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Note of Translation

This work uses a translation tool (Google Translate) and an Al tool (ChatGPT) for
translation purposes of collected contents (comments) from YouTube and TikTok, as the
comments were written in Kazakh and Russian languages, for the convenience of readers, the

translation is provided. These tools were not used in the analysis, only translation.

Key words: fan/audience engagement, historical drama, postcolonial discourse, social

media commentary.
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Introduction:

“Awaken, Kazakh!” could have a literal meaning to wake up but the other meaning
connects to a more profound implication as Mirjakyp intended: “awaken your mind from
darkness and ignorance.” Starting from 2022 when the series about Mirjakyp Dulatov was
produced social media platforms such as Instagram and TikTok were filled with discussions
about how good the TV series was, people were making fan videos by cutting out scenes from
series and even building a fan club of the actor who played the role of Mirjakyp. Shortly after its
release the series became the main mainstream of the year, which further initiated its adaptation
into a film that was broadcast in a cinema across the country. Back in 2022 when | saw these
fan-made videos and positive comments all over the TikTok community, | questioned the
uniqueness or highlight of the series and when even my roommate was into the series, | realized
that there must be something that catches the whole Kazakh audience. As a part of the Kazakh
community, | knew that they can be very critical of domestic Kazakhstani media products, but in
that case, there were mostly positive responses, which made me wonder “what people are
saying?” Further it developed into an idea and aim conducting a project to analyze how historical
TV series about the life of Mirjakyp Dulatuly Mirjakyp, Awaken Kazakh! affected the audience
members and how audiences/fans perceived the series, its ideas, and in what way the series did

affect the audience.

In recent years, national television channels, especially Qazagstan TV, have been
broadcasting various series and films based on historical themes, dedicated to glorifying great
figures of national awakening. Mostly state media tries not to cover controversial historical
topics in an effort to maintain political stability. But, recently produced films and series about
Alash Orda contains such topics as the influence of the USSR politics, escaping heartbreaking
stories like the repression of representatives of Alash Orda under Soviet rule. Therefore, we must

understand the Kazakhstani television’s important role in shaping natural identity and their



preferences like avoiding sensitive content.! According to the chairwoman of the Board of
Directors of Qazagstan TV JSC - Lyazzat Tanysbay: “In general, our goal in producing television
series is, firstly, to promote advanced social values and the lives of our historical figures, and
secondly, to reach a level where the audience is proud of our national products.”? The current
focus of my research is Mirjakyp. Awaken, Kazakh! is one of the projects under that idea which
shows that the recent approaches to media reflect evolutions in national identity and level of
patriotism.® Kazakh television's influence on the formation of national identity, the integration of
political stories with entertainment content, and the overcoming of ethnic and linguistic conflicts

in the post-Soviet period increased over the past years.*

The main character of the series Mirjakyp Dulatuly is a Kazakh educator, public figure,
poet, writer, and a prominent representative of Kazakh culture and literature of the early 20th
century® and is a very important character in the history of the Kazakh nation. The series
Mirjakyp, Awaken Kazakh! filmed by National TV channel Qazagstan TV consists of six hour-
long episodes and covers the period of Mirjakyp Dulatuly’s life from 1909 to 1935. The series
covers the main events of his life: publishing of Awaken, Kazakh!, writing of the novel Bakytsyz
Jamal, social and political activities in the years after the revolution and during the famine; his

years in Kyzylorda, Semipalatinsk, and being in Moscow's famous Butyrka prison, as well as the

" Marlene Laruelle, “In Search of Kazakhness: The Televisual Landscape and Screening of Nation in
Kazakhstan,” Demokratizatsiya: The Journal of Post-Soviet Democratization 23, no. 3: 321-340.

2 )Xan6o0nat Kenxeryn, “«Mipxxakbin. OsH, Kasak!» TenexmkanacbiHblH Tycaykecepi eTTi,” Egemen Qazagstan,
https://egemen.kz/amp/article/330829-mirdgaqyp-oyan-qazaq!-telekhikayasynynh-tusaukeseri-otti

3 Laruelle, “In Search of Kazakhness: The Televisual Landscape and Screening of Nation in Kazakhstan.”
4Laruelle, “In Search of Kazakhness: The Televisual Landscape and Screening of Nation in Kazakhstan.”

5 Mirjakyp Dulatuly - Kazakh educator, public figure, poet, writer, and a prominent representative of Kazakh
culture and literature of the early 20th century. Since 1905, he started to participate in several social and
political activities which were aiming to demand improvement of the situation of the Kazakhs. Those times
become also a period when the colonial policy of tsarism on Kazakh land intensified, which became a signal
for the awakening of the Kazakh intelligentsia. Starting from 1909 Mirjakyp was put under the surveillance of
tsarist authorities because of publishing his first collection of poems “OsH, Ka3ak!” (Awaken, Kazakh!) which
was confiscated due to its composition which calls for the awakening of national consciousness and poems
were devoted to current social problems. Further, he worked with Akhmet Baitursynov and Alikhan
Bukeikhanov, together they founded the newspaper “Ka3zak,” (Kazakh) and Alash Party itself which aim was to
promote the ideas of national autonomy. Even during his imprisonment, he wrote textbooks on literature,
arithmetic, and translated works by Pushkin, Lermontov, Schiller, etc. - “Mup>xaxsin Aynatos (dynatynbl) —
MHctntyTt Uctopun N StHonorum Mmenn Y. Y. BanuxaHosa,” n.d.



love story with his wife Gaynizhamal.® The goal of the historical work is to promote the life and
work of Mirjakyp Dulatuly through an interesting storyline, thereby contributing to the formation
of a state spirit among young people. The series can be used as an educational tool, offering

students opportunities to develop critical analysis skills.”

Originally, the book Awaken, Kazakh! was intended to “awaken” the country, whose
majority is illiterate, and to bring them to a new life, freedom, and nationhood. “From the socio-
political point of view, this period was the period when the tsarist government intensified
colonialism in the Kazakh steppes and oppressed the homeless country, whose economic
situation was already unable to recover.”® In the Statement to the Prosecutor of Semey District

Court from June 30, 1911, by Puklyakov:

“The content of the collection "Awaken, Kazakh" calls Kazakh youth to overthrow
the existing state social structure, while it compares the free life of Kazakhs during
the khanate and the present time, when the Russian government pushed the Kazakhs
out of their land and took them to the emigrants and pop missionaries who are

constantly in the field.”®

According to that statement it can be understood that the Russian government distorted the
original meaning of the book Awaken, Kazakh!, however, the current television series title do
have the name of that book because it became one of the most influential mottos of Alash party
and made huge influence on the authority of Mirjakyp himself. The series did receive mostly
positive responses from the audience, however, according to director and scriptwriter of the

series Murat Eszhan, there appeared some negative comments concerning political issues:

6 «Qazaqstan» Yn1TbiK TeneapHacol. “Mipxaksbin. OaH, Kasak!,” 2022. https://qazaqgstan.tv/serials/Mirzhakyp-
oyan-gazaq/.

7 Kate Bowles, “Lost Horizon: The Social History of the Cinema Audience,” History Compass 9, no. 11
(October 1, 2011): 854-63, https://doi.org/10.1111/j.1478-0542.2011.00808.x.

8 “Mip>kakpin dynatos. OsH, Kazak!,” 2022., https://abai.kz/post/12879.

% “Mipykakpin dynatos. OsH, Kasak!”



“This is a misunderstanding of the main idea of both the "awakening" slogan raised by
Mirjakyp at the time and the film today. The famous censor Smirnov himself during the
tsarist era assessed that Mirjakyp's Awaken, Kazakh! calls on young people to knowledge
and science, and those who have studied Kazakh to unity." We did not stray from that idea
and set the goal of the intellectual, spiritual, and professional awakening of the nation.
"Awaken" is, first of all, a slogan designed to increase our internal strength and external
quality. We must not allow some to distort it into provocation. The reason I am concerned
about this is that in some Telegram channels of the neighboring country, "Kazakhs are
driving their youth against the north, creating xenophobic projects, and these projects are

financed by the state itself."°

The primary purpose of my research is to identify the importance of the TV series
Mirjakyp. Awaken Kazakh! for the Kazakhstani audience through reaching their comments on
social media such as YouTube and TikTok. Also, I want to analyze in what way the series and its
idea affected the audience members, what did they become more interested in history, what do
they think about production of such series about the lives and contributions of the intelligentsia
in reaching modern days, and what kind of feelings do they have towards those oppressed
members of Alash and Kazakh nation who were oppressed during the Soviet times by analyzing

what do fans comments say, what are their contents.

0 Aan B©piban, “Cepuan eHgipiciHae 6i3ge MyMKiHAIK a3, OHbl aLLbin anTy kepek — «Mipxkakpin, OfH Kazak»
pexxunccepi Mypart Ecxan,” Ulys Media, https://qaz.ulysmedia.kz/suhbat/9414-serial-ondirisinde-bizde-
mumkindikter-az-ekenin-ashyp-aitu-kerek-mirzhakyp-oian-kazak-rezhisseri-murat-eszhan/amp



Methods

The article analysis is based on the fan comments on Qazaqstan TV’s channel on
YouTube and TikTok video fan edits as well as comments to determine how the Kazakh and
broader audiences reacted and what kind of opinions do they have regarding the historical short
series which depicted the major events in the life of Mirjakyp Dulatov. Social media such as
Facebook and Twitter and fan thread creation allow audiences to give their instant feedback, thus
fans are considered to be “manipulators of meaning,” so they also influence the further new/other
adaptations production. This helps to understand how the audiences and their roles/power
dynamics in the production of media changed over time, and fans influence become higher

because of the online social media platforms.*!

The production company of the series uploaded two versions of the series on YouTube, in
which the only difference is the language of the subtitles: Russian and English. According to
Table 1 and Table 2, we can notice that there are too many comments, and it would be impossible
to analyze them all, therefore there was a need for the similar patterns or topics that people are
mostly commenting on. There are clear categories as following: Kazakh Nationalism, Anti-
Russian comments, Criticizing the modern authorities and criticizing the people, Praising Alash
Party, and the International and general comments. All episodes were used to collect the proper
comments, which further were analyzed for the content of fan discussions by relying on the
theories of fandom studies, including fan identities and media studies, which relies on the
audience engagement with serial storytelling. To give broader context on the series and those

episodes, there will be provided close analysis of particular scenes from series.

Besides data content analysis, there is the second part of the data collection. From the

YouTube platform there were collected 16 comments, while from the TikTok comments section

" Jenni M. Lehtinen, “Introduction: Dofia Barbara, Her Critics, Her Story and Her Fans: Towards Active
Audiences.” In Dona Barbara Unleashed: From Venezuelan Plains to International Screen. 1st ed, 11.
University of Wales Press, 2021.



nearly 20 comments and 9 fan videos were selected. These are used to examine fan engagement
and their creative reinterpretation. In the comments section there are usually a lot of emojis,
therefore I tried to search for the “unique” or “repetitive” ideas. Nearly all the selected comments
were written in Kazakh or Russian languages, therefore for the better analysis purposes and for
the convenience of the readers, the online translation tools were used. Those include Al tools,
ChatGPT and Google Translate. Some translations were corrected by me, however, most of the

time, the Al tool did it better.

10



About the series Mirjakyp. Awaken, Kazakh! and its “fans”

The series Mirjakyp, Awaken Kazakh! became one of the best representations of the rise
of national cinema, however, is it possible to consider it as a “national cinema?” In the case of
post-colonial Africa, there is no clear and specific “national cinema,” as those films combines
the international narratives, aesthetics, and markers as well as financing.'? As Kazakhstan is also
a post-colonial country, its film production sphere might be strongly influenced by the older
Soviet Union implications and be external oriented. When there are no local institutional and
financial resources, “national cinema” has to rely on external sources as international
partnerships, which further affects the filmmakers’ priorities through loosing “authenticity” and
accessibility for local audiences. So, the “true national cinema” cannot be in fact “national,” but
forced and adapted by external forces.™® However, it is also risky to aim only for the portrayal of
unique and “authentic.” **Flanery also emphasizes that beside modern changed narratives, the
issue with external influences as censorship and control were always present in a South African
media content. As for instance, in a historical meaning — the social control over the Black
indigenous people by missionaries. Also, in a modern context author justifies that even if the
South African “true identity” becomes diluted, there are no other option than satisfying and
orienting on foreign audiences and cinematic standards.™ In a Kazakhstani context, there is a
unspoken censorship of any harsh political realities happened during the Soviet Union as
repressions. The audience members can also mention and comment on the way how history is
depicted in a Mirjakyp, Awaken Kazakh! and share their at least indirect thoughts regarding the

“nationality” of the series.

2 patrick Denman Flanery, “What National Cinema? South African Film Cultures and the Transnational,”
Safundi 10, no. 2 (April 1, 2009): 239-53.

3 Flanery, “What National Cinema? South African Film Cultures and the Transnational.”

4 David Murphy. “Africans Filming Africa: Questioning Theories of an Authentic African Cinema.” Journal of
African Cultural Studies 13, no. 2 (December 1, 2000): 239-49.

S Flanery, “What National Cinema? South African Film Cultures and the Transnational.”
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The fan cultures are complex, and “fandoms” are constructed in a way that they should fit
within the borders of accepted cultural norms to be able to protect them from external criticism
and judgment.2® Hills criticizes the ethnographical method of studying fan cultures and instead
he suggests “autoethnography.” According to him, it allows fans to be more transparent,
meaning that it helps fans to reflect on their own emotions and experiences related to their
specific fandoms, which results in a better personal experience of fan identities. Besides that, this
approach helps researchers to deeply understand fan’s motivations which shape a communal

fandom and better understand “fan identities.”’

Particular episodes of the series depict scenes of violence even if they are depicted on a
moderate level, some media consumers might try to avoid not only those scenes, but also the
series whole as they might trigger their trauma experiences, especially among the elderly people
who lived during those times or descendants of those who were repressed as well as Mirjakyp
Dulatov and other Alash Party members. Individuals who try to resist or avoid particular media
can contribute to deeper discussions related to identity, memory, and collective values.
According to Alters, the selective consumption of media by non-fans or anti-fans can also be
identified as active engagement which navigates cultural “hurts” and helps to shape both
individual and communal identities. Alters states that those non-fan, anti-fan communities use
popular culture to avoid or even confront certain painful memories, thus forming their “safe”

spaces in the context of their homes.*®

Fan cultures are not only ever-migrating and ever-expanding but also “poachers” who re-

contextualize television program scenes to reflect their personal or communal ideas while

6 Matthew Hills. “Fan cultures between ‘knowledge’ and ‘justification’” In Fan Cultures. 1st ed, 37-60.
Routledge, 2005.

7 Hills. “Fan cultures between ‘knowledge’ and ‘justification
8 Diane F. Alters “The Other Side of Fandom: Anti-Fans, Non-Fans, and the Hurts of History.” In Fandom
Identities and Communities in a Mediated World, edited by Jonathan Gray, 344-56. New York University Press,
2022.

9
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making them their cultural artifacts.'® Even some audience members do avoid the series, the
series itself constructed a huge “fandom.” The younger population of fans did focus on doing the
video edits through cutting out some scenes from the episodes by creating popular “fan videos”
on social media platforms as TikTok and Instagram. Those videos used to become “viral” during
the later years by attracting more and more audience for the series. Usually, fans cut out specific
scenes that they think to be important or key in the episode or do a creative edit with the main
character of the TV show — Mirjakyp or other secondary characters that they appreciate. It can be
considered as a form of “poaching.” That act of “poaching” allows audiences to engage with the
original source material creatively with aesthetical view while having the freedom of controlling
their own cultural narratives, which are also different from the mainstream music videos.®
According to Jenkins, the act of “poaching” can be associated with the Michel de Certeau's
notion of “making do,” where fans use original “borrowed” content to create alternative

meanings within the fandom.

% Henry Jenkins. ““Layers of Meaning”: Fan Music Video and the Poetics of Poaching.” In Textual Poachers:
Television Fans & Participatory Culture.1st ed, 228-55. Routledge, 1992.
20 Jenkins. ““Layers of Meaning”: Fan Music Video and the Poetics of Poaching.”
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Audience engagement in YouTube

The full episodes of the series Mirjakyp, Awaken Kazakh! are available on both the
official webpage of Qazagstan TV and on its YouTube channel. The episodes on both of the
medias are available since December 2022, however, YouTube as a broadcasting media gives
much more options to audience to interact with the series in a diverse way. For instance,
“viewers can write comments, read comments written by others and reply to them, use the “like”
or “dislike” buttons for those comments, not only for the videos itself, which in turn let followers
to communicate with one another and make themselves heard to the channel’s owners and
managers.”?! In that way for the television series YouTube will serve as a better broadcasting
medium which will allow me to analyze the audience responses and interactions of fans with

each other.

YouTube as a platform can be used by production companies successfully by adapting to
modern audience needs. The biggest example of it can be the transforming the distribution of
Turkish TV series, namely Magnificent Century, which was exported to 140 countries, still
broadcasting in 38 countries according to data of 2020. YouTube allow producers to reach a
global audience.?? By that YouTube made great impact on popularization of Turkish identity,
culture, and language. On the YouTube channel of Qazagstan TV there are available two versions
of the series: one with Russian, other with English language subtitles. The availability of
subtitles in two foreign languages can play a significant role in popularization of kazakh
historical series and potentially can increase interest of foreigners in history and culture of
Kazakh people. So further it may repeat the “success story” of Magnificent Century. As there are

two options, under the comments section I expect to see comments from foreigners too. Below I

21 Ozgii Yolcu, “Youtube as a New Broadcasting Medium for Turkish Tv Dramas: The Case of the Magnificent
Century Drama,” in Transnationalization of Turkish Television Series, 2021, 127-70.

2 Yolcu, “Youtube as a New Broadcasting Medium for Turkish Tv Dramas: The Case of the Magnificent
Century Drama”
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provide two tables for both of these series to see the differences in numbers, which can be used

to trace how the audience engagement with the series changes over time.

Table 1: Statistics of Mirjakyp. Awaken, Kazakh! series on YouTube (Kazakh version with

Russian subtitles) (Accessed 07/11/24)

(“Bi3 xxenuik, Oke!”)

Episode Title Views Comments Likes Dislikes
1 “I am not Mirjakyp” 5090123 5022 72k
(“Men MipskakbIn eMeciH...”)
2 “bakpITThl Kaman”™ 1 709 693 1454 22k
(“Fortunate Jamal™)

3 “Agybai’s sword” 1230 310 1551 18k
(“Arp10aiiIbIH KBLIBIIIBI )

4 | “The meat from the dark horse” 975 496 1895 15k
(“KoHpIp aTThIH KOH €Ti”)

5 “Let’s forget insults” 956 392 894 13k
(“KeTciH OChIMEH KOHUIIIH

Kipi...”)
6 “Victory, Father!” 598 081 2711 15k

Table 2: Statistics of Mirjakyp. Awaken, Kazakh! series on YouTube (Kazakh version with

English subtitles) (Accessed 10/11/24)

Episode Title

Views

Comments

Likes

Dislikes

1 “I am not Mirjakyp”

(“Men MipskakpInn eMectiH...”)

139 706

133

1,6k

15




2 “BaksrrTel XKaman” 330 548 217 3,7k

(“Fortunate Jamal™)

3 “Agybai’s sword” 335529 349 4,3k

(“Arp10aiiIbIH KBUTBIIIBL )

4 | “The meat from the dark horse” 291 204 552 4k

(“KoHpIp aTTBIH KOH €Ti”)

5 “Let’s forget insults” 286 010 372 5,2k

(“KetciH ocbIMEH KOHLI/IIH

Kipi...”)

6 “Victory, Father!” 491 436 2133 12k

(“bi3 xenuik, Oke!”)

According to Table 1, there is a clear trend in the number of viewers. Jenkins (2006)
claims that old media consumers were more isolated and predictable, while modern consumers
are migratory and socially active, so they have less loyalty to media.?® Therefore, because of
migratory audiences the first episode starts with five million views which decreases sharply, and
by the last series there are only neatly 600 thousand views. That sharp drop might be because
people lost their interest in the series or did not like how history was portrayed as very few
comments under the fan-made videos on TikTok mentioned that it would be better to portray the
harshness of history as it was without making it less harsh.?* However, when we look at the
number of comments and likes, those numbers do correlate between each other. Starting from
episode 2 to episode 6, the number of likes fluctuate between 13k and 22k. Those numbers
signify that even if the majority of the audience members left, the active audience stayed until

the end.

2 Lehtinen, “Introduction: Dofa Barbara, Her Critics, Her Story and Her Fans: Towards Active Audiences.”
24 See Appendix 2
16



Another reason for the decline in viewership might be that the series were broadcast on
the national TV channel Qazagstan TV, and the 300-minute series was condensed into a 120-
minute film for broadcasting on the Kinopark cinema channel. According to the initial plan the
film had to broadcasted only for five days, but since the audience was not happy with that, it was
decided to extend the film's screening in cinemas for another two weeks, in total of three weeks.
The director and scriptwriter Murat Eszhan comments on that as “even if there were some scenes
that were not included in the final version of film, it did make easier to cover audience segments
which were not covered previously, especially young people and students, who visited cinema to
watch it with a class.”?® Therefore, it also might be the reason why the viewers’ numbers on
YouTube dropped as some of them decided to watch shorter version of the same series. However,
from the other point of view, the practice of going to cinema with the whole class of students
might be useful as it initiates offline and immediate discussions about the film and further series
by helping to create resonance among young people. As according to Bowles (2011) previously
most of the historical questions and traditional film studies were focused on the film content in
the cinema and perceived the historical movies as “celluloid evidence” of the faded past which

will attract only history major students while ignoring the social experience going to cinemas.?

25 @piban, “Cepvian eHgipiciHae 6i3ae MyMKiHAIK a3, OHbl aLlbIn anTy kepek — «Mipxxakbin, OsaH Kasak»
pexxunccepi Mypat Ecoxan”
% Bowles, “Lost Horizon: The Social History of the Cinema Audience.”
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Part 1: Close analysis of scenes

TV series “Mirjakyp. Awaken Kazakh!” can be considered to be the very first
Kazakhstani product which was made in a genre of spin-off of the previously published series
“Ahmet. The teacher of Nation.” However, we have to define what is “spin-off” genre. By
definition it is “any form of media content that was created directly from an already existing
primary film or series.”?’ Another main thing in creating a “spin-off” is that it gives the
“secondary character its own narrative and allows to explore their journey, backstory, and
motivations.”?® In our case the series “Ahmet. The teacher of Nation” and “Mirjakyp. Awaken
Kazakh!” can be under the genre of “spin-oft” as the main historical characters and the settings
are the same. In both of the series, the actors and their characters periodically appear during the
course of the storytelling of other series but strictly keep their roles of primary and secondary
characters. As for instance if in “Ahmet. The teacher of Nation” Mirjakyp was the secondary
character and Ahmet primary, then in “Mirjakyp. Awaken Kazakh!” their roles are changed as
Mirjakyp comes to the fore while Ahmet fades into the background, meaning that their stories

are also intertwined.

The series consists of six episodes dedicated to different stories and each episode was
given a name, which describes the main plot and aim of the episode. The TV series intends to
show the profound impact of Mirjakyp Dulatuly’s ideas on Kazakh society and can be analyzed
through the lens of people’s hope for the better by having such an intellectual under whom they

can stand against the colonial oppression.

In the first episode named as “I am not Mirjakyp” at the beginning someone pretends to
be Mirjakyp and collects money and donations from people. Those who read “Awaken, Kazakh!”

highly supports him, thus ready to give everything to support him by saying “Maybe not an

27 Kyle DeGuzman, “What Is a Spin-Off in Film & TV — Definition & Examples — StudioBinder,” November 26,
2023.
2 DeGuzman, “What Is a Spin-Off in Film & TV — Definition & Examples — StudioBinder.”
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angel, but a saint.”? Villagers were glad to see Mirjakyp (scammer), and they say “I took this
book of yours for one sheep, and it was enough food for a thousand sheep... After reading your
book, we gathered and got a teacher to the village. You woke us up!”3 showing that this book
made villagers to realize that they have to be educated if they desire for progress, which is also
part of intellectually resisting to blind colonial control. As the parallel to that scammer the
viewers can be familiar with the “real” Mirjakyp. Viewers can see him as the one who educates
the youth at primary school, who writes the first Kazakh novel at night, the one who keeps his

nomadic identity, and who is a public and oratory character.

The appearance of the scammer at the beginning illustrates how impactful Mirjakyp’s
persona was from two different viewpoints: from the point of the scammer by impersonating
Mirjakyp’s figure he gains respect, credibility, and support while makes us understand that
otherwise he cannot achieve that authority and intellectual power by himself. By being a
scammer, he acknowledges that Mirjakyp is the "one" among all other people, and his
revolutionary ideas and his aspiration to intellectually "awake" make him unique. On the other
side, it also shows how much of cultural weight does Mirjakyp’s name has, which could give you
a respect and influence. From the perspective of villagers, the fact of them not questioning who
he is, and immediately believing and supporting scammer shows their huge respect and
admiration of both Mirjakyp and his intellectual value. Even if this scene shows the distance
between intellectual elites such Mirjakyp and people from villages, it also signifies how his ideas

were very influential that they have resonated deeply in rural areas.

The next scene reveals the colonial paranoia and censorship of the Russian authorities,
which highlights their fear of Kazakh’s resistance through intellectual empowerment. Later, in

that episode Russian government wants to arrest Mirjakyp for “inciting a riot” and even if the

2 Mirjakyp. Awaken, Kazakh!, season 1, episode 1, “l am not Mirjakyp,” directed by Murat Yeszhan, written by
Murat Yeszhan, Ularbek Nurgalymuli, Ushkin Saidirahman, aired December 16, 2022, in YouTube channel
“Qazaqgstan TV,” TV series, 00:02:43.

304l am not Mirjakyp,” 00:02:50-00:03:00.
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book had a permission from the General Directorate for the Press in St. Petersburg to be printed,
the authorities say “But we need to check it for censor again. Very carefully.”® and orders to
“deal” with the author. That statement shows how the colonial government fears subversive and
new ideas, and they are ready to suppress any form of resistance. Even if the publishing of the
book was approved before, authorities still are trying to control its message by harsh censorship.
By that attempt they showed that the government was afraid that people might be influenced and
Mirjakyp with people can organized nationalist sentiments and other kinds of political activities

with the masses.

The focus of “Awaken, Kazakh!” 1s the call for education instead of a call for direct
rebellion against the oppressor, even so re-censoring also symbolizes how the Russian
government eagerly wanted to suppress the voices of the intelligentsia. When officers caught the
scammer by thinking he is a real Mirjakyp and they ask, “Who did you want to arouse people
against with your book?”’®? and the importance of this scene is that it shows the oppression
discourse of the Russians. This exact question can symbolize paranoia of imperial rule that they
might lose control over the population and that “intellectual awakening” can produce much
greater political resistance force than physical rebellion. That actions happen in 1911 and there
are two different settings: the Akjaryk villages in the steppe living in yurts and more “civilized”
Omsk gendarmerie with developed architecture and offices. The beginning of series with the
scammer figure and people believing him immediately can be seen as a villagers deep longing
for a leader and seeing him as a symbol of resistance beginning. However, the fact that also
Russian authorities mistakenly believed the scammer, shows that colonial powers are

disconnected from the real identities that they control.

The next scene shows the on-purpose mistranslation and the greed of colonizers to have a

control over the knowledge and intellectual development. The deliberate misinterpretation of the

314l am not Mirjakyp,” 00:06:52-00:07:20.
324l am not Mirjakyp,” 00:09:42.
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meaning of poems shows the inner fear of possible confrontations. Russian officers and other
people who know the Kyrgyz-Kazakh language are trying to translate “Awaken, Kazakh!” to
Russian and analyze if there in a political propaganda against the imperial rule. With that move
Russian authorities try to neutralize Kyrgyz-Kazakh’s potential power. According to Officer
Smirnov’s report “In the poems he is calling educated people of Kazakh to unite, to pay attention
to the science and learn more and under every title there is a panegyric on the latest advances in
science and inventions — railways, telegraphy, automobiles, telephones, aviation, electricity,
telescopes, machines, etc.,”®® however, the chief official asks for clarification “Are there any
specific ways to raise the people against the government?,” while the answer was no, the chief
official again tries to find something against poems by stating “So? Will it call for an uprising?
Does he speak against the king or the government?,” the answer of Smirnov was — “awaken
people, appeal to education.”®* Logically, there are no arguments left on the inadmissibility of
poems, however, the chief official has over fixation on “awake” and states “Awaken means an
opponent. But these are the disasters that have learned some way to pass the censorship.,”® by

ordering to send that report conclusion to St. Petersburg and stronger control over Mirjakyp.

From the postcolonial perspective the over fixation on word “awake” and those poems
can fit with Edward Said’s orientalism concept, in which colonial powers try to control the
colonized one’s knowledge and intellectual possibilities. Even though the main message of the
author was focused on progressive subjects such as science and basic education, the colonial
authorities interpret it as a threat to the empowerment of the Kyrgyz-Kazakh people. The attempt
of Mirjakyp to encourage people to educate themselves and to learn about new technologies
while keeping their Kyrgyz-Kazakh cultural identity, might be an example of postcolonial

hybridity. Besides, [according to Spivak’s Subaltern theory?] colonizers do misinterpret and

33 %] am not Mirjakyp,” 00:40:13-00:40:47.
34%] am not Mirjakyp,” 00:40:48-00:41:22.
35 “] am not Mirjakyp,” 00:41:30-00:41:45.
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silence subaltern’s messages through which the tension between colonized and colonizer
increases. The mistranslations and intentional misunderstandings of true meaning of poems is the
direct control of what knowledge Kyrgyz-Kazakh people allowed to access and express, through
which imperial Russian power maintain their dominance and monopolize knowledge [Michel

Foucault: “Power/Knowledge:” power is inseparable from knowledge and is based on it].%®

Historically, those Alash figures and intelligentsia including Mirjakyp were educated
under Russian systems and have used that knowledge to benefit their own community instead of
serving and supporting colonial interests. Events in the series cover two chronological frames:
the years of Mirjakyp’s oppression and times when his 60-year-old daughter (Gulnar Dulatova)
fights for him being acquitted. In the second episode named “Fortunate Jamal” the plot talks
about how the novel “Unfortunate Jamal” was written and about how he met his wife -
Gaynijamal. In general, this episode marks the beginning of Mijakyp's oppression by Russian
power because of his book “Awaken, Kazakh!.” During that episode we also see that the Russian

government was eager to detain those who publish and distribute the book.

At the end of the second episode there is a dialogue between the 60 years old daughter of
Mirjakyp and historian named Izbasar, who does research about the case of her father. She shows
to him copies of “Awaken, Kazakh!,” photos of Alash members, and other documents with
historical importance, which were not allowed to be kept. Here, she mentions that the book
“Awaken, Kazakh!” was sued, government banned the book; collected from everyone and
destroyed, however, only because of Seydazim Kadyrbayev (also member of Alash Orda and one
of the close friends of Dulatov) thousand copies were saved from confiscation. Further she
continues “And for this book, my father was driven from Omby to Semey on foot and kept in

937

Semey prison for two years. Don’t tell anyone you saw these [materials],”" shows how colonial

% Michel Foucault, Power/Knowledge: Selected Interviews and Other Writings, 1972-1977 (Vintage, 1980).
87 “Fortunate Jamal,” 00:55:29-00:55:48.
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regimes did criminalized intelligentsia to prevent the spread of new nationalist ideas and

potential resistance.

In these dialogues we may notice the emphasis on long-lasting effects of imperial and
later soviet colonial repressions on one’s who were repressed and on their families. Gulnar
continues with: “I have been waiting for my father’s acquittal for thirty years... it is not easy to
bear the name “daughter of the enemy of the people” for 60 years. Very hard. My days are
counted now. My only dream is to hear that my father has been acquitted.”*® The scene and
dialogues emphasize that the oppression did not end with one person, and the whole generation
can be unjustly convicted. The label of “daughter of the enemy of the people” for such a long

time can be seen as colonial trauma that extended across the generations.

The dialogue in that scene shows that postcolonial generational trauma does extend till
modern days and does shape not only the personal, but also the national narratives which are
based on those historical events. The emotional pain and lifelong struggle of her to make her
voice heard, so that her father can be free from the label of “enemy of the people,” shows that
colonial oppression cannot be ended with the imprisonment and even death of those figures, but
it will be the weight that their descendants have to bear [Fanon’s colonial trauma?]. By 1957
other figures like Saken Seifullin, Ilyas Zhansukirov, and Beimbet Maylin were acquitted,
however, for Mirjakyp exile was continued. Even if the physical struggle is over, her desire for
historical justice can be seen not only as personal fight, but as the fight of the whole nation for
recognition of suppressed Kazakh intelligentsia and their cultural-historical contributions,
showing that process of decolonization is not only about changing of political forces and

generations, but also the acknowledgment of historical wrongs [Fanon?].

38 “Fortunate Jamal,” 00:56:16-00:57:03.
23



The third episode which is named as “Agybai’s sword” starts with the events at the region
Arka during the second half of 19" century. The old man does Quran recitation®® for the souls of
the deceased and passes the sword of Agybai batyr to molda before his own death, which was
passed to him by Kenesary khan. Further, the molda asks whether if it is an inheritance given to
him, when old man answers, “Not only inheritance, but revenge!” and says that “This is my only
deposit! Don’t let the enemy touch it! Keep it safe!”*° Further in the series we see that the
Russian soldiers - Bolsheviks are frequently coming to small Kyrgyz villages and are looking for
the weapons that were hidden there by the Whites and enter the houses to conduct a search and
ask villagers to “Not interfere.”*! However, their actual mission was not only taking away any
kind of weapons, but also confiscated everything that counted to be valuable as furs of animals,

food, and family heirlooms as Agybai’s sword with the purpose of national exploitation.

Then we skip to the first general Kazakh congress at Orynbor in 1917, where Alikhan
Bokeikhan says, “We hope to be a people who will take the reins and save our nation.,” and
Ahmet Baitursynov continues “It is time for Kazakhs to create their own national autonomy. The
autonomous people will take the reins into their own hands and hold only the tip of the straw to
the government of the day.”*? It became the beginning of creation of the Alash party and slogan
of freedom. However, in the series we see that not only the Russians were against the idea of
creating Kyrgyz-Kazakh’s own autonomous organization, but the Kyrgyz-Kazakhs themselves
were on the enemy's side. People secretly eavesdropped and sometimes even infiltrated the ranks
of the Alash Orda supporters and then reported their plans to the Russian authorities, thereby

exposing their own people.

The Alash party had their own vision of how to create a sustainable country, thus they

primarily wanted to create a “militia,” which will lead to the “integrity and peace of the county”

%9 KypaH 6arbilitay

40 “Agybai’s sword,” 00:00:19-00:03:05.
41 “Agybai’s sword,” 00:23:45-00:25:30.
42 “Agybai’s sword,” 00:07:00-00:08:07.
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and help to “take care of the issue of personal and property protection” as only they can be their
own guards.*® All the Alash party members were the ones who had great education and high
critical thinking skills. They understood that there was no unity among all Kyrgyz-Kazakhs and
each distinct was acting in their own way while anyone could become the ruler and master of
these places, which was another reason why the Alash party wanted to establish the united police
system. But it was also not easy because the common people perceived the police as an army,
and the members of Alash Orda divided themselves and traveled to all the populated areas to
explain to the people and the Aksakals the importance of the militia. Another issue was that
every other around Kyrgyz-Kazakh had their own established military systems and in case of war
they would not be able to defend themselves. In that episode we see how powerful Mirjakyp’s
oratory skills. Only with the words “Our motto is Alash! Alash! Alash!”* he raises the spirit of

those gathered to join the ranks of the army of people.

43 “Agybai’s sword,” 00:13:50-00:14:21.
4“4 “Agybai’s sword,” 00:21:25.
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Part 2: Comments under the YouTube TV series episodes:*

The role of the audience on social media platforms has gone through the crucial evolution
from passive content consumers to active participants and further even to a co-creator in various
forms of communication. The audience responses to media products (films, series, adaptations,
etc.) changed after the invention of modern technologies and online platforms; and focuses on
analyzing behavior with expectations of contemporary audiences in comparison to audiences of
earlier times. The modern audiences are not only consuming adaptations, but they have an
influence on these media products because of their active engagement on social media with the
producers as continuation of telenovelas series depend on them, so making distinct differences in
comparison to passive and conservative audiences of 1990s.%® In the case of Mirjakyp. Awaken,
Kazakh! even if the series were not directly influenced by the audience during the production,
according to Lyazzat Tanysbay, who is the chairwoman of the Board of Directors of Qazaqstan
TV JSC — the production team tried not to repeat some of the shortcomings and mistakes that

viewers pointed out last year regarding historical series.*’

In this part, I will analyze the comments that I collect from the YouTube comments
section. The comments will be categorized and analyzed according to what pattern it belongs to.
Some of those people who are commenting on the series become part of the fandom. Definition
of “fandom” is more flexible and can be shaped by cultural and social factors through which it
challenges ethnocentric biases in fan cultures and fan studies.*® Additionally, as the series do
have two foreign language subtitles it potentially attracts “unintended audiences,” who are

initially were not the part of the targeted audience and who are usually bring unique

4 These comments were translated to English by using Google Translator and Al tool ChatGPT; some
incorrections were edited.

¢ Lehtinen, “Introduction: Dofa Barbara, Her Critics, Her Story and Her Fans: Towards Active Audiences.
47 Kenykeryn, “«Mipxxakbin. OsH, Kasak!» TenexmkasacblHbIH Tycaykecepi oTTi.”

“8 Sam Pack, “The Intended Vs. The Unintended Audience: Deconstructing Positionality in Fandom.” In
Fandom, Now in Color: A Collection of Voices, edited by Rukmini Pande, 29-47. University of lowa Press,
2020.
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interpretations of creator’s original message. However, Pack suggests that those unique

interpretations might also be conflicting with the intended message of media creator.*

The modern audiences are not only consuming the media products and adaptations, but
they have an influence on these media products because of their active engagement on social
media with the producers as continuation of television series depends on them, so making
distinct differences in comparison to passive and conservative audiences of 1990s.>° Modern
YouTube and TikTok audiences are more active, and their comments might affect not only the

media products producing now, but also the further works that will be produced.

An analysis of the content of comments can help to identify the age groups and different
generations who watched the series and write their reflections. The different generations perceive
and relate to film media through historical/technological (objective) and personal perceptions
experiences (subjective) contexts. The research question of Bolin (2014) was to understand and
explore what aspects (“age, life course, generation, life situations”) influence the formation of
those nostalgic experiences. The subjective experiences lead to the central argument that there
are two categories of the media generation’s nostalgia associations: 1) individual (e.g.: childhood
memories), and 2) collective/social (formative past years).>! If there will be enough comments
which potentially can show the differences between different age groups ideas, it can provide
valuable insights into how historical TV series resonate with diverse segments of the audience.
The producers of the series acknowledge that their main focus audience was the younger
generation as they wanted to contribute to the formation of a state spirit among young people

through the Mirjakyp’s character.>

4 Pack, “The Intended Vs. The Unintended Audience: Deconstructing Positionality in Fandom.”

%0 L ehtinen, “Introduction: Dofa Barbara, Her Critics, Her Story and Her Fans: Towards Active Audiences.”

51 Bolin, Media Generations: Objective and subjective media landscapes and nostalgia among generations of
media users. Participations, 11(2), 108-131.

52 Kenykeryn, “«Mipxkakbin. OfH, Kkasak!» TenexmkanacbiHblH Tycaykecepi oTTi.”
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During my research I have found four clear trends on what people mostly are
commenting on, and each of these topics has two sub-topics. There are four themes of comments
that I will be analyzing: 1) Ethnic nationalism; 2) Criticizing: criticizing modern authorities and

criticizing the people; and 3) Praising Alash Party & Kazakh language.

Ethnic nationalism

The current topic merges two sub-topics of anti-Russian propaganda comments and
postcolonial Kazakh. All the comments under that category were written primarily in Kazakh
language and their contents are focused on Kazakh identity, language, and historical memory in
the context of Russian/Soviet colonialism and its lingering effects. In those comments there is a
strong nationalist sentiment with putting emphasize on expressing resentment toward the
historical role of Russia/Soviet government in shaping past and present of Kazakhstan, while

writing about the importance of Kazakh language and culture.

The content of the following comments represents a strong emphasis on cultural and
linguistic nationalism and identity. The first comment suggests watching Mirjakyp. Awaken,
Kazakh! can be considered as a sign of national consciousness and intelligence and saying that
“true Kazakhs” should be aware of their own history from early ages. The emphasis on word
“Kazakh” by writing it with capital letters might refer to the existence of pseudo-Kazakhs who
do not know their language, culture and history, and are “Kazakhs” only because they were born
so. The second comment criticizes Kazakhs who embrace Russian culture and language more
than their own and portraying them as betraying their own heritage. While the third comment
shows deep emotional investment in the Kazakh language making it linked to historical
sacrifices of such Kazakh intelligentsia for independence. These comments can be accepted as
that among Kazakhstani audiences’ historical TV series are seen as an important tool for cultural
awakening and linguistic revival. They also indicate that there is a division within Kazakh

society: the ones who uphold Kazakh identity and those who still engage with Russian culture.

28



[1] Texkana xe3i ambIk caHackl Taza KASAKTAP kepeni Oyt cepuanibl.

MekrenTepae kepceTy kepek OyHnaii punbsmaepi.”

Only well-educated, clear-minded KAZAKHS watch this series. These kinds of

films should be shown in schools.

[2] ...Byn ¢punbM Harbl3 KepeK QyHUE. Ocipece opblcTap/bl dyliue Kepit,
Ka3aKTap/bl MeHCIHOeH, oppiciia ceilen xypresaep kepy kepek... Ockap

CHIIIBIFBI OepineTin ayHue Foii.>*

... This film is truly necessary. Especially for those who see Russians as saints,
look down on Kazakhs, and speak Russian... This is something worthy of an
Oscar.

[3] 10 xa3ax Typein 6ip-6ipiMeH OpBICIIA COMIIETEH/ Il KOPCEM, TOYEJICI3IK YIIIH,

Ka3aK Tili yILIiH eMipsiepid GepreH aTanapbIMHAH KaTThl YsIaMbIH. >

When I see ten Kazakhs standing together and speaking Russian to each other, I
feel deeply ashamed in front of my ancestors who gave their lives for

independence and the Kazakh language.

Also, the first two comments emphasize the educational value of historical films as
Mirjakyp. Awaken, Kazakh! and their role in shaping national consciousness. The first comment
calls for the series to be incorporated into school curriculums, suggesting that the series are seen
as an essential part of Kazakh historical education. In fact, there were many comments indicating
the same ““suggestion” of making it part of the educational program, so Kazakhstani population
from their early ages should know and learn about their historical background. Some of them

also indicated that watching screen adaptation can be much more effective in case of

53 %] am not Mirjakyp,” YouTube comments section.
54 %] am not Mirjakyp,” YouTube comments section.
% “Victory, Father!,” YouTube comments section.
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understanding the whole cruelty of those times and create better emotional connection with
history than just reading it from book pages. The second comment connects the films impact to
correcting historical narratives, particularly criticizing those Kazakhs who hold pro-Russian
views. The mention of the Oscar award can be viewed as an appreciation of the series quality,
including directors and actors work, and the general picture, however, it also can suggest a belief
that Kazakhstan’s historical struggles deserve international recognition, reinforcing the idea that
life and struggles of historical figures as Mirjakyp Dulatuly’s and Alash party are not just and
only national concerns, but have a global significance. The theme of national consciousness
through series shows how cinema is a powerful tool in shaping national identity and historical

awareness, especially in postcolonial contexts where nations aim to reclaim their own narratives.

[1] Ochl KMHOAH KeifiH OphIC TiTiHEH KHiPKEHiMl KeTTiM. . . >

After watching this film, I started feeling disgusted by the Russian language...

[2] OceiHnaiinan Keliin opbIcTapra Kayiaii MeiipiMMeH KapayFa 0onaapl? OpuHe
oJap KiHouli emec, ata 6abachl KiHoui, Oipak of1aH >keHuT emec. Talipanaan xypeni
Oyt 613x1H xep nen... KonbiMHaH KeneTiHi OanagapsiMa TApUXTHI ailTy, Ka3akKiia

CGfIJ'ICy, eJIiHe KbI3BMET eTeTIH ajgaj aaaM KbIJIBIIT GCipy.57

After something like this, how can one look at Russians with kindness? Of course,
they are not personally to blame; their ancestors are, but that doesn’t make it any
easier. They walk around acting like this is their land... The only thing I can do is
tell my children about history, speak Kazakh, and raise them as honest people

who will serve their country.

The next part of comments was indicated as anti-Russian and reflects the postcolonial

frustration of Kazakhstan and historical resentment toward Russia. The first comment mentions

%6 “| et’s forget insults,” YouTube comments section.
57 “Let’s forget insults,” YouTube comments section.
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feeling “disgusted” by the Russian language, and it can be viewed as a strong emotional reaction
which shows how history and cultural identity is strongly intertwined with linguistic choices of
population. The second comment here has an acknowledgment that modern Russians are not
directly responsible for the past actions and oppression, but historical trauma memory still
creates a deep emotional burden. The phrase in the second comment “They walk around acting
like this is their land” suggests an ongoing perception of Russian dominance or entitlement in
Kazakhstan, which more likely referring to Russian-speaking Kazakh communities or historical
narratives downplaying Kazakh sovereignty. The last sentence of that comment gives a clear idea
about generational responsibility: educate children about history and ensure that they will grow
up proud being Kazakhs. That theme indicates the tensions in national identity and attitudes
toward Russian heritage in Kazakhstan derived from that struggle to reconcile historical trauma

with the present.

These comments create a strong idea that language is a key marker for keeping national
identity. All those comments were written in Kazakh, and they agitate speaking Kazakh as a
symbol of patriotism, while speaking Russian is something equated with cultural subjugation.
Also, in those comments present strong emotional reactions including shame, disgust,
resentment, which indicate that colonial past still deeply felt among Kazakhstani population,
therefore, comments also stress passing down history and language to younger generations. That
action will suggest a long-term vision for cultural and linguistic revival of Kazakhs. Such
comments indirectly highlight the need for more historical narratives that reflect Kazakh

perspectives and made series accepted as a tool for national consciences.

Criticizing: criticizing modern authorities and criticizing the people

The second set of comments under Mirjakyp. Awaken, Kazakh! reveals several problems
and reflects a deep frustration in a Kazakhstani political and social reality. Viewers and

commenters criticize corruption in a government, the marginalization of Kazakh language and
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identity, and Russian power structure’s lingering influence in all aspects of life of modern
Kazakhstan. Many commenters express disappointment that even if century passed since
Mirjakyp Dulatuly lived but nothing or only very little has changed. Namely, the ones who fight
for the nation and its present and future are still silenced, while the government and country’s
leadership remain unaccountable. For those people that TV series is not only seen as a beautiful
portrayal of historical trauma, but as a wake-up call which highlights ongoing struggles for
Kazakhstan’s “true” independence and justice. The following four comments are mostly focused

on political and social criticism:

[1] Bot 3T0 peanbHO >1uTa HApOJa a HE BCIKHUE IMOTaHHBIC U JTUIIEMEPHBIC

KOPPYHIMOHEPHI H BOPHL. >

These are the true elites of the nation, not all those vile and hypocritical corrupt

officials and thieves.

[2] Opsickynnap meH [lapnamentreri gemyTarTapabl, YKiMeT MyIIeepiH, 00bIC
OKiMIepiH OopiHe KO3/1epiH HIYKBIN OCHIHAAN TYJIFAIapbIMbI3IbIH ©MIp KOJIBIH
OassHIANThIH KUHOHBI KepceTy Kepek. MYMKIH Ke37IepiH ChIFbIpaiiThIn 6osica 1a

amap. Conzia rana osuap!®

All Russophiles, members of Parliament, government officials, and regional
governors should be forced to watch films like this that tell the life stories of our
great figures. Maybe it would at least partially open their eyes. Only then will

they awaken!

[3] Ka3zip 1e com Kammbl e3repreH TYK KOK, OasFbl skapTac coil kaprac. Kazak o3

JKepiHzae ereil OamaHbIH KYHIH Kemrin xyp. Kazakka, Ka3ak TUTIHE JKaHbI

%8 “l am not Mirjakyp,” YouTube comments section.
% “l am not Mirjakyp,” YouTube comments section.
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AIMTHIHAAP KyAallaHyaa, TypMene. YKIMET TeK OpbICKa FaHa JKaWbUIBII KACTHIK,

uinin Tecex 6ombi Typ. %

Nothing has changed to this day; it’s the same old story. Kazakhs are still living
like stepchildren in their own land. Those who truly care about Kazakh language
and identity are persecuted and imprisoned. The government lays down a red

carpet only for Russians.

[4] Basrel xxapTtac Oip aprac OOJIBIN KeJie KaTKaHbl OKIHIIITI, dJ1i 1€ COJI eIiM
Jien Oipey IIbIKCa €TETIHeH TapThIIN €Key IIBIFa/Ibl, TEPreyIi MeH COTTap dJi JIe
OCBI JKaybI3JapAaH ailblpPMaIIbUIBIFBI IIIAMAJTBI, OJ11 JIE aKIla MEH aTak YIIiH eKiHIH
OipiH astyChI3 YPBIIT COFBII JKa3bIKChI3 COTTAIl XKYPTEHAEP KETEPIIiK, aJl KHHOFa
KEJICEK OTe KaKChI TYCIpreH, eHOeKTepl xaHa OepCiH, OaCThl POJIBJLT] aKTEPFa
€pEeKIIIe aJIFbIC, KeJIOETI, CO31, AaybICHI, JKYPIC TYPBICH, 97eMi )KbIMHUBICHI 0api

kepemer!®

It’s sad that the same problems persist—whenever someone stands up for the
country, others immediately pull them down. Investigators and judges today are
no better than the oppressors of the past; they still ruthlessly beat and imprison
people for money and status. But as for the film, it was beautifully made. I wish
success to the creators, and a special thanks to the lead actor—his appearance,

voice, speech, movements, and even his charming smile were all perfect!

These comments criticize corruption, inaction of government, and the perceived
marginalization of Kazakh identity in modern days Kazakhstan. The commenters highlights that
there is a strong contrast between the historical figures shown in the series, who are perceived as

a true “elites,” and modern officials and parts of the parliament, who are labeled as “corrupt” and

80 “Fortunate Jamal,” YouTube comments section.
61 “Let’s forget insults,” YouTube comments section.
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“hypocritical.” Commentators see that the political and social problem of persecution and
imprisoning of the ones who “care” about Kazakh culture, identity, and language is still the same
as it was during the Soviet period. The colonial pattern is still in the system; therefore, viewers
highly criticize those members of authorities, including “investigators and judges,” referring to
their dishonesty. The frustration is also directed toward government policies favoring Russian
influence and highly cares about the “wellbeing” of Russian population in Kazakhstan
contrasting with Kazakhs who still feel like “outsiders” in their own land and country. Those
comparisons of modern law enforcement to past oppressors can be understood as the fight for
Kazakh rights and independence is far from over. All four comments selected above reflect a
deep sense of injustice and disillusionment with the government while linking it to historical

colonial struggles to present day problems.

The part of these comments also highlights the importance of historical films in shaping
national consciousness. For instance, the second comment has the belief that if the government
officials were forced to watch that historical series, then it can become an effective tool for
educating and enlightening people about the colonial past of the Kazakh population. Also, in the
fourth comment we can notice that the positive perception of the series suggests that it is a step
forward reclaiming and celebrating Kazakh identity, which gives people a sense of pride and
some kind of “hope” for the betterments in the political and social spheres. The next comments
are still under the theme of criticizing, however, they also have the idea of national identity and

self-determination:

[1] S oduens pag 4TO Ka3zaxu Ha4aJIM CHUMATh TaKUE CEPHAIbl. ITO
nepeocMbICiieHue cBoel nuctopun — aaet Kazaxcrany boost B IUBUIM3AIIHIOHHOM
riaHe. 3Ha4uT HakoHel To KazaxcTtan mpoxoauT 3Tar HalloHaJIbHOU
camonieHTU(UKaMU B KOpeHHOM Hapoje. Ceifuac 3To Kak HUKOTIa HE0OXOANUMO

B YCJIOBUAX Mpaquﬁ JEUCTBUTEIILHOCTH. A HaM Kak PYCCKOA3BIYHBIM
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Ka3axCTaHaM — OCTAaCTCs 3TO JIMIIb NOAACPKUBATH UJIN BAJIUTh, €CJIM YTO HEC

HpasuTca. Ha Moii B3rsz Bce — cripaBeiuBo.%

I’'m very glad that Kazakhs have started making such series. This is a rethinking
of our history—it gives Kazakhstan a boost in terms of civilization. It means that
Kazakhstan is finally going through the stage of national self-identification
among the native population. Right now, this is more necessary than ever in the
face of a grim reality. And for us, as Russian-speaking Kazakhstani citizens, all
we can do is support this or leave if we don’t like it. In my view, everything is

fair.

[2] Con xe3nen Gepi Oip FachIpail yakbIT ©TCE JIe, )1l KyHTe JeiiH Ka3aFbIMHBIH
OSTHATBIH TYPI KOK, HETKEH KaJIbIH YHKBI JAeceHi31i... Kaiipan MeHiH Ka3arbIM...HE

KepMez[iH?!63

A whole century has passed since then, yet my Kazakh people still show no sign
of waking up. What a deep sleep... Oh, my poor Kazakh people... What haven’t

you endured?

As in the first set of comments these comments mention Kazakhstan’s national
awakening and historical consciousness. The first comment highlights how the TV series
Mirjakyp. Awaken, Kazakh! contributes to Kazakhstan’s cultural and civilizational progress by
increasing self-awareness and “national self-identification” among Kazakhs. However, the last
part of that comment “And for us, as Russian-speaking Kazakhstani citizens, all we can do is
support this or leave if we don’t like it. In my view, everything is fair.” — shows the
acknowledgement of growing dominance of Kazakh nationalist discourse and suggests that not

only Russians, but Russian-speaking Kazakhs have limited choice: accept and support those

62 “| am not Mirjakyp,” YouTube comments section.
83 “Fortunate Jamal,” YouTube comments section.
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changes or leave the country. The tone of that comment is more neutral than negative and implies
an ongoing linguistic and cultural shift that can make Russian-speaking population feel as an
outsider. So by that we can see the contrast between those two poles: Kazakh speaking
population claims that all the good is primarily for Russians and Russian-speaking population,
including Kazakhs, and say that Kazakh language and identity is highly marginalized, and the
other Russian-speaking side which claims that there is an increasing tension between Kazakh
national identity and the legacy of Russian influence in Kazakhstan. However, the second
comment writes “What a deep sleep” suggesting that there is a very slow progress and despite a
century of struggle Kazakhs remain in a “deep sleep,” referring to the insufficiency of political or
social mobilization. The series can be perceived as a part of a bigger decolonization and national
self-assertion movement, but we also have to acknowledge that much more efforts and work

needed to truly “awaken” the Kazakh nation.

Praising Alash Party & Kazakh language

The third set of comments focuses more on the emotional impact of the series. Those
include expressing admiration for the Alash party and related figures as well as mourning the
absence of such leaders in modern days while being eager for a renewed national consciousness.
Other comments do emphasize the beauty and power that Kazakh language hold by showing the
increasing desire to reclaim linguistic heritage. The viewers and commenters have seen and
perceived the series not only as a historical drama, but also as a powerful tool which reminds us
of what was lost and what still needs to be regained. The one of the main themes here is the

language and its role in personal and national identity:

[1] 4 nnauy Takoil MpeKpacHbIN cepra, KOTOPbIi Mepeaa BCe TOHKOCTH U
IIOJIJIOCTH TOIO BPEMEHH, ITOKA3aJIA KaKUe JOCTOMHBIC JIFOAU CPAKAIINUCH 34 HAC U

3a Haiue Oynyiiee, MpeKpacHas urpa akTepoB, 3a 3TO OTAEIbHOE cracubo, mocie
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9TOT'0 CCpHajia g1 OUYCHbD IOKAJIC/Ia YTO S pPyCCKOA3bIYHAA Ka3aKIlla, BSb CaM

Ka3aXCKHil 361K — OH Mpekpaces. .. %

I’'m crying—such a wonderful series that conveyed all the nuances and betrayals
of that time. It showed what honorable people fought for us and our future. The
acting was incredible, and I’'m especially grateful for that. After watching this
series, | deeply regret that [ am a Russian-speaking Kazakh because the Kazakh

language itself is so beautiful...

[2] Kazak TiniHIH KYIipeTi epeKiiecinai | — ) Kynakka maiigaii xarapl. %

The power of the Kazakh language is extraordinary % It is so pleasant to hear.

[3] Kasak Tii HETKEeH KepeMeT eli, 03 TiliMisze coiineyre yamMaiibik @5

The Kazakh language is so beautiful—let’s not be ashamed to speak our own

language .

The first comment here is remarkable as it highlights that emotional power of the series,
which made her immerse into the historical struggles of those Alash leaders and also because the
viewer expressed regret over being Russian-speaking Kazakh, as it makes her linguistically
disconnected from her heritage. This part of the comment reflects a broader postcolonial
linguistic shift in Kazakhstan, because majority of Kazakh population, especially Russian-
speaking ones are beginning to appreciate and reclaim their native language as a major part of
their both personal and national identity. Other comments here are more positive as they are

focused on celebrating the beauty and power of the Kazakh language and calls other to embrace

64 %] am not Mirjakyp,” YouTube comments section.
8 “] am not Mirjakyp,” YouTube comments section.
8 “] am not Mirjakyp,” YouTube comments section.
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it. The following comments are focused on admiration for historical figures, including Mirjakyp

Dulatuly and their legacies:

[1] Cesim kaumait kyaiperti. Ec 6inreni ocblHIaid apIakThl aiaMaapsl €CTill,
OKBII KeJie JKaTKaHHaH Oepi oJapabIH 0aThul, Kaiicap MiHE3epiHE Il [Ie TOHTI
Oomam, oI Jie FalbIK 0oJiaM. AJUTaXTHIH KYIPeTl KaHIIa Kb, FACKIP ©TCE JIe €71
apachIHJIa a0BIPOIUIBI )KaHIap, OUTKEH1 HUETI Ta3a, XaJIBIKKA IIBIH KOMEKTECKEH
Amnamnr apraktbuiapbl. JKakChIHBIH aThl, FAIBIMHBIH XaThl ©aMmeiai. Kuao ymria

paxMeT, epeH eHOEKTepiHi3 eI apachIH/a akTana 6epcin.’’

What a powerful feeling. Since childhood, I have read and heard about such
honorable people, and I am still in awe of their bravery and resilience—I am still
in love with their strength. The power of Allah—no matter how many years or
centuries pass, these people remain respected among the nation because they were
pure-hearted and truly helped their people. The great figures of Alash will never
be forgotten. Thank you for the film, may your hard work be recognized by the

people.

[2] Kazak y1riH KachlK KaHblI KaJIFaHIla KypeckeH Kaiipan 6abanapeimbiz! [ipkiH,
Ka3ipri TaHaa e3/epiHi3aeH )KypeKTi achlll a3aMaTTap, apbicTap K0K Koil. ThiM
yCaKTaJbIl KeTTIK... EH/l OCchIHIal achuiiap Ka3aKThIH MaHaibIHA OiTe Me
neceHi. .. XKaTkaH jkepliepiHi3 KapblK, TOMBIPAFbIHBI3 TOPKA, KAHIAPHIH

’KOHHATTaH 6oichH! Bac nemis, ympITnaiMbr3! %

Our ancestors fought for the Kazakh people until their last breath! If only we had
such courageous and noble people today... But we have become so narrow-

minded. Will such great individuals ever be born among us again? May their

67 %] am not Mirjakyp,” YouTube comments section.
68 “] am not Mirjakyp,” YouTube comments section.
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resting places be bright, may the earth rest lightly upon them, and may their souls

dwell in paradise! We bow before them—we will never forget!

These two comments were selected because they contain and represent the general idea
of what other comments had. The main focus here is romanticization and honor the historical
figures shown in the series, especially the Alash party leaders. In the series the main character is
Mirjakyp Dulatuly, however the main events are happening not only around him personally but
also include other Alash leaders as Ahmet Baitursynov and Alikhan Bokeikhanov. Viewers
express admiration for their courage, braveness, knowledge, and sacrifices for their nation. As
previously there is also a clear contrast between past times and present days. Commenters
highlight that past day’s historical figures were noble and selfless, while today’s society
perceived as lacking basic leadership and unity qualities. There is a point saying people have
“become narrow-minded” which reflects a disappointment in the present generation, who do not
have that sense of commitment to national ideals and visions. That thing further creates the sense
of “historical nostalgia” in Kazakhstan, meaning that people look to past leaders as a symbol of

what the modern nation could aspire to be.
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Part 3: TikTok fan edits & comments

Before moving to the TikTok platform, | should note that this is a completely different
platform from YouTube, where mostly the younger generation concentrates. Therefore, the fan
edits and comments under those videos can considered as “unacceptable” in any other formal
setting. Some of the TikTok comments and videos do follow the local and international “trends,”
which requires background information about them to better understand the contents and what
fans actually mean and refer to. The first thing to analyze is the videos, there are 4 categories,
including videos from the unofficial news portals pages, fan page of the main actor, who played
the role of Mirjakyp in the series, fan video edits of the series, and reactions after watching the
film in the cinema.®® The videos were collected to collect the comments under them, so it was a
way to shrink the area for potential data collection.

1. Unofficial news portals pages

In this category, there are videos which were released by popular, but online and
unofficial news portals. They usually only posted short summary of the fans reactions and how
much money did the film (shortened version of the series which were broadcasted at the
cinemas) collect (box office receipts). The ticket price was not expensive compared to other

domestic and foreign films so that more people could see the film.

oPJ: OULETIOMMTEbHbI YCTEX: KACCOBBIE

i .
AMIPKAKbIT: 0K, KA3AKn ownsfl | CEOPOI GAOMA “MIPYAKEIN. o, Y
VLIKYHIE 107 THTEATE | KASAKT IPEBBCATH 107 MHHTEHFE‘
KACCATIbIK KIPICTYCIPTEH or ff *~ S T as

ULYSMEDIA

% For the link to those videos, see Appendix 2.
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2. Fan page of the main actor, who played the role of Mirjakyp in the series

These videos are dedicated to the main actor, who played the role of Mirjakyp in the
series. Both of the videos are from the same fan-account, however, there were also other pages,
which posted edits with the main character, showing that he becomes popular because of how he

played in the series and in his looks.

3. Fan video edits of the series

The majority of the videos uploaded to TikTok were fan edits. Some of them made real
“edits” by cutting and putting together several scenes with special effects and modern music, and
other just did posted short cuts from the series without any changes. These videos are important
as they worked best in promoting the series. Most of the people were asking “what is the name of
the series/film?”” in the comments section, so the TikTok fan community somehow played a role

in making the series more popular.

41



wsaaxpi

#zharygaqpan #fyp # 8 8 [
 #MVPXAKBINDYNAT... OUE

4. Reactions after watching the film in the cinema

The last category of the videos were the “live” reactions of people, who watched the
series in the cinema. There were not many videos under this category, however, I thought that it
could be more informative as the comments under these videos were divided into two. Some
commenters reacted to people’s natural reactions in the form of crying quite negatively, they left
comments as “everything you do is a hype.” However, others were supportive and showed their
sympathy towards what emotions. The authors of videos mentioned the importance of history

and language.

"Kei apamra agemi Kynki
Gepin
ElwkawaH KynmenTiH
Tarabip 6eprex”

J/

aMUNNAMBI3A6I ane.
59 1
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Film Reactions (Emotional, Supportive)

Comments undet that section shows that the series had a powerful impact on awakening
of the national consciousness. These comments somehow repeat the idea of the comments which
were presented in the section of analyzing the comments under the YouTube. Most of the people
do comment that they are proud of national cinema and hope that there will be more of such

films. While others noted that the series did motivate them to learn more about their history.

Ote ocepiti KHHO 00JIbI OAPIIBIFHI 3aJ1/1aH JKbUTAI IBIKTHI

It was a very emotional film — everyone left the theater in tears.

Kepmerenaep kepiHi3aep, kopreuaep Oana maraiapblHbI3Fa KOPCETIHI3IEP
yiiperiHiznep, Oy 6i3re amanat, Kazarbim jkacachiH
Those who haven't seen it — g0 see it. Those who have — show it to your kids,

teach them. This is our legacy. Long live my Kazakh people!

CoHnbl KepreH agamjap Tayodere Kesuce FOi MIYKIp €Til, YMBITBIN KeTren
If only people who watched it would come to their senses, be grateful, and not

forget.

Enpi ocbiaait maObIT MeH OChIHAAN GUIbMACD KOIT IMIBIKCa

If only we’d get more movies like this, with such inspiration.

Tarpl Oip 1971 OCBIHAAN TApUXU KUHO KYyTeMi3 OyibIpca

Hoping for another historical film like this one, God willing.

Okyra JieTeH bIHTaM KeTe Oactarana Mop KakpITl aTaMbI3 OeH AXMET YCTa3IbIH
OCBIHJIal eMip OastHBI Typajibl PHIIBMAEPIH KOpiIl O1p JKbUTAI aJibIM, aphbl Kapai

cabarbpIMIbI OKUMBIH
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Whenever | lose motivation to study, | watch films about the lives of Marzhakyp

and Akhmet — I cry, then keep going with my studies.

OcpiHgall MarbIHAJIBI KUHOJIAP/Ibl KOII IbIFapy Kepek, komeausan kepi AJIFA
KA3AK KMHOCBHI
We need more meaningful films like this. Enough with the comedies. FORWARD,

KAZAKH CINEMA!

Media & Propaganda Discussion

In this category of comments people showed somehow negativity, they said that the
whole series are marketing and “propaganda,” which is aiming the younger generation, probably
to make them to be more “nationalistic.” These comments also say that through the series

someone can benefits something, also possibly implying the incitement of interethnic discord.

MapxkeTuHr, GUIbM TOXKE MAPKETUHT K HALIMOHAIU3MY

Marketing — the film is also marketing for nationalism.

®unpM nporioranaa. Haye moyemy TOJIBKO ceidac pemiin BBITYCTUTD STOT
buneMm? [Touemy storo He caenamu 10 et Hazam. MoOXET 3TO KOMY-TO BBITOJTHO. ..
This is propaganda. Otherwise, why release this film only now? Why not 10 years

ago? Maybe someone benefits from this...

BI/I)Ky nmpornoranay, CriciuaJibHO MOJIOACKb HAKPYUHUBAIOT

1 see propaganda — they 're clearly trying to stir up the youth.

Character Love

Under that category of comments, the viewers, especially the younger ones did comment
by using the modern TikTok trend narratives. In the TikTok community there were popular

trends as “my shayla,” where people did show their sympathy to someone. While the comments
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as “choke me/strangle me” were used among TikTok users to show their attractions and comment

about how the person is handsome.

JKanbim con

Oh my dear one...

Kynaiteim ay menin Lletinam

My God, my Shayla...

MY SHAYLA

MY SHAYLA

Nooo TYHUIBIKTBIP MEHI MIPXXAKBIIIT

YESSSS CHOKE ME MIRZHAKYP

O na mymm MeHs ... fen 6actacaMm Kare ma?

Is it wrong if I start with “Oh, strangle me...”?

MeH FambIK 00JIBIT KaaeIM 0a?

Did I just fall in love?

bna ogemi myxux

Damn, hes a fine-looking guy.

Memnze 6ip kepin FambIk 0oiyFa ceHOeyI eaiM, eHIl
CEHIM, OCHI Kicire FallbIK OOJIIbIM
1 didn t believe you could fall for someone after one look, but

now I believe — I fell for this man.

Social Criticism and Irony

The comments were mostly aggressive. It turns out that they were ordinary armchair
critics who print their "smart" thoughts in the comments under the film, such as "If a Kazakh

doesn’t wake up when life hits them in the face, how would they wake up from just a movie? It’s
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all hype." and "Why are you waking up only now? Fake tears. Where were you before? Stop
pretending to be heroes." that nothing will change our nation, that it is too late to change
anything. And some commentators began to feel sorry for the future generation "Even after
watching this film, we didn’t wake up. Oh, Kazakhstan...", arguing that they are now the "bad"

generation that could not preserve the whole history.

OMipe 6achiHa THIMIBIT OTHIPFAaH 1A OSTHOAFaH Ka3ak Oip KMHOJAH Kai/laH OSTHCHIH
0opi z1e xain
If a Kazakh doesn’t wake up when life hits them in the face, how would they wake

up from just a movie? It’s all hype.

KeutarannapsiHbl Tycipe Oepmeil ic apeKeT kacaMalChIHIap Ma

Instead of just filming your crying, why not take action?

BybIH Jxapaiiibl OsSHAJIbl, €pTEH KalTa YUBIKTAHbl FOU

This generation will wake up, sure, but tomorrow they'll fall asleep again.

Here ka3ip osiHBIT )KaTBIPCHIHIAP OTIPIK JKbIJIAI OCHIFAH ICWHH Kaiiga OonabiHaap
OTIpiK 0aThIp OOJIMaHIAPIIBI
Why are you waking up only now? Fake tears. Where were you before? Stop

pretending to be heroes.

OcChbI KHHOHBI KOPIIT T OSTHOAABIK Ka3aK €11 OKIHIIITI

Even after watching this film, we didn’t wake up. Oh, Kazakhstan...

#613HaIIapYpHIaKOOIIBIK

#WeAreTheWeakGeneration

Ka3zakTbiH aThl 0ap ©31 kKOK

The Kazakh has a name but no presence.
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Conclusion

Overall, the results of the research are based on the analysis of audience responses to
Mipoacagoin. Osn, Kazax! Shows that modern cinematography of Kazakhstan, especially its
products with historical narratives are no longer consumed passively. The audience
communicates with the product more actively, so this exact TV series becomes a dynamic space
for emotional engagement, cultural critique, and meaning making in a postcolonial context.
According to the content of the comments, viewers so use the series not just to remember their
historical past, but to interpret the present day of Kazakhstan and Kazakh people. They mourn
past ideals in form of Mirjakyp and Alash party but also do critique the government. Also, they
used the series to re-imagine Kazakh identity through language and historical memory.
Commenters express that historical series have a crucial role in shaping national awareness

through showing that national cinema serves as an emotional and educational tool.

The impact of the series lies also in its capacity to “awaken” civic discourse, especially
among the younger generations. They do acknowledge the linguistical, cultural, and ideological
legacies of colonialism. Comments do reveal that forming a “fandom” also becomes a form of
building a nation. In this context, the figure of Mirjakyp serves more than a “national hero,” but
he also becomes as an instrument, through which viewers do confront their own agencies. The
success of the series is not only because of its entertainment or educational basis, but it comes
from the mirroring of a current society, which is being “awaken,” but still not fully, however, the

which is aware of the stakes of that ideological “sleep.”

According to obstacles that I faced during my research process, there are some
suggestions for the future work. Comment analysis is powerful but requires triangulation with
surveys, interviews, and historical discourse for a comprehensive and multi-perspective view. It
would be better to focus on specific themes (national identity, historical narratives, language

revival, etc) to avoid overly broad findings, as in my paper there are some points where analysis
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can be seen as too vague, and there are some points which were left behind without a proper

analysis. Also, to improve the quality of the future work, multiple sources (different social media

platforms: Facebook, Instagram, Telegram; news comment sections, etc) could be used to ensure

a more diverse dataset.

The significance of the paper is relatively high in the two subfields” fan and medica
studies and postcolonial context of Kazakhstan. In a Kazakhstani context, the phenomenon of
“fans” has not been explored much and not much of understanding the media’s influence in
public discourse was researched. The idea of “fans” and forming fan communities dedicated to
films, series, or popular media figures (including artists, actors, or characters) is not something
usual for Kazakhstani people. That phenomenon became known only in recent decades.
Therefore, it was hard for me to find relevant local research papers, which could support my

arguments. The study situates the analysis within Kazakhstan's postcolonial context, exploring

how media engagement reflects ongoing processes of decolonization, national self-identification,

and navigating the legacy of Soviet/Russian influence.
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Appendix 1:

Comments from YouTube under the 1% episode of “Mirjakyp. Awaken, Kazakh!” (Kazakh

version with Russian subtitles)

Source: https://www.youtube.com/watch?v=Itv4FFNKG_c&list=PL.ngdzEyKAHx-

GQU__7KURhhDGX-

mtu4Qd&index=1&ab_channel=QazaqstanTV%2F%D2%9A%D0%B0%D0%B7%D0%B0%D2

%9B%D1%81%D1%82%D0%B0%D0%BD%D2%B0%D0%BB%D1%82%D1%82%D1%8B

%D2%9B%D0%90%D1%80%D0%BD%D0%B0%D1%81%D1%8B

‘ @Nmd-ux2um 2 roga Hasapg (M3MeHeHO)

TekkKaHa Ke3i alblK, caHacbl Taza KASAKTAP kepegai 6yn
cepuangbl.MeKkTenTepae kepceTy kepek 6yHaan dunbMmaepai .

ﬁ 3,3 TbiC. g[] OTBETHTbL

85 oTBeTOB

@ocean188 1 rog Hasag (M3MeHeHD)

Pexxuccep Mypart Ecxatra ete ynkeH paxmert!!! byn dunbm Harbi3 kepek
OyHuWe. ocipece opbicTapAbl aynue Kepin, KasakTapabl MeHciH6en , opbicLua
ceunen xypreHaep kepy Kepek. Ocbl dunbMAi Tycipyre aTcanbicKaH ,
penge olHaraH Tarbl 6acka KaTbickl 6ap agamMaapabiH 6apnbiFbiHa LWEKCi3
anfbic, eKi gyHnene ae Xakcbinblk, kepciH !l Ockap cbidnbiFbl GepineTiH
OYHWe FOM.

CBepHyTb

(5 10 CJ OTBETUTD
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https://www.youtube.com/watch?v=Itv4FFNKG_c&list=PLngdzEyKAHx-GQU__7KURhhDGX-mtu4Qd&index=1&ab_channel=QazaqstanTV%2F%D2%9A%D0%B0%D0%B7%D0%B0%D2%9B%D1%81%D1%82%D0%B0%D0%BD%D2%B0%D0%BB%D1%82%D1%82%D1%8B%D2%9B%D0%90%D1%80%D0%BD%D0%B0%D1%81%D1%8B
https://www.youtube.com/watch?v=Itv4FFNKG_c&list=PLngdzEyKAHx-GQU__7KURhhDGX-mtu4Qd&index=1&ab_channel=QazaqstanTV%2F%D2%9A%D0%B0%D0%B7%D0%B0%D2%9B%D1%81%D1%82%D0%B0%D0%BD%D2%B0%D0%BB%D1%82%D1%82%D1%8B%D2%9B%D0%90%D1%80%D0%BD%D0%B0%D1%81%D1%8B
https://www.youtube.com/watch?v=Itv4FFNKG_c&list=PLngdzEyKAHx-GQU__7KURhhDGX-mtu4Qd&index=1&ab_channel=QazaqstanTV%2F%D2%9A%D0%B0%D0%B7%D0%B0%D2%9B%D1%81%D1%82%D0%B0%D0%BD%D2%B0%D0%BB%D1%82%D1%82%D1%8B%D2%9B%D0%90%D1%80%D0%BD%D0%B0%D1%81%D1%8B

&

@HOAOITIHXC 1 rog Hazaf

10 Ka3ak, TypbIn 6ip-6ipiMeH opbiclua ceinereHi Kepcem, Tayenciaaik yLuiH,
Kasak, Tifl YLWiH eMipnepiH 6epreH atanapbiMHaH KartTbl YAnaMbiH @

Di? 123 gﬂ OTBeTUTb

@Emiriko_333 1 rog Hasap
Kazak kardeslerim sizlerin bagimsizliginiz igin nasil bir ugras verdiginizi artik

anhyorum. 70 senelik bir ugras resmen bu. Ve sonunda 16 Aralik 1991'de
sonunda bagimsizliginizi kazanmigsiniz. Dilerim hep bagimsiz kalirsiniz.

Tirkiye'den Kazakistan'a selamlar, bize yardimlariniz igin ¢ok tesekkiir ederiz.

Sizin derdiniz, bizim derdimiz, sizin sevinciniz, bizim sevincimizdir.
CeBepHyTb

MepeBecTn Ha pyccKun

15 23teic. CJI OTBeTUTbL

99 oTBETOB

(@eldosbechelov9738 2 rona Hasap, (M3MeHeHO)

Kasak 6aypnapbiM a3amMaTtcbi3gap. TapbixblH 6unbereH an KeneyermH Kypa
anbanT nenT ata 6abanapblbbl3. AHAbLIKTaAH 6y KWHOHY TapTKaH
asamaTTapfaH Anna bipaasbl 6oncyH. Kasak Kbiprbia 6up TyyraH.
Tapbixbibbiz 6up MHWannax keneyernbus ga 6up KypanceiH. bup
TyyraHaau biIHTbiIMakTa 6upre eHyryyHy Hacun KbiNCbIH

CBepHyTb

MepeBecTH Ha pyccKui

5 129 CJ OTBETUTb
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@eldosbechelov9738 2 rona Haszap (M3MeHeH0)

Kasak 6aypnapbiM a3amMaTtcbi3aap. TapbixbliH 6Un6ereH an KenevyeruH Kypa
anbauT nedT ata 6abanapbibbl3. AHAbIKTaAH 6y KWHOHY TapTKaH
asamMaTTapAaH Anna bipaasbl 6oncyH. Kasak Kbiprbi3 6up TyyraH.
Tapbixblbbl3 6mp MHWannax Kkeneyernbus na 6up KypancoiH. bup
TyyraHAaW biIHTbIMakTa 6upre eHyryyHy Hacun KbiNiCbIH

CBepHyTb

MepeBecTH Ha pycCcKuiA

5129 CJ OTBeTUTDb

@ranmaKaparaii 1 rog Hazaj

OcblHOaiaaH KeliH opbicTapra Kanai MenipiMMeH Kapayra 6onaabl? 9puHe onap KiHani
eMec, ata 6abachl KiHani, Gipak ofaH XeHin emec. TalpaHaan xypegi 6yn 6GisgiH xep
aen. He 6Gonca ga, AnnaHbliH XasfaHbl. AnaluTbiKTapablH XXaTKaH Xepnepi xainbi
6oncbiH, >xaHAapbl XaHHaTa 6oncbiH! KonbiMHaH KeneTiHi 6ananapbiMa TapyuXThl anTy,
KasaKLua ceiney, eniHe KbI3MET €TETIH ajan agam Kbinbin ecipy.

CeepHyTb
75115 CJ  orsetnts

v/ 7 oTBETOB

@piston1414 1 rog Hasap

Bot 31O peanbHO 3nuTa HapoAa a He BCAKWE NoraHHble U INLEMEPHbIe
KOppPYNUWOHEpPbI U BOpbI

5 585 CJ OTBeTUTHL

14 oTBETOB

@AlexLapinX 1 rog Hasag

1 oueHb pajZl YTO Ka3axun Hayanv CHUMaTb Takue cepuanbl. 9To
nepeocMbIC/IeHWe CBOel UCTOpUM - AaeT KasaxcTaHy boost B
LUMBUNN3aLMOHHOM NNaHe. 3HauuT HaKoHel, To KasaxcTaH NpoXoauT aTan
HaLMOHaNnbHoOW caMonaeHTUGUKaLNM B KOPEHHOM Hapopge. Celyac aTo Kak
HUKOr4a Heo6X0AMMO B YCIIOBUAX MpayHOi AeACTBUTENbHOCTU. A HaM KakK
PYCCKOA3bIYHbIM Ka3axXxcTaHLaM - OCTaeTCA 3TO NULLb NogaepXXUBaTh UNK
BanUTb, €CNIK YTO He HpaBWUTCA. Ha MOW B3rnag BCe - cnpaBeasInBo.

CBepHyTb
7519 GJ OTBETUTB

v 5 oTBETOB




@umittanakozova6882 1 roa Haszag

Opbickynaap MeHd MNMapnamenTTeri genytatrapabl, YKIMET MyLluenepiH,
obnbic akiMaepiH 6apiHe Ke3epiH WYKbIN OCblHAaK TyFanapbiMbi3blH,
eMip XXonblH 6aAH0anuTbIH KWHOHbI KepceTy Kepek. MyMKiH Ke3gepiH
cbifbipalTein 6onca aa awap. Conga faHa osiHap!

I]/_l) 95 g[] OTBETUTB

Vv 1 oTBeT

@Skibiditoilet_TVMAN-41 2 roga Hasag

Con Ke3pgeH 6epi 6ip Facblpfal yakbIT eTce Aie, a/i KYHre AeuiH
Ka3aFbIMHbIH OAHATbIH TYPi XXOK, HETKEH KalblH, YUKbI fleceHi3Lwui ...
MEHIH KasafbIM...He KepMefiH?!

Dﬁ 2,2 ThiC. g[] OTBETUTB

v 74 oTBeTa

(@Ai6exkKoxaeB-p5U 1 roj Hasan

Kasip ae con Kannbl e3repreH TyK XoK,6asafbl XxapTac con xaptac.Kasak e3
XepiHae erer 6anaHbiH, KyHiH Kewin xyp.Ka3sakKa,ka3ak, TiniHe XXaHbl

alwuTbiHAap KyganaHyaa, Typmege.YKiMeT TeK OpbICKa FaHa Xaubinbin
XKacTbIK,Winin Tecek 6onbIn Typ.

D/_ll 4 gﬂ OTBETUTL

@aika8812 2 ropa Hasag

basirbl xxaprac 6ip »apTtac 6osbin Kese XaTkKaHbl eKiHilWTi,2ni ae con eniM gen Gipey
WbIKCa eTeriHeH TapThbin eKey LWbiFafbl, TepreyLli MeH cOTTap ai e Ocbl Xaybl3gapaaH
ablpMallbINbiFbl LUAManbl,aNi A€ aKlla MeH aTak, YLUiH eKiHiH, 6ipiH afycbl3 ypbin COFbIN
)Ka3bIKChI3 COTTan XypreHAep »eTephik,an KMHOFa KeNnceK eTe XaKCbl
TycipreH,eH6eKTepi »kaHa 6epciH,6acTbl ponbAeri akTEpFa epekiue
anfbic,kenberi,cesi,AaybIChl JKYPIC TYPbICbI,2AeMi XXbIMUbICEI 6api kepemeT !

CeepHyTb
5250 CJ  oreetuts

v 4 orBeTa




()

A

@femida6676 1 roa Hasan

fl nnauy ) Takoi NpekpacHbIii cepuan, KOTopblii NepeAan BCe TOHKOCTH U
NoA/I0CTH TOro BpEMEHM, NOKa3ann Kakue AOCTOMHbIEe NI0AW CpaXkanuch 3a
Hac W 3a Hawe 6yayliee, NpekpacHas Urpa akTEpoB, 3a 3TO OTAENbHOE
cnacnbo, nocne 3Toro cepuana sl OYeHb Mno)kanesna YTo A PyCCKosA3bluHanA
Ka3allka, Belb CaM Ka3axCKWUK A3blK- OH NpPeKpaceH...

CBepHyTb
IJ/_L) 403 gﬂ OTBeTUTb

18 oTBETOB

@Aisha-gl1sl 2 ropa Hasapg

Kasak YLlliH KacblkK, KaHbl KanfaHuwa KypeckeH KanpaH 6abanapbiMbi3! LLipKiH, Kasipri
TaH4a e34epiHizgel XypPeKTi acbl/l asaMaTTap, apbicTap X0K KoW. TbiM ycakTanbin
KeTTikK... EHgj ocbiHaai ackinaap KasakTbiH MaHAaWbiHa 6iTe Me aeceHuwi... X)KaTKaH
)XeprnepiHi3 XapbIK, ToNbIpaFbiHbI3 TOPKa, XKaHAapblH XXaHHaTTaH 6oncbiH! bac nemis,
yMbITNanMmbi3! ¢f

CBepHyTb
(59 CJ OTBETHTD

3 oTBeTa

@farizaasqar6572 2 roga Haszap,

Kasak, TiniHiH KyaipeTi epekweciHan @ Kynakka MauWaau xaragbl

Eﬁ? 175 gﬂ OTBETUTL

4 oTBeTa

@aminamuratkyzy2693 1 rog Hazap
Kasak, Tini HeTKeH KepeMeT egli, 83 TiniMmisae ceneyre yanmanbik, 4

(567 CJ OTBETHTL
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@AibIMKaHTypexaH-y1) 2 roaa Hasag

Cesim KaHaal KygipeTTi. Ec 6inreni ocbiHgai apaakTbl agaMaapabl ecTin, OKbin Kene
)KaTKaHHaH 6epi onapabliH, 6aThin, Kailcap MiHe3aepiHe ani fe ToHTi 6onam, ani Ae FalbIK,
6onam. AnnaxTbiH KYAipeTi KaHLwa Xbin, Facklip eTce ge en apacbiHaa abbipoinbl
»KaHaap, eUTKeHi HUeTi Ta3a, XanblKKa LWbiH KeMeKTeckeH Anall apaaKTbinapbl.
JXaKcbiHbIH aTbl, FanbiMHbIH, XaTkl enMengi. KWHo ywiH paxmert, epeH eHbeKkTepiHi3 en
apacblHga akTana 6epciH.

CBepHyTb
(5 3mic. G ortBetuts

51 otBeT

@aikozh5777 1 roa Hasap

Tapuxu ¢punbmaep oiFa ol Kocagbl. LLbiHalbl oKuFa XeniciHge TycipinreH
bunbmaepai KonAanMbiH §§ ¥NTThIH XOFbIH XKOKTar, XanbiKKa JXaHbl
allblFaH XXaHaapAblH eMip cypreHiHe Kyarep 6onranaai 6onaplK,. opi Kapai
[a ocblHAal TEMNTEH Kanbin KOMMambIK,

Mipxxakbin rneH FaiHW»xaman apacbiHAarbl Maxab6aTka eccis UnaHabIM £

CBepHyTb
5 134 CJ OTBETUTDb

1 oTBeT
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@grt82guyt10 1 rog Hasapn

OueHb xopowo cHAT punbM, 6paBo akTepam u pexxuccepy. HekoTopble
KOMMEHTaTOpbl NOC/Ee MPOCMOTPa YXOAAT B KpalHOCTb, OCYXaA pyCCKUX U
JaXke pycc.A3blK, Kas.uHTennereHUmo ybuna coperckas BnacTb Kak U
eBpeeB, y36ekoB 1 T.4. "0AH Kasak" 3To Npu3blB: NOBbILLAN YPOBEHDb
rpaMoTHOCTH, YPOBEHb KYNbTYpbl, ypOBeHb 06pa30BaHHOCTM, pa3BuBaiics,
BOCTMUWTbLIBa JOCTOWHO CbIHOBEN U floYEPE, MOMHKU U UTU UCTOPULD, CBOMX
npeaKoB, CBOM A3bIK M TPaguLNK, yBaXXUTENbHO OTHOCUTLCA K cebe 1
apyrum. OHuM OTAanu CBOM XXM3HW Paan Halleil He3aBUCUMOCTU, pafin CBOMX
NOTOMKOB, pagu Hac. lNepecTaHeM 06BMHATbL KOrO TO M UCKaTb BUHOBATLIX,
haBanTe HayHeM cC cebs, NoBbIWaTbh YPOBEHb KYNbTYpbl, YPOBEHb
06pa3oBaHHOCTK, YYUTb A3blKK. Bce aTn ntogu 6binm
BbICOKOWHTENNEKTYaNIbHbIMW, HAUMTaHHBLIMM, MAaTPUOTUYHBLIMU, YMHBIMM,
HaM eCTb Ha KOro paBHATbCA.

CeepHyTb
rh 26 CJ OTBETUTb

1 oTBeT

m @ANTbIHaiMbIHX@HKbI3bI 2 rofia Hasaj

£

ﬁ OcbiHgai Tapuxu dunbMaep Ken 6onca ekeH.BTee kepeMeT dg

(537 CJ OTBETUTb
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Appendix 2:

Collection of fan videos and comments under those videos from TikTok pages.

5. Unofficial news portals pages
Username: @ulysmedia

Link: https://vm.tiktok.com/ZMkpj6gxR/

OTARBIK PEKOPTL:
UMIPXAKbIN: OAH, KASAK mnnb

VUWKYHIE 107 MIHTERTE
u_SMI(HQE\CIUThIK KIPICTYCIPTEH  oer

My

Screenshot:

Username: (@ztbkz

Link: https://vm.tiktok.com/ZMkpN2C5d/

anvcin® Pexomenpauun vk Q)

OLENOMUTENbHbIii YCEX: KACCOBBIE
C5OPbI GUMbMA "MIPXAKbIN. OfH, PR
KA3AK!" TIPEBBICHITH 107 MAH TEHI’I:

Kate

Screenshot:
6. Fan page of the main actor, who played the role of Mirjakyp in the series
Username: (@bakhyt.fan

Link: https://vm.tiktok.com/ZMkpNYayG/
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https://vm.tiktok.com/ZMkpj6qxR/
https://vm.tiktok.com/ZMkpN2C5d/
https://vm.tiktok.com/ZMkpNYayG/

bakhyt.fan

Screenshot:
Username: @bakhyt.fan

Link: https://vm.tiktok.com/ZMkpjessc/

Screenshot:
7. Fan video edits of the series (?)

Username: (@zharyq.aqpan

Link: https://vm.tiktok.com/ZMkpLapcH/
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https://vm.tiktok.com/ZMkpjessc/
https://vm.tiktok.com/ZMkpLapcH/

Screenshot:

Username: (@wsaaxpi

Link: https://vm.tiktok.com/ZMkpijS5a7/

Screenshot:

Username: hollywood 796

Link: https://vm.tiktok.com/ZMkpjgm7k/
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https://vm.tiktok.com/ZMkpjS5a7/
https://vm.tiktok.com/ZMkpjqm7k/

Screenshot:

8. Reactions after watching the film in the cinema:

Username: @gainizhamalbayn

Link: https://vm.tiktok.com/ZMkpjbS1D/

“Kein apamra agemi Kyki
Gepin
Ewkawan KynmenTiH
Tarablp Geprex”

Screenshot:

Username:(@nmaqis

Link: https://vm.tiktok.com/ZMkpjqKcM/

62



Screenshot:

. KOMMEHTApUT

63



wLs

OTAH/bIK PEKOPS:
PXAKGITL 02 KA34K0 o

252 KoMMeHTapA

opbiCTapabIH KiHACI XOK On xepae e3iMi3 ka3al
6ip GipiH caTTbl

6 He xanko.

omipae 6acbiHa ThILWbIN OTkIpraHaa oAHGaraH
Kasak 6ip KMHoaaH KaiaaH ORHCbIH 6api ne
xain

XbinaraHpapeiHas! Tycipe 6epmel
KacamaWncbiHaap ma

ic apekeT

12/10.15/10.20:
I Pexopa®. i

252 KOMMeHTapuaA
KalRaT
Tarbl 6ip AaN OCbIHAAN TapUXK KUHO KYTe
6ymbipca.

2023

019 4

2023-10-20 Q
OfH Kaaak
2023-10-18 T C

Heriai KyWTTi KbinbIn Tapuxu KMHONap W

6apambli3Fo MaHi XXOK MaFbIHaChl XXOK KMHoNap

KON Ko3ip WhiHbl Kepek

2023-10-21

>

Q 6Te KMbIH KUHO

BybIH »apaiiabl ORHAT epTeH KanTa yxTanapiro

252 koMMeHTapuA

ceaHcke anabik

K j ’

Kblnan Wikl

BOT TakaA cunay 11

2023-10-20

. 310 Toprait geTka

11-10 '

12/10.15/1

X

OTAHJbIK PEKOPA:
o0 ou

Mi3 252 KOMMEHTAPMA

o @
/ MapKeTuHr, (hUNbM TOXE MAPKETUHT K
HaLMOHANM3MY

. (E Ka
2 &' GyHb! Kepin Wwykipwinik eTeciHaep opsicwa
coinemeim aemenciHaep

2023-10

KaxeTcA BCe KMHOTeaTpsl NPoCTo ybpani

Fapca MIPOBbIe hMNbMbI Ha BpemA &

opTYpNi 6ONaALIFOI KUHOTEATPNAP
OTaHALIK DUNbM KePCETINeTIH, XaHe
anemaik hunbMaep KepceTeTiH T.6

- ¥
=y

OTe acepni kKuHo 6onabl 6apnbifbl 3anaaH

eper

reynsud —
as'pninge :2) ’l!
M0 Niged $59q9 A5M 9TMiX ,Maned

oy
190X39 MIdAHATO
60 [l uxat

RNGETHSMMON S2S

07qId\(s NOD BAHOINON NSMIAX Qldd HNOLWHA

252 kowmenTapka

e c e » KuHo-Tearp awy Kepex eal.
NO? 90N9X 9190Y6T gSA - MBAS HO1GOX IdHOD 020 Or )

% NONTOX NidTIdMY \NiTe qixyw

Ken whikca

W 22 %oqex \MSA IdAMANNGD ASES) NBAHIGOO e

) 08-01-£808 @
MaraH yMaGaes ek XacTapra cenenH!

HBOQOENEONST HIAMNS gSTTONGTSN Ko
NOIGORHIASMOeX HIdOIdONS) We 9AHS1Ge0
(1aH00 23-10-2 -

AHWOIH GbIP XbiNan KOWCOHAAP CON AYBPrO...

e COMBI KOpreH azan - Aap TayGere kence Fo
wyKip eTin, yMbITEN KeTnew &

252 KouMEHTAPHA X

198 KowwenTapHen X
-’ -
Ex Gyranpa 6apanagbik
g—\; _ Alac bizdifi Ata-Babamiz,
KasakTeiH hiunbmaepi oceinait kacca

KuHaraHbIHa KyarbiwTeiMsin @ @ @

3-9 tildi bilgen Ata-Babamiz!

20254018

Q‘ "

o a 0CLIHAAIA KMHOTA Bapy KePeK, XaKchi
6apu opric aiiTeyip Kamepara Kapan xeinan 5

MarbIHACH! 6ap KMHONGPAS! KONAAY KEPeK.
20284019 C TYnoR KoweanAra ewec ) &

: @

Here Kaabip oiansin ®aTpcHAaP OTPHK Xenan aKbiINaK Ka3EKTap BHaHeC o Kasaxckui ke
OCHiraH A€l Kaaa GONAHAAD OTUPUK 6aTD Gapranawl apThik Kepen Gizne Oax KasakTui
Gonwanaapw opHiHa

.3
&5 &




15:33

< Chrome

15:34

< Chrome

ax ATam aw

428 KoMMmeHTapues 1-3 rBETUTL

Byn TapuxTaH anbiHFaH Kasak unbmi Foin

-3 & Q @ BiAiic
y : YKaHbIM con

15:33

< Chrome

Ve
OpbicneH kanaw Aoc 60nacbiH oCblAaH KeniH 1-3  OTBETUT Q. ;,I‘r
1-3 : e V) 9) 12 Omserurs @ Q G
4 - 4 o ) a HX
) ) b & @ this video break my heart again " Oyra eraH LiLTAM KT CacTaraHns,
OpbicTapnblH iCTereH KacTaHablFblH elwkKawaH Mip>xakpin atambl3 6eH AXMET YCTasabiH
VMbITRACHbIH 116 OTBETUT Q. L,/IT ocbiHAal emip 6aAHbl Typankl hunbMaepiH

-5 O nT

m——
5 Kynaiibim ay MeHiH LLieiinam &

6193H MeH MblHaHbl KepAiM KUHoTeaTp Fa
6apbin & &) Kaneuy Xbinarbim kengiron @

v
12 i @ Q

122 ( eTu

kaus

0AH Ka3aKTbl KepreHae KaTTbl Xbinaasiv ¢

‘e’ p. 116 eturn @ (@8,
OCblAaH KeitiH 83 YNITbIHAaH HaMbICTaHaTbIH
wanawka raua winreu ikican @8 Ly an c X e ) oo G 3
\ v P -~ A= L & > 7 &
.y e =3 5 6.3
- =y =7 </

&

16:32

< Chrome

41 KommenTapues

0 aa aywu meHa Mipxakdn [dynaryns!

428 KomMeHTapues o

2024-11-2

& Q &

Kepin 6ip Xbinan anbin, apbl kapaii cabafbiMabl
OKUMbIH G @

22 Omewre b4 >
)} 6 Maii weiina &3 &3
13 Omeeuts @ v %

Here MUNNMOH NYNiN XUHaNMaraH &

£ Q
3

IeiLt_y
G Kaiinan kopyre 6onapbi

114 OTBeTUTE

L]

X

411 koumenTapues

Kasakra 6ynait 6onmaraH, Aen ocel 6onFaHaa

— 428 koumenTapues X el Ka 6i3 ocbiHaai 6onmac eaik
Ocbl CueHa MeHi XblnaTTsl 53 3r035tt00q_0 i 3 ¥ %
> Omenm @ ) S fe MOTY CAEPXVBATS 0L, 3N0CTH CNes . d'Auré
IPW BZe HALIX UCTOPHIECKIK HEAR ME OUTTT,, .. e aryn_Bolatbaev
SeMOTpETE 1 € DUNBLMOB,UCTOPUHECKVX (DAaKTOB U T.A. FOTOBA SV @ ) KpawrTay ma Turp
Ayl OTAATS 32 CBOI0 POAMHY W KApOA. Anaty e * - b 4 c )
@ | ‘
= MY SHAYLA & & 116 O o a burier @ eyper
15" ¢ ) ) Bot HaszapbaesTbl xamaHaanTbiHaapra & @ .
w @ Q - woTpeTs 14 oTsero P pf - OCbl XiriTKe puaambii 6ap 60n ep
2024-11-4 seTu C
1¢ : LT & e “ 2024-12:23 oTu D [5;
. o Con waxmaTTsl ¢ TPyROM Aenan xe & fhar
little flo 2 * -]
8 . v Oreenm @ ﬁ
g MoiibiHAaMAAb! FOil OCbI KbIIMBICTAPbIH COBET hear me out a3 Biaaiy MexTen Mipxakpin [ynatynsi ateiHaa
vKimeti 4 MOT ! 2024-11-3 Orsern & Q Q) N
3 . @ Q P . ROM, 2024-12-6 P
610 36panyt a TIOPMY TUIO kWA He @
L NPABMNHAR M AL OH YTO Gbl CYMMA HE NOMTH OCbl aKTep NPAM KyLWTbl OiHaNAWe & zh

Mipxakein [lynatos spkawaH 6iaail waxmaTbl 13 xneba genan 1 MHoro Yero

ol ea 2024-1-9 Y v - ™
snmavraniilana fanan 8 i " o

1 @y ey X 503

O © O &g ~» = & o &

65



411 kommenTapues
202417 Orserurs @ (VER

@
Owmaitrancy é% &

n7 o @ ¢ ls:

y %
g" oceIHAaN Kasakiwa KHoNapra 3auTTep Ken e

)acanca npocMoTp kebeieai aen onaimeiH

2024-11-10 " & Q (5

@) 35v10v
@ Tyyhd <
2024-11-3 & Qa (5

@ ANAWTBIH APLICTAHOAPBLI UIMAHOAPB!
JKONAAC BOJICbIH. ¥PMAKTAPbI ANTbIH
OPOAHbI K¥PA[bI. il =

2024-1-2 eture @ () (5

BONGSTHOMMOM ITH

. (= . @
o JLNIIAXKSIM IH3M QIdTHIALIHYT 666N /

o dhon i

ps1s0 a
HIINBL MOX IdIBANS) |iANSA, TNAE IdHId00 T8
&~ 109M8 IIAGBAHIATENSED RO NIANS IATTEE

@ V] - € S-I1-pSOS

HONBOAN

© o8 QO 3 -

rsssy yhsq yHsg
S$BM 9TS) MBISTOSO NOA...RHOM Nwya s, O ﬂ
>

L i
Onan KasaK ==
4-1215

41 KommenTapyes X

Keait paxaTTansin kanabi

2024-11-4  Oree & G

wrida
Kai npunoxeHiieae xacaticein suaeo?
202412 Ore e ls:
bakhyt.fan - At
alight motion

202412 Oree Q 5]

OCbi KUHO aKTeP MBIKTbI ©3 PONbiH MbIKTbI
OitHaA". ORH Kasax" drnbMi KepepMeH
KyperiHae oCbl akTepMeH Kanasl MeHrinikke

e

< Chrome.

2413 KounmenTapues

a ©3 3amanbiHbIK GaTbipnaps! Kasipae ocsinaii

KiNl MBIKTBINAP MEH Wri XAKChINapbIMbIa

Typwere TorbiTbiNyAa Con Banfbl Kypec con

KypBaraap An Xansik con oni yiiksiaa

2024-1216

@ Ecen KiTan6biH Xa3sin weikkan fAynatos ¢

= 6yn icke GipiHwinex 36exani XeHibeKTiH
opacaH 30p eHGeri eneycia Xarelp

20241223 Oroeti

Koiicait ckauatb!! BepiMiare oprax Tynraroin!
He KkbiafaHbiw!

9 Nax wipkit Anbipmain § §
13 Orservrs @ Q¢ o

2\

cx £
& &

15:26

< Chrome

TycuHbennuH. &

QOynatos & %

2024-9-28

1
g [lynaTtoB KaWTbin Kenbin Ka3aKTbl OATLIN KeTce
eKeH fen TbiNeuTbiH 601AbIKKON

2024-12-15 TBETUTL

B\ With love G

e

== MeH MeKTen Keaumae akblH->xasylanapabiH
OCbIHWA MbIKTbI Tyfira eKkeHaepuH

66



15:25
< Chrome

15:26

« Chrome

2413 KomMeHTapues X

OpUrvHana, 4To Aaxe He Xo4y CMOTpeTh (oTo
HacToAwero flynatoea. Cnacu6o 3a

BONwWe6HLIN hnbm cozpaTenem. 2413 KoumenTapues %
2024-9-29 O ,’ Erasy Liynatos ¢%
Kasipri keape pe 6isre coHpaii anamaap gt
@ MUA Kaxer.
Aynatos, Abaw, MarxaH, LLlekepim, 202 s )
LLiokaH:MeH xacTtapra ceHemin!!! e -
acrap: Tek Kaxa Mipxaxein emec, oaaH aa 6enex
P o R ] TapMxKa aTh! TyCneil KanFaH, BipaK KasaxTsiK

213 conmeripase x

"'TapuXbIH XXOFanTKaH xanbik 6ip KyHi OATKaH KaHwa afamaap 6ap.

e3aepiHae xorantaab!”.. 202

CAMORABK KasaK enl

S et amonai
% ? o3
Kasakka kanraH Kel3MeTiH elKawaH ewkimae :

ymbiTnang!” € @ @ [ Y o ask
o " OCHIHAAR A HHENE KUHOP S KON a8y .

0 ( L RTATA RAAR, XeHe Ae 0N KasakTbiH eH 6ipiHwi chemeHncTi

4 v 6onfaH & @ Oilen anamaapabi KyKbiKTaps!

6 enumaguiova_hulysh - — OHbIH apkacbiHaa naiga 6ona 6actags! b 5 oTBeT
Anna paabl 60nCbiH @ oo nars S

~ KOWIAHELI ¢ KAZAKTH OATKEH YKol

arot

o ¥
g C p xepes, ano Ka3aKTLH aTbl 6ap 63 KOK

KAHOS

2024-9-29

[ynatosTbiH aTbiH eCiMe TyCipe anmarakbim

. i YIWiH YANBIN KETTIM
Hoces kepemeT enaso sy ¥
o

v

an. cX e 210923
& g =

@

15:20

<« Chrome

13 KoMMeHTapues X

apexx

X
I136acap MupxakbinTaHyLubl)

2025-6-4 Oraerurs @ % )

)

bIK 667

[eHem TiTipkeHin keTTiro

2023-6-4 ety &

e Ocbl b i iTbIH nikipnepaix 6epi

opebIC TiNiHAE. Oxaxaxs, TaHFanaThlH XanT

eMec 2

9IdH(98 N SIdTONF 9IdMBO NNIdD XNH A

RNHSLWOHTO
arnodeazerak Q & om0 -2
OnH Kasak sret @saacsioT s ;
(s} a o o o

Q Q 91O  T8-8-8508

FEp— %

OHbl xansik >aybl AereHaepaiH 6api xanbikka
xay(

2023-6-9 O7 . @ V) P

&
L —

ACX A EPIEH

i . 'ﬁ O Kazax 2023-6-5 Of b @ o
9M6 1400 0257 ”

Q@ Q g E1-2-2808
a
KA3AK 607N TyRIMaHKIa NAKTAHANEH |

he

Hene NSAHE) H

noYeMy Takue Tembl Kak MUTUHI fenaioT nocne
AnNAeMATRS rhiang 2

e} A - 4 3 )
O ) & - @ - e
- < -
@ @ o @ o
— —— —_—

67



Mipxaiuin “Os Kazak'"

¢

113 KomMeHTapues

R 4

0 Kepmeretaep kepiHiaaep, kepreHaep 6ana
waranapblHbiafa KepceTiHiaaep yipeTiiaaep ,
6yn 6iare amaHar, Kasarbim xacacbiH

B Arait
@ XKoinagem @) @) @

334 KommeNTapUR

e * meH Fawbik 6oNLIN KanabiM Ga?

20231016

@'\

5 cmbaTTel kucu exen

e MipxaKbin fynatos & & & &

KbINafLIM Kenet

2025104

= 6na anews myxvk

N3 wormenrapuan

ofiM KazaK

Herial IinAKKa Gedienten Jlyaero. kT

‘878K Kasakrap ynmwsin Aen wsrans!

xox Ganaw copra copra

HAMBIC ORH KASAK
23244

o -
S AiiiiAG s B

MeH XOTb 1 CepUanH TenvikTan Kopn ancamaa

KaifTasan 6apAMIOi KUHOCHIHA £5KOpe Bepri

Kenen

9AeMi aTTb! OCHI Ke3ae

198 KowmeTapHEs.

=n
Er0 el ¢ NpoKaTa CHUMAIOT

1049

B %
HEuero HOBOFO HE YaHAN HO QoS XOPOWI,

NAKan! Te KTO He 3HaN TONKOM UCTOPUIO
Kasaxcrana

31019

(]

107 w0k 1 1300 TeHre* (A TONLKO Bbilen ¢
sana)

G

urhazarul
@' Oyan Qazaq basqaca aytqanda Bilimdi bol!

334 KOMMeHTapuA

2023

o

2023-10-15 ( Wt

Byn Kici re kim fawbik 6ong, & @

KACCOUE
N mm»naun

198 KoumenTapues

=
Pycodobekuit Hapce KepMeaiM KMHOAAH Lwe.

OHbl KMHOTEaTPAAH KepreHaep Here pycodot
6on KeTin xareip?

20251019 T

Maro, Bcero 225k$

. aKorAa Bbiwen Kaw 8cem 6bin nnesaTs (&

KOTOPaA 110 MO0 MHEHNIO G110 KyAa
NyWee, Halw HapOA NPOCTO NPUBLIK WATY 33
BCeMMn

MeHpe 6ip kepin fawbik 60nyra ceHbeyLwi enim,
eHpi CEHIJIM ochl Kicire fawblK 6OI1FlbIM %

P

68



15:20

< Chrome

e romd” oo ey

479 KOMMEHTapues

. Kitan okpimaraba mHanap?

202

3-10-8

479 KOMMEHTapues

W Anambi3abin anTbiH cesnepi

202310-8 BeTT v, G\

V]

61.. MO3roB HOMb. He pycckue, a BnacTtb T0ro

-

i B BPEMEHM 3TO Aenana. Kak xe gocrana ato

! : ~

' OunbM nponaranaa HeaanekocTb HaLero Hapoaa. ceivac apyrve
WHaye nouemy TOMbKO cenyac pewmnnm NOKONEeHWA

BbINYCTUTbL 3TOT (hnbM? Moyemy 3Toro He
caenanv 10 neT Ha3ag,
MoXeT 3T0 KOMY-TO BbIFOAIHO..

I Tf 64 | Karamelya
) ‘ Byn KbiCbl KbiM?

2023-10-7 T ) ()

3-10-8

©Te aypsic

Bia XaKch! ypnak 6ona anmaabikkk @ KUHOHbI Kepyre KenreH YIKeH Kici
2024-10-5 f P, C) MeH KaTTbl OiNaHbIN KeTTINNIHFO & @2 2

. urik R 2023-10-8 seTuT () cp
MarxaH auTkaH ce3i kanaa KeTi Kimre auTb g g

15:20

< Chrome

479 KOMMeHTapues X

”
@' nepeseau1Te YMOMA

2023-10-1C

lilu
BUXY nponaraxsay, cneyvansHo monogels
HakKpyunBaloT

2023-10-8  Orse V) 5)

xA e,
BacbiH kanaii 6actansi?
26 £ @) D

Here Gapbl Xbinan oTp

, M - > £~
O O &8 8 O



