speaking, political, and it is certainly not the result of
Putinism, but it does end up fitting in quite well with the emerging conservatism of the later
Putin years: authorities should not be subject to questioning” (Borenstein 2025, p. 110). In such a
political environment, it is only natural for fandom to reflect it, as contrary to popular belief
fandom is not a space that is distanced and closed off from all the outside politics and social
structures. As Kelley states “online fanfiction communities are, themselves, not only implicated
within capitalism, but are deeply implicated within problematic, hegemonic expectations
regarding class, race, and gender” (Kelley 2021, 79). The view that fanfiction is a “microcosm”

of the society in a way that it reflects the hierarchies and expectations of the real world is
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supported by Jenkins (2017), Helleksen (2017), and Chin (2018) and many other fanfiction and
fandom scholars.

While the questions of race and gender are at the forefront of the Anglophone fandom
discussion, the focus shifts when it comes to the Russophone side as Borenstein states
“Rowling’s saga fits into a familiar Anglo-American mold [...], in which a single virtuous hero
or group of friends can, against all odds, triumph over evil. The events of Putin’s third and fourth
terms seem to demonstrate the opposite: courageous individuals tend to be killed, tortured,
imprisoned, exiled, or simply silenced” (Borenstein 2025, p. 151). This sharp contrast between
the original series’ depiction of reality and the real political situation within the country create a
sense of distrust towards the narratives in the Harry Potter original series, and thus, Russophone
fanfiction authors renegotiate and rewrite the world of the original Harry Potter series.

There is significantly more research on Harry Potter fanfiction in English than in Russian,
and the topics of these scholarly works also differ significantly. The English body of research
tends to explore notions of homosexuality, diversity and women’s voices within the fanfictions,
while the only existing published research in Russian explores storyline archetypes and
narratives in Russophone fanfiction. Pugh’s article titled “The Evolving Harry Potter Canon.” In
Harry Potter and Beyond: On J. K. Rowling’s Fantasies and Other Fictions” explores how
Anglophone fanfiction authors ignore the heteronormative frames of the original series and
choose to rewrite characters as queer as a way of dealing with lack of diversity in the original
series. As Pugh states, “Slash attempts to resolve the troubling conundrum of queer invisibility at
Hogwarts [...] for all of Rowling’s supportive statements about LGBTQ+ rights, readers do not
see queer students at Hogwarts in the series’ seven novels, and so slash grants fans the

opportunity to [...] overwrite the absences of her fictional world” (Pugh, 2020, p. 105). Thus, the
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reason for recurring themes of love and personal growth in Anglophone body of fanfiction is
because Anglophone readers are focused on visibility and diversity, and while doing that they
care less about the corrupt institutions and enormous societal changes. It is about personal
journey and self-acceptance rather than anything else.

In a similar way, the issue of diversity is also central for Anglophone fans as they use
fanfiction to change the race, nationality and the appearance of canonical characters in order to
increase the diversity and visibility that they do not see in the original series: “with white
characters filling the vast majority of major roles, [they] can create a world in which Harry is
Southeast Asian, or Hermione is explicitly described as black, or any possible permutation of
character and race/ethnicity that they desire” (Pugh, 2020, p. 106). This shows that Russophone
and Anglophone fanfictions have very different focus and the issues that they deem in need of
rewriting and reconstructing.

Elzaveta Kasilova in her recent article “Reinterpreting Archetypes in Russian Harry
Potter Fanfiction” focuses on how Russian fans understand and interpret the storytelling
archetypes of the original series in their own fanfictions. According to her Harry’s interpretation
might be intertwined with the traditions of Russian classic literature, portraying him as a “small
ordinary man,” or there is an interpretation where Harry is used as an instrument by adults such
as Dumbledore (Kasilova 2025, p. 6). These connections are not arbitrary as she believes
fanfiction to be “fundamental texts that help us comprehend reception processes in unique
cultural contexts” and thus shows how the Russian reinterpretations of the archetypes in Harry
Potter fanfiction are deeply embedded in culture (Kasilova 2025, p. 2).

She introduces Dumbledore’s image that has gone through several changes in the

Russophone fandom as she states, “In 2005, having examined the build-up of Rowling’s books,
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the Russian fans anna_y and Catherine proposed a theory they called The Albus Dumbledore Big
Game 25, which holds that many of Harry’s adventures are not casual occurrences, but actions
planned by the headmaster in his long-standing project” (Kasilova 2025, p. 3). The notion of
Dumbledore being an “invisible hand,” a puppeteer behind all of Harry’s misfortunes is still
popular nowadays, and this argument shows that this narrative interpretation has been around for
a very long while. Thus, in the Russophone fandom, there has already been a shift towards a
different perception of Dumbledore, which explains the established general trends in fanfiction
which we can see nowadays.

As Kasilova concludes “Russian fanfiction writers rework the Harry Potter novels from
their own cultural contexts. For example, they relate Rowling’s plots to aspects of Russia’s
modern history, canonical texts of Russian literature, and the Russian public’s collective memory
of the Soviet past” (Kasilova 2025, p.18). Her article shows the overall trends in the Russophone
fanfiction body and hints at intertextual references and folklore archetypes that those
reinterpretations might be connected to. Thus, she argues that the society that the fanfiction body
is based on has a great influence on how some parts of collective beliefs, fear and discourses
might manifest in the works themselves. Although mine and Kasilova’s argument aligns at some
points, she analyzes only Russophone fanfictions through archetypes in folktale described in
Propp’s Morphology of Folktale (1928). Thus, she categorizes Harry’s adventures and characters
in Harry Potter according to character archetypes described Propp’s work, while my work
focuses on attitudes towards broader structures such as institutions, authorities and historical
timeline itself, rather than individual characters and their representations.

This thesis differs from all the works discussed above as unlike Borenstein’s work its

main focus is the research of fanfiction, while Borenstein focuses on various forms of media

20



such as video clips, memes and songs. He mentions fanfiction in his research briefly but does not
delve into it, while this research will. There is a wide corpus of scholarship on Anglophone
Harry Potter fanfiction, yet there is almost no Russophone fanfiction research. Kasilova’s work
does a great comparative analysis of main character archetypes across both bodies of fanfiction,
yet it does not connect it to larger media space in the post-Soviet Russophone space, which my
research will do. Her article analyzes various character archetypes, yet only connects these
archetypes to famous character archetypes in Russian classical literature, such as an archetype of
a “little man” character in Gogol’s works. This thesis focuses on connecting the broader trends in
worldbuilding and attitude towards institutions in Russophone fanfiction to post-Soviet self-
consciousness post-Soviet media space such as online web novels and popular sentiments. Thus,
this research will combine a deep analysis of fanfiction narratives, as well as connect it to
theories on post-Soviet memory and cultural consciousness using Svetlana Boym and Sergei

Oushakine’s theoretical frameworks, which all the above-mentioned works did explore.

Chapter 1: The Difference in Depiction of Institutions and Authority Across
Fandoms

The trend of disliking the characters that were depicted in a positive light in Harry Potter
such as Dumbledore and Ron Weasley in Russophone fandom stems from something deeper than
just individual dislike. Russophone fandom reconstructs the interpretation of the systems of
power in a negative way, and as a result, the characters that are close to this system of power are
also represented in a negative light. Dumbledore, while being a Headmaster of Hogwarts is also
a Chief Warlock of the Wizengamot and a Supreme Mugwump of the International

Confederation of Wizards. Thus, he could be the figure with the most power in the Wizarding
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World, a face of authority and institutional power. The Weasley family, who are favored by
Dumbledore in the canon, are also seen as people who are close to this institutional power and
are willing to do everything to stay close to it.

This chapter will argue that Russophone fanfiction often reconstructs power figures and
institutions as manipulative, corrupt and fundamentally dangerous. Authority figures as well as
institutions are portrayed as deceptive forces with hidden goals that threaten one’s autonomy or
safety. This trend is less consistent across the Anglophone fanfictions as their institutions and
figures of authority are presented as imperfect, but stable structures that still need some change
but are trustworthy overall. This chapter will analyze the recurring tropes such as brainwashing
by Ministry of Magic or Dumbledore, institutional conspiracy, Slytherin and old traditions
rehabilitation. I will argue that in Russophone fanfiction institutional authority becomes reframed
as something unstable, untrustworthy, and dangerous, rather than something stable or something
to rely on.

This chapter will be drawing on theories of post-Soviet cultural memory of paranoia,
conspiracy and distrust developed by Svetlana Boym and Sergei Oushakine. Although these
authors did not write on fanfiction or media specifically, the concepts they developed could still
be applied to the way that narratives in Russophone fanfiction are interpreted.

Svetlana Boym in her book The Future of Nostalgia introduces a phenomenon called
“restorative nostalgia.” This phenomenon, as she states, has “two main narrative plots—the
restoration of origins and the conspiracy theory, characteristic of the most extreme cases of
contemporary nationalism fed on right-wing popular culture. The conspiratorial worldview
reflects a nostalgia for a transcendental cosmology and a simple pre- modern conception of good

and evil” (Boym, 2001, p. 64). The way authority is presented in Russophone fanfiction is
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centered around these two narratives, as Slytherins are usually depicted as good since they are
trying to preserve the origins of wizarding traditions, and institutions and Dumbledore are trying
to prevent it, as their actions are laced with conspiracy theories.

Morally grey characters or any sense of ambiguity is excluded in such thinking as Boym
states that “conspiratorial worldview is based on a single transhistorical plot, a Manichaean battle
of good and evil and the inevitable scapegoating of the mythical enemy. Ambivalence, the
complexity of history and the specificity of modern circumstances is thus erased, and modern
history is seen as a fulfillment of ancient prophecy” (Boym, 2001, p. 64). In this worldview, the
image of a “home” is “forever under siege, requiring defense against the plotting enemy” (Boym,
2001, p. 64). In Russophone fanfiction, the wizarding world is protected by the traditions and the
old Slytherin families, while being attacked by Dumbledore and the institutions that want to
destroy these traditions and it is depicted as a battle of good and evil.

In a restorative nostalgia, home is rebuilt, yet it needs constant protection: “They”
conspire against “our” homecoming, hence “we” have to conspire against “them” in order to
restore “our” imagined community” (Boym, 2001, p. 64). There is a sense of “enemy” lurking
around and paranoia as one needs to be able to protect themselves and their home.

This distrust in the authorities or institutions is expressed not only in media or fandoms,
but it is also a feeling that lingers after the society has experienced a collective shock or a
disaster. Sergei Oushakine writes about the nature of this feeling in his book titled 7he
Patriotism of Despair. Nation, War, and Loss in Russia. As he states, “Amplified by the corrupt
privatization of national assets and a massive transformation of existing norms and conventions,
this collapse produced a lasting impact on individual and collective identities, modes of social

exchange, and forms of symbolization” (Oushakine, 2009, p.8). The aftermath of the collapse of
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the Soviet Union, and the hardships of the post-Soviet world has left people with distrust towards
such stable structures as institutions, as history showed how these institutions can crumble and
fall in an instant.

The collapse of the institutions after the Soviet rule left a narrative behind, that is still
being told in various retellings. Oushakine interviewed people of the Altai and one of them stated
“Today everyone lies; everyone steals. The whole country steals because of our [leadership’s]
politics. . . . In short, some people are good at stealing, while others work for those who steal”
(Oushakine, 2009, p. 38). In this interpretation, the entire power structure within the society is
positioned as corrupt and evil.

Next paragraphs will analyze a few Russophone and Anglophone fanfictions in depth.
These fanfictions were chosen because they represent how Russophone works rewrite authority
as being evil and untrustworthy, while also rewriting traditionalist old families of Slytherin to be
one thing that is “real,” thus the only societal structure that one can trust.

There is a stark contrast in how Anglophone fanfiction depicts Draco Malfoy and other
traditionalist families as backwards and non-progressive, while Russophone fandom depicts
them as saviors of magic and as the only power structure one can trust. In the third most liked
fanfic on the AO3, a website for Anglophone works, titled “Oh God Not Again” by Sarah 1284,
Harry Potter expresses his views on Draco’s family and his political views: "Malfoy could
probably do quite a bit to taint my Hogwarts experience if he so chose, and I know that he
endorses Death Eater views, but he's eleven; he doesn't really understand it” (Sarah1284 “Oh
God Not Again”, 4). A stark contrast to it is a fanfic of Ficbook which states:

Jlunm DBaHC MOXKET CKOJIBKO YTOJTHO TBEPAUTH O PaBHBIX MPaBax BCEX CO BCEMHU, HO
Marus ycrpoeHa uHaue. Eil HET jena 10 MarjoBCKUX UJIEH O CIIPaBEIJIMBOM
MHUPOYCTpOUCTBE. [...] Hamr pox He ciuikoM crap, Ham 1ajieko 10 IPEBHOCTH U
MOTYIIECTBA TE€X k€ BIIPKOB, HO MBI BCETIa AU MArueil, XpaHWIN U IPUYMHOXKAIH €€,
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U JI0 CeroAHALIHET0 AHS HaMm Hedero O0buto cTeiauThes’ (Kukulkan, “B 60pb0e obpetenib
THI...”, 8).2

In the first case, all the characters were seen as independent actors, who did not necessarily
follow in their parents’ footsteps, however the Russian fanfic depicts every person as a part of
the bigger “magic” system where a family is at the forefront as every member of it is responsible
for preserving and continuing the line of the wizards. This is a common trend across all the
Russophone fanfictions, as people are perceived not as individuals, but as parts of broader
systems such as magic lines and families. With this, there is a sense of distrust towards the
outside world or anything that could harm the immediate tight circles of family and magical
connections. This distrust is a unique phenomenon that is only applicable to Russophone works.

In the Anglophone works the individual prevails over the collective. The importance in
placed on narratives of interpersonal relationships and choices made by individuals, rather than
collective identities. In “Oh God Not Again” by Sarah1284, Harry is discussing families and
their blood status with his friends, and he discovers that Seamus’ mom did not tell his dad that
she was wizard until the marriage and Harry says:

The others laughed, but Harry frowned. It had seemed so amusing the first time
around, but with what he'd heard of Snape's upbringing because Eileen Prince had done
exactly the same thing..."You're lucky," Harry found himself saying. Everyone looked
over at him, confused. "You're lucky your dad took it so well. He could have easily
panicked and left. Or stayed and resented your mother for lying to him and you for
trapping him there. You're lucky that your father's a good man (Sarah1284 “Oh God Not
Again”, 2).

2 “Lily Evans can talk all she wants about equal rights for everyone, but magic works differently. She doesn't care
about Muggle ideas about a just world order. [...] Our family isn't particularly old, we're nowhere near the antiquity
and power of the Blacks, but we've always lived by magic, preserved and enhanced it, and until today, we've had
nothing to be ashamed of” [translation my own].
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In this case even if the matter is about blood status, what is at the forefront is Seamus’ father
making this choice out of individual convictions, not because he is a part of a bigger system. In
such a system, the blood-purity seems irrelevant as Harry thinks:

You'll find that Blood Purity, like many things in the Wizarding World, makes
no sense whatsoever. Wizards, of course, don't seem to notice this and continue to act
like it's the gospel truth. It's basically the school of thought that only those who are
pureblooded have a right to be wizards and everyone else is inherently inferior. They
won't actually give any reason as to why they think that, save occasionally someone
mentioning that Muggle-borns live the first eleven years of their life in a completely
different culture. Note that that is exactly like saying that someone who was raised in a
different country is inherently inferior because they don't understand British ways
(Sarah1284 “Oh God Not Again”, 4).

The Anglophone narratives about blood-purity are negative since they are discriminatory and
seem to not make any sense as what people really value are individual qualities and abilities.
Sometimes the blood-purity ideas are taken to the absolute and are connected to horrible
narratives on inbreeding: “"Oh, don't tell me they..." Hermione trailed off again, looking slightly
green. "You know what, I think I have my own philosophy regarding marriage: 'If you know
how closely related you are to someone, you're too closely related to date” (Sarah1284 “Oh God
Not Again”, 4). In the Anglophone space, the mission that Voldemort was after is seen as
atrocious, and the pure-blood families are seen as old-fashioned and oppressive. This is not the
case in the Russophone fandom.

In the Russophone fandom any mention of an external threat is then continued on with
the narrative that the only trustworthy party is the close family that are connected to one another
by blood. Paranoia is so strong that even measures like genocide against enemy races of magical
creatures are seen as acceptable as in “Ilenutens” (Healer) by Gezenshaft, the main character
thinks in the face of the threat from the goblins the only solution is to exterminate them all:

“Ecnu BepUTh NaMsATH 3J1b(a, TO €CTh pelIeHne KacaTelbHO ITON 3100HO packl, OHO ke
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€JIMHCTBEHHO NPaBUIbHOE — TeHoIu 1. Paau BceoOwero 6iara, pasymeercs’™ (Gezenshatft,
“Lenutens”, chapter 2).

The decision is taken lightly as the threat to the general public should be exterminated so
that the others do not live in constant fear and distrust. In this type of the system, there is always
a division into groups and being in a pureblood group is seen as favorable as they still have their
traditions, old knowledge and blood ties which reduces the risk of betrayal. In “I{enurens”

Draco Malfoy, a member of one of the pureblood family states:

He neno 4ncToKpoBHOM IOHOM JIEU SKIIAThCA C TPA3ZHOKPOBKOM. — Eif He
3aMy’K 3a HETO BBIXOJUTh, @ TPAMOTHBIN BOJIIIEOHHK Bceraa mojeseH. — lloneseH... T-
II... — MIMKHYJ Kyaa-To B ctopony Mandoii |[...] Kakas ¢ nHero nons3a? Hu

POIOCIOBHOM, HU JIEHET, HU BIMUSHUA. T0 11 1eno Mou otell... Teo Iume yapy4eHHO
MOKavaj roJioBoi, a Jpako co CBOMMH BBIIITHOATIaMH OTIPABHIICS 3aHUMATh OoJiee
BBITOIHOE MECTO JIst mpocMoTpa Matua 4(Gezenshaft, “Ilenurens”, chapter 13).

Being in one of the pureblood families provides one with history, money and power in the
society, however those are not the only valuable things that can be gained from being born into a
pureblood old family as it is stated:

“Oxonuar XoreapTc, U JIMAEPCTBO IOCTENEHHO NEePeUIET Kk [pako u qpyrum
JIeTAM M3 HalKMX ceMei. [ e B3Th AeHer rpsA3HOKPOBKe 11 KaUeCTBEHHOH, peikoi u
HY>KHOH JINTEpaTypbl, YTOOBI Aaibliie pa3BuBaThes? Kyna noiitu padorats, rae 61 TeOs
B3sutuch yunuth? Kyna nopatscst Ha yuéOy? Kakomy mactepy BooOIIe HY>KHBI
MarrJIopokKIEHHBIE, C KOTOPBIX U B3ATh-TO Heuero? Y mogoOHbIX BOIPOCOB OUYEHb U
oueHb MHOT0. KakoB, B cpeiHeM, OTOJIOK? ABpOp, a IpU YIOPCTBE U HEMAJIOM BE3€HUU
— Xopoluuii 60eBUK sieT yepes Tpualare” °(Gezenshaft, “Ienurens”, chapter 18).

3 If the elf's memory is correct, there is a solution for this evil race, and it's the only correct one—genocide. For the
greater good, of course.

41t's not for a pureblood young lady to consort with a Mudblood. "She wouldn't marry him, besides a competent
wizard is always useful." "Useful... Tsk..." Malfoy hissed somewhere off to the side. "What use is he? No pedigree,
no money, no influence. My father is a different story..." Theo merely shook his head dejectedly, and Draco and his
bouncers went off to find a better spot to watch the match.

5 They'll graduate from Hogwarts, and leadership will gradually pass to Draco and the other children from our
families. Where will a Mudblood get money for high-quality, rare, and necessary literature to further develop
herself? Where will she go to work, where will someone teach her? Where will she go to study? What kind of
wizard would even need Muggleborns, who have nothing to offer? And there are so many such questions. What's the
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It is a systematic issue as in that society being in the pureblood side of the party allows one to
study from the masters that are connected to those systems, while muggle-born who came from
the non-wizarding side do not have access to any of those.

However, it is not only an issue of the privileged and poor, it runs deeper as in “MecTtb
Cmuzepuna” (Slythierin’s Revenge) by darketo31, a character from the pureblood families
conducts a ritual that saves the wizarding world as magic starts to leave its premises: “Jlopa
Mandoit Bceraa nepsxai JaHHOE UM CJI0BO. M mosTOMY OH CTOSUT Iepe] CIIOKEHHBIM JTUIHO
KOCTPOM, HaXOSIIIUMCS B LIEHTPE PyHHOTO Kpyra. OH NOJI0XKHII TOCIEIHEE TTOJICHO U
MPUIUPYUBO OTJISIEI pe3ysibTaT. CI0XKEHHBIC NIECTUTPAHHBIM KOJIOLEM, MTOJICHBS JISKAIH
npouHo. Kaxxiast paHb uMena CBOI0 CHMBOJIMKY: OT'OHb, BO3/IyX, BOJIA, 3eMJISL, )KU3Hb, CMEPTh.
PyHBI BOKPYT KOCTPa O3HAYANIH )KU3Hb, CMEPTh, [IAMSTh, OJIAr0IaPHOCTD, Aap, myTh ® (darketo3 1,
“Mectps Cnuzepuna, chapter 19). He uses the ancient knowledge his pureblood family has
preserved for centuries to save the magic, the essence of magic, in itself. When a character
betrays those centuries old traditions and power accumulates through the collective effort of the
generations, for the elusive ideas about equality or politics, they are punished by the narrative.

This is exactly what happens to Sirius Black, who betrayed his pureblood origins,
traditions and family for the sake of Dumbledore’s ideals about equality which are frowned upon
in the Russophone space:

Cupuyc Opuon bk, - Hauan peus Haiipkenyc biak, - 3a Bce TBOM MOCTYIIKH,
HeIoCTOMHbBIe moToMKa Poia biak, Thl nuilieH Bcex cBouX npaB. Thl HE MOXelb OoJiee

average highest position for them? An Auror, and with persistence and a fair bit of luck, a good fighter in about
thirty years.

¢ Lord Malfoy always kept his word. And so he stood before the fire he had personally built, located in the center of
the rune circle. He placed the last log and meticulously examined the result. Stacked in a hexagonal shape, the logs
lay securely. Each facet had its own symbolism: fire, air, water, earth, life, death. The runes around the fire signified
life, death, remembrance, gratitude, gift, and the path.
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nonbs3oBatbes menem u Marueit Poga biak. Celidbr 1uist Te0s 3akpbITh. [lomen BoH,
0e3poHbIi! - MOcIIe 3TUX CJIOB €ro BHIKMHYJIO Ha YJIUILY, CIIOBHO Mycop. Jlexa B myxe,
OH MOT TOJIBKO B y>Kace Ha0lItoaTh, Kak oM biskoB ucues. [lonHoe nopaxeHue B
npasax’ (darketo31, “Mects Cnusepuna, chapter 17).

The worst thing to be in the Russophone fanfictions is “6e3pomnbrii” thus, without roots to their
family or history. There is in general the sense of “us” versus “them”, where “us” are the
pureblood families trying to preserve their traditions and “them” are newcomers, who do not
have family history, do not know who they are and where they came from.

In “Bnepen B npouutoe” ([Let’s go] Forward Into the Past) Malfoy instantly wants to
become friends with Harry as soon as he finds out that he belongs to the Potters: “— O, Tak Tb1
U3 HALIKMX, — TATY4uii rojoc Mandos noremen, — tak Beap?”® (bakyko, “Bnepen B
npouutoe”, chapter 2). The change of demeanor is explained by the fact that Harry knows where
he came from and knows the importance of preserving magic if he comes from an old family.

However, Potter is influenced by Dumbledore’s ideas about opening up to the muggle
world and this Draco cannot forgive as he threatens him

Maun¢oii oTcTpaHuics, oracHO MPULLYPUIICS, a €ro pykKa Jieraa ['appu Ha miedo,
yIIepXKHUBasi €ro NpUXaThIM K CTeHE. bobIoil nasen KocHycs 0OHaKEHHOTO Topia, U
Ha CEKyHJly MaJIbuUKy [10Ka3aJI0Ch, YTO K €rO0 IlIee MPUCTABUIIN KHMHKaJI. — S| 3Hat0, 4TO
ThI [yMaellb 000 MHE. A Thl 3HA€Illb, YTO S CYUTAIO T€OS TYNbIM OOJIBAaHOM, KOTOPbIT
MOT 00IIaThCs C HACTOSAIIMMHU BOJIIIEOHUKAMH, a MIPEANoYes MapaTh pyKH O
I'PA3HOKPOBKY U YU3JIM, KOTOpPbIE 3a0bUIH LIEHY cBOel KpoBH. U n1a, s BbIlIe BCEro
CTaBJIIO MOK KPOBb ¥ TPAIULIUH, MOXKEIb [OIaBUTLCS CBOMMH BhIKpukamu® (Bakyxko,
“Bnepen B mpoiwioe”, chapter 26).

7 "Sirius Orion Black," Nigellus Black began, "for all your actions unworthy of a descendant of the Black family,
you have been stripped of all your rights. You can no longer use the Black family name or magic. The safes are
closed to you. Get out, you bastard!" After these words, he was thrown out into the street like trash. Lying in a
puddle, he could only watch in horror as the Black family home disappeared. A complete loss of rights.

8 "Oh, so you're one of ours," Malfoy's voice warmed up, "is that it?"

9 Malfoy pulled back, his eyes narrowed dangerously, and his hand landed on Harry's shoulder, pinning him against
the wall. His thumb brushed over his exposed throat, and for a second the boy felt like a dagger was pressed to his
neck. "I know what you think of me. And you know that I consider you a dumb idiot who could have associated
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The fact that he thinks himself as the “real” wizard while Ron, who is pureblood but forgot about
his traditions and rituals of preserving magic is considered to be a traitor, tells us that in the
Russophone universe the preservation of traditions is the most important mission of every wizard
and if it is not accomplished then they are scorned and judged. There is a sense of absolute
loyalty to the party considered as “us” as one of the pureblood family members kills another one
and Draco is livid as he states “SI cnuzepunen, — BbaBuiA [Ipako ckBo3b 3yObl, — a ThI
y6wmiina. Tel Hanan Ha CBOUX, a OTO XykKe, 94eM ObITh rpsasHokpoBkoit”!? (bakyko, “Brepen B
nporuwioe”, chapter 29). In this case, as someone breaks the trust among those old pureblood
families, they are considered to be even worse than the muggle-born as the loyalty and trust are
the pillars of the pureblood community in the Russophone fandom’s canons.

Thus, the sense of distrust is underlined: “Beerna ny»xHo ObITh HacToposke. He ctout
3a0bIBATH O TOM, YTO Ballli COKO3HUKHM MOTYT B JIF000H MOMEHT IIPEBPATUTHCS B BAIIMX Bparos”!!
(bakyxko, “Bnepen B npomwnoe”, chapter 31). This sense of distrust towards one’s “side” is a
common occurrence across all the fanfiction on the Russophone part of the fandom.

On the Anglophone side of the fandom, the sense of distrust and paranoia and division to
choosing “sides” is almost close to none. In “Oh God Not Again” by Sarah1284, Harry thanks

Ron for being his friend through it all:

Harry put a hand on his best friend's shoulder. "Ron, look at me." Ron did,
reluctantly. "You gave me your friendship when I had no one. The only other person I
even knew was Hagrid, and he had to be nice to me, he was a representative of the school
and knew my parents. You didn't have to be and even though it took a bit, you remain

with real wizards but chose to dirty his hands with a Mudblood and Weasleys who have forgotten the value of their
blood. And yes, I value my blood and traditions above all else, you can choke on your screams."

10"]'m a Slytherin," Draco said through clenched teeth, "and you're a murderer. You attacked your own people, and
that's worse than being a Mudblood."

'1'You always need to be on guard. Don't forget that your allies can turn into your enemies at any moment.
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one of the only people here who can see past my scar and you have no idea how much
that meant to me (Sarah1284, “Oh God Not Again”, chapter 6).

Harry appreciates Ron for being his friend and for seeing past his family relations, past
his status of a hero and savior and for seeing Harry as a person. In the Russophone fandom it
never happens, as everyone being a potential enemy, Ron is also seen as someone who is
dreaming of gaining something from Harry and thus deceiving him. He is portrayed as even
worse than Draco Malfoy, who is a blood purist who bullies Harry:

Hacneanuk u eIMHCTBEHHBIN ChIH B ceMbe Maiipoii, oueHb 6oraToi,
BIUSATENBHON YHCTOKPOBHOM ceMbU BONIICOHUKOB. CaMOYyBEPEHHBIH, TPYCIUBBIH,
Harblid. ['OBOpST, HETNIacHBIHN Juaep dakynbTeTa. Y U3JIH, KOTOPBIA PHDKUM, C
I'puddpunnopa — miectoii cbiH OEAHOIN YUCTOKPOBHOM CeMbH. BCIBIILUNBEIMA, TYIION,
HAarJIbIi, JCHUBBIN, 3aBUCTIUBBINA. [0 MHEHUIO OONBIIMHCTBA — Mapa3UTUPYET Ha
[MorTepe moxa BugoM apyx0el'? (Gezenshaft, “IlennTens”, chapter 3).

Draco’s cowardice is bleak as compared to Ron, who is portrayed as someone who wishes to
gain favors from being a hero’s friend. The distrust towards Ron or any other characters
portrayed in Russophone space is even considered weak in comparison to the distrust towards

authorities:

Ja-na, a uHaue, cyi 1o HaMéKaM, OyJIeT IPUMEHEHO COBEPIIEHHO JIETAIbHOE
3aKJIMHAHKE, U MBI CAMHU C PaIOCThIO MOOEKHUM OTJaBaTh chiHA B XorsapTc. He HpaBuTCS
MHE 110100HO€ IPUHYKAECHUE U Oe3BBIXOAHOCTb. M Ky/1a CMOTPUT IPAaBUTENILCTBO? —
Kak Oynro y Hac yto-To He Tak. U, 1oporoi, Tel mpasaa JTyMaelllb, 4TO PaBUTEIbCTBO
He B Kypce o BoseOHnKax? — [IpocTo MHe Obl HE XOTeNOCh K YeMY-TO NPUHYXIaTh
Iextopa'? (Gezenshaft, “LlennTens”, chapter 2).

12 The heir and only son of the Malfoy family, a very wealthy and influential pureblood wizarding family. Arrogant,
cowardly, and audacious. He's said to be the unofficial leader of the house. Weasley, the red-haired one, is a
Gryffindor—the sixth son of a poor pureblood family. He's hot-tempered, stupid, arrogant, lazy, and envious. Most
people believe he's been exploiting Potter under the guise of friendship.

13 Yes, yes, otherwise, judging by the hints, a perfectly legal spell will be used, and we ourselves will happily rush to
send our son to Hogwarts. I don't like this kind of coercion and hopelessness. And where is the government looking?
- As if there's something wrong with us. And, my dear, do you really think the government doesn't know about
wizards? - I just wouldn't want to force Hector into anything.
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When Hector’s parents, who is the main character of the story, think about sending their son to
Hogwarts, they realize that the government is capable of anything, and they can send Hector to
school while brainwashing his parents. The sense of helplessness and threat from the authorities
is overwhelming across almost all of the Russophone works. The enemy is not only the
authorities, but they are also everywhere as after visiting the bank with the goblins, Hector asks:
“S m3yunn kHury I'epMHOHBI 3a EpBBIN U BTOPOHl Kypcehl. Tenepb MeHst cHenaet Bonpoc. Uto
oOyANUIIO BOJIIIEOHHKOB HE TOJIBKO OCTaBUTh B KUBBIX Pacy pa3yMHBIX M KPOBOKaTHBIX
XUIHUAKOB, HO U IIEPEJATh B X PYKH yrpasienue Gpunancossivu norokamu?”'* (Gezenshatft,
“Llenutens”, chapter 2). The possibility of goblins taking over the wizarding society is also
widely discussed across Russophone works, and more than several ones of them suggest
exterminating them all since they are a big threat.

Not only other types of magical creatures, but also within wizards there is a sense of
looming threat:

M3-3a 5T0ro KOH(MIMKTA HAM HYXKHO «IEpPiKaTh PYKy Ha IYJILCE», U €CIH €CTh
JKEIIaHHE JAPYKUTh U OOIIATHCS ¢ YUEHUKAaMH 3TUX (aKyJIbTETOB, BCETA JEPKATh B YME
BO3MOKHOCTh 3aHOCUMBOM arpeccuu oT TpupGUHIOPIEB, U XUTPOH MOJICTABHI OT
CIIM3EPUHIIEB, BE/Ib, K BCEOOIEHN Meyasu, Hall (aKkyIbTeT MHOTUE CYMTAIOT JIOTOBOM
nenanékux tymun > (Gezenshaft, “Ilenurens”, chapter 3).

Gryffindor, Slytherin, Hufflepuff and Ravenclaw all seem to possess a threat towards the main

character, and one should always be ready for a confrontation. Even the house elves whose main

14 I've studied Hermione's first- and second-year books. Now I'm consumed with the question: What motivated
wizards to not only spare a race of intelligent and bloodthirsty predators, but also to hand over financial control to
them?

15 Because of this conflict, we need to be on guard, and if we want to be friends and communicate with students of
these faculties, we must always keep in mind the possibility of arrogant aggression from the Gryffindors and a
cunning set-up from the Slytherins, because, to everyone's sorrow, many consider our faculty to be a den of narrow-
minded blockheads.
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goal is to prepare food and take care of the wizards are portrayed as magic-sucking parasites:
“T"onox nake 4enoBeKa MOKET MOJTOJIKHYTh K HEOOyMaHHBIM OCTyNKaM. YTO yK TOBOPUTH O
CYIIECTBAX, IIeJIb U CMBICH CYIIECTBOBAHUS KOTOPBIX B YTOJIGHUU 3TOTO TOJI0a. A TYT eI
3aMOK IKONLHUKOB™ ¢ (Gezenshaft, “Llenurens”, chapter 5). And when one of the student states
that Dumbledore will save them, the other one replies “Y 0ObIYHBIX JIFOACH €CTh MHOTO
MTOTOBOPOK, OOIINI CMBICT KOTOPBIX CBOJIUTCS K Ppase: “B BvICIINE CHIIBI BEPH, a CaM HE
mnomaii”!” (Gezenshaft, “Ilenurens”, chapter 5). Thus, one can trust in the divine that might
help and save, yet one should always rely on themselves with so many threats and constant
paranoia around.

Everyone is constantly plotting and scheming and especially the authorities such as
Minister of Magic:

damx — Ooutcs cobcTBeHHOM TeHu. OH Tak 6ouTcs, yto Cupuyc yMmyapurcs
MOJIOPBATh PEIYTAIUIO €r0 1 MUHUCTEPCTBA, YTO TOTOB YOUTH €ro Ha Mecte 0e3 cya u
crneactus. [lox mpetorom Toro, 9To TOT OXOTUTCA Ha [loTTepa, OH COrHam 3THUX
MPOKJIATHIX TBapeil kK X0orBapTcy U HU 3a KaKHe JCHbIH, YCIYTH U 00CIIaHUs HE JKellaeT
MEHSTh UX Ha aBpOPOB. — BeJib JIF0/IM YMEIOT pa3roBapuBarth, ¥ He J1ail MepiuH,
3aroBopsT ¢ biskoM. — MMenno. byas mobeseH, nepenait [pako MO0 HaCTOATENbHYIO
npocs0y. [TycTh naxe He TyMaeT HUIATHCS 1O 3aMKy B OAMHOYKY M JjaXKe B HEOOIbIION
xommnannu'® (Gezenshaft, “Llenurens”, chapter 6).

Here Harry theorizes that the dementors in school are here not because the public is scared of

Sirius Black, but because the Minister is afraid Sirius will tell the public he is innocent, and his

16 Hunger can push even humans to reckless actions. To say nothing of creatures whose purpose and meaning in
existence is to satisfy that hunger. And here's a whole castle of schoolchildren.

17 Ordinary people have many sayings, the general meaning of which boils down to the phrase: “Believe in higher
powers, but trust yourself the most.”

18 Fudge is afraid of his own shadow. He's so afraid that Sirius will manage to undermine his and the Ministry's
reputation that he's willing to kill him on the spot, without trial. Under the pretext that Sirius is hunting Potter, he
drove those damned creatures to Hogwarts and refuses to exchange them for Aurors for any amount of money,
favors, or promises. "After all, people can talk, and Merlin forbid, they'll talk to Black." "Exactly. Be kind enough to
convey my urgent request to Draco. He's not even to think of wandering around the castle alone, or even in a small

group.
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position will be lost. In this world no one acts according to their conscience, everyone is
constantly plotting for their own survival and monetary gain.

The plotting is so intense, one cannot even relax while eating: “TIpoBepsitot eny Ha
MMOCTOPOHHUE MPUMECH: SI/IbI, 3€JbsI U TaK Jajiee. A TO, MaJIO JIK YTO MOTYT OPOCHUTb WK
MOJUTUTH B Tapenky. - MHTepecHo, uTo 9T0 3a 3aknuHanue? - Ecim xodenns, s Te0st Mory
Hay4HTh, - HeBuyi, cmyTuBIIUCcs, mocmotpen Ha appu™!? (darketo31, “Mects Crusepuna,
chapter 3). They need to be on constant guard and check for potions in their food as this is the
society full of schemers and enemies. The authorities even exploit unwilling parties for their own
schemes as one of the house elves tells Harry “3moit qupextop xo3suH Beex 2i1b(oB Xoraprca!
J1o60wu >xuBeT 1 padoraet B Xoreaprce! OH HE MOXKET MIPOTUBUTHCS MTPUKa3aM AUpeKTopal -
J1060u momnbITaNICs YAAPUTHCS TOIOBOM 00 1101, HO ["appu 0CTaHOBWII €ro OJJHIM BJIaCTHBIM
"crosite! "% (darketo3 1, “Mects Causepuna, chapter 5). So, when Dumbledore orders the elves
to harm Harry for the sake of his own evil plots, the elves should do as he says, which shows that
even if there are people who do not want to hurt someone, one should always be on guard cause
authorities can always coerce them as well.

One cannot trust books and history as well: “Kuauru numryT nroau. Jlronu Moryt
omm6ateest. JIFSIM MOXKHO MTPOMBITH MO3TH. JIF0/1el MOXKHO B3SITh I1O/I KOHTPOJIIb, CTEPETh
MaMsITh WK BJIOXHTD JIOXKHBIC BOCIIOMHUHAHUS. Y Melas mporaranja uiaei HallmoHaIn3Ma

IpHBENa K IIPOLBETAHMIO Halu3Ma M Bropoit Muposoii™! (Gezenshaft, “Ienutens”, chapter 2).

1% They check food for foreign interventions: poisons, potions, and so on. You never know what they might throw or
pour into your plate. “I wonder what kind of spell that is?” “If you want, I can teach you,” Neville, embarrassed,
looked at Harry.

20 The evil headmaster is the master of all the Hogwarts elves! Dobby lives and works at Hogwarts! He can't disobey
the headmaster's orders! Dobby tried to bang his head on the floor, but Harry stopped him with one assertive "Stop!"
21 Books are written by people. People can make mistakes. People can be brainwashed. People can be controlled,
their memories erased, or implanted with false memories. The skillful propaganda of nationalist ideas led to the
flourishing of Nazism and World War II.
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The paranoia is so deep that one cannot even trust their own mind as they might have been
brainwashed by propaganda. And the worst part of it is that everyone is susceptible to this
propaganda:

OpHako KHUTH 0JJ00peHbl MUHUCTEpCTBOM Maruu U B HUX HE MOYKET ObITh
Henpasabl. OJIUH YeJI0BEK C MPOMBITHIMU MO3TaMHU Hamucall KHUTY, APYToil TakoM xe
BBIITYCTHJI B TI€4YaTh, TPETUH TPOITYCTHII Yepe3 IEH3YPY, YeTBEPTHIN CePTHPHUIIUPOBAI.
[Touemy HeT? A em€ ecThb B3STKH, HIAHTAX, 1a 4TO yroaHo! [...]— A mouyemy Obl 1 HET?
Tl cnplana Takoe Beipaxkenue: «Mcropuro numryTt nodemurenn»??? (Gezenshaft,
“Llenmrens”, chapter 2).

Thus, nothing written or said can be trusted, as people who were victims of brainwashing can
easily publish the works and the brainwashing campaign will continue for centuries and no one is
safe from it.

In this harsh reality where one cannot trust anything and the authorities are corrupt, the
only thing one can trust is something that has provable viable history such as the old pureblood
families and their tradition.

Although they are judged for being purist in the Anglophone space, in the Russophone
space those families are perceived to be the only thing that is “real” and is not tainted by betrayal
and brainwashing. Those families have saved and passed on their traditions for centuries and it
was not easy as in one of the fanfics Harry tries to enter the pureblood Black family’s mansion to
finally see who he is and who his ancestors were:

3aryOuTh BCE TO, UTO OHU JI0OBIBAIM TSXKKUM TPYAOM, IIOTOM U KpOBbIO. B utore
MBI MIPUIILTU K BBIBOJLY, YTO MHE CTOUT MOMBITATHCA HAUTH KOJIb1IO bivkoB. be3 Hero Bce
OCTaJIbHBIE CIIOPHI HE UMEIOT HUKAKOTO CMbICIA. JIoM MEHs pUHSUIT KaK OJIHOTO U3

22 But books are approved by the Ministry of Magic, and they can't be untrue. “One brainwashed person wrote a
book, another published it, a third censored it, a fourth certified it.” “Why not?”” “And then there are bribes,
blackmail, whatever!” [...] “And why not? Have you heard the expression, "History is written by the victors"?
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BbikoB, moToMy s MOTY IPUXOAMTH CIOJIA, XOTh U K OY€Hh MHOTOMY HE UMEIO JTOCTYTIa
HONpPOCTY M3-3a 0TCyTcTBUA Konbla® (Gezenshaft, “LlennTens”, chapter 7).

The mansion is a manifestation of magic itself as it has lived through centuries of wizards
of that family working hard to preserve magic and save their bloodline, thus mansion becomes
“alive” too, and this shows us that pureblood families are close to the essence of the magic itself,
the only trustworthy thing in the entire world full of enemies:

Bcé Te ke MHOTHE MOKOJIEHUS BIDKOB MM 371€CH, KOIIOBAJIU, CO3aBaId CBOM
Yaphbl, HABEUIMBAIM Pa3IMYHbIC 3aIIUTHI U poyne yxuipenus. Co BpemeHeM Jirodoe
[0100HOE KUIIUIIE TPEBPAILAETCS B dTAKUi apTedakT, B KOTOPOM BCE ITU 3aKIMHAHMS,
JIETCKUE BHIOPOCHI MATUHK M IIPOYEE KOJIOBCTBO CIIMBAETCS B HEUTO €IUHOE,
monyMenTansHoe?* (Gezenshaft, “Ilenmurens”, chapter 7).

In the light of those traditions, those who do not come from the old family of wizards are seen as
outsiders who will eventually destroy the system so meticulously built by those families for
centuries: “be3poHbIC HE MOHUMATH U HE TPUHUMATH. [{0SBISUTHCH U peIKUE COIO3HUKH, HO
Kysa 00JIbIlIe — MpeAaTeNt, 9To MoOOsITUCh MHEHHSI 001ecTBeHHOCTH. [1000sIHCh COXpaHUTh
CBOIO UCTOPUIO, HPpABBI U TpaJAUILIHH. OTCIO,IIa U UAYT Tpaaulunu Po,ua — 3HAaTh HEC MCHBIIC
IPENKOB, COBEPIIEHCTBOBATLCS B MAaTUM, TEMHOM, CBETIION, PO30BOIi-B-KPAIIUHKY, HE BaKHO 2
(Gezenshaft, “LlenuTens”, chapter 7).

The muggle-born do not understand the importance of acquired capital through

generations and as the world turned against the old families, they all wanted to destroy the

2 To ruin everything they'd earned through hard work, sweat, and blood. In the end, we came to the conclusion that
I should try to find the Black ring. Without it, all other arguments are pointless. The House has accepted me as one
of the Blacks, so I can come here, even though I have no access to much simply because I don't have the ring.

24 The same many generations of Blacks lived here, casting spells, creating their own charms, erecting various wards
and other tricks. Over time, any such dwelling turns into a kind of artifact, in which all these spells, childhood
outbursts of magic, and other sorcery merge into something unified, monumental.

25 The rootless didn't understand or accept them. A few allies emerged, but far more traitors, who feared public
opinion. They were afraid to preserve their history, customs, and traditions. Hence the traditions of the kin, to know
no less than their ancestors, to master magic, dark, light, pink-and-speckled, it didn't matter.

36



traditions and the magic that was accumulated through centuries. The pureblood families, as they
have accumulated magic through centuries perceive it as something far more important than the
elusive ideals of equality and love: “YTo0bI MPOHECTH ¥ MPUYMHOXHUTDH HACJIEIUE CKBO3b BEKa,
HE pacTepsITh U HE Pa30aBUTh BHIMBIIICHHON TICEBI0-MOPAIIBIO U HATyMAaHHBIMH ITPHHIIUIIAMH.
YroObI HE MTOATABATHCS TIIETBOPHOMY BIUSTHHIO MarTJOBCKUX HIICH O KAKOM-TO TaM CBETE,
JOOBY ¥ BCEMPOIICHUN. ITO — YUCTOTA KPOBHU. ITO — COXPAHCHHE U IPEYMHOKEHUE
Hacneaus, 0e3 pa3aeeHns Ha «MOKHO» M «HeNb3s» 20 (Gezenshaft, “Ilenmurens”, chapter 7).

The magic and traditions are seen as being above the principles and ideas about right and
wrong, as magic just exists, it is eternal, if one tries to practice and preach it for centuries. The
fanfic states that it should not be understood as a discriminatory vicious thing as

Uucrtora KpoBU — €€ HEb3sl TOHUMAaTh OYKBAJIBHO. DTO KyJa Kak OoJbliiee, 4emM
MPOCTO pojiociioBHas. ToMy, KTO HEe UMEET MPEAKOB, HE AepKall B pyKax JAPEBHUE KHUTH,
HE YyBCTBOBAJ MaruM JIECATKOB IMMOKOJICHU, X YassHUH ¥ CTPEMJICHUH, HAACSK I, O0IH U
pa3ovapoBaHMiA, HUKOT 1A HE IMOHATh, HE OIICHUTh U HE MPUHSATH 3TOT aap. Het Gombirero
MpeIaTeNIbCTBA, YeM HAIIeBATh U BEHIOPOCUTH HA TIOMOIMKY CBOE POACTBO, CEMbBIO, BCE
3T0. JlaXke MarrJibl He OMYCTATCS 10 OCKBEPHEHUSI MOTUJI, XOTh U HE UMEIOT HUYEro U
PAIOM CTOSIIETO ¢ MOAOOHOM poACTBeHHOM cBa3bio’’ (Gezenshaft, “IlennTens”, chapter
7).

The connection one has with their family history in this wizarding world is unfathomable and
rises above all the other institutions as it connects one with the real history and real power that

the closest blood relatives have acquired for them, and thus trusting Dumbledore and betraying

26 To carry and enhance the legacy through the centuries, not to lose it or dilute it with fictitious pseudo-morals and
contrived principles. To resist the corrupting influence of Muggle adjacent ideas about some kind of light, love, and
forgiveness. This is blood purity. This is preserving and enhancing the legacy, without dividing it into "right" and
"wrong."

7 Blood purity—it shouldn't be understood literally. It's far more than just a lineage. Those who have no ancestors,
haven't held the ancient books in their hands, haven't felt the magic of dozens of generations, their hopes and
aspirations, their pain and disappointments will never understand, appreciate, or accept this gift. There's no greater
betrayal than to disregard and throw away your kinship, your family, all of it. Even Muggles wouldn't stoop to
desecrating graves, even though they have nothing comparable to such a familial connection.
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one’s family and believing in morals that Dumbledore preaches, is the worst crime possible
according to the Russophone fanfictions, as in the world where one cannot trust anyone, they can
trust the blood ties and centuries of history that cannot be altered.

In the Anglophone fandom the blood ties are considered as a part of the outdated system
that discriminates against certain groups of people and are frowned upon. The Anglophone side
of the fandom trusts in those exact elusive ideas about equality and they do not have the same
sense of lingering paranoia about the authorities. The image of the Ministry of Magic in “All the
Young Dudes”, the most liked fanfiction on AO3 in the Harry Potter series, is complex, as it is
both of an institution that is stable and eternal as well as of an institution that can be oppressive
towards minority groups. When Sirius shows a time turner to Remus, a powerful artifact that
allows for time travel, Jaime interrupts them and says “They’re illegal [...] Without ministry
permission. And really, really dangerous” (MsKingBean89, All the Young Dudes, p. 368). The
Ministry is seen as a pillar of society, as something that has authority over privately possessed
artifacts. However, it does not always exercise this power in the best way as it has been
discriminatory towards the minorities such as werewolves: “I mean, you have to admit, the
ministry has handled lycanthropy pretty poorly, so far. When we win this war, there’s a chance
to make things better. For all wizards. Even half-breeds” (MsKingBean89, All the Young Dudes,
p. 745). It is not open and encouraging enough when it comes to talking about those minorities or
protecting them: “Anything related to werewolves or “unidentified dark creatures.” There was
very little in there - James maintained that this was because the ministry didn’t want to frighten
anyone” (MsKingBean89, All the Young Dudes, p. 391).

However, despite its flaws in the way it functions, people still maintain trust in the

Ministry and believe that they will come to the right decisions. As someone who has been

38



working closely with the Ministry, Dumbledore is also trusted: “If you think Dumbledore moved
heaven and earth to get you an education just to see you end up no better than a squib, then you
don’t know Dumbledore, my boy” (MsKingBean89, All the Young Dudes, p. 391). He is seen as
an authority figure who fights for the werewolf Lupin and gives him an opportunity to gain an
education. Similar to that, despite the volatile political situation, the Ministry is still seen as a
desirable destination for the characters: “My mum says it’s a bad time to join the ministry,” Peter
said, thoughtfully. “But Dezzie reckons it’s the best time - when the war’s over we’ll be on the
ground floor to rebuild” (MsKingBean89, All the Young Dudes, p. 569). What is evident from
those excerpts is that characters do not run or hide from the Ministry in chaotic times, it is quite
the opposite as they seek asylum in those institutions and politicians.

On the other side of the war are old families, with their conservative views on the society
and illegal rituals: “This mark that was left behind - it has been seen elsewhere. Some of the old
families have adopted it; a kind of secret sign of their allegiance to Voldemort. Only not so
secret, any more” (MsKingBean89, All the Young Dudes, p. 403). Old families are seen as
outlaws, as something that should obey the authority, yet refuses to do so. Moreover, they are
scorned as Harry in “Oh God Not Again!” wonders: “Just a friendly discussion on whether or not
all the inbreeding affects one's memory" (Sarah1284 “Oh God Not Again”, 6). The word
“inbred” is thrown around a lot, and old families are seen as backwards sick structures, while
institutions are depicted more favorably.

In the case with “bonbmas urpa” (Big game), which is ranked fifteenth on most liked on
Ficbook within Harry Potter fandom, this image shifts dramatically as the institutions become
corrupted and authorities turn into vultures who only care about their personal gain. In the

beginning chapters the main character Ada, a member of the powerful dark family Black, who
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are not pro-Voldemort yet also do not support Dumbledore, states “2Toif KHUTH HET B CIHCKE
PEKOMEHIy MO JTUTEPaTyphl, TOTOMY YTO MUHHUCTEPCTBY HE BBITOJHO, YTOOBI Maru
CTAaHOBWJIMCH yMHee [...] a batunbna barmot, et yueOHUK HaM peKOMEHI0Baju, yopaia u3
CBOEH KHUTHU BCE, YTO MOXKET JIBYCMBICIIEHHO TpakToBaThcs. [103TOMY OocTanuch TaM TOIBKO
ro6nuHCcKre BoHHEI 28 (Alteara, “Bonbmias urpa”, p. 44). There is a sense of conspiracy, as if the
Ministry is doing everything, they can so that everyone will remain uninformed and docile, as
well as there is a fear of public judgement and uprisings which is the reason for censorship of
history.

This distrust and paranoia is reminiscent of Svetlana Boym’s “restorative nostalgia”
concept introduced earlier. Ada does not doubt her view on the conspiracy of the Ministry of
Magic or the content of the history schoolbook, for there is only one possible canon— of plotting
enemies. In this worldview, the image of a “home” is “forever under siege, requiring defense
against the plotting enemy” (Boym, 2001, p. 64). The “plotting enemy” in this case are the
institutions of authority such as the Ministry and Dumbledore, due to him being adjacent to
politics. As it is reiterated in the moment where Ada and her friends try to commit a crime for a
magical creature: “Xarpuma Henb3si B A3kabaH, oH e He moHnMaetr! A MUHUCTEPCTBO
JpaKoHYMKa YObET, a OH OYeHb peaKui U ManieHbKui. [1oka erre. Mbl JOrOBOpUIIHCH €
JPaKOHOJIOTaMH, €ro 3abepyT, HO HaM HeJIb3s MOMNAAaThCsl ¢ KOHTpaOaH AHbIM

npakonom!”?°(Alteara, “Bonbmas urpa”, p. 127).

28 «“This book isn't on the recommended reading list because the Ministry doesn't want wizards getting smarter [...]
and Bathilda Bagshot, whose textbook was recommended to us, removed everything that could be interpreted
ambiguously from her book. So, the only thing that remains in those books are Goblin Wars” [translation my own].
29 “Hagrid can't go to Azkaban, he doesn't understand anything! And the Ministry will kill the little dragon, cause
he's very rare and small. Small for now. We've made a deal with the dragonologists. They'll take him, but we can't
get caught with a smuggled dragon!”
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Hagrid, in this case, is one of the members of the “home” while the Ministry is the
“enemy” that will kill the defenseless dragon without a trial. There are no possible discussions of
the danger of having a dragon at school or possibility that the Ministry will not in fact kill the
dragon— as Boym states, the complexities are erased and there are only simple narratives of good
and evil. This simplistic rhetoric leads to further division and paranoia as “Paranoiac
reconstruction of home is predicated on the fantasy of persecution. This is not simply forgetting
of reality but a psychotic substitution of actual experiences with a dark conspiratorial vision: the
creation of a delusionary homeland” (Boym, 2001, p. 64).

The inability to see other points such as the risks of transporting a dragon as kids as well
as not being able to trust more capable adults to deal with the issue here is the image of this
paranoia. Signs the paranoia and the division to “we” and “enemy” is apparent in bonbiras urpa.
The paranoia is always intertwined with the state affairs and institutions as one of the character
states: “Bo3moskno, MuHucTp yxke noa Mmnepuo Temuoro Jlopaa. Ceituac inunoctu Toma
Pemra okoo TpuALATH — TPUALATH TISITH JIET HAa BU. MBI HE 3HaeM, KaKHM OH OBLT B 3TOT
nepuox’? (Alteara, “Bonbinas urpa”, p. 613). The trust in the Ministry is so nonexistent that
characters believe that the Minister’s mind is taken over by the enemy. Thus, there is no trust in
those institutions. In fact, it is so frail, that Ada discusses having to put one of “their” people in
the position of Minister at some point: “Bce cBoautcs k ogHomy |[...] HykeH cBoil kanauaar Ha
mecto muaucTpa’3! (Alteara, “Bonbimas urpa”, p. 476).

Moreover, not only the figure of Minister, but all the employees at the Ministry are also

corrupted and are serving someone other than the general public: “JIroaeii TBoero npazena B

30 “The Minister may already be under Voldemort's Imperio. Tom Riddle's current personality appears to be around
thirty to thirty-five years old. We don't know what he was like during that period” [translation my own].

31 It all comes down to one thing [...] We need our own candidate for the position of the Minister” [translation my
own].
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MunucTepcTBe Bce MeHbIIE U MeHbIIE [...] 1 Tebe HyKHBI CBOU COIO3HHKH. Sl CTaHy TBOUMH
riazamMu u ymamu B Munucrepcerse”™? (Alteara, “Bonbimas urpa”, p. 564). Thus, the Minister is
seen as the replaceable, malleable character who is ruled by the parties, while the employees
pursue the interests of their respective parties, not the ones of the public.

This narrative of the Ministry being corrupt and untrustworthy is a narrative that has been
living since the collapse of the Soviet institutions and it is being retold even in the case of the
Harry Potter fanfictions. However, if we cannot trust the institutions, then what other structure
can we trust? Oushakine predicts it: “The popularly shared linkage between money and lies or
capital and corruption resulted in yet another important strategy: attempts to rediscover real
values” (Oushakine, 2009, p. 84). According to bonbmras urpa, the real values shifted to smaller,
more traditional and tighter communities. We can see this shift in the way Ron talks to his
friends about his father:

MOH OTell BBICTYIHI HH(OPMATOPOM MUHHCTEpCTBA. EMy nake nmpemuto

BBIIJIATUIIN 32 aKTUBHYIO TPAXKIAHCKYIO MO3UIIMIO. .. WIM OTBETCTBEHHOCTb ... HE

MIOMHIO, Kakasi TaM GpopMyaupoBKka Oblia [...] Ctykaueit HUKTO He o0uT |[...] o cux mop

MOHATH HE MOTY, KaK OH MOXET TaK OECIIeYHO KO BCeMy OTHOCUThCA? OTHaXK/IbI HAM

BCEM IpHUJIETCs yCTpauBaThesl Ha padoTy, Bel ¢ Jlpako He B cuer, Azia. Tak BOT, IpUXOXKY

s Ha paboty, a Tam menotku: «Ham 31ech kpeica He HyKHA. Byzer ciymars, a moTom

IOHOCHTH...” 33 (Alteara, “bonpmas urpa”, p. 161).

Ron’s father is the person who works for the Ministry, and without serving any other parties,

tries to fight the old families that have supported the villain in the past. However, his concern is

32 “There are less and less people in the Ministry who are loyal to your great grandfather [...] And you need your
own allies. I will be your eyes and ears in the Ministry” [translation my own].

3 “My father acted as an informant for the ministry. He even received a bonus for his active civic position... or
responsibility... I don't remember the exact wording [...] Nobody likes informers [...] I still can't understand how he
can be so careless about everything. One day, we'll all have to get jobs, you and Draco don't count of course, Ada.
So, I come to work, and there are whispers: "We don't need a rat here. He'll listen and then report..." [translation my
own].
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not appreciated and is even frowned at, as for Ron it seems to be more important that his family
keeps the loyalty to close knight families rather than the Ministry.

As Boym states, post-Communist nostalgia “was not rooted in any institutions but
depended largely on informal networks, personal connections and friendships. The mistrust of
any institution or anything that resembled official discourse continued after the collapse of
communism” (Boym, 2001, p. 83). Generations of people saw how frail the institutions were
after the Soviet collapse, and this narrative still lives on as in those Russian language fanfictions
still rewrite the canon in the way that the Ministry becomes untrustworthy and closer ties such as
friendships and family rise to the forefront.

It is also interesting to note, how those old families, which are frowned at in “All the
Young Dudes” become centers of power in bonemas urpa as Boym states “Suddenly, the word
old became popular and commercially viable, promoting more goods than the word new [...] Old
here refers to an ahistoric image of the good old days, when everyone was young, some time
before the big change” (Boym, 2001, p. 86). Disappointed by the collapse of the Soviet
institutions, people started to seek more stability from the old family ties and secretive private
histories. As Oushakine states “With some adjustments, it is possible to read this narrative, in
which the universal deceit and corruption among strangers are opposed by truth shared only
among close friends, as yet another edition of the theme of cynicism, imposture, or dissimulation
that has been firmly linked with the Soviet period” (Oushakine, 2009, p. 39). When the
institutions fail, the disappointment leads to find another source of reliability, which is the old
families with histories: “B mkoabHBIX KHIDKKaX TaKOTO HE HAMUMIYT [...] MUHHCTEPCTBO

3aMPETUIIO, HO ceMbH TTOMHAT >* (Alteara, “Bonbinas urpa”, p. 189).

34 “They won't write this in school books [...] The ministry banned those, but families remember” [translation my
own].
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After the institutional collapse, with all the structures that have been erased, people will
shift to smaller communities where loyalty could be shared with fewer members without the fear
of being accused. People do not want to participate in grandeur ideology narratives, they crave a
smaller personal engagement as “oHa HOCTOSIHHO T'OBOPHUJIA, YTO MBI JOJKHBI OCTaBUTh 3Ty
00pr0Yy MUHHCTEPCTBY U aBpopam, a JlamOnmop Ol eif 1 BoBce He aBTopuTeT. OHa OblIa
cyacTmBa cBouM xaddanaddckum cuactbeM 6apcyka, ¢ JOMOM, CaIoOM, JOYEPHIO B MykKeM™ >
(Alteara, “bonbmias urpa”, p. 602).

In comparison to “All the Young Dudes” where characters were at the center of political
events and were fighting for better laws for minorities such as werewolves, in bonbimas urpa,
werewolves are not even in the picture, as characters are busy being paranoid and fighting the
institutions and being persecuted for belonging to the old families that still have their own
history and values. It seems as if engaging in politics is useless and it is impossible to win over
the corrupt Ministry so one might as well get away from politics altogether. As Boym suggests,
“collective memory offers a zone of stability and normativity in the current of change that
characterizes modern life. The collective frameworks of memory appear as safe guards in the
stream of modernity and mediate between the present and the past, between self and other”
(Boym, 2001, p. 74). Generations of retellings and living in the post-collapse of the Soviet
institutions, Alteara, as probably many other Russian language-based writers, narrated Harry
Potter in the way that reflected the ruins and lessons taken from the collapse of the trust in Soviet

institutions.

35 «She kept saying that we should leave this fight to the Ministry and the Aurors, and that Dumbledore wasn't an
authority figure to her. She was happy with her small Hufflepuff type of happiness, with a house, a garden, a
daughter, and a husband” [translation my own].
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As Boym concludes: “Collective memory is a messy, unsystematic concept that
nevertheless allows one to describe the phenomenology of human experience. The study of
collective memory defies disciplinary boundaries and invites us to look at artistic as well as
scholarly works” (Boym, 2001, p. 75). It does not read as history, as it is primarily a retelling, yet
the way the author chose to alter the details and the system is reflective of the identity shared by

generations of post-Soviet communities.

Chapter 2: The Phenomenon of Time travel and Fix-it Works in Russophone
Fandom

The distrust and paranoia surrounding the institutions and authority figures discussed in
the previous chapter requires a narrative resolution. If authority is portrayed as corrupt,
incompetent, and untrustworthy, then Russophone fanfiction authors need to find a way to
resolve the resulting social disorder and instability. In most Russophone works out of top one
hundred that I have analyzed, this resolution takes the form of restructuring and rebuilding the
existing corrupt society via using a figure of a strong capable leader. Thus, the narrative focus
shifts from exposing the institutional failure to imagining alternative social order with restored
sense of stability and trust in authority figures. There is a shift from “institutions are
untrustworthy” to “the society needs to be rebuilt in a better way.”

One of the most recurring tropes in Russophone fanfiction is the desire to rewrite canon,
correct past mistakes, and construct as more prospering and stable social order. Although the
“time travel fix-it” tag provides an ideal opportunity for this kind of rewriting, this tag is
employed differently across Anglophone and Russophone fanfiction. Anglophone fanfiction uses

the “time travel fix-it” tag to uncover alternative possibilities for individual characters, such as
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alternative storylines where Harry might have been sorted into Slytherin and have had different
friendships and relationships. Russophone fanfiction, on the other hand, uses the “time travel fix-
it” tag as a tool for imaginary social and institutional reconstruction. The opportunity to change
the past becomes an opportunity to resolve societal uncertainty, overcome and fix the failures of
authority and institutions as well as imagine a prosperous future.

The main point of this chapter will be a discussion of how exactly the Russophone
authors decide to fix the societal order and what kind of future they deem to be the most
prosperous for the society. After analyzing the top one hundred Russophone fanfiction works, I
have discovered that the mechanisms of restoring the societal order are repeated throughout out
the most of the “time travel fix-it” tagged works. In the perspective of top one hundred
Russophone fanfictions, the society can be restored by defeating the corrupt institution and
authorities, usually personified by Dumbledore, and then restoring the “real” values that were
lost, such as old traditions, family ties and family values.

In order to accomplish these societal reforms, the Wizarding World needs a figure of a
one strong and decisive leader, who will single-handedly lead the revolution and save the
Wizarding World from paranoia and instability. This chapter argues that this myth of “fixing”
the society by a strong leader is a trope that goes beyond Harry Potter fandom and fanfiction, as
using theories employed by Sander Brouwer and Eliot Borenstein, this chapter shows that the
“time travel fix-it” tag employed by Russophone authors is a phenomena unique to the
Russophone fanfiction body, as it allows people to escape the turbulent wheel of the history and
past traumas connected to fall of the systems. The “fix-it” stories serve as a way for the author
and the reader to “make things right” and the ways in which those Russophone fanfiction authors

decided to do it shows that the belief in a “strong leader” who can save the entire nation which
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can be traced all the way back to Peter the Great and even further Ivan the Terrible, is still strong
in people’s minds and beliefs. This chapter argues that the Russophone fanfiction uses the “time
travel fix-it” trope as a chance to symbolically resolve uncertainty, instability and distrust

towards authorities and it uses a figure of a “strong leader” trope in order to do so.

There is a sequence of required actions in order for the “time travel fix-it” to occur in the
Russophone fanfiction. First, there is a need for a strong leader who has the right knowledge and
the vision for the better society. Then, this leader defeats the “uncertainty” and “corruption”
within the society, usually personified by Dumbledore. After this, the strong leader performs
several political reforms that end up resolving the uncertainty and restore the trust in the society.
Each of these stages will be analyzed in detail in the following sections through the theoretical

frameworks developed by Sander Brouwer and Eliot Borenstein.

Section 2.1: A Need for a Strong Leader and a Phenomena of “Popadantsy” in
Russophone Media Space

The Wizarding World needs a strong leader, but not any character would do in the eyes
of the Russophone fanfiction writers. Canonical characters of Harry Potter are deemed to be too
naive, and weak for the level of reforms needed in the society, so Russophone authors introduce
new characters invented by them, who do not fall for schemes of the authority figures, and who
have enough willpower and the right resolute mindset for societal reforms. As it was discussed
earlier in the methodology section, out of one hundred works in Russophone and Anglophone
works, there were eighteen Russophone works that had characters introduced by the fanfiction

authors, while Anglophone side of the fandom did not have any works of that kind among its top
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one hundred (see fig. 1). The notion of original characters introduced by the fanfiction authors
and who act as strong leaders reforming the society later on is indeed a unique trait of the
Russophone fanfiction space.

These newly introduced original characters are called “time-crashers” or “popadantsy”
and they did not exist in canonical Harry Potter series. To unravel this phenomenon, there is a
need to mention an entire genre of online web novels in Russophone media space that focus on
introducing a stranger to the various historical events or fanfiction storylines and for those
strangers to “save” everyone from tragedies and chaos. There is no past or ongoing research on
the topic of “fix-it” narratives or “time crasher” narratives in English or Russian scholarship, so
the online novels which depict people time traveling through history or fixing historical events is
the closest analysis on the similar phenomena in fanfiction.

A scholar who worked extensively on analyzing the websites which contain online web
novels on “time crasher” narratives is Eliot Borenstein, as in his work Unstuck in Time: On the
Post-Soviet Uncanny introduces a relatively new type of fiction on the Russian online fiction
scene: popadantsy. As he states: “a popadanets (the singular form of popadantsy) is someone
who, usually through a completely mysterious or underexplained fantastic or science fictional
plot device, ends up in another world, another dimension, or most often, another time”
(Borenstein 2024, p. 9). He translates the term into Russian as “time crashers” and that is how
this chapter will refer to them from now on.

The genre of time travelers is not foreign to English and American authors, however as
Borenstein puts it they are “neither numerous nor popular” enough to be put in an identifiable
genre. The “popadantsy” stories in online web novels across the Russophone space portray

narratives where ordinary people have time travelled to important periods of Russian history and
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averted what they would consider a crisis like the death of the Romanov’s dynasty, the say Stalin
conducted the matters in the Soviet Union or any other tragical big overturn of events. Eliot
Borenstein tries to explain this phenomenon as he states that the wish for another “fixed” Russia
that happened as a result of USSR that never collapsed is a common state narrative as:
Allegations that Vladimir Putin wants to revive the USSR have been a common
neocon talking point for decades and have received a new lease on life thanks to the 2022
invasion of Ukraine[...] From 2006 to 2010, opposition leaders as diverse as the chess
grandmaster Garry Kasparov and the National Bolshevik writer Eduard Limonov were
part of a coalition called “Drugaia Rossiia” (the name was subsequently taken by the
party Limonov founded in 2010). The most accurate translation of the name would be “A
Different Russia,” but the firmly entrenched English rendering is “Another Russia.” The
aspiration is obviously not geographical. Rather, it is the somewhat utopian aspiration

that a different kind of Russia could take root on the land where Russia now exists
(Borenstein 2024, p. 60).

These aspirations are usually linked to dreams about a “strong” and “charismatic” leader that
could unite the country and “fix” all the mistakes and tragedies of the past. These online web
novels are full of repetitive plots where a time crasher arrives at a historical period, defeats the
enemy and restores the order in the state. As Borenstein states: “The plots are about the
restoration or affirmation of a “natural” historical order with Russia at the center, an order that,
while under threat, can still be saved through the dedication and possible self-sacrifice of the
patriotic Time Crasher” (Borenstein, 2024, 19). Thus, connection between a strong hero, as a
leader who can save the Russia is not new for the Russophone space and nor is it a phenomenon
unique to Harry Potter fanfiction and fandom.

While the primary works that Borenstein analyzes are online fiction and novels that
feature time crashers going back to the second World War period or to the seventies USSR,
which he calls a “historical” fandom, time crashers are not a genre that is exclusive to those

historical periods. In fact, from my analysis, I have found that out of 145 258 Harry Potter
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fanfiction on the Russian ficbook.net 84 111 of them have a “popadantsy” tag, which means they
are about time crashers. There is no tag such as “time crasher” on the Anglophone side of the
fandom at all. There are tags such as “time travel” or “time travel-fix it” in the Anglophone
fandoms, yet they do not mean the same narrative as the “time crashers” of the Russophone
fandom. Both from my analysis of two hundred most liked works on the “time crasher” tag and
the “time travel fix-it” tag on the Anglophone fandoms, it could be said that “time crasher” tag
implies someone else, who is not a canonical character as being transported into a character from
the fandom. Thus, for the Russophone fandom, “time travel fix-it” tag is associated with
narratives where original characters created by the fanfiction writers change the societal structure
of the world that they are introduced into, while for the Anglophone fandom the same tag is used
for narratives when one of the canonical characters decides to explore a different timeline and
the ways it would change their individual experience.

The Russophone “time crashers” are stories of many people, mostly identifying as
ordinary Russian citizens, waking up in Harry Potter, Draco Malfoy or any other character’s
body and “fixing” the narrative into what the author thinks is a “better” story. However, “time
travel fix-it” on the Anglophone side functions differently. From my analysis of the most liked
two hundred works with the same tag, the Anglophone fanfics feature canonical characters,
mostly Harry, going back in time to reflect on his mistakes or to make peace with some
decisions. For example, the most liked fanfiction with the “popadantsy” tag on the Russophone
website features an office worker from Moscow finding herself in the body of a canonical villain
Dolores Umbridge, while the most liked work on the Anglophone side features Harry Potter
going back in time accidentally and not being able to reverse the timeline. The instances of

someone completely foreign to the canon "possessing" the characters as it happens in the “time
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crasher” genre in Russophone fandom is quite rare. Besides, on the Anglophone counterpart of
the fandom from the entirety of 662 235 fanfics on Harry Potter only 3499 are written under a
“time travel fix-it” tag, which means it is not even in top ten of the most used tags. The question
of the specificity of the trope as well as the difference in popularity arises.

One of the reasons for the popularity of the “time crasher” narrative is the fact that it
allows a resolution to despair and distrust in the system and the world which is apparent in
Russophone fanfiction works. Since the sense of distrust in institutions and authority figures is
not so consistent across the Anglophone fandom as it is in Russophone fandom as discussed in
chapter one, the need for a resolution and a “fix” would also be expressed the most in the
Russophone fandom rather than the Anglophone one. This need for resolution and reform in the
society is not unique to the fandom space as it is also a phenomenon in Russophone media space
as well. Sander Brouwer in his article “From Empire to Smuta and back. The Mythopoetics of
Cyclical History in Russian Film and TV-Documentaries” presents a view on a narrative of
Russian history, which is repetitive, cyclical and ruthless. He states that the tragedies in Russian
history left a trauma on its narrative as “there is no way of working through the traumatic
experience; instead, it is constantly relived— ‘acted out,” in trauma theory terms. And there is
also no action program for the future: if there was no real happiness etc., it can also not be
restored” (Brouwer 2016, 121). The movies and TV documentaries of the post-Soviet space are
full of narratives where historical tragedies repeat itself, fanfiction, which is also a part of this
media space mirrors the tragedy yet attempts to break the loop in its own way for narrative
resolution.

The history seems to be going in a loop, as people are trained “to see Russian history as a

cycle of periods of strong centralized power followed by a Smuta” (Brouwer 2016, 127). There
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is a legitimate and charismatic strong leader, who inevitably has to die of various causes after
which the country is overtaken by chaos, the “Smuta.” The time travel narratives that are so
popular across the Russophone fandom portray the charismatic hero who “fixes” the problems
and makes sure that the new “Smuta” never happens, effectively breaking the loop, thus saving
the nation and the narrative.

The fact that the myth of a strong leader is widespread across the Russophone media
space does not confirm its legitimacy. As Sander Brouwer talks about “memory wars,” thus ways
in which the government positions historical myth as “played out today in the press and the
media, and on Internet—they are even central in the way governments try to manipulate national
memory, and thus, national identity-building” (Brouwer 2016, p. 127). In this manipulation of a
myth, a particularly strong one is the one about “smuta” and a strong leader who is capable of
rescuing the land. It presents the whole of Russian history as a cyclical process consisting of “a
series of cycles of Smuta’s, followed by a restoration of imperial order, issuing in the building of
a strong power centre that all the nation (or rather the nationalities) rally around; and then the
next Smuta, and so on” (Brouwer 2016, p. 128). Thus, those tragedies are seen as inevitable, and
it seems as if nothing will stop the next “smuta” from happening.

This puts people in the position of complacency in the fact of the next political tragedy as
“Running ahead a bit, we might already diagnose that the present administration is thus not so
much presented as something good or bad, but as something inevitable. I will argue that such a
presentation seems to have a much greater chance of success with the majority of the
contemporary Russian public; and by ‘success’ I mean: a chance that the public will not
necessarily applaud this administration but accept it and acknowledge it as appropriate for the

country it administers” (Brouwer 2016, p. 128). Yet, the fact that people feel like there is nothing
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to be done with the present administration does not mean that they cannot dream about it, or
imagine the state free of that myth, hence why the works about “fixing” history are popular both
as online web novels on Russia’s history as well as the Russophone Harry Potter fan-space as
they are all interconnected in the media.

A crucial component of the “smuta” myth is a figure of a strong leader. The leader is the
one who saves their people from the “smuta” times—as “there is a repeating pattern: a harsh
leader, succeeded by able rulers, but without his stature, and then a Smuta, stirred by selfish,
unpatriotic parasites” (Brouwer 2016, p. 131). This pattern of a harsh but a strong leader is also
repeated throughout fanfictions as their leaders are encouraged to act harshly in order to save the
order in the society.

To showcase the narratives and tropes of a “time crusher” fanfiction in Russophone
fandom which rely on a strong leader, I will be focusing on the work titled “Kto BbI, mpodeccop
AMOpumx?”3¢ which depicts a time crasher time traveling into a Harry Potter original narrative
and changing it. I chose this work as it is ranked number six out of all the Harry Potter fanfiction
works on Russophone fanfiction website ficbook.com when sorted by the most liked and
engaged with. I will be comparing this work to a work from an Anglophone fandom titled
“Evitative” (number eight when sorted by likes on Anglophone website archiveofourown.com)
as it is one of the rare works that deals with Harry Potter travelling back in time and changing
some of crucial plot points.

In “Kto BBI, Ipodeccop AMOpuk,” an office worker in her forties, who works in
Ministry of Education in Moscow, wakes up in the body of Dolores Umbridge, a quite

unpleasant character from the Harry Potter and the Order of the Phoenix, who works for the

36 “Who are you, Professor Umbridge?”
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ministry and has a very negative opinion on anything that might go against it. Instead of
panicking or trying to figure out what happened, she instantly movie into a “fix-it” mode as:
“Xort4, motymasna oHa, IOBEPTEBIINCH MTEpe]] 3epKaIoM, €il Be/lb BCET/1a XOTeN0Ch UMETh O1OCT!
Bort, mosnyunna. A npecc MOXKHO MOJIKa4aTh, HE HACTOJIBKO TaM MHOTO Kupa...” >’
(Hoshi_Murasaki, “Kto BbI, mpodeccop AmOpuk,” chapter 1). This is a common trait for those
time crasher in Russophone works as none of them panic or try to return to their previous life,
they accept the new reality and immediately start thinking of ways of improving or fixing their
position and the society they woke up in. There is no space for weakness or doubt in these kinds
of stories, as those time crashers position themselves as strong and capable revolutionaries from
the get-go.

Marina Nikolayevna, the time crasher in this story, immediately figures out the reason
she crashed into this world of magic and starts to act in ways that will benefit the society: “TyT
OHa BCIIOMHHJIA TAKYIO MOJIHYIO Y MOJIOJIS)KH TEMY O «IIOTIaJaHIIax»: KaKOW-HUOYIb CTYICHT-
HEY/JIaYHUK MM OTCTABHOI BOCHHBIN HEOXKHJIAHHO MEPEMEIIAlCs B HHOW MHP, HEBaXKHO,
BOJIIICOHBIN WITH C YKJIOHOM B HAay4YHYIO (DaHTACTHKY, I/Ie CTAHOBHJICS HENPEB30WICHHBIM
ooioM, mo6oBHUKOM 1 BosmieoHrkom!”3® (Hoshi Murasaki, “Kto BbI, mpodeccop AMOpumK,”
chapter 1). These stories are usually not about time crashers satisfying their personal ambitions,
these time crashers are here for a bigger role, they need to be revolutionaries, someone who

changes the flow of the time and averts all the mistakes this world might head towards.

37 Although, she thought, twirling in front of the mirror, she'd always wanted a bigger breast! There she is. And she
could work on her abs; there's not that much fat there.

38 here she remembered the popular theme among young people about "time travelers": some unsuccessful student or
retired military man would suddenly be transported to another world, no matter if it was magical or science fiction-
inspired, where he would become an unrivaled fighter, lover, and wizard!
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The main character Marina Nokalyevna, positions herself as a fixer and a hero as soon as she
finds herself in Dolores Umbridge’s body. Interestingly, she decides to start the changes with her
new body:

CThI1HO B TaKOM BO3pacTe BBINVIAAETh KBaIIHEN! He MHOroieTHas Beab MaTh,
BEUYHO 3aJIepraHHas 1 0e3 JTUITHEH KOTEHKH, a He3aMY KHsIS )KSHIIMHA ¢ XOPOIIIeH
kapbepoit! Mecsl mpoMenbKHYJI, Kak He ObIBaJIO: KaXK/bli J€Hb, C MOJOBUHBI IIECTOTO
yTpa - 3austus. Criepsa 3apsjiKa, OTOM JIErKUiA 3aBTPaK, II0TOM 3aKJIMHAHUS, Yapbl>’
(Hoshi_Murasaki, “Kto BbI, mpodeccop AMOpuk,” chapter 2).

As soon as she “fixes” her body with exercises and good diet, she immediately thinks of aspects
in the society that need to be fixed in this way. It seems as if everything, including Dolores
Umbridge’s body, were a mechanism that was working wrong until the time-crasher came in to
save the narrative. She seems to be the only person who notices the imperfections in the world
surrounding her and she is the only one who attempts to fix it as she is the one who proposes to
shield the boats with the students from the rain on their way to Hogwarts: “Hy naBaiite XoTst Ob1
3alUTYy HA JIOJKH [TOCTABUM, JICTH K€ IPUILIBIBAIOT MOKPBIMH HACKBO3b U MPOCTYKECHHbIMH ! -
3Haere, - ckaszasia Mapune HukonaeBue ['pad6mu-JI€pr u npunsiiace HabuBaTh TPyOKYy, - sl TaK
JIABHO SKJ1aJ1a, YTOOBI KTO-HUOY b 9TO CKa3aj! Y IMBUTEIBHO, YTO 3TO OKA3AIKMCh BbI™
(Hoshi_Murasaki, “Kto BbI, mpodeccop AMOpumk,” chapter 3). This notion is repeated
continuously throughout the work as people notice that Marina Nikolayevna is the only person

who has genius ideas and desires to improve the society.

She also changes the entire diet in Hogwarts as:

39 1t's shameful to look like a sourdough slob at such a young age! After all, she's not a mother of many children,
always stressed out and penniless, but an unmarried woman with a good career! A month flew by: every day,
starting at five-thirty in the morning, classes. First, exercises, then a light breakfast, then spells, charms.

40 Well, let's at least put some protection on the boat, the children are arriving soaking wet and with colds! - You
know, - said Grubbly-Derg to Marina Nikolaevna and began to fill her cigar, - I've been waiting so long for someone
to say this! It's amazing that you managed to do it.
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Buaure nu, npodeccop Jambanop, - orBermiia Mapuna HukonaeBHa, mpoxeBaB
KyCOYEK LBETHON KaIyCThl, - IPaBUIbHOE MMUTAHHE - 3AJI0T 370pOBbs. CuzaeBIIas psaom
['pab06au-/I€pr nokocuaach Ha TapeiaKy ¢ HOPKIIUPCKUM Iy TUHIOM U PELIUTEIBHO €ro
oTo/BUHYJA. -B camoMm nerne, - mpobopMoTana oHa, - CKOJIbKO MOXKHO paTth? He B
rosoausle Tobl xuBeM...*! (Hoshi Murasaki, “Krto BbI, mpodeccop AMOpumk,” chapter
3).

It seems as if everyone at Hogwarts has been living in a senseless dream before her arrival, and
she is that one hero who started to fix everything, even the smallest details in their lives. The way
she implements those changes is very similar to military schools in the way that she requires a
great deal of discipline as she states:

IIpOLIY MEACOCTaB MPOroJI0CcoBaTh 3a OTCTpaHeHne PoHa Yu3iau oT 1oJKHOCTH
cTapocThl akynbrera. J{upexTop, Baiie cioBo? -A KOro e Bbl, mpodeccop AMOPHIK,
BHJIMTE Ha €ro Mecte? - CIaJIKO yIBIOHYJICS TOT. - MoxeT Ob1Th, ['appu I[loTTepa? -
YBosbTE, 3TO K€ J[Ba carora napa, - GeIpKHyJa oHa. - TOYHO Takas ke pacxXJsi0aHHOCTh
¥ OTCYTCTBHUE IPUBBLIYKHU K PeryisspubiM 3austusM*? (Hoshi Murasaki, “Kto Bbl,
npodeccop AMOpuK,” chapter 6).

She insists on a very precise top-down chain of commands as she gets rid of Ronald Weasley as
a prefect for not doing his job well enough and for the lack of discipline. She orders prefects to
follow the first years everywhere, to keep her posted on any changes on Hogwarts and to follow
the rules and discipline vigorously.

While this approach might seem excessive, it turns out that it is a blessing in disguise as it
is discovered that because of the unprofessionalism and lack of discipline both among faculty

and students there have been fatalities that were swept under the rag:

41 "You see, Professor Dumbledore," replied Marina Nikolaevna, chewing a piece of cauliflower, "proper nutrition is
the key to health." Grubbly-Derg, sitting next to her, glanced sideways at the plate of Yorkshire pudding and
decisively pushed it away. "Really," she muttered, "how much can you eat? We're not living in famine years..."

421 ask the teaching staff to vote to remove Ron Weasley from the post of Head Boy. “Headmaster, what's your
word?” “And who do you see in his place, Professor Umbridge?”” he smiled sweetly. “Perhaps Harry Potter?” “No,
they're two peas in a pod,” she snorted. “Exactly the same laxness and lack of habit for regular studies.”
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[Toru6! - muckuyna Bapyr AeBouka ¢ Paiisenkio, JHxunmkep Yore. -Heyxenn? -
B «KBunanue ckBo3b Beka» 3TOT0 HET, HO MHE SISl pacCKa3bIBajl: Ha €ro Kypce ObLI
MaJIbUMK, OH YAAPUIICS O BBIIIKY H... B OOIIEM, yIiall OH YK€ MEPTBBIM, - BRITOBOPHJIA
OHa, TOSKUBIIUCH. - HO OH OBUT MarriaopoXAeHHBIM, U... HukTO 1 He y3Ham. -1 MHe
JeayIIKa roBopui, - 1ooasun Maiikn Jlekc ¢ Xaddanadda, - 4To koraa oH yuucs,
OJIHOMY UTPOKY TaK IpHJIeTeNI0 OUTOM 10 TOI0BE, Aaxe He OJ1aJKepoM, uTo... B obmem,
€ro oTee3yd B MyHro, ¥ OH TaM Tak U ocTaics. -Hy Halo ke, Kakue BCKPBIBAIOTCS
HOAPOOHOCTH. .. - mpoTsaHyiaa Mapuna Huxonaesna® (Hoshi Murasaki, “KTo BB,
npodeccop AMOpumK,” chapter 7).

This is similar to the distrust in authorities and the belief that they do not care about individual
fates that was discusses in the previous chapter, and in this case the hero who saves the situation
is the time-crasher who implements strict discipline, and, in this way, she saves the students from
harm and from murky authorities who might harm the students. The idea that no one is above the
system is reinforced there in a way that it is the only system that can protect all individuals: “f
MIOHKMMAI0, YTO BBI 3allMIIAeTe Apyra, Ho... -[pyxba apyx0oii, a cyxba ciyx0oi, magam? -
MIPUITOMHMIIA JIEBYIIKA. -S| paja, 9To BBl 3TO OCO3HAETE, - COBEPIIEHHO CEPhE3HO CKazasa
Mapuna Huxonaesna”** (Hoshi Murasaki, “Kro BbI, mpodeccop Am6pumk,” chapter 11). This
is the dialogue of Hermione with Umbridge, where the time crasher Umbridge is able to
convince Hermione that she should trust the system and not do anything that might come in the

way of it even for friends like Hagrid.

43 "Dead!" the Ravenclaw girl, Ginger Watts, suddenly squeaked. "Really?" "It's not in 'Quidditch Through the
Ages,' but my uncle told me: there was a boy in his year who hit the tower and... well, he fell down already dead,"
she said, shuddering. "But he was Muggle-born, and... No one ever found out." "And my grandfather told me,"
added Michael Lex from Hufflepuff, "that when he was studying, one player got hit on the head with a bat, not even
a Bludger, so hard that... Well, they took him to St. Mungo's, and he never left." "Well, well, what details are
coming to light..." Marina Nikolayevna drawled.

4 “T understand that you are protecting a friend, but... “Friendship is friendship, but duty is duty, madam?” the girl
recalled. “I'm glad you realize that,” Marina Nikolayevna said completely seriously.
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Seems like friendships and sentiments are not supposed to sway the hero from the big fix-
it mission as she fires most of the faculty which she deems inefficient even at the risk of being
unlikeable:

Bbl H-He MokeTe! - B3BbIIa Tpenonu. - Bel... H-He MokeTe MeHs yBOJIUTh! S 1-
MpoBeJIa 3/1Ch MIECTHAATH JieT! X-X0orBapTc - M-Moi pojHo# A-10M! -Koe-kTo mposen
3/1€Ch HE MEHBIIIE BAIIETO, - NOoKaJIa iedaMu Mapuna HukosaeBna. - U mikosna B
MIEPBYIO O4Yepeib - MECTO Balei paboThl, a He JoM. U ecriu BbI HE CIIPaBIIsIETECH CO
CBOMMM O0S3aHHOCTSMH, OT I0Ma MOKET ObITh oTKazano™ (Hoshi Murasaki, “Kto Bbl,
npodeccop AMOpuK,” chapter 12).

There is very little space for compassion and personal sentiments as Marina Nikolayevna is
focused on making sure everyone has a purpose and is following that same professional purpose
in a proper manner or else they are bound to receive a punishment.

This strict system ensures that no outside enemies would be able to get through as the
work is laced with paranoia:

Bpara Hy>kHO 3HaTh B JIMIIO, - CYpOBO cka3ana Mapuna HukomnaeBHa, BCHOMHHB O
CBOEH MPOMHUHHUCTEPCKON NO3HIHH. - TeM Oosee, eci BparoB 3TUX - CEMb MHJUTAAP]IOB.
A MoXeT, 00JIbIIe, KTO UX CUMTAET... A MaroB CKOJIbKO, podeccop? MuiinoH, 18a Ha
Bcel anere? -Ox... -Pa3ymeercs, - mponsHecna oHa, - Hallle 00IIEeCTBO MaJlo
MTOJIBEPKEHO TIEpeMeHaM, H, C OJTHOM CTOPOHBI, 3TO X0poIro. C JAPyroi - Mbl CUIIBLHO
oTcTaeM OT MarrioBckoro nporpeccat® (Hoshi Murasaki, “Kro BbL, mpodeccop
AmOpuk,” chapter 13).

It is interesting how Marina Nikolayevna perceives the difference in numbers as a threat and not

as peculiarities of both societies, which is a phenomenon unique to the Russophone fandom as in

45 "You c-can't!" Trelawney howled. "You... c-can't fire me! I've spent sixteen years here! H-Hogwarts is m-my
home!" "Someone has spent just as long here as you," Marina Nikolaevna shrugged. "And school is, first and
foremost, your place of work, not your home. And if you don't fulfill your responsibilities, you can be disqualified
from your home."

46 "You have to know your enemy by sight," Marina Nikolaevna said sternly, remembering her pro-Ministerial
stance. "Especially if there are seven billion of these enemies. Or maybe more, who's counting... And how many
wizards are there, Professor? A million, two on the entire planet?" "Oh..." "Of course," she said, "our society is little
subject to change, and, on the one hand, that's good. On the other, we lag far behind Muggle progress."
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the Anglophone fandom the numbers of wizards and muggles are rather not compared as those
two are considered to be separate worlds, but in Russophone works, there is always a paranoia
and a lingering sense of threat.

In Anglophone works, the threat from muggles is mentioned far less and the time travel
fix-it works are usually focused on individual character journeys. An example of an Anglophone
time travel fix-it fanfiction that is number eight sorted by most liked on archiveofourown.org is
“Evitative” by Vichan. In this work Harry choses to go to Slytherin, not Gryffindor. This
decision prompts Harry to talk to other students of Slytherin and he finds out that they are not
complete villains, but actually nice people with complicated lives. There is hardly any mention
of societal reforms or a need to fix the society in that work. In fact, the attitude towards the
muggles is a complete opposite to the Russophone works, where they are treated like a threat.

In “Evitative” muggles are perceived just as a people living outside of their world,
without any senses of threat as one of the Slytherin students Daphne Greengrass states: “Don’t
assume we’re all anti-Muggle. I take Muggle studies because I think the Muggles are impressive.
I respect what they’ve done, especially in the last century or so. Did you know they’ve actually
been to the moon?”’ (Vichan, “Evitative”, chapter 1). The notion of Muggles’ progress in the case
with the Anglophone fandom is not regarded as a threat to the wizards, but rather is regarded as
something impressive and positive, even across a canonically muggle phobic faculty as
Slytherin.

In comparison to that, what Marina Nikolayevna says about muggles puts it into a format
of a rivalry where one developed side might eventually overtake the less developed one and it
will result in bloodbath, which is why Marina Nikolayevna compares numbers and with how

impressive the numbers of Muggles look, it looks like a looming threat over the wizarding world.
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This notion fits Boym’s concept of “restorative nostalgia” where “home” is “forever under siege,
requiring defense against the plotting enemy” (Boym 2001, 64). Even if muggles are busy with
making landings to the moon or making progress, in Russophone fanfictions they are always
regarded as a threat looming over the wizarding world, and wizards thus need to “fix” their
situation and become more disciplined and stronger.

As the time-crasher Marina Nikolayevna organizes it:

a eCJIM He B35Th BCEX Pa3oM, BCKOPE MOSBUTCS HOBBIN THOMHBINA HapbIB Ha TeJI€ HAIIEro
obmecta! [...] Ecu MbI He CIyrHEM 3T0 3MenHOEe KyOJI0 paHblle BpEMEHH, Y HaC TOSBUTCS
BEJINKOJICTIHBIN IIAHC B3ATh BCEX CKOMOM, OT PSJOBBIX HCIIOJHUTEICH 10 HACHHBIX
BJIOXHOBHUTEJIEH U yCTPOUTH NMOKa3aTeNbHbIN CyAeOHbIH npouecc. U Toraa yx HUKTO He TocMeeT
BCTaBJIATH BaM MAJIKH B KOJIECa U PACIPOCTPAHATh BOZMYTUTENILHBIE CITyXH O Ballen
HOJIMTUYECKON HECOCTOATENFHOCTH, KaK 3To aenaer Jamonaop u ero kommanus! ™4
(Hoshi_Murasaki, “Kto BbI, mpodeccop AmOpuk,” chapter 23).

The society first and foremost needs to get rid of the internal enemies, thus the looming threat, as
the time-crasher will fix it and only after that it can move on to making progress and fixing
everything that is wrong with the wizarding society.

Marina Nikolayevna fixes the issues by discipline and progressive ideas, but in a manner
that is minimally invasive as Snape says: “Bpoje Ob ucnogrumika, noTHXOHbKy, HO... MHE BOT
Cpa3y BCIIOMHMHAETCS BBIpAXKECHUE «CTallbHAsl pyka B OapxaTHO# nepuatke»! -Ho passe 310
J10X0? - cepbe3HO cripocuna Mapuna HukomaeBHa. - J[McuIUiMHA 3aMETHO YITy4IlIWIIACh,

48 »

CTBIYCK MCIKIAY Q)aKYHBTeTaMI/I CTaJI0 MCHBIIC, TPAaBM IMOYTH HCT, YYCHHUKHU 3aHATHI JCJIIOM.

(Hoshi_Murasaki, “Kto BbI, mpodeccop AmOpumxk,” chapter 17). Students are reduced to units

47 And if we don't take them all at once, a new festering abscess will soon appear on the body of our society! [...] If
we don't scare off this snake pit ahead of time, we'll have a great chance to round everyone up, from the rank-and-
file performers to the ideological inspirers, and stage a show trial. And then no one will dare to put a spoke in your
wheels and spread outrageous rumors about your political incompetence, as Dumbledore and his company do.

4 It seems to be done quietly, subtly, but... I immediately think of the expression "a steel hand in a velvet glove"!
"But is that bad?" Marina Nikolaevna asked seriously. "Discipline has noticeably improved, there are fewer clashes
between departments, almost no injuries, the students are busy."
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within their faculties, and even main characters like Harry, Hermione and Ron are “disciplined”
and follow the rules given by the “time-crasher.” The phrasing of the “a steel hand in a velvet
glove” is an interesting and a very precise description of what a time crasher is: they might act
discreetly sometimes, yet they must always remain stern and strong. In this manner towards the
ending Marina Nikolayevna and Professor Snape find Voldemort’s horcruxes and kill the villain,
thus saving the society and bringing stability into the Wizarding world. Even if Marina
Nikolayevna did not become a public hero as she chose to be discreet about defeating
Voldemort, she still performed all the essential functions of a hero and a strong leader:
implemented new rules to improve the society and defeated all the elements that threatened the
society. The time-crasher not only becomes a hero by killing Voldemort, she fires and gets rid of
the “suspicious elements,” and fixes the discipline within Hogwarts so that it becomes almost a
military school, and she also stops the gruesome deaths of Sirius Black and other characters that
were supposed to happen in the canonical Harry Potter series. This could be considered a
happier ending for the story which had so many deaths and tragedies in the canon.

I chose Marina Nikolayevna’s story for this analysis because it is widely appreciated and
talked about in the Russophone fandom community and because it contains all the usual plot
tropes that other time crasher stories have such as a figure of a strong leader, reordering the
social order and uncovering schemes of authority figures and creating a more reliable society.
Beyond this narrative of someone reordering the society is a widespread and shared communal
wish for a hero, a strong leader who would indeed save the society and put an end to uncertainty,

distrust and paranoia.
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Section 2.2: Destruction of Dumbledore by the Strong Leader and Restoration of
Trust and Order in the Society

For a new social order to flourish, one needs to destroy the old social order that has been
associated with distrust and unreliability, which is often personified in the figure of Dumbledore.
This section will focus on the most popular trope for the time crasher works, where the strong
leader time crusher kills Dumbledore, and by doing so saves the society from unreliability and
distrust. The distrust towards Dumbledore in the Russophone fandom goes beyond dislike for his
individual traits. For the Russophone fandom, Dumbledore represents this feeling of broader
distrust of institutions and authority figures. It is often less about Dumbledore himself, but more
about what he symbolizes. Dumbledore is disliked by the Russophone audience because he
manipulates events behind the scenes, withholds information for the elusive “greater good,”
exercises power without accountability and maintains a corrupt status quo. Combined with
already existing sense of distrust and paranoia which were discussed in the first chapter,
Dumbledore’s actions only contribute to the sense of distrust experienced by the Russophone
fandom. I will argue that Dumbledore is interpreted not merely as a flawed individual, but as a
representative of an ineffective, manipulative, and unstable social order. Thus, the defeat of
Dumbledore by a strong leader who eliminates all the distrust and reorganizes the society is seen
as a symbolic act, a grand “fix” of the social structure, which only a strong leader is capable of.

Interestingly, none of the time-crasher strong leaders even stop to ask themselves if the
killing is justified of moral as technically Dumbledore in that timeline to which they moved has
not done anything yet. Those uncomfortable moral questions are not raised, since most of those
people take great comfort from knowing that one figure of a hero and a leader will take whatever

means necessary to stop the endless cycle of tragedies whether it is Russia’s history or Harry
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Potter’s canon. This is accurate per Boym’s “restorative nostalgia” framework, as these plot
types are very simple and follow simplified morals and ideals, where there is an external enemy
lurking around and wishing to harm the time-crasher, but the time-crasher outsmarts everyone in
the end and brings peace and prosperity to the place or time they time travelled to. Thus, in the
battle of evil and good, the good wins and there is no ambiguity pertaining to how evil or how
good those sides are.

To analyze and showcase the Russophone fandom’s dislike of Dumbledore’s figure, I
will analyze several works of Russophone and Anglophone fanfictions such as “Big game”,
“Slytherin’s revenge”, “Who Are You Ms. Umbridge?”, “In a Battle You Will Acquire...”,
“Evitative,” “All the Young Dudes,” “Become Voldemort” and etc. I chose these works because
they are widely read and liked in their respective fandoms as well as because they are the most
indicative pertaining to the points that this paper is trying to make.

Dumbledore is disliked because he is considered to be manipulative, and this contributes
to the narrative of distrust that the Russophone fandom already believes in. The nature of his
manipulativeness is showcased the best in a Russophone fanfiction called “bonbias urpa” (Big
game) which ranks number fifteen sorted by liked out of all the Harry Potter works in
ficbook.net. In “Big game”, the main character Ada is a time crasher as she is given a chance to
embody a new, not canonical character in the Harry Potter world, and as soon as she is born into
the world, she starts figuring out a way on how to “fix” the events that are going to happen in the
Harry Potter’s historical timeline.

It is important to consider how the mechanism of “fixing” history is exercised in this case
as it is quite different from the case of Marina Nikolayevna mentioned previously. For the main

character of the story Ada, a member of a strong wizarding pureblood Black family who are
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neutral to politics as they mainly care about their own family and are very secluded. The time
crasher Ada is different, as unlike her newly acquired family members, she intends to fix the
timeline of the Civil war with Voldemort, the only way to do so is to get rid of the person
“behind the curtain” who has been orchestrating the unfortunate history: Dumbledore.

By using manipulations and deception, Dumbledore kills Ada’s mother: “Bce-taku
namMOuTaI, MoHsIIA 5, 0ECCHIIBHO TIISA/A Ha TO, KaK TEJIO DIl yIallo Ha TOJI OT 3€JICHOM
BCIIBILKHA. A TIOTOM OH TIOBEPHYJICS KO MHE, U I y3HaJla MaJouKy B ero pykax ™ (Alteara,
“bonwmmas urpa” p. 10). He is also the one who manipulates Hogwarts into almost killing Harry:
“U gero, mo Bamemy MHEHUIO, J{amMOnop nobuBaics? — crpocui BTopoit HeBbipasumen/ —
Teporo HyxHbl ucnbiTanus >0 (Alteara, “Bonbmras urpa” p. 298). He is the sole figure behind all
the plot points that are usually attributed to Voldemort: “/lam6anop manumynuposan Bamu. OH
YHUYTOXKUJI HAIIIK )KU3HU U B3sUICA 32 HAIIMX Maubliei. Ho Ha mepBoM Kypce 3a BaMU XOPOIIIO
MPUCMATPUBAIIH, U 51 HUKAK HE CTaJ MOKa3bIBaTh ceOs. A MOTOM 5 YBHJIEN Y BaIlIero MaBIuHA-
YUHUTEIS MPOKJISATYIO0 KHUTY, HACKBO3b MpoMNuTanHyto aypoi Temuoro Jlopaa. Jam6nmop He Mor
ee He TI0YyBCTBOBATh, a 3HAYMT, €ro Bee ycrpanBano™™! (Alteara, “Bonbiias urpa” p. 304). He
consciously chooses to ignore a threat of Voldemort’s horcrux at Hogwarts in order to

manipulate the students and to be able to gain even more power in the future.

49 It was “dambigad” (Dumblebad) after all, I realized, watching helplessly as Ella's body fell to the floor stuck by a
green flash. And then he turned to me, and I recognized the wand in his hand.

30 "And what do you think Dumbledore is trying to accomplish?" asked the second Unspeakable. "A hero needs his
trials" [translation my own].

>l Dumbledore manipulated all of you. He destroyed our lives and took our children. But you were well-watched
after in your first year, and he didn’t do anything. And then I saw your standoffish teacher with a cursed book,
saturated with the Dark Lord's aura. Dumbledore could have missed it, which meant he let it happen [translation my
own].
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He is the history personified as he is the single player behind all the points where history
goes wrong in Ada’s timeline. Dumbledore is the puppeteer behind the curtains who orchestrated
all the tragic events in Ada’s life.

The Dumbledore as a puppeteer is a common theme across all the highly rather
Russophone fanfiction. In Ada’s case Dumbledore directly ruins her life as he kills her mother
and frames and imprisons her father, however it is not the case in all the works. In “MecTs
Causepuna” (Slytherin’s Revenge) by darketo3 1, ranked number eighteen by popularity,
Dumbledore is again introduced as someone “behind the curtains™:

Hupekrop XorBaprca Anb0yc JlamO110p B 3TO BpeMsi HAPSHKEHHO 00Ty MBIBAT
noseaenue ['epos [Ipopouectsa. [loBenenue ['appu CBUIETENTECTBOBAIIO O 3aTSKHOM
JICTIPECCUU: OTKa3 OT OOIIEHUS, 3aTOPMOKEHHOE TTOBE/ICHUE, TTOTpyKeHue B ceds. Bee
pOCTOo MpeKpacHo. Hy HO Mook 1aTh, KOTJJa COCTOSTHUE YCYT'YOUTCS, U 3aTeM - Pe3KHUi
BBOJ MoTHBHpYtomiero (akropa. HyxHo Oyzer nath 3aganue bidky, XBaTHT 3aJHAILY
orcuxuBath! ITopa u nopaboTats Ha Gmaro odmectsa!”>? (darketo31, “MecTs
Cauzepuna”, chapter 4).

Dumbledore in this work pays Hermione and Ron to steer Harry in the “right direction” and
make sure that he sacrifices himself for the sake of the “o6mee 6maro” which is always used with
negative connotations as it means “common good,” but is always used to either denote
Dumbledore’s perfect vision of the world for which main characters should sacrifice themselves,
or an elusive terms that makes everyone lose their close ones as they are sacrificed by
Dumbledore for it.

In this work Dumbledore controls not only Harry’s friends, but also his family and the

entire society as puppets to make sure that everything will go according to his plan which will

52 At this time, Hogwarts Headmaster Albus Dumbledore was intensely pondering the behavior of the Hero of the
Prophecy. Harry's behavior indicated a prolonged depression: withdrawal from communication, inhibited behavior,
and introspection. Everything was just fine. He needed to wait until his condition worsened, and then abruptly
introduce a motivating factor. He'd need to give Black a task! He'd had enough of sitting around! It was time to work
for the good of society.
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lead to common good. As Harry discovers, his parents and family are alive and controlled by
Dumbledore as they are brainwashed to believe that Harry should commit the sacrifice:

3a cronom cuaat Jambnnop, xeiimc [orrep, JIunu [orrep, Cupuyc bisk,
Mo u Aptyp Yuznu, Pon, JkuHHu 1 GIIM3HEIBI; B JaIbHEM YIIy K CTEHE
npucionmics CHeln. Benpimka... CHElIT CMOTPHUT Ha COOpPaBITYIOCS KOMIIAHUIO €
MIPE3PEHUEM U HEHABUCTbHIO. ['appu oTMEYaeT, 4To OHU ATOro He 3ameyaroT. He Buasr
uu He XoTat Buneth?>? (darketo31, “Mects Cinmsepuna”, chapter 5).

In this bit all the characters who have a connection to Dumbledore such as the Weasleys and
Potter are also seen as manipulators and liars, propelling the idea that Dumbledore has all the
control over the society, and he is manipulating it for his own goals and ideals. The paranoia in
those works is a necessary attribute of the social order as anyone can turn out to be the enemy.
Since the Russophone works are heavily shifted towards their hatred for Dumbledore, the
attitude towards other characters also shifts. A good example of it are Severus Snape and Remus
Lupin. In the excerpt mentioned before, the Weasleys and the Potters turned out to be liars and
manipulators as per Dumbledore’s request. The only sincere character in that bit is Severus
Snape. In that story Snape hates Dumbledore and the others for the deception and using Harry,
yet Snape is also powerless in the face of Dumbledore who controls everything and is the most
powerful being in the wizarding world. The usually negatively portrayed traits of Snape such as
harshness and directness turn into positive qualities as in the face of the world dominated by
Dumbledore and full of lies, the harsh truth from Snape becomes an act of salvation. In this light,
honesty, even one delivered in a non-pleasant way seems like a better option as in “B 6opbs0e

oOperemib THI...” Draco states:

33 Dumbledore, James Potter, Lily Potter, Sirius Black, Molly and Arthur Weasley, Ron, Ginny, and the twins are
seated at the table; Snape is leaning against the wall in the far corner. A flash... Snape looks at the assembled
company with contempt and hatred. Harry notes that they don't notice. Don't see it, or don't want to see it?
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S3Ba, nuHuK 1 Mu3anTpon, CeBepyc CHeNN BOCXUIIAI CBOETO KPECTHUKA
a0COJIIOTHBIM PaBHOYIIMEM K MHEHHIO OKpy katouux. CHeln HUKorja He 3ayMbIBaJICs
HaJI TeM, KaKoe BIIEYATICHHE OH IPOU3BOJIUT, HE TBITAJICS MOJICTPOUTHCS TIO/T
00CTOSITENCTBA, HE JIrall U3 BBITOJIBL, )KATOCTH WJIH XKelaHHus yroauTs. OH ObUT OYeHb
HCKPEHHUM B NPOSIBJICHUN YyBCTB U HE 3a/lyMbIBAJICS] HAJ| TOCIEICTBUSIMH CBOEH
HUCKPEHHOCTH |[...] OHO TOJNBKO 2TO KaueCTBO MEPEBEIIMBAIO B ri1a3ax Jpako Bce
peasnbHbie U MEUMBIE HepocTatku Crelina™ (Kykynbkan, “B 6opbOe obperels Thi. ..”
chapter 9).

In this light, being vicious and angry as is interpreted in the Anglophone canon is much better
than being elusive and manipulative like Dumbledore in the Russophone canon. In the
Russophone canon, where Dumbledore is portrayed as the main villain because of his
manipulations and lies, Snape is perceived as a hero as honesty and lack of schemes are traits
that are valued above all. The reason for that might be sense of paranoia and external enemies
possessing threat to “home” as it was stated before, thus an honest person will not lie or deceive
which mean they are a lesser threat than someone who might be constantly scheming.
Interestingly, in the Anglophone fandom Snape has either a neutral or a negative image.
In All the Young Dudes from the previous chapter, Snape is portrayed a vicious, evil villain who
just like the other followers of Voldemort wishes to live in a wizarding world full of purebloods
and their traditions. When he sees Lupin, who is a werewolf, he states: “Oh my, have you
actually learnt some magic, Lupin? I’'m impressed. Mind you, I’ve heard they can train some
monkeys to perform basic tricks, so I suppose it’s no real achievement” (MsKingBean89, All the
Young Dudes, p. 74). He is portrayed as a blood purist and a person who is full of rage and

viciousness, while Dumbledore is the positive hero who allowed Lupin to get an education at

54 A bitter, cynical, and misanthropic man, Severus Snape delighted his godson with his absolute indifference to the
opinions of others. Snape never considered the impression he made, never tried to adapt to circumstances, never lied
for convenience, pity, or a desire to please. He was utterly sincere in his expressions of affection and never
considered the consequences of his sincerity. [...] This quality alone outweighed all of Snape's real and imagined
flaws in Draco's eyes.
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Hogwarts despite him being a werewolf, a condition he cannot control, and this is portrayed as
Dumbledore being kind and helpful.

In the Russophone fandom, the situation is reversed as Dumbledore’s kindness towards
Lupin is seen as an act of incompetence and corruption. In “Kto BbI, mpodeccop AMOpumx?”’
(Who are you, Professor Umbridge?) discussed above, Marina Nikolayevna discovers Lupin
being a werewolf and orders for him to leave the school:

Muctep bepkmu, - mporoBopui J[amGnop [...] yBepsito Bac, 5T0 HEOpa3yMEHHE.
Hu ogun 13 »TuX moel He MoKyIajics Ha 0€30macHOCTh XO0TrBapTca U TeM 0oJiee
YYEHUKOB, MOTY pydaThCs! -Y MeHsI UMEIOTCSI TaHHBIC, TOCTIOIUH JTUPEKTOP, - XOJIOTHO
0TO3BaJICsl bepkiu, - cOriacHO KOTOPHIM MPUCYTCTBYIOLIHNH 37ech 000poTeHb JIronuH
YK€ MO/IBePraJi 0NACHOCTH KM3HH JleTeil U KoJuIer, BCIeJACTBUE YEero ero NpUucyTCTBUE
B XOrBaprce sIBIsieTcss aOCOFOTHO HenpueMyeMbIM. -Mucrtep bepku, noiimure, Pemyec...
-BHe HIK0JIbI BbI MOKeTe XOTh B /IECHBI 1[eJI0BATHCS € BALIUM PYYHBIM 000pPOTHEM, -
nepeOut aBpop u BeTall. - Ho y MeHsl NpUKa3: HUKAKUX MOCTOPOHHUX JIMI B
Xorsaprce. 10 He 00Cykaaercs, rocroaun aupekrop>>(Hoshi Murasaki, “Kto Bbl,
npodeccop AMOpuK,” chapter 41).

Dumbledore giving a second chance to Lupin and hiding his issue from the outside world is
perceived as private leniency and corruption. This act disrupts the discipline and adds to the
feeling of paranoia that the Russophone fanfiction texts are so anxious about, which is why
Dumbledore “endangering” kids by making his own judgement is perceived very negatively on
the Russophone side of the fandom. In Snape’s case in the Russophone fandom, he serves as
someone who has no choice but to submit to Dumbledore, but because he does not make elusive

remarks or lies, he is perceived as a positive character, as honesty even delivered in a rude

35 "Mr. Berkeley," Dumbledore said [...] "I assure you, this is a misunderstanding. None of these people have ever
attempted to endanger the safety of Hogwarts, much less the students, I can guarantee that!" "I have information,
Mr. Headmaster," Berkeley responded coldly, "according to which the werewolf present here, Lupin, has already
endangered the lives of children and colleagues, as a result of which his presence at Hogwarts is absolutely
unacceptable." "Mr. Berkeley, understand, Remus..." "Outside of school, you can kiss your pet werewolf on the
gums," the Auror interrupted and stood up. "But I have orders: no outsiders in Hogwarts. This is not up for
discussion, Mr. Headmaster."

68



manner, is perceived more positively than deception and lies and possible secret control over
everyone.

In many cases Dumbledore’s notion of “common good” is simply the state where he is
the ruler above everyone else as he is the one who decides what is good and what is bad for
everyone. Thus, his aspirations are of individual gain and interest, which makes his character
even more negative in the Russophone fanon. In Russophone fanfiction “B 6ops0e oOperenis
Tol...” (In Battle You Will Acquire...) by Kykynbkan, ranked number seventeen by popularity,
Dumbledore is portrayed as a manipulator who is even willing to bring Voldemort back to life if
it means that he will remain in power:

Ho, roroB noxmsictbes, amOnnop nomoxetr TémMHOMY opay BepHyThes. Han
noporoi Anb0yc KpaiflHe 3aMHTEPECOBAH B BO3POKICHNN KaKOW-HUOY Ib CTPAITHON
TBapu». Mangoii roopui, uro /lamOnaop HaBepHsIKa MOMBITAETCS B3ATh TBAph HA
IIOBOJIOK, YTOOBI KaK CJIEyeT BCEX 3alyrarb, a IOTOM, OCie J0Iroi 60pbObl U
HEen30eXKHbIX KEPTB, MOOEAUTH €€ U 10 MpaBy MOOEUTENS NEPEKPOUTDH KU3HD B
Maruueckoil bpuranunu [...] By1yT nmokaszarenbHble CyIbl U MAaCCOBBIE Ka3HU, CTapbIX
cemeii He ocraneTcs*® (KykynbkaH, “B 60psbe o6perems ThI...” chapter 12).

In the Russophone fandom, the entire existence of Voldemort, the original villain in the Harry
Potter series, is tied to Dumbledore’s ambition of having an immense power over the wizarding
world. In a sense, Dumbledore is presented as a power-hungry villain, who uses deception and
manipulation in order to achieve his agenda.

As a way of “fixing” this type of a society that has been plagued by Dumbledore’s

manipulations, the Russophone body of fanfiction brings forward the time-crashers, the strong

%6 But I'm willing to swear Dumbledore will help the Dark Lord return. Our dear Albus is extremely interested in the
resurrection of some terrible creature." Malfoy said that Dumbledore would certainly try to tame the creature, to
thoroughly intimidate everyone, and then, after a long struggle and inevitable sacrifices, defeat it and, by right of the
victor, reshape life in magical Britain [...] There will be show trials and mass executions, and the old families will be
gone.
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leaders, as they must bring peace and defeat the main enemy who was behind all the trouble.
They need to “fix” the canonical storyline and they are presented as the only capable people who
can do that.

The most indicative work when it comes to a trope of time crasher defeating the evil
Dumbledore in the Russophone fanfiction is Aniklin’s work “Crars Bonan-ge-Moprtom™
(Become Voldemort). There, a time crasher in Harry Potter’s body is reborn as Voldemort and
gains a chance to uncover the truth where Voldemort is merely a victim of Dumbledore’s
manipulations. Then he is reborn as Harry Potter again in order to see that after he kills
Voldemort, Dumbledore raises from the dead and takes over the entire wizarding world and turns
it for the worse, ultimately leading to its destruction. As Harry remembers “Benukuii cBeTIbIi
Mar Anr0yc JlamOmaop, BoccTaBImii U3 MEPTBBIX BCKOPE mocie mode sl Hax Boman-me-
Moprom, mpuInén K BIacTU U ObICTpO HABEN mopsiiok. «Ood1iee 6aro» okazaiaoch BeCbMa U

37 just as the other works in the Russophone space have predicted, the

BeCbMa M30MpaTeIbHBIM
“common good” in Dumbledore’s vision was disastrous (Aniklin, “Crars Bonan-ne-Moptom”,
chapter 1). The word “uzbuparensusim’ (selective) is used which confirms that Dumbledore was
not fighting for a better world for everyone, but a selective few: himself and his followers. This
destroys Dumbledore’s image of a hero who cares about the Wizarding World and brings forth
his hunger for power and manipulative nature.

Dumbledore’s hunger for power is presented as something that will ruin the Wizarding

society as his desire to manipulate and rule the society led to a scenario where wizards were

discovered and exterminated by muggles:

57 The great light wizard Albus Dumbledore, who rose from the dead shortly after the victory over Voldemort, came
to power and quickly restored order. The "common good" proved to be very, very selective.
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B nonHOM yrkace Maru 3a0WIIMCH B APEBHUE POAOBEIC IOMECThSI U BOJIIICOHBIE
IIKOJIbI, HO U TYT UM He ObLIO criaceHbs. 3a OOJBIIYI0 CyMMY MariioBCKOMY
MPABUTEIBCTBY yAAJI0OCh KyMUTh HH(DOpPMAIHI0 — TpeIaTeNIsIMU, KCTaTH TOBOPSI,
OKa3aInch He3a0BeHHbIC PoHANB M YUITbAM YU3JH, KOTOPBIE BBIAAIU OJIHY U3 TJIABHBIX
TallH COBPEMEHHOTI'0 Marmueckoro Mupa. B pe3ynbpTaTe Maribl HalluId U CIOMAald
3alUTHBIC apTe(PaKThl, yCTAHOBJICHHBIC HA MAarJOBCKUX aHTEHHAX [...] Bommeonuku
OKa3aJIuCh a0COIIOTHO O€33alIMTHEIL, 3a/1aBICHHBIE YUUCIOM M BOSHHOM MOIIBIO Marjos
(Aniklin, “Crare Bonan-ge-Moprtom™, chapter 1).

By Dumbledor’s orders wizards were introduced to the muggles and muggles did exactly what
the previous Russophone fanfictions were afraid of—they started to experiment on wizards and
eventually exterminate them. The traitors in the story are wizards themselves, who were loyal to
the Dumbledore and the Order of the Phoenix, showing that anyone who follows Dumbledore
has no morality. This aligns with the Russophone media’s paranoia of an enemy lurking within
and outside and being eager to destroy their world which was discussed earlier in chapter one.
However, there is a way to erase this past and to never let it happen, which will “fix” the
entire history in the world of that fanfiction and Harry Potter as a time-crasher is exactly the hero
needed for that. He travels back in time and kills Dumbledore to make sure this horrible future
never takes place: “Korma ["appu ToJIbKO MmoTIaj Cro1a, OH XOTEN 3TOT0 — MPOCTONW OOBIYHOM
MECTH, YOUTb TOT0, KTO pa3pylIUT MUP. ITO OblIa ero nepsas Mpiciab. Ho oH He XoTen cHoBa
MavykaTh PyKd KpoBbiO. M BOT mpUIILIOCK. [...] Hy»HO ObI7I0 OBICTPO IPpHIyMaTh, YTO AETATh C
tenoM mupektopa’>’® (Aniklin, “Crars Bonan-ne-Moprtom”, chapter 16). Although time-crasher

Harry, as a positive hero does not want to make an act of the killing, to “fix” the history he

38 In utter terror, wizards retreated to ancient family estates and wizarding schools, but even there they found no
refuge. For a large sum, the Muggle government managed to buy information—the traitors, incidentally, turned out
to be the unforgettable Ronald and William Weasley, who had revealed one of the greatest secrets of the modern
wizarding world. As a result, the Muggles found and destroyed protective artifacts installed on Muggle antennas [...]
The wizards found themselves completely defenseless, overwhelmed by the Muggles' numbers and military might.
% When Harry first came here, he wanted this—simple, ordinary revenge, to kill the one who would destroy the
world. That was his first thought. But he didn't want to stain his hands with blood again. And so he had to. [...] He
had to figure out quickly what to do with the headmaster's body.
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should, so he takes that responsibility upon himself and saves the wizarding world from the utter
destruction, as a strong leader should.

Everything works out for the time-crasher’s favor as after the death of the Dumbledore
he is finally able to live a peaceful life and the wizarding world no longer has a threat looming
over them: “Uro x! HacTano Bpemst uaTu nanpiie U Hayath )KuThb! OH caemnan Bc€ 94To MOT U
xoten. Hacrosimero Anb0yca HeT, u ero 0e3yMHBIX WIeH, TOryOUBIIUX MUP, — TOXe. [ appu
[MoTTepy npumuia mopa BEpHYTHCS B BOJIIEOHBIN MHP, a «AnbOycy [laMOa10py» ymMepers OT
crapoct”® (Aniklin, “Crars Bonan-ne-Moprom”, chapter 16). Thus, the time crasher in
Aniklin’s fanfic is a hero, a grand figure, who has a knowledge of the future and single handedly
saves the entire world of the wizards from the destruction by defeating the villain. The act of
killing Dumbledore in this case is not only an act of defeating a single villainous figure. It is a
symbolic act of defeating decades of manipulations, deceptions, and corruption. Only after
killing those vices, the wizarding world can start to live prosperously under the rule of a strong
leader who will bring stability to the society.

Section 2.3: Happy Ever After and the Nature of Time-Crusher Stories and Their
Appeal

The promise of a “happy ever after” is especially appealing in Russophone fanfiction.
Rather than merely changing individual fates, these time crasher stories seek to repair broader
social and institutional failures. The ability to return to the past and fix it becomes a way for
restoring order, rebuilding trust, and imagining a prosperous future. The appeal of time crasher

narratives extends beyond mere entertainment, it is a vital reassuring narrative repetition. This

0 Well! It's time to move on and start living! He's done everything he could and wanted. The real Albus is gone, and
so are his crazy ideas that destroyed the world. It's time for Harry Potter to return to the wizarding world, and for
"Albus Dumbledore" to die of old age.
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section will explore the popularity of the time crasher narratives in the Russophone fandom and
explain it through the perspective of fandom study scholars such as Kelley, Zubernis, Larson and
others. I will argue that time crasher stories can also function as a form of self-insert fantasy
within Russophone fanfiction community. The time crasher is not only a tool for correcting
institutional failure, but also a vehicle for personal narrative fulfillment, where the writer
achieves competence and recognition. In this sense, the ultimate social order and happy ending
produced by these fix-it narratives operates on two levels. Primarily it resolves broader anxieties
about institutional distrust and instability, however on a smaller level it is also a tale of personal
self-insert narrative fulfillment, where one succeeds in altering historical outcomes and securing
a stable and prosperous future for themselves.

Most of the characters in the time crasher stories are ordinary people in their original
lives before time crashing. An unremarkable personality in the previous life makes it easier for
the writer and the reader to associate themselves with the time-crasher, who later on will become
a strong leader. In a time-crasher work “T"appu IloTTep, HEyuTEHHBIN (akTOp U BCE OCTAIBHOE™
(Harry Potter, the Unaccounted Factor and Everything Else) by PasulllankaP, seventy sixth
work on the ficbook.com when ranked by popularity, the time-crasher is an ordinary figure just
like in “KTo BbI, mpodeccop AmOpumk?” discussed earlier, who wakes up in Harry Potter’s body
yet remembers her previous life: “K MomMeHTy Moeli cMepTH MHE HCIIOTHUIIOCH MSATHAECAT TPU
roza, 1 OOJIBIIYIO YaCTh CBOEH KM3HHM s IPOopadoTana 00bIMHOM IIKOIBHON yauTenpHuUIeH ¢!
(PaBulllankaP, “T'appu [TorTep, HeyuTéHHbIH (pakTop U BcE octanbHoe,” chapter 1). This
characters who presents herself as an “ordinary teacher” becomes the strongest politician in the

Wizarding World and goes on to destroy Dumbledore and establish a prosperous order.

61 At the time of my death I was fifty-three years old and had spent most of my life working as an ordinary school
teacher.
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If the time crasher is to become a strong leader, then a question of why the Russophone
writers choose to present them as ordinary and powerless people in the beginning arises.
Borenstein in his book on online web time crasher novels argues that this allows the authors to
play a role of someone important when in reality they do not have power over their society and
surroundings.

Borenstein in his work on time-crashers on Russian online web novels states:

What looks like simple nostalgia proves to be much more complicated; the
accidental time traveler’s relationship with both his home time period and the world in
which he arrives is one of profound estrangement. Both in the present and in the means
by which he travels to the past, he exerts little agency over his own life. Only in the
historical fantasyland that greets him does he get to play the hero. If the circumstances of
the present are beyond his control, those of the past are not (Borenstein, 2024, 18).

Borenstein argues that time crashing is a means for writers to exercise agency over their
reality and feel like the hero which they cannot accomplish in their real lives.

The appeal of this type of self-insertion into the narrative can be explained from fan
studies perspective. This notion of inserting a character that they relate to into the narration can
be explained through “identification with narration” as Cohen states, “Unlike the more distanced
mode of reception—that of spectatorship—identification is a mechanism through which audience
members experience reception and interpretation of the text from the inside, as if the events were
happening to them” (Cohen, 2001, p. 245). Thus, in those works the people who identify
themselves as those ordinary clerks, receive a chance to live through grand heroisms and strong
relationships through other characters. As scholars in fan studies state, this experience might
even be preferred for some people as it creates a sense of a displacement. As Zubernis and
Larsen state writing through fanfiction gives people a “sense of safety through displacement”

(Zubernis & Larsen, 2012, p. 102). Displacement here refers to the fact that those authors are not
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writing about themselves per se, they are writing about an ordinary character that they can relate
to, which in turn gives them comfort to change this character into a figure of a strong leader and
then associate themselves with that character.

Thus, they can imagine themselves to be heroes who can “fix” the plots that they seem
tragic in the original storyline and through this they can feel a sense of accomplishment.
Borenstein states that in those cases the “personal” becomes global as:

Trying to fix world or national history by hijacking one’s own personal history is
the assertion of a particular type of cosmos, in which the micro is a synecdoche for the
macro. The personal is not just political; it is integral to the fate of the nation. This is
narcissism on a cosmic scale, beyond even the “great man” theory of history. The
hero/authorial stand-in (often an office or IT worker, both of which are common day jobs
for F&SF writers) just happens to be the person who can save everything. Office drones
to the rescue!” (Borenstein, 2024, 21).

Borenstein argues that the time crasher stories of ordinary people who then become
strong leaders is a narcissistic fantasy of one person being able to save the entire nation. This
shows that regardless of how absurd people might think time crusher stories are, they also show
that the fantasy of a nation’s fate being determined by actions of a one strong leader is still strong
in people’s minds. Public consciousness is still stuck on an idea that one strong leader is capable
of resolving institutional distrust and corrupted government and regardless is the character is a
self-insert or not, the myth of a strong leader continues to live on. In both of those cases the fate
of the nation and the fate of the individual are essentially the same.

Although the fantasy of a self-insert greatness might seem narcissistic or illogical,
nevertheless this fantasy is very appealing to the public as Borenstein states that we “cannot
ignore them. Time Crasher stories appear to be the fastest growing variety of F&SF in Russia.

Even excluding accidental travel to nonhistorical destinations, the genre is too large to keep track

of. The twenty-fourth edition of the online Complete Encyclopedia of Popadantsy to the Past
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(Viazovskii and Garik, Polnaia entsiklopediia, 24th ed.) has 2,100 entries, including 222 works
that were not listed in the previous edition posted only five months earlier” (Borenstein, 2024,
17). This amount also translates to the number of time-crasher stories produced for the
Russophone Harry Potter fandom monthly as in the weekly popular lists of works on the website,
the stories with time-crashers take at least seven positions out of twenty, which is thirty five
percent of the entire list. This shows that time crasher stories are well read, appreciated by the
online public and their popularity will only continue to grow as the time goes.

The popularity of the time crasher stories could be explained through various
perspectives. One perspective is that narrative repetition of a happy end and order provides an
affirmative story on a personal level that is appealing to the audience. Although the “time
crasher” stories oppose the canon and distort the original narrative, the need for such narratives
in the Russophone fandom could also be explained through the innate need for affirmative and
positive narrative repetition. Kustridz discusses the repeating of the fix-it narratives across
Anglophone media: “Psychoanalysis and cognitive psychology also invest in the potential
therapeutic and liberatory power of narrative repetition [...] to transform the chaos of life into a
coherent and affirmative story” (Kurstitz, 2018, p. 510). The feeling of hopelessness and living
in the loop of “smuta” might be elevated for a little bit by identifying with the story where the
strong leader saves the entire world by taking all the right actions, and not making any mistakes.

The time crasher tag is a growing and a very popular tag across all the fandoms, not only
Harry Potter in the Russophone space and its popularity could be partially explained by people’s
desire for happy endings. The literature on narratives and fan studies suggests: “In our own time
happy endings have come to seem trivial and frivolous, appropriate only to Hollywood movies,

light fiction, or children’s literature” (Pape, 1992, p.180). Even if the Harry Potter series is
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considered as children’s literature, it still has tragic elements that make fanfiction writers want to
“fix-it” such as Cedric Diggory’s death, Harry’s godfather Sirius Black’s death and the decay of
the old pureblood families. So, in this case, fanfiction takes it upon itself to be the “frivolous”
literature, that nonetheless creates a happy ending that thousands of people are so eager for.
Pape’s research states that the desire for happy endings is natural for human beings: “Both
children and adults have a desire to impose structure on the world’s chaos [...] both long for
happiness [...] strongly palpable instinct working toward a happy ending” (Pape, 1992, p.181).
And as Pape concludes, “The literary happy ending serves to confirm the reader in the belief that,
despite all the misfortune and unhappiness in the world, the man of reason finally achieves
happiness” (Pape, 1992, p.182). In the familiar manner, those works of fanfictions believe that
with the right knowledge and leadership one can “fix” entire communities and avert biggest
tragedies.

The desire for a happy ending is universal, yet it is up to various communities to choose a
way towards it and this choice can tell one a lot about the myths a community might still believe
in and in the case of the Russophone media space it is a myth about a strong leader that can save

a nation and stopping the cycle of historical tragedies.

Conclusion

This study shows that, despite originating from the same canonical text series, the
Russophone and Anglophone Harry Potter fanfiction differ dramatically in their narrative and
character interpretations. The Russophone fanfiction body is unique in its sense of distrust,
paranoia and belief in corruption among authorities and institutions. This kind of interpretation is

an influence of a turbulent history experienced by the Russophone space and mentioned all over
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the Russophone media as people’s loss of trust in institutions after the collapse of the Soviet
Union and the nostalgia for the past and attempts to reconstruct it have left traces in all the ways
people interpret narratives and storylines. The overwhelming pressure and a sense of dread that
comes from that worldbuilding is then relived and “fixed” through stories about time-crashers,
another phenomena unique to the Russophone fanfiction body, which allows people to come to
escape the turbulent wheel of the history and past traumas connected to fall of the systems. The
“fix-it” stories serve as a way for the author and the reader to “make things right” and the ways
in which those Russophone fanfiction authors decided to do it shows that the belief in a “strong
leader” who can save the entire nation which can be traced all the way back to Peter the Great
and even further Ivan the Terrible, is still strong in people’s minds and beliefs.

Media spaces are very interconnected and the Russophone space, even the fandom parts
of it, are also a part of one big system and analyzing fanfiction in the context of political
decisions, media occurrences and public opinion can show us what narratives are straying in
people’s minds and which one are not. As stated in the beginning, fanfiction is a “microcosm” of
a society it is written in, so in this case Russophone fanfictions has showed us that the
Russophone society is still recovering from the Soviet Union’s fall and the destruction of the
authorities, and as a result there is still a lingering sense of paranoia, distrust, and a desire for a
strong leadership.

Regarding the limitations of this study, while I have analyzed two hundred fanfictions
which allowed me to identify recurring narratives and themes, it still cannot represent the
entirety of the Russophone and Anglophone fanfiction body. It also cannot be uniform across all
the fandoms, as Borenstein earlier discussed how unique and important Harry Potter series are to

the Russophone space. The trends and narratives might differ slightly when analyzing other
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fandoms, as each fandom has its own unique narratives and storylines. Thus, since the study
focuses exclusively on Harry Potter fandom fanfiction, some identified trends may be influenced
by the structure of the original canonical work itself.

The future research could delve into the Russophone fandoms across different fandoms,
or it could also work within the time frame of pre-2022 and post-2022 as the Russophone world
goes through big societal changes in media at this period. A direction for future research also
could be an exploration of themes of queer relationship as well as gender dynamics, or one might
delve into the difference in portrayal of poverty through Weasley family across Russophone and
Anglophone fandoms. This thesis explored the fanfictions through the angle of opinions on
institutions and attitudes towards authority, yet there are many other directions that could be

explored in the future.
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