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Learning the State Language through Dubbed and Subtitled Movies:
Attitudes of Kazakhstani Students
Abstract

According to the new Law on Cinematography, all foreign movies should now include
obligatory Kazakh state language subtitles or dubbing in the public cinemas (Law on
Cinematography, Article 9). Although the provision of the law is aimed at the promotion and
protection of the state language, the translations are of poor quality, which provokes the
resentment of the Kazakh-speaking population. Moreover, such promotion of the state
language could be perceived as nationalistic and as an infringement by the Russian speaking
population like in several other post-Soviet countries such as Estonia (Keedus, 2004), Ukraine
(Pavlenko, 2008; Goodman, 2009; Polese, 2011), and Georgia (Sherouse, 2017). The purpose
of this mixed methods study was to investigate the attitudes of Kazakhstani students towards
learning the state language through Kazakh-language movies, identifying the similarities
and/or differences in terms the dominant language of students (Kazakh/Russian) and
adaptation method provided in movies (dubbed/subtitled). The results based on questionnaire
(134 participants) and interview (5 participants) answers indicate that Kazakhstani students are
positive about learning the Kazakh language through movies. However, the attitudes were
found to be more positive towards Kazakh dubbing than Kazakh subtitles, as the former may
lead to language acquisition, and the latter is rather distracting and overloads the visual
channel. The difference in the attitudes of Kazakh and Russian dominant students was that
Kazakh-dominant students see Kazakh subtitles as an opportunity to understand Russian
dubbing better. The findings of this research might contribute to the body of literature by

filling in the gaps in previous audiovisual translation and language acquisition studies. The
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study may generate interest among scholars for further research in the field of multilingualism

and help policymakers and educators reconsider the roles of movies and media in education.
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MemuJiekeTTik TIAL AYOISIKAAJFAH JKOHe CYOTUTPJII puiibMep apKbLIbI YiipeHy:
Ka3zakcraH cTyIeHTTepiHiH KO3Kapachl
Anjaarna
Kana «Kunemarorpadus TypaibDy 3aHFa COMKEC, SHJIIT JKepie KOFaM/IbIK

KHHO3aJIap/ia MeTeNaiK GuiIbMACpAiH 0opi MIHIETTI Ka3aK TUTIHICTI CyOTHUTp HEMece
nyOmnsixOeH kepeeTityl kepek («Kunemarorpadus Typansdy 3aH, 9-0am). 3aHaarsl OyJ1 epexe
MEMJIEKETTIK TUIJIl HACUXaTTayFa >KoHe KoprayFa OarbITTalFaHbIMEH, ay/JapMa CallaChIHbIH
Harmap OOybI Ka3aKTUII TYPFBIHIAP/IBIH HAPA3bUIBIFBIH TYABIPHIN KaThlp. COHBIMEH KaTap
Kazakcrangarbl MEMIICKETTIK TUIIIH HACHXaTTalybl mocTkeHecTik Dctonus (Kumyc, 2004),
VYkpauna (ITaBnenxo, 2008; I'yaman, 2009; [Tomuc, 2011) sxone I'py3us (Ilepos, 2017)
eNIepIHETIIeH OpBIC TUII a3aMaTTapra dCIpe-YITIIBULIBIK dKOHE KBICKIM KOPCETY OOJIBITT
Kepinyl MyMKiH. Byit apanac oicTi 3epTreyaiH MakcaThl - KazakcTad CcTyaeHTTepiHIH
MEMJICKETTIK T Ka3aKTiaAl GuiabMIEp apKblIbl YUPEHY1 Typalibl KO3KapachlH 3epeiiey
SIFHM HET13T1 T1J1 (Ka3ak/oppic) MeH (GUIBMHIH alanTaius dIiciHe (qyOmshKaanran/cyoTuTpIi)
0aliyIaHBICThI CTYACHTTEP KO3KAPACHIHBIH YKCACTBIFBI MEH/HEMECE albIpMalIbIIbIFbIH
Kapacteipy. CayanHama (134 kaTeICyIbl) MeH cyx0at (5 KaThICYIIIbI) KayanTapblHa
HETI3/IeTITeH 3ePTTEeY HOTHXKEIEPl Ka3aKCTaHABIK CTYACHTTEPIIH (PHIIbM apKbLIbI Ka3aK TLTIH
YipeHyTre JereH OH Ke3KapachlH KepceTel. Anaiia CTyAeHTTep Ka3ak CyOTUTpiHe KaparaHaa
Ka3aK AyOJISKBIH KOJAAWTHIHBI aHBIKTANIbI. OUTKEeH1 TyOmsK TUIII UTepyre KOMEeKTecyl
MYMKIiH, aJl cyOTUTp HazapAbl ©3iHe OypbIN, BU3yal apHaHbI aybIpiaaTaabl. Herisri T Ka3ak
KOHE OPBIC CTYACHTTEP/IIH KO3KapaChIHIaFbl albIpMAIIBUTBIK - Ka3aKTUIII CTYJCHTTED
Ka3aKIia CyOTUTp/Ii OpbIC TyOISsKBIH TYCIHYT'€ apHaJIFaH jKaKChl MYMKIH/IIK JeTl
KapacThIpaThIHABIFBIHIA. 3EpTTEY HOTHXKeNepl OyFaH JeHiHT1 ayAHOBU3YyalIbl ayJapMa MeH

T1I YﬁpeHy cajJlaCblHAArbl OJIKBUIBIKTAPAbI TOJTBIPHIII, 9,[[66I/ICTK6 o3 YJ'ICCiH KOCYBI MYMKIH
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By 3epTTey opi Kapail KenTUIIUIIKKE KaThICTHI 3epTTEY KYPri3yre FajabIMIap apachiHaa
KbI3BIFYIIBIIBIK TYBIPAJIbl, IMPEKTUBTI OPTaHap MEH ycTa3aapAblH OiniM OoibIHIIA (HUITEM

MEH MeJHa PeJIiH KalTa KapacThIpybIHA KOJI allla/ibl T YMITTEHEMI3.
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N3yueHne rocy1apcTBEHHOI0 SI3bIKA ¢ MOMOIIbI0 PUIBLMOB ¢ AYOJISIKOM U CYOTUTPAMU:
OTHOIIIEHNE KA3aXCTAHCKUX CTY/IEHTOB
AHHOTaNUA

CornacHo HOBOMY “3akoHy 0 KHHeMaTorpapuu’’, Bce HHOCTPaHHbIC (DUIIBMBI B
OOIIECTBEHHBIX KHHO3AJIaX TETIEPh COMPOBOXKIAIOTCS 00513aTEIbHBIME CyOTHTPaAMH WITH
Ty OJIsiKOM Ha TOCYIapCTBEHHOM si3bIke (3akoH “O kuHemarorpaduu”, crarbs 9). Xots
MI0JIO)KEHHE 3aKOHA HAPaBJIEHO HA PA3BUTHE U 3alIUTy FOCYAAPCTBEHHOTO A3bIKa, HU3KOE
KayecTBO MEPEBOJIOB BBI3BIBAECT HEAOBOJIBCTBO Ka3aXCKOSI3bIUHOTO HaceneHus. bomuee Toro,
MIPOJIBMKEHHIE TOCYAAPCTBEHHOTO SI3bIKa MOYKET BOCTIPUHUMATECS PYCCKOSI3bIYHBIM
HacCeJICHHEM CBEPXHALMOHAIMCTUYECKUM U YIIEMIISIONINM, KaK B HEKOTOPBIX TOCTCOBETCKUX
ctpanax kak Jcronus (Kumyc, 2004), Ykpauna (ITanenko, 2008; I'ynman, 2009; [Tommc,
2011) u I'py3us (Ilepos, 2017). Llenbro qanHOr0 MCCAEA0OBAaHUS CMEIIIAHHBIX METOI0B OBLITO
M3Yy4YeHHE OTHOIICHHS Ka3aXCTaHCKUX CTYJEHTOB K HU3YUYEHHIO TOCYJapCTBEHHOTO SI3bIKa
MoCcpeACTBOM (PUITFMOB Ha Ka3aXCKOM SI3bIKE, BBISIBIIEHUE CXO/CTB U / WIIH Pa3IUYuil B
3aBUCHUMOCTH OT JOMUHUPYIOILIET0 S3bIKa yyaluxcs (Ka3axckuil / pycckuil) u metona
ajanrtanuu (1yOIupoBaHHBIN/ CyOTUTPUPOBAHHBIN). Pe3ysibTaThl, OCHOBaHHBIE HA OTBETAX
aHkeThl (134 y4acTHUKOB) M UHTEPBBIO (5 YYaCTHUKOB), MOKA3bIBAIOT, YTO KA3aXCTAHCKHE
CTYJCHTBI MIOJIOKUTEIHHO OTHOCSTCS K M3yUYEHUIO Ka3aXCKOTO SI3bIKa C TIOMOIIBIO (PUITEMOB.
Bb110 ycTaHOBIIEHO, YTO OTHOIICHHUE K Ka3aXCKOMY JyOJSKY sIBIIsSE€TCS O0Jiee MO3UTHUBHBIM,
4YeM K Ka3aXCKUM CyOTUTpaM, TaK Kak TyOJsiK MOXKET MPUBECTH K OBJIAJICHUIO S3BIKOM, a
CYOTHTpBI CKOpEE OTBIEKAIOT U MePerpykaroT BU3yaabHbI KaHal. Pa3HuIa B OTHOLIEHUH
Ka3aXCKOSI3BIYHBIX M PYCCKOS3BIYHBIX CTYJACHTOB 3aKII0YAIach B TOM, YTO Ka3aXCKOS3BIYHbIE
CTYJEHTBI BUJIST B KA3aXCKUX CYOTUTpPaxX BOZMOXKHOCTb JIyUIlle TIOHATh PYCCKUN Ty OIsIK.

Pe3yJILTaTBI 9TOT'0 UCCIICAOBAaHUA MOT'YT BHCCTH BKJIAd B 00BeM JIMTCPATypPhbl, BOCITIOJIHUB
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HpOGCJIBI B IpCAbIAYIIUX UCCICAOBAHUAX aYyJUOBU3YAJIbHOT'O IICPCBOJAA U U3YUCHUS SA3bIKA.
HCCHCHOB&HI/IC MOKCT BBI3BATb MHTCPCC CPCAN YUCHBIX K IIaJIBHGfIL[IHM HUCCIICAOBaHUSAM B
00JIaCTH MHOTOS3BIYUS M ITIOMOYb JUPCKTUBHBIM OpraHaM M rneaaroramMm nepeCcMoTpeThb poJib

¢GWIBMOB 1 Meaia B 00pa30BaHHH.
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Chapter 1. Introduction

The development of cinematography, namely, worldwide popularization and
distribution of movies led to the foundation of new domains such as AVT (audiovisual
translations) (Bairstow & Lavaur, 2012) and adaptation methods (Koolstra, Peeters, &
Spinhof, 2002), which included dubbing and subtitling. Movies dubbed and/or subtitled in the
target language have become one of the learning tools in the language classroom as they
enable learners to get familiar with the “real language used in authentic settings and in the
cultural context which the foreign language is spoken” (Ismaili, 2013, p. 121). Therefore, in
addition to the field of cinematography, movies have become an object of study in translation
theories, linguistics, language acquisition, and learning. However, the appropriateness and
effectiveness of dubbed and subtitled movies are being discussed to the present day, as the
choice of either dubbing or subtitling revolves around various factors of the country’s
economics and politics.

Background Information

The history of cinematography divides countries into dubbing and subtitling depending
on their financial capacities: the wealthier states afford the dubbing technique, whereas for
smaller countries, subtitling is the most favorable solution. However, the reason for the
selection of a technique seems to have political implications as well (Danan, 1991; Gottlieb,
2004; Tveit, 2009).

After the dissolution of the Soviet Union, it was the responsibility of each post-Soviet
state to elaborate policy measures that would ensure the development of the national language
in all domains as the same way of speaking cements a cultural unity and national identity
(Evans, 2016; Chhim & Bélanger, 2017). Thus, when Kazakhstan gained its independence in

1991, an intense process of kazakhization started, which “aimed at Kazakh maintenance and
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restoration of Kazakh in official domains” (Smagulova, 2008, p. 446). The Kazakh language
was seen as a determinant of national identity (Schatz, 2000). It was not until 2019 that the
authorities of Kazakhstan brought to the attention the importance of using the state language in
the film industry domain thereby activating what is called status planning (Cooper, 1989).

At the beginning of 2019, the Law on Cinematography was enacted that provides the
development of national filmmaking through appropriate financial support and monitoring
system. Moreover, according to Article 9 of the Law on Cinematography, all foreign movies
should now include obligatory Kazakh state language dubbing or subtitles (Law on
Cinematography, 2019, Article 9).

There is only one organization in Kazakhstan engaged in the dubbing of foreign
movies called “Bolashak” within the framework of the project “Ozinnen basta” (Lead the way)
that has dubbed 32 movies so far (“Kakie gollivudskie fil'my”, 2019; “Korporativnyj fond
‘Bolashak’”, 2019). It is estimated that on average dubbing of a movie in Kazakhstan costs
about 30-50 million tenge (“Kakie gollivudskie fil'my”, 2019). Because of high expenses
required for professional dubbing, subtitling was viewed by the Ministry of Culture and Sport
as a more “affordable and effective choice” (“Nazarbayev podpisal zakon o kino”, 2019).
Therefore, despite the Kazakh language being the state language and the Russian language
being the official one in Kazakhstan, today the vast majority of foreign movies in cinema
theatres are provided with dubbing in Russian and subtitles in Kazakh, and only a few are
dubbed in Kazakh.

Statement of the Problem

The introduction of the Law on Cinematography provoked not only positive but also

negative reactions among the Kazakhstani citizens. As personal experience shows, Kazakh-

dominant (KD) speakers complain about the low quality of Kazakh subtitles in the cinema
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which contradicts the law’s aim to promote and protect the state language (MoCS, 2016).
Russian-dominant (RD) speakers, in their turn, may be humiliated by the absence of an option
to choose regular subtitle-free Russian-dubbed movies in the public cinemas. The obligatory
Kazakh subtitles may infringe on the Russian-speaking population who could perceive the
appearance of Kazakh dubbing and subtitles as nationalistic, same as in several post-Soviet
countries such as Estonia (Keedus, 2004), Ukraine (Pavlenko, 2008; Goodman, 2009; Polese,
2011), and Georgia (Sherouse, 2017). Thus, dissatisfaction with the language of movies in
cinemas causes the problem in Kazakhstani society which gradually may change young
people’s attitudes towards the state language and its learning.

The rationale for pursuing this topic is that according to my personal experience there
have been absolutely controversial views among the Kazakhstani students about the dubbing
and mandatory subtitling in the state language since the law has been announced. The presence
of both positive and negative reactions raises the question of whether the language provision
of the Cinematography Law is punitive or innocuous and even effective for language learning.

Several studies underline the drawbacks of the subtitling showing that subtitles distract
viewers’ attention from audio and visuals resulting in loss of information (Bairstow & Lavaur,
2012; Tveit, 2009). On the other hand, research in multilingual countries such as Greece, the
Netherlands, and Scotland demonstrates that reading subtitles do not divert from dubbing (Ina,
2014; Koolstra & Beentjes, 1999; Vanderplank, 1988). Furthermore, as the reviews of the
Kazakhstani citizens in the media show, the new provision may stimulate Russian speakers to
learn the state language and change their attitudes towards the Kazakh language and its
learning (Voronina, 2019). There is a lack of literature on the attitudes towards language
learning through dubbed and subtitled movies not only locally but globally. Therefore, this

research is expected to fill in the gaps in the body of literature on the topic of language
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acquisition, being the first mixed-methods study considering the attitude towards language
learning through dubbed and subtitled movies. It would also set up a new direction in the field
of education in Kazakhstan attracting other researchers to further investigate the issue.
Purpose of the Study

The purpose of this study is to investigate the attitudes of Kazakhstani students towards
learning the Kazakh language through Kazakh-language movies. The study aims at identifying
similarities and/or differences in the attitudes depending on the dominant language of the
students (Kazakh/Russian) and the adaptation method provided in movies (dubbed/subtitled).
Research Questions

1. What are the attitudes of the Kazakhstani students towards learning the Kazakh
language through Kazakh-language movies?

2. How similar and/or different are the attitudes of Kazakh and Russian dominant
students towards learning Kazakh through dubbed and subtitled movies?

In our descriptive study, we attempt to answer these research questions through
sequential mixed methods research using the questionnaire and interview instruments.
Significance of the Study

The results are expected to be significant for different stakeholders. Student
participants will possibly reach self-reflection on the topic of the attitudes towards language
learning through dubbed and subtitled movies and have their voices heard as cinema visitors
and language learners. Teachers will possibly be introduced to the impact of audiovisual
inputs such as dubbing and subtitling on language learning which may lead to the revision of
teaching methods and a better understanding of students’ attitudes. This research also may
encourage policymakers to reconsider the language reforms not only in Cinematography but

also in education, influencing attitudes and motivation to study the state language by including
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or excluding video-lessons with Kazakh dubbing and subtitles to or from curricula. The results
might contribute to the body of literature by filling in the gaps in previous audiovisual
translation and language acquisition studies and generate interest among scholars for further
research in the field of multilingualism.
Thesis Outline

The thesis structurally falls into six chapters, references, and appendices. The
Introduction chapter presents the basic information on this study considering background
information, statement of the problem, research’s purpose and questions it addresses, and its
significance. In the second, Literature review chapter, the relevant literature on the topic of
dubbing, subtitling, and language acquisition is examined. The third chapter, Methodology
demonstrates research design, sampling, data collection instruments, data analysis, and ethical
considerations. In Findings, the results of the research are analyzed. In the next chapter,
Discussion, newly-found results are compared to those identified in previous literature. The
Conclusion chapter discusses the major findings and limitations of the study, and suggests

recommendations for further research.
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Chapter 2. Literature Review

The purpose of this chapter is to explore and analyze literature related to the study,
comparing and contrasting main ideas and theories. The study aims to investigate the attitudes
of Kazakhstani students towards learning the Kazakh language through movies. It also
attempts to identify similarities or differences in attitudes depending on the dominant language
of the students (Kazakh/Russian) and the adaptation method provided in movies
(dubbed/subtitled) with the following research questions addressed:

1. What are the attitudes of the Kazakhstani students towards learning the Kazakh
language through Kazakh-language movies?

2. How similar and/or different are the attitudes of Kazakh and Russian dominant
students towards learning Kazakh through dubbed and subtitled movies?

In this regard, this chapter provides a review of a wide range of scholarly literature on
the concept of attitudes in general and then attitudes towards language learning. Next, the role
of the state language in media with a focus on the Kazakhstani context is examined. Then, it
reveals the use of movies in language learning, dwelling on two adaptation methods, dubbing
and subtitling, and followed by the presentation of the theoretical framework. Finally, the
chapter summarizes the key ideas and arguments.

The Concept of Attitude

The central phenomenon considered in this study is attitude. Although the concept is
well-defined in dictionaries, in the regular context the term is more convoluted and even vague
and ambiguously defined (Hill, as cited in Chaiklin, 2011; Altmann, 2008). This section tries
to display the definition of the term from different perspectives.

Many authors take a traditional stance referring to the concept of evaluation while

interpreting the concept of attitude. Petty, Wegener, and Fabrigar (1997) pointed out that
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although the term can be defined variously, its core notion is evaluation. For example, some
authors maintained that attitude is an evaluation of an entity in terms of likes or dislikes (Bem,
1970), favor or disfavor (Eagly & Chaiken, 1993), and pro or con (Insko & Schopler, 1967). In
addition, several studies explain the concept as a summary evaluation of objects (Crano &
Prislin, 2006; Visser & Mirabile, 2004; Petty, Brinol, & DeMarree, 2007).

On the one hand, attitudes are considered by some researchers as static, stable, and
stored in memory. Its enduring nature was proposed by Allport (1935) who highlighted that it
is “a mental and neural state of readiness, organized through experience” (p. 810). In addition,
some scholars referred to habits (Hovland, 1951; Murphy & Likert, 1938), personality (Katz &
Allport, 1931; Smith, Bruner, & White, 1956) and objects (Ajzen, 1988; McGuire, 1985)
supporting the idea that attitude implies consistency. Overall, these scholars examined the
term as fixed things stored in one’s memory “waiting to be pulled out, used, and put back in
place” (Banaji & Heiphetz, 2010, p. 352). Therefore, attitude can be summarized as a
relatively enduring clusters of beliefs, feelings, and behavioral tendencies towards socially
significant objects, groups, ideas, events, or symbols (Hogg & Vaughan, 2005).

In contradiction with the above-mentioned views, few authors argued that attitudes are
constructed on the spot and, therefore, cannot be stable or recalled. The leading proponent of
this idea Schwarz (2007) claimed that attitudes are constructed “when needed, rather than
enduring personal dispositions” (p. 639). Similarly, attitude is viewed as a situation
(Gawronski & Bodenhausen, 2007) or as a time-dependent concept (Conrey & Smith, 2007)
rather than permanent and static.

Whereas the stability of the concept of attitude is still under discussion, its influence on
human thinking and acting is unquestionable. Attitude is considered as a range within which

an individual's responses to objects and situations move (Allport, 1935; Murphy & Likert,
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1938; Krech & Crutchfield, 1948). Darwin was the first to define attitude as “the physical
expression of emotion” (as cited in Petty, Ostrom, & Brock, 1981, p. 7). As a rebuttal to this
point, it might be argued that it is not merely a physical but also neural and mental reaction
towards an object. According to the ABC model, an attitude has three components: Affect,
Behavior, and Cognition: 1) affective component stands for feelings and emotions an
individual has toward an attitude object; 2) behavioral component denotes one’s intentions
toward an attitude object; 3) cognitive component is belief toward an attitude object (Bloom,
1976). In contrast, Schiffman and Kanuk used Conative instead of Behavior suggesting the
CAC Model of attitude - Cognitive, Affective, Conative (as cited in Jain, 2014).

The concept of attitude is vague and complex and is viewed differently in previous
literature. This study approaches it particularly in the context of education and language
learning discussed in the following section. Nevertheless, it can be concluded that the concept
of attitude is viewed as either stable or constructive summary evaluation of objects that has
emotional, behavioral, and mental elements.

Attitudes towards Language Learning

The previous section suggests the complexity of the concept of attitude. This section
analyses the literature on attitudes of students towards language learning, which is the focus of
this study. Attitude towards language learning has been well explored in the fields of applied
linguistics, psychology, ELT (English Language Teaching), EFL (English as a Foreign
Language), and SLA (Second Language Acquisition). The data appear to suggest that attitude
towards language learning usually implies attitude towards learning a second or foreign
language, whereas attitude itself serves as an umbrella term for other concepts such as
motivation and belief. This section discusses external and internal factors influencing positive

and negative attitudes towards a second/foreign language learning.
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Positive and negative attitudes towards a second/foreign language. Several authors
stated that attitude towards learning a language depends on the attitude towards the language
itself (Starks & Paltridge, 1996; Dornyei, 2005). The same as “positive language attitudes let
learners have positive orientation towards learning English” (Karahan, 2007, p. 84), a negative
attitude may slow down the learning process and lead to low cognitive achievement (Ellis,
1994; Victori & Lockhart, 1995). Furthermore, according to the study conducted by Kiptui
and Mbugua (2009), secondary school students who experienced a negative attitude towards
English showed poor performance in English class. However, Lennartsson (2008) pointed out
that negative attitude may turn into positive eventually if a learner realizes that knowing the
language is an asset which means that attitude is not constant but rather changeable. In
addition, attitude change can take place because of various factors which are discussed below.

Factors influencing attitude towards language learning. According to Pienemann
and Johnston (1987), factors influencing attitudes of learners towards language learning can be
external and internal. The former includes biological demographics such as gender and age,
and social environment, while the latter covers cognitive, linguistic, and mental capacities.

External factors. The effect of gender on attitudes towards language learning, and as a
result, on academic performance has been investigated for almost half a century (Aacken,
1999; Dornyei & Shoaib, 2005; Ellis, 1994; Gomleksiz, 2010; Karahan, 2007; Keller, 1983;
VereSovaa & Malda). The findings from the mentioned sources suggested that females
generally are more positive and interested in language learning in comparison to males;
however, there is a lack of literature explaining the phenomenon of different attitudes between
females and males.

As for age, Loukotkova (2011) in her study of lower and upper primary school

students in the Czech Republic revealed that younger children are more enthusiastic about
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English language learning than teenagers who showed less motivation. Similarly, the research
conducted by Arda and Doyran (2017) in Turkey showed that 3-graders are more motivated
for language learning than 7-graders. On the other hand, in the study by Gomleksiz (2010)
who compared attitudes of freshmen and sophomores, the results were contradictory as the
younger generation turned out to be less positive about English learning. Therefore, the age
factor requires further investigation in order to identify to what extent age influences language
learning attitudes.

The next external factor can be a social environment, that is the attitudes regarding
those with whom a student usually interacts socially - teachers, peers, and parents. According
to Carrol, parents play a vital role in a student’s academic life: "the greater the parents' use of
the foreign language in the home, the higher were the mean scores of the students" (Carrol, as
cited in Spolsky, 1969, p. 5). Thus, students whose parents support learning the language
typically reach academic success in foreign language learning as there are sufficient
motivation, support, and opportunities to learn. Another social influence can occur through a
learner’s attitude towards those who speak the language. Several studies (Lambert & Gardner
1959; Lambert 1963) reported the importance of the integral motivation, that is, a learner’s
desire to integrate into a foreign society and think and sound native-speaker-like (Oroujloua &
Vahedi, 2011). Even though the desire belongs to the learners themselves, the influencing
factor emanates from the outside, therefore, considered external. In addition, teachers’ role as
active subjects of the education process is also important. Their task is to take into account the
concepts of motivation and attitude while elaborating lesson plans (Hall, as cited in
Gomleksiz, 2010), thereby setting up their own positive attitude towards teaching the

language. External factors do not depend on the learners and cannot be dictated, therefore, it is
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important for parents, teachers, and other speakers of the language to provide support towards
the students’ language learning.

Internal factors. In an investigation into attitudes, Eshghinejad (2016) suggested three
dimensions of attitude: emotional, behavioral, and cognitive. Emotional dimension is activated
during teachers’ and students’ emotional exchange. Behavioral dimension involves students’
behavior and reaction in specific learning situations. The cognitive dimension deals with
students’ beliefs about the learning process. A clear correlation with the Bloom’s (1976) ABC
Model mentioned in the previous section can be seen here. In this regard, it is important to
consider the co-occuring concepts of motivation and belief which normally are used on a par
with attitude in studies on foreign language learning.

According to Gardner (1985), motivation in language learning includes three
components: desire to learn the language, attitude towards learning the language, and
motivation intensity/effort. The author noted that a learner needs to develop all three aspects in
order to get enough motivation for learning. He underlined that “motivation refers to the
combination of effort plus desire to achieve the goal of learning the language plus favorable
attitudes towards learning the language” (Gardner, 1985, p. 10). Otherwise, when learners do
not work on their skills and strategies and do not put much effort into language learning, they
fail to consume intricacies of language (Oxford, 1990). The desire and efforts can be
stimulated by two types of motivation. The first, integral motivation, was discussed in the
previous paragraphs and attributed to the external factors influencing language learning. In
contrast, instrumental motivation might be an internal factor caused by a learner’s motivation
to learn the language in order to apply for a job, achieve high status and power, and earn
money (Lambert & Gardner 1959; Lambert 1963). Oroujloua and Vahedi (2011) found out

that integral motivation leads to better results rather than instrumental motivation.
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Belief is another concept appearing in second/foreign language acquisition and social
psychology as a synonym for knowledge, attitudes, perceptions, and views (Clark-Goff, 2008).
For instance, Barcelos and Kalaja’s definition of belief is appropriate to attitude as well, “they
are both cognitive and social in nature, context-dependent, related to other affective constructs
such as emotions and self-concepts, and to action” (as cited in Borghetti & Beaven, 2017, p.
224). Even though it is difficult to draw a clear distinction between the concepts of belief and
attitude, there might be varying characteristics. Beliefs are overt (Hartley & Preston, 1999),
whereas attitudes “operate below the level of awareness”(Jenkins, as cited in Borghetti &
Beaven, 2017, p. 224). When beliefs are expressed through statements such as “I think”, “I
believe”, attitudes are usually covert assumptions and associations. On the other hand,
according to the definition by Rokeach, beliefs can be both conscious or unconscious (as cited
in Sexton, 2010). Therefore, the interchangeable use of belief and attitude is hardly surprising.
It is clear that students’ beliefs about the learning process as a cognitive factor, can affect
students’ attitude towards language learning.

This section analyzed definitions of and studies on attitudes towards language learning
in terms of positive and negative attitudes towards the language and external and internal
factors impacting the attitudes. To sum up, a learner's attitude is always an object to take into
consideration as “they cannot be neatly separated from study” (Reid, 2003, p. 33). The data
yielded by the research given in this section provide convincing evidence that students’
attitudes towards language learning can be either positive or negative depending on a number
of factors such as gender, age, society, and their beliefs and motivations.

The State Language in Media of Multilingual Countries
The decisions in relation to languages in media of multilingual states is designated

through status planning (Cooper, 1989, p. 118). Therefore, once gaining independence, almost
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all post-Soviet countries started to enhance the status of the titular language and culture
(Landau & Kellner-Heinkele, 2004) in all domains including media as it is the easiest and
most accessible way to reach masses. For example, Estonian Law on Language stipulates that
the volume of the foreign programs without translation into Estonian should not exceed 10%
of the weekly original production (Keedus, 2004). In Ukraine, the Law on Language for radio
and television broadcasting obliges all national and foreign TV channels to broadcast in
Ukrainian (Polese, 2011). The same law regulates the obligatory Ukrainian subtitles for all
foreign movies shown in Ukraine. This provision has been criticized by the fluent Russian-
speaking population as an “additional financial burden” (Polese, 2011, p. 43). In 2011 a
similar law was implemented in Georgia which requires all foreign movies to be shown with
Georgian subtitles or dubbing (Sherouse, 2017). These measures taken by the countries that
share the same Soviet past indicate nation-building attempts through decreasing the influence
of the Russian language in media and cinematography.

The opposite trend can be observed in other parts of the world, which admit language
shift and loss, and believe that some languages like English are more powerful and useful, the
process termed by May (2012) as “resigned language realism” (p. 147). The government of
South Africa, for instance, believes that authorizing dubbing and subtitling in a foreign
language is the best way to promote multilingualism in a country (Kruger, Kruger, & Verhoef,
2007).

Karam (1974) argued that the role of media in the development of languages is
underestimated and understudied despite the fact that more people have access to television
and radio rather than education. The following subsection examines what role media and
cinematography play in the promotion of the state language and multilingualism in

Kazakhstan.
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The state language in Kazakhstani media. In historically bilingual Kazakhstan, the
Kazakh language is labeled as the state language, while the Russian language is the official
language. According to the Law on TV and radio broadcasting in the Republic of Kazakhstan,
“programs on TV and radio broadcasters, regardless of their forms of ownership should be
more in the state language than in other languages” (as cited in Aksholakova & Ismailova,
2013, p. 1583); “at least 50% percent of the programs need to be in Kazakh” (Pressreference,
n.d.). The statistics of 1999 demonstrated the predominance of the Russian language usage in
2116 mass-media companies, 39% of which used only Russian, 36% used both languages, and
17% used only Kazakh (Panorama, 2005, as cited in Smagulova, 2006). There is no updated
information on the share of languages in modern Kazakhstani media. The literature suggests
that programs are preferred over Kazakh by the majority of the population and are shown at
prime time. Therefore, “the ‘promotion of the Kazakh language’ is charged as the duty of the
Kazakh media" (Aksholakova & Ismailova, 2013, p. 1584).

In the year of 2019, the government of Kazakhstan raised the question of promoting
the state language through the film industry domain. Before 2019, the Russian language was a
default dubbing language of movie showings in public cinemas. On May 3, 2019 ex-president
of Kazakhstan N. Nazarbayev declared a Law on Cinematography, which provides the
development of national filmmaking through appropriate financial support and monitoring
system. Thus, according to Article 9, all foreign movies are demonstrated on the condition of
having obligatory Kazakh state language subtitles or dubbing (Law on Cinematography, 2019,
Article 9).

As for today, 32 movies have been dubbed in the Kazakh language by “Bolashak”
organization within the framework of the project “Ozinnen basta” (Lead the way) (“Kakie

gollivudskie fil'my”, 2019; “Korporativnyj fond ‘Bolashak’”, 2019). The organization
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evaluated the average cost to be spent on dubbing which amounted to 30-50 million tenge. In
this regard, the former Minister of Culture and Sport, Mukhamediuly pointed out that “since
professional dubbing requires high expenses, subtitling is found as an affordable and effective
choice” (“Nazarbayev podpisal zakon o kino”, 2019). Kazakhstani cinema theatres today
present movies mainly dubbed in Russian and subtitled in Kazakh, and only a few with full
Kazakh dubbing.
Movies in Language Learning

The technological opportunities of the century allowed the whole education system to
reconsider teaching methods and tools used in classrooms. The advantage of multimedia over
paper-based instruction has long been discussed among education scholars, promising to be
effective in terms of language learning as well. This study focuses on movies as one type of
media tools in language learning. According to Pegrum, Hartley and Wechtler (2005), “Like
literature or song, but more multimodal in nature, film can also provide a first taste of the
otherness of life” (p. 55) and brings cognitive benefits (linguistic, cultural, and intercultural),
introducing and teaching a learner another language and culture. Those students who watch
movies in a foreign language, get familiar with the “real language used in authentic settings
and in the cultural context which the foreign language is spoken” (Ismaili, 2013, p. 121).
However, movies provide not only natural native speech, but also visual, contextual, and non-
verbal input (Brett, as cited in Rokni & Ataee, 2014). Therefore, a language teacher planning
to practice showing movies as a teaching tool needs to take into account the importance of the
content and theme of the movies. They should not only be entertaining but also have rich and
educating content (Stephens et al., as cited in Kabooha, 2016). In addition, watching videos
covers all core intelligences in learner’s brain: verbal/linguistic (learning by reading, writing,

speaking, listening, etc.), visual/spatial (seeing, imagining, drawing, etc.), and
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musical/rhythmic (singing, humming, listening to music, etc.) (Gardner, as cited in Berk,
2009).

Besides the cognitive effect, movies tend to impact students on an emotional level as
well. First, they motivate and attract students’ attention towards the target language (Kabooha,
2016). Second, according to Berk (2009), the main constituents of movies (visual scenes,
actors, and background music) may elicit “superficial and even deep feelings... such as
excitement, anger, laughter, relaxation, love, whimsy, or even boredom” (p. 2) and reactions
such as liking or disliking.

Other yet primary constituents of movies that play a pivotal role in learning through
videos are adaptation techniques. Selvarajan and Thiyagarajan (2018) described how video
could be integrated into English language teaching, depending on the language level
(elementary, intermediate and advanced), namely, which genres or what expressions a movie
can include; however, there is no data on which adaptation method is more appropriate for
different levels. The following subsections will dwell on two methods of movie adaptation -
dubbing and subtitling, comparing and contrasting their effectiveness in language learning.
Movie Adaptation Methods

Types of movie adaptation methods. The most popular adaptation methods (Koolstra
et al., 2002) or audiovisual translations (Bairstow & Lavaur, 2012) of foreign media to the
domestic market are dubbing and subtitles. Dubbing is an adaptation method which “involves
replacing the original soundtrack containing the actors’ dialogue with a TL (target language)
recording that reproduces the original message” (Cintas & Orero, 2010, p. 442). Its difference
from voiceover is that dubbing is a lip synchronization of the original soundtrack ina TL,
while voiceover is an oral translation into TL which is heard over the original soundtrack.

Another method is subtitling, which is a type of audiovisual translation which allows viewers
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to read and hear the dialogues, and watch the picture simultaneously (Reich, 2006). In

addition, Gerzymisch-Arbogast explained the concept as written dialogues appearing

synchronously with dialogues voiced in a movie (as cited in Gorjian, 2014).

Classifications of dubbing and subtitling. Before elaborating on the effects of

dubbing and subtitling on language learning, their classifications need to be described. There

are five distinguished categorizations proposed by Gottlieb (2001), Zanon (2006), Cordella

(2007), Diaz Cintas and Remael (2007), and Lertola (2015) illustrated below.

Table 1

Classification of dubbed and subtitled texts
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Author —

Definition |

Gottlieb
(2001)

Zanon
(2006)

Cordella
(2007)

Cintas and
Remael
(2007)

Lertola
(2015)

Dubbed and
subtitled text in the
same language

vertical

bimodal

intralingual

intralingual or
direct

intralingual,
bimodal

Dubbing is in an
original (foreign)
language, subtitled
text given in the
viewer’s mother
tongue

diagonal

standard

interlingual

Dubbing is in the
viewer’s mother
tongue, subtitled text
given in a foreign
language

reversed

Dubbing and
subtitles in two
different languages
(L1 and L2)

interlingual

standard
(divided into
interlingual
and reversed)

Dubbing or
subtitling with an
additional third

multilingual
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language

As it can be observed from Table 1, dubbed and subtitled texts are categorized
according to mother and foreign languages of the viewers. Even though the literature offers the
above-mentioned classifications as “classification of subtitles”, it would be more appropriate
to refer to both dubbing and subtitling, using the term “classification of dubbed and subtitled
texts” as the two usually co-occur.

Using the terms from Zanon’s (2006) classification, Katchen, Lin, Fox and Chun
suggested six combinations of dubbing and subtitling: 1) standard (L2 soundtrack with L1
subtitles) 2) bimodal (L2 soundtrack with L2 subtitles) 3) reversed (L1 soundtrack with L2
subtitles) 4) bilingual (L2 soundtrack with L2 and L1 subtitles) 5) bilingual reversed (L1
soundtrack with L1 and L2 subtitles) 6) no subtitling (L2 soundtrack with no subtitles) (as
cited in Etemadi, 2012). Furthermore, Gerzymisch-Arbogast characterized three stages of
subtitling: 1) from one 'language’ to another; 2) from verbal speech to a written text; 3) from a
non-condensed to a condensed form of text (as cited in Naghizadeh & Darabi, 2015). The first
stage is similar to Gottlieb’s (2001) horizontal interpretation from one human language to
another (e.g., speech to speech, writing to writing). The third stage is similar to the
categorization of subtitles proposed by Schilperoord et al.: verbatim and non-verbatim
(summarized) subtitles. Verbatim subtitles are the written text of the whole soundtrack,
whereas non-verbatim subtitles are written keywords of the soundtrack (as cited in
Naghizadeh & Darabi, 2015). The following subsections will demonstrate the advantages and
disadvantages of dubbing and subtitling and the effects of their types and combinations on

language learning.
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History of dubbing and subtitling countries. The development of the film industry
has created a battle between dubbing and subtitling. In the beginning, the choice for either of
the versions was merely an economic issue. The wealthier countries such as France, Germany,
England, and the USA were considered dubbing-countries, whereas smaller ones such as
Switzerland, Belgium, and the Scandinavian countries could not afford such an expensive way
of movie translation and considered subtitling-countries (Danan, 1991; Gottlieb, 2004).
However, eventually, the authorities of the states have begun to select the translation method
based on political intentions (Danan, 1991; Tveit, 2009). Therefore, for example, during
Hitler's reign in Germany dubbing in national language was promoted because of its
nationalistic component. It was believed that dubbing is common for countries with strong
nationalistic views. Subtitles, in contrast, were seen as an approval of a foreign language and
culture, and those countries that presented foreign movies with an original soundtrack with or
without subtitles in a national language were considered open to foreign influences. As Danan
(1991) suggested, “no extreme nationalistic society could allow a foreign language to reach
the masses so easily and compete with its national language” (p. 613). Similarly, according to
Ayonghe and Ategha (2018), dubbing leads to domestication, while subtitling leads to the
foreignization of the population (p. 47). The authors further listed four factors that impact the
choice for either dubbing or subtitling: economy, history, culture, and ideology. In this regard,
Almeida and Costa (2014) claimed that these days preference of the adaptation technique is
based on neither aesthetic nor economic reasons of a state but rather on the traditional method
of adaptation the citizens of a country accustomed to see or hear, which then impacts how
dubbing and subtitling perceived in terms of language learning (Lang, 2016).

Studies on language learning through dubbing and subtitling. Several attempts

have been made to identify the effectiveness of dubbed and subtitled movies in language
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learning (Bairstow & Lavaur, 2012; Borras & Lafayette, 1994; Koolstra & Beentjes, 1999;
Vanderplank, 1988). Some authors investigated incidental language acquisition through
audiovisually translated movies on television (Gorjian, 2014; Ina, 2014; Roohani & Rabiei,
2011; d’Ydewalle & Van de Poel, 1999). However, since the findings are contradictory, the
question arose whether dubbed and subtitled movies facilitate language learning, and if yes,
which type is more effective. In the following subsections, we provide an in-depth analysis of
the studies on the impact of each adaptation method and their combinations on language
learning.

The effectiveness of dubbing in language learning. Dubbing enables students to “hear
native speakers interacting in everyday conversational situations and to practice important
linguistic structures” (Herron, Morris, Secules, & Curtis, 1995, p. 775). Chiu (2011) added
that it gives an opportunity to imitate language pronunciation within a context. Research by
Gruba (2006), Opat (2008), Suvorov (2008), and Wetzel, Radtke, and Stern (1994), showed
that dubbed videos can develop listening skills of students. In addition, dubbing in a target
language may increase students’ speaking skills as well, increasing confidence to pronounce
words in TL (Kabooha, 2016). According to the experimental study on Dutch-speaking
monolingual children’s acquisition of Danish, both visual and auditory information were better
acquired through dubbing (d’Ydewalle & Van de Poel, 1999). Subtitles, in contrast, were
effective only for visual comprehension. Therefore, the effectiveness of dubbed movies may
decrease if subtitles are added to the video. Subtitles are found distracting and ineffective tool
when added to dubbed materials in foreign language teaching. Reese claimed that people can
obtain information only through one channel at a time, and “switching attention from spoken
text to written text impairs performance when processing demands are heavy because some

information lost in the process” (as cited in Alipour, Gorjian & Kouravand, 2012, p. 735). The
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study by Bairstow and Lavaur (2012) supported the idea of single-channel processing,
showing that subtitles given in a native tongue distract bilinguals from hearing the foreign
soundtrack. “Two different types of information are transmitted through the same visual
channel (images and subtitles), leading to a competition for cognitive resources” (Lavaur &
Bairstow, 2011, p. 460).

The effectiveness of subtitles in language learning. However, scholars consider
subtitles, be it bimodal, standard, or reversed, as one of the most efficient ways to learn a
language. Danan (2004) wrote that the attention of the audience may be equally paid to the
soundtrack and subtitles, and one does not prevent the other. What is more, subtitling is
informative, for it provides three channels of information at the same time: pictorial
information, the original soundtrack, and subtitled text (d’Ydewalle & Van de Poel, 1999).
The proof of this assumption can be found in several research works. For instance,
Vanderplank (1988) explored the value of bimodal subtitles by comparing European and
Arabic-speaking students’ performance. The results revealed that bimodal subtitles are
beneficial for those who are “hard of listening” (Vanderplank, 1988, p. 276), and raise
chunking abilities after a long period of watching subtitled programs. Moreover, there is clear
evidence of the possibility of following picture, sound, and text simultaneously. Later, Borras
and Lafayette (1994) investigated the impact of subtitles on speaking performances of college
students which showed that students who watched the material with subtitles scored better
than those who were not provided with subtitles. Similarly, the research in the Netherlands by
Koolstra and Beentjes (1999) demonstrated that foreign words are better recognized in the
subtitled condition. In a study that set out to determine the promotion of multilingualism in
South Africa, Kruger et al. (2007) found that bimodal subtitles should be prioritized over the

standard to promote multilingualism towards English in the regions where the majority of the
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population is illiterate and speak their home languages. Therefore, it can be concluded that
bimodal subtitles may be an additional information source that supports understanding of
dubbing in the target language.

However, other studies have considered the effectiveness of standard subtitles.
According to Safranj (2015), Serbian students who learn English “believe that with both audio
and visual channels, they can obtain more information than one single channel” (p. 172). That
is, L2 is better learned when provided with L1 subtitles. Similarly, Ina (2014) discovered that
Italian television programs are better comprehended by the local Greek students when
provided with Greek subtitles. Furthermore, there are major advantages of using subtitles as a
learning method such as improving reading speed, understanding context-bound expressions,
idioms, and jokes (Zanon, 2006). Speaking of reading, in Denmark, subtitles have another
learning function towards reading - people perceive TV subtitles as a tool to keep their reading
abilities alive (Gottlieb, 2001). In contrast to Kruger et al.’s (2007) view about bimodal
subtitles, Ayonghe and Ategha (2018) pointed out that it is standard subtitles that support
bilingualism. What is more, the authors refer to Al-Dabbagh (2017) who stated that standard
subtitles “help us not only to develop and expand our linguistic skills but also to contextualize
the other language and culture” (p. 46).

Whereas the majority of scholars are concerned about bimodal and standard subtitling,
a few investigate the reversed type. According to Bairstow and Lavaur (2012), reversed
subtitling is the best option for language learners (beginners) as “reading rather than hearing is
easier for both comprehension and memorization” (p. 289). That is, a learner who watches a
movie dubbed in a mother tongue and subtitled in a target language will learn the language

efficiently.
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In this regard, there is a set of opposing Iranian studies on the influence of bimodal,
standard, and reversed subtitles. Zarei (2009) and Naghizadeh and Darabi (2015) explored the
effect of different types of subtitling on the second language vocabulary learning of Persian-
speaking students. The research findings revealed that bimodal subtitling was the most
effective for both comprehension and recall of vocabulary (Zarei, 2009). The second effective
type was standard, and the reversed type turned out to be unproductive. In contrast, in the
more recent study the scores received after watching videos with standard or no subtitles were
almost equal (Naghizadeh & Darabi, 2015).

Roohani and Rabiei (2011) investigated the influence of different subtitles on
incidental learning of formal and informal vocabulary of advanced EFL learners. On the
contrary to the previously mentioned two studies, the findings of this research demonstrated
standard subtitling as the most useful with bimodal and reversed types having an insignificant
difference.

However, Fazilatfar, Ghorbani, and Samavarchi (2011) compared the effect of standard
and reversed subtitling on English vocabulary learning through form-recognition, meaning-
translation, and multiple-choice vocabulary tests. The results showed that reversed subtitling is
the most effective way of language learning. A similar outcome appeared in the research by
Gorjian (2014) who found that the reversed type helps students to acquire language much
easier than bimodal subtitles. The lowest scores were obtained after watching videos provided
with standard subtitles. The conflicting results of the Iranian studies once again show that
reversed subtitles are underdiscovered (Lertola, 2015) in contrast to other types. Tveit (2009)
claimed that subtitles lead to potential loss of information as, first, it is difficult to synchronize
with speech and image, and second, reading speed of viewers may affect their perceptions, or

they may be so excited with the actions in the video so there is no time left for reading
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subtitles (Tveit, 2009). Therefore, all three types require further research to make substantial
conclusions.
Theoretical Framework

Language learning through dubbed and subtitled movies investigated in this study is
based on the theory of Cognitive Theory of Multimedia Learning proposed by Mayer and
Moreno (2003).

Cognitive Theory of Multimedia Learning includes three assumptions: 1) dual channel
(human has separate channels for auditory and visual information); 2) limited capacity (there
is limited storage for each channel to process information at once); 3) active processing
(human engages in cognitive processing to build a coherent mental representation of their
experiences) (Mayer & Moreno, 2003). Mayer and Moreno (1998) suggested that the learner
goes through three cognitive stages in multimedia learning: selecting, organizing, and
integrating. The first stage occurs when the learner produces a text base from incoming verbal
information, and an image base from incoming visual information. In the second stage, a
verbally-based model of the to-be-explained system is created on the basis of the word base,
and a visually-based model of the to be-explained system is developed on the basis of the
image base. In the third stage, the learner makes connections between the verbally-based
model and the visually-based model. Furthermore, the authors propose five principles of the
theory.

Multiple Representation Principle implies that students learn better when pictures are
added to the words. In their study Mayer and Anderson compared two groups of students: one
was provided with narration and video animation, the other listened to a narration only. The
results showed that the first group outperformed the second one in a problem-solving task

related to the topic (as cited in Mayer & Moreno, 1998). Another study by Mayer and Gallini
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revealed that students who read texts provided with illustrations outperformed those who were
given the text only (as cited in Mayer & Moreno, 1998). As the authors pointed out, “students
given multimedia explanations are able to build two different mental representations--a verbal
model and a visual model--and build connections between them” (Mayer & Moreno, 1998, p.
3). Contiguity Principle is that students perceive better when words and pictures are provided
simultaneously. In the above-mentioned studies by Mayer and Anderson and Mayer and
Gallini, the findings also showed that those students who were given a narration and animation
or illustrations and a text at the same time surpassed those students who were provided with
images before or after the text, for “corresponding words and pictures must be in working
memory at the same time in order to facilitate the construction of referential links between
them” (Mayer & Moreno, 1998, p. 3). Split-Attention Principle suggests that a text should be
presented “as auditory narration rather than as visual on-screen text” (Mayer & Moreno, 1998,
p. 3). It is stated that the on-screen text, in other words, subtitles, can overload the visual
channel. Therefore, there should be a sole image for the visual information processing system
and audio text for the verbal information processing system. Individual Differences Principle
emphasizes the role of the learners’ prior knowledge and spatial ability. Several studies
concluded that students who lack prior knowledge and scored high on spatial ability tests have
stronger multimedia and continuity effects than their experienced peers. Coherence Principle
means that the learner learns better and effectively when provided with a coherent summary
constructed via appropriate words and pictures. In contrast to long extraneous words and
pictures, “a shorter presentation primes the learner to select relevant information and organize
it productively” (Mayer & Moreno, 1998, p. 5).

This research considers the effectiveness of Kazakh dubbing and subtitling in terms of

the principles of the Cognitive Theory of Multimedia Learning mentioned above with the
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focus on the Split-Attention Principle, which denies the effectiveness of the on-screen texts
and suggests words to be provided audibly rather than visually, that is, as dubbing rather than
subtitles. In this research we investigate the attitudes of students towards the representation of
Kazakh language in movies, that is, whether they prefer to learn the language through audio or
on-screen text in movies. Using this theoretical framework, we analyze the possibility of
simultaneous perception of auditory text (dubbing), image, and visual text (subtitles) and
explore the effectiveness of two adaptation methods and their combination.
Conclusion

This chapter provided the theoretical and empirical literature on the main concepts to
be considered in the research. First, the concepts of attitude and attitudes towards language
learning were analyzed. It was found that attitude is either stable or constructive summary
evaluation of objects which can be influenced by external and internal factors in language
learning. Second, the role of languages in media was analyzed with the emphasis on post-
Soviet countries including Kazakhstan. The analysis of the laws and policy documents suggest
that these countries promote the state language in the media to change citizens’ attitudes
towards the state language. Third, the effectiveness of movies was considered and two benefits
to language learning were discovered, cognitive and emotional. Finally, the main elements of
this research, two adaptation methods, dubbing and subtitling, were compared and contrasted
in terms of efficiency in language learning. An interesting observation here is that the
effectiveness of either method differs from study to study. Moreover, a table with the
classification of dubbed and subtitled texts was developed. To sum up, the impact of dubbed
and subtitled movies on language learning and attitudes of language learners is an under-

investigated topic that requires further research within the framework of the Cognitive Theory
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of Multimedia Learning. In the following chapter we introduce the methodology used in our

research.
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Chapter 3. Methodology

In this chapter, we discuss the methodology employed for conducting our study. The
purpose of this study is to identify Kazakhstani students’ attitudes towards learning the state
language through the Kazakh-language movies and find similarities and/or differences in the
attitudes depending on the dominant language of the students (Kazakh/Russian) and the
adaptation method provided in movies (dubbed/subtitled). Therefore, the following two
research questions are posed:

1. What are the attitudes of the Kazakhstani students towards learning the Kazakh
language through Kazakh-language movies?

2. How similar and/or different are the attitudes of Kazakh and Russian dominant

students towards learning Kazakh through dubbed and subtitled movies?

This chapter provides a rationale for the selection of the research design, research site,

sampling strategies, and participants of our research. The chapter also describes the data
collection instruments, procedures, and data analysis in detail which are followed by the
ethical considerations. Finally, the chapter concludes by summing up key points.
Research Design

A mixed-methods approach is used in this study as both quantitative and qualitative
data are required to better understand the research problem (Creswell, 2012). The central
phenomenon to be explored and understood in this study is attitude. According to Pickens
(2005), attitudes are “a complex combination of things we tend to call personality, beliefs,
values, behaviors, and motivations” (p. 44). A quantitative approach is appropriate for this
research as it enables to measure people’s attitudes, beliefs, opinions, experiences, and
behaviors (Leavy, 2017) through the survey method, which is “an efficient method for

systematically collecting data from a broad spectrum of individuals and educational settings”
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(Check & Schutt, 2012, p. 160). Since the topic of our study is new in Kazakhstan and the
main purpose of using a quantitative approach is familiarization with attitudes, no hypothesis
is tested. Instead, we discover and organize facts from the gathered quantitative data to answer
the research questions in the qualitative part (Cauvery et al., 2003). The qualitative approach is
used in this study as attitude is related to feelings, emotions, and thoughts as well (Creswell,
2002; Strauss & Corbin, 1998). In order to integrate two types of approaches, the most popular
form of mixed method design in educational research, a two-phase model or an explanatory
sequential design is selected which implies first gathering quantitative then qualitative data. In
the explanatory sequential mixed-methods study, the qualitative part helps to explain the
results obtained from the quantitative part and enables researchers to get an in-depth
understanding of an issue (Creswell & Plano Clark, 2011).
Research Sample and Site

The target population of this research is university students. For the survey-based
quantitative part, a homogeneous purposeful sampling was used to recruit participants via
social media (Telegram, Facebook, Instagram, Vkontakte) who share similar characteristics
reflected in the following criteria: 1) all participants are either Kazakh or Russian dominant
speakers; 2) all participants have experience in watching movies provided with Kazakh
dubbing or subtitles; and 3) all students are university students above 18 years old. Table 2
provides information on demographic characteristics of the survey respondents. The total
number of respondents was 134 with Kazakh and Russian dominant students being almost
equal, 65 and 69 respectively. At the end of the survey respondents who expressed willingness
to participate in an interview were asked to provide a telephone number or email address to be

contacted later.
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Table 2

Demographic and background characteristics of the survey participants

Dominant language | Home language Level of proficiency | Gender
in Kazakh
Kazakh (n=65) Kazakh - 62 Basic - 1 Female - 50
Russian - 3 Advanced - 64 Male - 15
Russian (n=69) Kazakh - 13 Basic - 14 Female - 42
Russian - 56 Intermediate - 29 Male - 27
Advanced - 26

For the interview-based qualitative part, the random sampling strategy was used to
select interview participants. The random sampling strategy is a well-known type of
probability sampling that ensures that “any individual has an equal probability of being
selected from the population” (Creswell, 2012, p. 143). Each of the 21 volunteers who
provided their contacts at the end of the survey questionnaire was assigned a number which

was entered in a special randomizer website (https://www.random.org/) to randomly select

five participants. The number of interview participants is sufficient to develop a “thick
description” (Geertz, as cited in Cohen, Manion, Morrison, & Morrison, 2007, p. 405) and to
provide in-depth picture and understanding which might be curtailed by data collected from a
larger number of participants (Creswell, 2014). The interview participants’ names were
replaced with pseudonyms, thus, Kazakh-dominant students were labeled with K, and
Russian-dominant students were labeled with R. Table 3 below shows the participants’
characteristics such as age, gender, the dominant language and level of proficiency in the

Kazakh language.
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Table 3

Demographic and background characteristics of the interview participants

Pseudonym [ Age | Gender | Dominant language | Level of proficiency in
Kazakh

K1 21 F Kazakh Advanced

K2 23 F Kazakh Advanced

R1 22 M Russian Intermediate

R2 23 F Russian Intermediate

R3 30 F Russian Advanced

As for the research sites, the questionnaire developed via web-based software
“Qualtrics” took place on the Internet through the use of social networks. Interviews were
conducted in individual private locations assigned by the participants and free from
distractions and public notices.

Data Collection Instruments

The cross-sectional survey was used as an instrument in the quantitative part as the
focus of our study is students’ current attitudes. A cross-sectional survey is the most popular
form of survey design that enables one to discover and compare the current attitudes and
beliefs of the sample (Creswell, 2014). A questionnaire consisted of four questions on
demographics (the dominant language, gender, home language, the level of the Kazakh
language) and 15 multiple-choice questions on the overall attitudes towards the Kazakh-
language movies, Kazakh dubbing and subtitles (see Appendix Al). It was designed in a web-
based software “Qualtrics” which ensured total anonymity and gave the opportunity to collect

extensive data in a short period of time.
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The interview method, that is “one of the most powerful ways in which we try to
understand our fellow human beings” (Fontana & Frey, as cited in Cohen, Manion, &
Morrison., 2011), was used to obtain qualitative data. The types of interviews used in this
study were one-on-one and telephone interviews. The former was chosen as it enables to ask
new questions in addition to the initial questions and talk about sensitive topics such as
attitudes (Creswell, 2014). The latter was used to contact geographically dispersed
participants. The structure of interview questions was semi-structured which allowed the
interviewer to probe the respondent for extra information asking follow-up questions (Rubin &
Rubin, 2012). The questions for the interview were prepared meeting the balance between
short and long open-ended questions and were on participants’ linguistic background, Kazakh
language skills, experiences of watching Kazakh-dubbed and/or Kazakh-subtitled movies, and
attitudes towards dubbed and subtitled movies in the classroom (see Appendix A2) (Cohen et
al., 2011). The Nur-Sultan residents were interviewed in local cafeterias and quiet public
places. Those subjects who were not in Nur-Sultan were interviewed online via telephone or
Skype.

Piloting instruments. Prior to the actual data collection, | have piloted both
questionnaire and interview with my peers during the Thesis Research seminar sessions. |
have shared the link to the questionnaire on Qualtrics software via WhatsApp. Once
everybody finished, | asked my peers and supervisor to reflect on the questions and we
discussed the main issues they had faced while answering. As a result, | had to redesign the
recruitment letter to make it more attractive. Thus, instead of distributing a simple text, it was
decided to catch potential participants’ attention by a colorful image of movie-related items
such as popcorn, tickets, and screen (see Appendix B). Furthermore, the consent form and a

couple of questions were reformulated. New options were added to answers in the
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questionnaire so that the potential respondents are not limited to “yes” and “no”. I also have
altered some answers allowing text entry as it turned out some questions may require other
answers than proposed ones. Second, after piloting the interview I have decided to adjust
direct questions (How often do you watch dubbed and subtitled movies in Kazakh?) so that to
make them sound more polite and friendly (Could you please tell me about your experience in
watching dubbed and subtitled movies in Kazakh). What is more, some questions were
omitted due to the fact that the respondents had already answered them in the survey and there
was no need to ask them again.

Data Collection Procedures

A recruitment letter (see Appendix B) with a list of criteria to participate and an
attached link to the survey was distributed via social media such as Facebook, Vkontakte,
Instagram, and Telegram. At the beginning of the online survey volunteer subjects were
provided with a consent form text that ensures the confidentiality and anonymity of
participants’ answers and identities. Participants were asked to read the consent form (see
Appendix C1) and sign it by clicking “Agree” at the end of the page if they agreed to
participate in the survey. First, the participants were asked to answer four questions on
demographic details. Then they were directed to 15 multiple-choice questions regarding the
main topic. At the end of the questionnaire respondents who expressed interest in further
research were asked to write a contact number or email address.

For the next part of the research, the respondents of the survey who shared contacts
were assigned an individual number in order to randomly select five interviewees among them
through the random sampling strategy. The selected five students were contacted to appoint an
interview meeting. The place and time of each individual interview were set up in agreement

with each of them and an interview schedule was formulated. Those participants who live
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outside Nur-Sultan were provided with a consent form via email and interviewed by telephone
or Skype. Interviews took place between December 3rd and 13" 2019. Before the interview
starts, an interviewee was asked to read and sign a new consent form (see Appendix C2) and
asked permission to record the interview on the voice recorder application on the cellphone.
The interviewees were informed that they would be given the results of the research if they are
interested, which can serve as compensation for participation (Creswell, 2014). Participants
were also reminded of their right to withdraw from the research at any time without penalty.
Data Analysis

Quantitative data. First, the responses were downloaded from the Qualtrics software
in SPSS format to be further analyzed in the SPSS Statistics 24.0 that is considered to be
affordable and professional analysis software for students (Creswell, 2012) (see Appendix D).
Then, each variable was assigned values according to the answer options in the questionnaire
(e.g. 1-yes, 2-probably yes, 3-probably no, 4-no). As suggested by Creswell (2014), the
answers of the respondents (n=38) who did not finish the questionnaire were deleted to avoid
data misreporting. The data was mainly analyzed through Crosstabulation method of the
Descriptive statistics. In order to compare means in the answers of the two groups (KD and
RD) some questions were analyzed via Independent samples t-test.

Qualitative data. In order to prepare and organize the qualitative data for analysis,
five interviews with 15-40 minute duration were transcribed on the computer and translated
into English (see Appendix E). The transcribed text was formatted in the Word document
leaving space on the left and right sides of the page so that I could use them to write codes and
refer them to the underlined text. Then, the method of coding was used manually to analyze
interview transcriptions and narrow extensive data. According to Creswell (2012), coding is

“the process of segmenting and labeling text to form descriptions and broad themes in the
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data” (p. 243). Initially, | had 52 codes under the four categories. Later | decreased and
combined the codes into 28 under three broad categories with two sub-categories in each:
attitudes towards Kazakh language content and learning, attitudes towards Kazakh dubbing,
and attitudes towards Kazakh subtitling.
Validity and Reliability

The accuracy of instruments and findings of this study are ensured by improving their
validity and reliability. Cohen et al. (2007) pointed out that validity and reliability in
quantitative research can be improved through appropriate instrumentation and statistical
treatments of the data, in qualitative research they depend on honesty and richness of data and
sample. Since our research uses mixed-methods design, both quantitative and qualitative
instruments need to be developed taking into account threats to their validity and reliability.

Triangulation method is used in this research as it strengthens both reliability and
internal validity (Creswell, 2014) and enables researchers “improve their inquiries by
collecting and converging (or integrating) different kinds of data bearing on the same
phenomenon” (Creswell, 2012, p. 536). In our study we apply mixed-methods design through
the two instruments - a questionnaire followed by interviews that serve as evidence of data’s
accuracy “because the information draws on multiple sources of information, individuals, or
processes” (Creswell, 2012, p. 259). External validity is ensured through “the provision of
rich, thick, detailed descriptions so that anyone interested in transferability will have a solid
framework for comparison” (Creswell, 2014, Writing the qualitative report section,
Verification para) to avoid generalizing findings to other individuals, settings, and past and
future situations.

To enhance reliability in research, Creswell (2012) suggested to avoid ambiguous and

unclear questions in data collection tools. In addition, it was stated that scores from
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instruments need to be stable and consistent as “when an individual answers certain questions
one way, the individual should consistently answer closely related questions in the same way”
(Creswell, 2012, p. 159). Therefore, the questionnaire was piloted in order to reformulate
questions that may cause misunderstanding. As for interviews, Cohen et al. (2007)
recommended to “have a highly structured interview, with the same format and sequence of
words and questions for each respondent” (p. 150) as it is important to have interviewees
viewing the question similarly. Nevertheless, it is also crucial to set a friendly atmosphere
during the interview so that participants feel free to express their thoughts (Bush, 2007). Thus,
a semi-structured type of the interview with a given agenda and open-ended questions (Cohen
et al., 2007) is utilized in this study to improve reliability of data.
Ethical Considerations

Before starting the data collection process, | accomplished the Collaborative
Institutional Training Initiative (CITI) on “no more than minimal risk study” and obtained
approval from the review board of NUGSE Research Committee. Then informed consent was
developed that could ensure the anonymity and confidentiality of the participants and
guarantee protection of their rights. As Howe and Moses pointed out, informed consent ““is a
cornerstone of ethical behaviour” (as cited in Cohen et al. 2011, p. 77). Therefore, both
consent forms designed for the questionnaire and interviews consisted of full information
about the purpose of the research and description of the data collection tools and procedures.
Participants of the questionnaire were informed that participation would be anonymous, no
names and identifying details would be recorded (see Appendix C1). Since the questionnaire
was developed through anonymous Qualtrics software online, the only way the researcher
could reach names and identities was if only respondents provided them voluntarily at the end

of the questionnaire willing to participate in the interview. Participants were asked to read the
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consent form and sign it by clicking “Agree” at the end of the page if they agreed to participate
in research. Although interview participants were familiar with the purpose and description of
the study from the questionnaire, they were provided with another consent form (see Appendix
C2) developed for the qualitative part of research as informed consent not only protects and
respects participants’ rights but also places some of the responsibility on them to avoid
unexpected incidents during the research (Cohen et al., 2011). Since half of the participants
were non Nur-Sultan residents, an informed consent form needed to be provided online. Thus,
the form was created in Qualtrics software where the participants could sign it by ticking
“Agree” and writing their names and the date in the empty box one day prior to the interview.
On offline interviews, participants were provided with a printed copy of the consent form and
asked to sign it manually. Names of interview participants were replaced by pseudonyms and
any identifying details such as a city and place of study were omitted to keep the identities
anonymous. All gathered materials were strongly protected and kept in a locked personal
cabinet and password-secured laptop accessible only to the researcher.
Conclusion

This chapter provided information on the selected research design, sample, site, data
collection instruments, data analysis, and ethical considerations. Overall, this research is a
mixed-methods study that investigates KD and RD Kazakhstani students’ attitudes towards
learning the state language through dubbed and subtitled movies. Participants were selected
through homogeneous purposeful sampling. The quantitative data was collected through the
questionnaire and took place on the Internet, while interviews in qualitative part were
conducted one-on-one and online. The collected data were analyzed by SPSS Statistics

software and coding method. Ethical considerations in data collection were ensured by
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appropriate actions taken to protect and respect participants’ rights and identities. The next

chapter presents the findings revealed from the collected data.
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Chapter 4. Findings

This chapter reveals the results obtained from the study on Kazakhstani students’
attitudes towards learning the state language through dubbed and subtitled Kazakh-language
movies. The findings try to answer the two research questions:

1. What are the attitudes of the Kazakhstani students towards learning the Kazakh
language through Kazakh-language movies?

2. How similar and/or different are the attitudes of Kazakh and Russian dominant
students towards learning Kazakh through dubbed and subtitled movies?

The findings are presented under the two research questions in five broad categories as
the following: Attitudes towards Kazakh-language movies as a learning tool, Attitudes
towards learning the Kazakh language, Students’ preferences in movie adaptation methods,
Attitudes towards Kazakh dubbing, and Attitudes towards Kazakh subtitling. The categories
start with the quantitative data findings, being followed with the findings from the qualitative
data. While the questionnaire results show students’ overall attitudes, the interview results
provide the factors influencing those attitudes more in-depth. At the end of the chapter, the
summary of major findings is presented.

RQL1: Attitudes towards Kazakh-Language Movies as a Learning Tool

This category is developed on the basis of the quantitative data on Kazakhstani
students’ overall attitudes towards Kazakh-language movies as a learning tool. Since the
adaptation method was not specified in the questionnaire items provided below, the category
expresses attitudes towards both dubbed and subtitled movies. Two statements were presented
in the questionnaire with the following options to choose: “yes”, “probably yes”, “probably

no”, and “no” and the responses were analyzed via Descriptive statistics.
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As shown in Table 4, the analysis of the first statement “It is possible to learn the

language through movies” (Item 7) showed an almost equal distribution of positive and

negative attitudes among KD and RD speakers.

Table 4

Possibility of learning the language through movies

It is possible to learn the language through movies
Dominant language yes probably yes probably no | no Total
Kazakh 50 10 3 2 65
Russian 43 17 8 1 69
Total 93 27 11 3 134

Table 4 illustrates that the majority of students are positive about the possibility of
learning the language through movies (n=93). It is also seen that there are more KD students
(n=50, 77% within KDs) who are confident in this possibility rather than their RD peers
(n=43, 62% within RDs).

The next statement in the questionnaire “Lessons of the Kazakh language would be
more interesting if movies in Kazakh were shown in the classroom” (Item 9). Table 5 shows
that, in general, 119 (89%) respondents believe lessons provided with movies in Kazakh
would excite more curiosity and interest among the learners. The figures are almost similar in
both groups, however, the table shows that there are more RD students (n=5) who have a
negative attitude towards the use of Kazakh-language movies in the classroom.

Table 5

Lessons with movies in Kazakh

Lessons of the Kazakh language would be more interesting if
movies in Kazakh were shown in the classroom
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Dominant language yes probably yes probably no | no Total
Kazakh 45 15 4 1 65
Russian 41 18 4 5 68
Total 86 33 8 6 133

To sum up, it is apparent that the majority of KD and RD Kazakhstani students have
positive attitudes towards Kazakh-language movies as a learning tool. In particular, students
believe in the possibility of learning the state language through movies. Moreover, they also
find movies as an effective and interesting tool in the language classroom. The qualitative data
showed the reasons why students had these attitudes when they pointed to the Kazakh
language and its prestige, and benefits and challenges of each adaptation method which are
provided in the next subsections.

RQL1: Attitudes towards the Kazakh Language

Quantitative findings. Since one of the factors influencing attitudes towards learning
the language is an attitude towards the language itself and speakers who speak the language, it
was important to identify both KD and RD participants’ overall attitudes towards the Kazakh
language and Kazakh-speaking people first. In the questionnaire, the participants were asked
“Must citizens of Kazakhstan know the Kazakh language?” with options as “yes=1",
“probably yes=2", “probably no=3", and “no=4" (Item 5). Another question “What is your
attitude towards Kazakh speaking people?” offered three options “positive=1", “neutral=2",
and “negative=3" (Item 6). Table 6 shows that KD speakers were found to have a more
positive attitude towards the Kazakh language and its users (Item 5: M=1.12, SD=.415; Item 6:

M=1.06, SD=.242) than RD students (Item 5: M=1.68, SD=.849; Item 6: M=1.54, SD=.531).
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Table 6

Attitudes towards Kazakh language and Kazakh language speakers

42

Dominant language Must citizens of What is your attitude
Kazakhstan know the towards Kazakh speaking
Kazakh language? people?
Kazakh Mean 1.12 1.06
N 65 65
Std. Deviation | .415 242
Minimum 1 1
Maximum 3 3
Russian Mean 1.68 1.54
N 69 69
Std. Deviation | .849 531
Minimum 1 1
Maximum 4 3

This quantitative finding is enriched by findings from the qualitative interviews which
reveal that while negative attitudes towards the Kazakh language are mainly associated with
the low prestige of the state language, positive attitudes include participants’ awareness about
language as a transmitter of national values and knowledge.

Qualitative findings

Negative attitudes towards the Kazakh language. According to the interview findings,
negative attitudes of Kazakhstani students could be explained by the low prestige of the state
language reflected in 1) the absence of demand for Kazakh-language content, and 2) incorrect
translation of foreign movies.

All interviewees highlighted the absence of demand for Kazakh-language content,
linking it to the preference of Russian over Kazakh. It is commonly believed that “anyway
there are more Russian-speaking people” (Participant K1) in Kazakhstan and even Kazakh-

speaking population prefers Russian-language content simply because “they understand it
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[Russian] without any problems” (Participant R1). Interestingly, both KD participants confess
that they hardly ever watch movies dubbed or subtitled in Kazakh. As one of them put it: “If it
is an American movie we usually watch it on the Internet in Russian. So Kazakh is considered
here as a fifth wheel, right?”’(Participant K2). In addition to comparing Kazakh to the“fifth
wheel”, both KD participants also mention low profitability of Kazakh-language content in
Kazakhstan: “If movies are in Kazakh (dubbing), the number of visitors [of cinema theatres]
will probably decrease” (participant K1); “Even when domestic producers make a movie, they
aim at commercial success; therefore, for them, it is not profitable to make content in Kazakh”
(Participant K2).

Another finding is that all interviewees underlined incorrect or inappropriate
translation of foreign movies in cinema. It was found that incorrect translation of foreign
movies into Kazakh may decrease Kazakh-speaking people’s interest and cause discomfort:

I’m fluent but I do not watch Kazakh movies... Kazakh-language movies in the

cinema. Because the translation is not correct. Even the easiest word is translated

incorrectly, and therefore, | feel uncomfortable watching such movies. Also, it distracts
my thoughts... therefore I’m not interested. (Participant K1)

In a similar vein, inappropriate translation seems “artificial” for RD speakers, which
may be repulsive during the learning process:

It is hard to watch them [Kazakh-dubbed movies]. Because the language is unnatural...

not unnatural... but more fake, bizarre. The translation of the words is like... inaccurate

or maybe too literary... Therefore it is hard to perceive and understand Kazakh dubbing.

If there are words that we don’t use in daily life it will be repulsive. Maybe it will be

ridiculous for learners to hear words such as “qyltima” for example. We always say

“oankon” (balcony). (Participant R3)
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The next subsection shows that although a common negative view amongst
interviewees prevails with the absence of demand for Kazakh-language content and poor
quality of translation, there is still hope for a better future which is reflected in positive
attitudes.

Positive attitudes towards the Kazakh language. The positive responses regarding
Kazakh-language content include two major findings from interviews: 1) the promotion of the
Kazakh language on the Internet and domestic cinematography, and 2) creating content in the
state language to transmit national values to younger generations.

It is believed by the interviewees that Kazakh dubbing and subtitling should be
introduced in online media for the language promotion purposes. As one of the participants
points out, “the Internet is a better place to teach the language than cinema theatres”
(Participant K1). In addition, another interviewee referred to the importance of Kazakh being
used in domestic movies: “In order to change the situation [a little number of Kazakh-
language content], domestic movies need to be shot in Kazakh” (Participant K2). It is said that
national values cannot be transmitted through domestic movies if the dubbing is in Russian
and it “ends up with a dissonance” (Participant K2). Moreover, one participant mentions that
the younger generation has nothing to do with the Soviet past and therefore does not prioritize
Russian: “A younger generation did not face the influence of the USSR. They use Kazakh and
we [adults] need to press forward and create content for them and therefore dubbing needs to
be in Kazakh” (Participant R3).

To sum up, the findings obtained from the quantitative data indicate that KD students
are statistically more positive about the state language as a must and its speakers. The
quantitative data is supported by qualitative data as KD interviewees expressed more positive

attitudes towards the promotion of the state language on the Internet and in domestic media for
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the benefit of the new generation. Nevertheless, the negative attitudes revealed during the
interviews are associated with the low prestige of the Kazakh language which is common for
both KD and RD speakers.

Answering the first research question, it was found that the majority of Kazakhstani
students have positive attitudes towards learning the Kazakh language through Kazakh-
language movies. However, the attitudes may differ when it comes to other than educational
settings or a type of the adaptation method in a movie which are discussed under the second
research question.

RQ2: Students’ Preferences in Movie Adaptation Methods

One of the important questions addressed in the questionnaire was related to
identifying students’ preferences for the type of the adaptation methods towards learning a
new language. Therefore, the statement “’In order to learn a language, I need to watch a movie
with” was presented with the following options (TL - target language, L1 - first language):
“dubbing (dubs) in TL, subtitles (subs) in my L17, “subs in TL, dubs in L1”, “both dubs and
subs in TL”, “all approaches effective”, and “other” (Item 8).

Figure 1 shows that the majority of students prefer “standard” type of adaptation (dubs
in TL, subs in L1) as a tool to learn a language through movies (n=45). The least preferable
type of the adaptation text by students is “reversed” type of adaptation (subs in TL, dubs in
L1) (n=20). However, the tendency is different while considering the KD speakers
independently. Interestingly, “bimodal” adaptation (both dubs and subs in TL) was observed
to be the least popular method of language learning among dominant speakers of the state
language (n=9).

Figure 1

Students’ preferences in movie adaptation methods
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B Kazakh [ Russian

dubs in TL, subs in
L1

subs in TL, dubs in
L1

both dubs and subs
in TL

all approaches
effective

other

Source: compiled by the author from SPSS Statistics

It was revealed that the most preferable type of adaptation method is “standard”, that is
dubs presented in the target language and subs in first language, for both KD and RD students.
Later in the interviews students mention reasons for selecting this type of adaptation method.

In addition, when asked about an ideal language representation in cinema movies (Item
18), KD and RD participants expressed different attitudes as shown in Table 7.

Table 7

An ideal adaptation of foreign movies in public cinemas

Q18 Which language foreign movies should be presented in?
Kazakh dubs | Russian dubs | Dubs in Dubs inthe [ Other
+ Russian + Kazakh Kazakh or original
subs subs Russian (to language,
choose), no | dubs in
subs Kazakh or
Russian (to
choose)
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Kazakh 22 13 11 17 2

Russian 6 10 27 20 6

While the majority of KD respondents prefer movies to be presented with Kazakh dubs
and Russian subs, the majority of RD respondents prefer dubbed movies with no subtitles.
Interestingly, students (n=37, 28% total) also support the original language movies provided
with subs in local languages.

RQ2: Attitudes towards Kazakh Dubbing

Quantitative findings. To identify students’ attitudes towards Kazakh dubbing, the
participants were asked to indicate whether they believe or not that movies dubbed in Kazakh
may develop particular skills. Four options as “yes”, “probably yes”, “probably no”, and “no”
were provided to react to the following statements: “Comprehension skills can be improved
through watching movies dubbed in Kazakh” (Item 12); “Confidence in speaking Kazakh may
be increased through watching movies dubbed in Kazakh” (Item 13). Options were assigned
maximum and minimum values from 1 for “yes” to 4 for “no” and the results were interpreted

by Independent Samples t-test. The results are presented in Table 8 below.

Table 8

Skills acquired through watching movies dubbed in Kazakh

Dominant language Mean Std. Deviation
Comprehension skills | Kazakh 1.22 450

Russian 1.68 915

Total 1.46 762
Confidence Kazakh 1.25 501

Russian 1.78 905

Total 1.52 782
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From the data in Table 8, it is apparent that both KD and RD speakers feel positive
about the effectiveness of Kazakh-dubbed movies for comprehension skills (M=1.46,
SD=.762) and boosting confidence (M=1.52, SD=.782). However, as the figures present, KD
students have a more positive attitude towards the effectiveness of the Kazakh dubbing for
comprehension skills and confidence. The interview results presented in the following
subsection not only support the quantitative findings but also explain the reasons that lead to
positive and negative attitudes.

Qualitative findings

Benefits of Kazakh dubbing. Data analysis from interviews revealed a number of
benefits of Kazakh-dubbed movies pointed out by the participants including the following: 1)
prevention of marginalization of Kazakh speaking people, 2) raising the prestige of KZ
language, 3) acquiring better pronunciation, 4) right to learn the language, 4) learning basic
and context-based vocabulary. The extract below shows that the introduction of dubbing in
Kazakh is first of all a step against the marginalization of the titular nation:

It [Kazakh dubbing] is being implemented with inclusive purposes. So that Kazakh-

speaking people are not marginalized in our country where they belong ethnically.

There is still discrimination... there is a little Kazakh-language content and only in the

last 2-3 years a trend appeared... The rise of the Kazakh language in literature, more

books are now published in Kazakh, songs... (Participant R3)
The same participant pointed to the benefit of Kazakh dubbing to the prestige of KZ language:

| think it [introduction of Kazakh dubbing] is a step to enhance the prestige of the

Kazakh language and to take into account the interests of all citizens. (Participant R3)
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Besides, dubbing in Kazakh is found by the participants to be an effective tool in
language learning especially in relation to acquiring better pronunciation and learning basic
and context-based vocabulary. According to Participant K1, through Kazakh dubbing children
may perceive some specific sounds existing in the Kazakh language, “sounds like k, F, o... and
absorb the language” and later pronounce Kazakh sounds confidently. Another interviewee
pointed to the ability of young children to “imitate” language:

If dubbing is of good quality, children will catch many new words. And consequently,

learn the language through cartoons. Because when | was a child, all cartoons were

only in Russian. And it is the period when you learn... imitate characters. If all those
cartoons were in Kazakh, the situation would be different. (Participant R2)

In a similar vein another RD participant also viewed movies dubbed in Kazakh as an
opportunity to learn the language and even the right that each person wishing to acquire the
language should have: “If a person wants to acquire a language, they should have the right, the
opportunity to go to a movie with Kazakh dubbing” (Participant R2).

The most important finding on the advantages of Kazakh dubbing is learning basic and
context-based vocabulary. Participant R3 suggested their personal experience, giving an
example of their relative who was able to learn language through watching cartoons in the
language:

Movies, cartoons, any artwork, can teach a language. For example, my younger brother

didn’t speak Russian until we had a cable TV. He started to watch cartoons in Russian

and learned it very well. (Participant R3)

Another participant referred to teachers as facilitators of the learning process who can
use nontraditional approaches and provide students with special vocabulary-written handouts

so that the students can learn new words while watching:
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Teachers may prepare their handouts with keywords that students can find while

watching. So it will be like enriching vocabulary. It is effective as it is in a non-

conventional way... it is an untraditional method of teaching. (Participant K2)

Dubbing in Kazakh was considered by the interviewees to be effective as vocabulary
can be better remembered if heard in nonstandard settings such as movies:

For me, it is more likely to remember the word if | hear in nonstandard

circumstances... not as if [ just read it from a book or dictionary, but because I needed

to find a word, | looked through a dictionary, translated it. I saw it in the cinema, heard
it, translated it, remembered it. (Participant R1)

Challenges of Kazakh dubbing. In contrast to quantitative data, findings from
qualitative interviews revealed that Kazakh-dubbed movies were found by RD participants as
difficult for comprehension causing problems with understanding the content because of poor
knowledge of Kazakh language. The following is how one of the RD participants who did not
know Kazakh well and thus endured difficulties with comprehending movies dubbed in
Kazakh, expressed his preference for subtitling over dubbing: “I want to hear voices...I mean
to hear voices which I understand” (Participant R3). In addition, another interviewee pointed
out that movies dubbed in Kazakh prevent Russian speakers from enjoying movies:

If I go to the movies dubbed in Kazakh, there may be some words which I don’t

understand or sentences...structures...therefore... you know, movies are for good

leisure time, for relaxing... so...I want to relax rather than be bothered while watching

a movie. (Participant R1)

Speaking of poor work on professional dubbing, one RD participant pointed out that

actors for dubbing should be selected carefully “so that the voice is well-suited for characters
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[on screen]”. Another problem with Kazakh dubbing was found to be connected with

mismatches between dubbing voice and the picture on a screen:

There are many words in Kazakh which are much longer than in English, for example.

And a word which is very short in English will be long in Kazakh and...it needs to be
replaced with the appropriate word... by meaning and by length so that when you see
the picture on a screen,... it needs to be appropriate for what an actor is saying.
(Participant R1)

According to the interview responses, some benefits of dubbing in the Kazakh
language are seen in inclusiveness for monolingual Kazakh speakers and educational features
for the Russian-speaking population. Challenges include difficulties with understanding
Kazakh speech and mismatches between the dubbing voice and the picture on a screen.
Overall, a more positive attitude on the part of KD students revealed in the quantitative
findings are supported with the qualitative results. The findings show that although RD
students believe Kazakh dubbing may cause problems in understanding for those who have a
low level of proficiency in Kazakh, both KD and RD speakers stated it can be a good
opportunity to learn the state language.

RQ2: Attitudes towards Kazakh Subtitling

Quantitative findings. In the questionnaire, students were asked on the effectiveness
of Kazakh subtitles for vocabulary acquisition, Kazakh subtitles as an opportunity for Kazakh
and Russian speaking people, and supporting and/or hindering features of Kazakh subtitles.

The statement “Vocabulary in Kazakh may be enriched through watching movies
dubbed in Russian and provided with Kazakh subtitles” (Item 14) was raised to identify
students’ attitudes towards the Kazakh subtitles as an effective learning tool. Options were

assigned maximum and minimum values from 1 for “yes” to 4 for “no” and the results were

o1
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interpreted by Independent Samples t-test. The findings suggested that KD students are more
positive about the Kazakh subtitles as an enricher of vocabulary than RD students. There are
more RD students (M=2.29) than KD students (M=1.85) who do not believe reading Kazakh
subtitles leads to bigger vocabulary. In order to identify the statistical correlation between the
dominant language and attitudes towards the Kazakh subtitles. The relationship between the
groups was found to have a statistically significant difference (p. =.016) when analyzed via
Pearson Chi-square statistics.

To examine students’ attitudes towards the Kazakh subtitles as an opportunity for
Kazakh and Russian speaking people, the statement “Kazakh subtitles in cinema are a good
opportunity to/for...” (Item 15) was proposed with the following options: “improve Kazakh”,
“learn Kazakh”, “those who do not understand Russian”, and “those who do not understand
Kazakh”. Of the 134 participants who responded to this question, the majority indicated that
Kazakh subtitles are a good opportunity for those people who do not understand Russian
(31%) and to improve Kazakh language skills (almost 28%). 19% of the respondents see
Kazakh subtitles as an opportunity to learn the language, and 14,6% believe it is helpful for
non-Kazakh speakers. A minority of participants (7,5%) suggested that Kazakh subtitles do
not fulfill any of the roles mentioned above.

To identify students’ attitudes towards Kazakh subtitles in relation to their supporting
or hindering features, at the end of the survey participants were asked two questions. The
statement “Kazakh subtitles...” was presented in both questions with three options to choose

from. The data gathered was analyzed by Crosstabulation.
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Table 9

Supporting versus hindering features of Kazakh subtitles

53

Kazakh subtitles... Kazakh | Russian | Sig. (2-
tailed)
Q16 | leads to better understanding of Russian dubs 30 9 .004
hinders hearing Russian dubs 9 27
none 25 33
Q17 | leads to better perception of the picture on a 23 3 012
screen
hinders perception of the picture on a screen 19 41
none 23 25

As can be seen from Table 9, the figures for KD and RD speakers are absolutely
controversial except for the “none” option. It is apparent that KD students are much more
positive about Kazakh subtitles and see them as a supportive tool for a better perception of
image and information in Russian, while the majority of RD students believe Kazakh subtitles
are distracting. The analysis via Chi-square statistics show that the difference in the attitude
towards understanding Russian dubbing provided with Kazakh subtitles is statistically
significant at p=.004, while the result for perception of picture is statistically significant at
p=.012, which means that there is a positive correlation between the dominant language of
students and their attitudes towards the Kazakh subtitles. The qualitative results provided
below partially support the quantitative findings.

Qualitative findings

Benefits of Kazakh subtitles. Although interviewees are mainly more positive about

dubbing rather than subtitling, they mention important benefits of the latter. One of the most
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interesting findings is a belief that reading subtitles may result in incidental vocabulary
learning. As one of the KD participants said, it is a common practice to watch movies with
subtitles in a target language in order to acquire a language: “Similarly, maybe we can
memorize some words like ‘this word means that’” (Participant K1). In addition, according to
one participant, subtitles are a better method than dubbing for Basic level learners:

The first step is subtitles, I mean a person who just started learning Kazakh... it will be

difficult for them to watch fully, at once, a movie in Kazakh, dubbed in Kazakh, |

mean. Because the level doesn’t allow you to understand the total, therefore the first
step is you watch a movie in Russian with Kazakh subtitles, that is, when they are
talking, you read the subtitles and understand what word it was. And then the second
step is Kazakh dubbing. (Participant R1)

While the participants above talk about incidental language learning, others believe
that learning is possible only when intentional. As Participant K2 said: “When you
deliberately pause the video and write down the words and memorize them, only then it can be
effective”. Another participant mentioned the further practice of the language in order to make
learning efficient:

The competence of a teacher is important so that they do not just turn on the movie in

Kazakh because school curriculum requires them to do so, but there needs to be a

subsequent work. For example, if you watch a movie in Kazakh, then write a

composition in Kazakh on the movie, or for example, make a short report on the movie

also in Kazakh. (Participant R1)

However, Participant R2 pointed to the inconvenience of using a cellphone during the
movie: “Although you want to memorize a phrase... it doesn’t work for me because it is

unethical to write down the words using your cellphone in the cinema”.
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Despite various concerns about subtitles mentioned in the previous section, one
interviewee suggests that subtitles are a necessary additional source: “If I see a sentence and
don’t know some word, I can understand what it means if I hear it in Russian. There can be
multifunctional people, like one eye follows the screen, another - subtitles” (Participant R1).

Challenges of Kazakh subtitles. Kazakh subtitles in cinema theatres are seen as
needless and irrelevant item by most interviewees. The following reasons have been found that
justify this attitude: 1) speed of the subtitles; 2) difficulty of processing information; 3)
distraction from a picture on a screen; 4) ineffectiveness as a learning tool.

One interviewee mentioned the speed of subtitles: “It is difficult to follow subtitles,
they pop up so quickly for such a short time... it is not beneficial. Children will ignore it...and
you cannot memorize new words as a non-native speaker” (Participant K2). Another
interviewee was satisfied with the speed, however, pointed to the difficulty of processing
information via three channels: “Should we watch a movie, listen to it, or read subtitles?”
(Participant K1). In addition to this, two RD participants complained that subtitles distract
them from a picture on a screen: “Although you understand what is said on the screen, your
eyes move to subtitles, then you miss what is happening in a movie or series” (Participant R1);
“Subtitles distract me from watching the image for 40%” (Participant R3). Additionally,
Kazakh subtitles are perceived by one interviewee as not only distracting but even bothering:
“People go to watch movies to enjoy it, to relax... not to read subtitles and learn Kazakh”
(Participant R3).

Subtitles in Kazakh are also viewed by the participants as an ineffective learning tool
unless you have “basic skills in the language” (Participant R3). Furthermore, as people “visit
cinemas once a week, once a month... very rarely” (Participant K1), it is not sufficient “to

immerse” (Participant R3).
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One participant pointed to the quality of Kazakh subtitles in Kazakhstan: “Not
mistakes in grammar or word choice but even in numbers and details. | mean, even from such
tiny nuances we can observe that for subtitles in Kazakh... minimal work is done” (Participant
R1).

In conclusion, the questionnaire results present that KD students are more positive
about Kazakh subtitles than RD students. According to the interview findings, movies
provided with Kazakh subtitles are considered to be an effective learning tool for Russian
speakers if learned in school settings or cinemas intentionally. Otherwise, Kazakh subtitles are
viewed as distracting and causing discomfort to both KD and RD speakers.

Summary of Major Findings

1. Both quantitative and qualitative findings reveal mostly positive attitudes of the
majority of students towards learning the state language through dubbed and subtitled
movies finding them as an effective and exciting learning tool for language classrooms.

2. The majority of students view the low prestige of the state language as a problem for
its learning through the media. Although the quantitative findings show a more positive
attitude towards the state language on the part of KD respondents, the qualitative
findings reveal that both KD and RD students are still unsatisfied with the status of the
state language that impacts attitudes towards learning it.

3. The majority of students prefer to learn the language through movies dubbed in the
target language and subtitled in the first language (“standard” type of the movie
adaptation).

4. Both KD and RD students believe that watching movies with Kazakh dubbing leads to
the improvement of listening comprehension skills, an increase of confidence in

speaking, correct phonetic pronunciation, and acquisition of context-based vocabulary.
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5. Both KD and RD students suggest that Kazakh subtitles may help enrich vocabulary if
movies are watched for educational purposes. In cinemas, however, Kazakh subtitles
are perceived as a distracting element as it contains technical and translational errors,
and hinders seeing the image on a screen. The quantitative findings revealed that KD
students are more positive about learning the language through Kazakh subtitles than
their RD peers.
Conclusion

This chapter presented quantitative and qualitative results on the attitudes of
Kazakhstani students towards learning the state language through movies. The major findings
were that both KD and RD students have a positive attitude towards learning the state
language through Kazakh-language movies, and that KD and RD students have similar
attitudes towards learning the state language through Kazakh dubbing, and different attitudes

towards learning through Kazakh subtitles.

57
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Chapter 5. Discussion

The previous chapter provided the findings revealed from the sequential mixed-
methods study. This chapter connects the evident findings of the quantitative and qualitative
data to the previous studies with similar foci in order to investigate the attitudes of
Kazakhstani students towards learning the state language through dubbed and subtitled
movies. It attempts to answer the research questions discussing the findings and suggesting
possible explanations for the revealed phenomena from the existing body of literature and
theoretical framework. The chapter is structured similarly to the previous chapter, under the
research questions and five categories addressed in this study.

RQL. What are the Attitudes of the Kazakhstani Students towards Learning the Kazakh
Language through Kazakh-Language Movies?

The first research question attempted to identify students’ attitudes towards learning
the Kazakh language through Kazakh-language movies.

Attitudes towards Kazakh-language movies as a learning tool. Our first finding is
that Kazakhstani students consider Kazakh-language movies as an effective and exciting
learning tool in the language classroom. The vast majority of the students believe that it is
possible to learn the target language through dubbed and subtitled movies which show their
positive attitudes towards learning the Kazakh language through movies. In particular,
students suggest that an authentic speech in movies enables them to improve specific skills
which will be discussed in detail in the following sections when considering the benefits of
dubbing and subtitling separately. Our finding on the development of skills supports the
findings from the previous research that movies can develop cognitive skills of learners
(Pegrum et al., 2005). The interview results show that students connect the effectiveness of

movies to the authenticity of the language used in it. The participants also talked about the
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possible techniques teachers can use in the classroom such as providing vocabulary handouts
and movie-related tasks. This result proves that movies can be a good example of the
combination of narration and animation, where the Multiple Representation Principle and
Contiguity Principle of the Cognitive Theory of Multimedia Learning (Mayer & Moreno,
2003) are reflected. That is to say, Kazakhstani students realize that they can learn better if
narration and animation are provided together and simultaneously in the classroom. In this
regard, it is apparent that the perfect example of this combination can be a movie that should
be equally educational and entertaining (Stephens et al., as cited in Kabooha, 2016).
According to Hall (2009), teachers should be aware of the crucial concepts such as attitude and
motivation, and then, design their lesson plans appropriately, taking into consideration the fact
that movies serve as a motivational instrument for students. Our finding supports this approach
presenting that the majority of students associate Kazakh-language movies with an increase in
the interest of students in language learning. This phenomenon can be explained by the
emotional power of movies found by several researchers as motivating students to learn the
target language (Kabooha, 2016), and arousing a diverse spectrum of feelings and emotions
(Berk, 2009). As shown in the study by Méndez Lopez and Pefia Aguilar (2013), these
emotional experiences directly influence the motivational behavior of language learners. We
assume if positive emotions appearing during watching the Kazakh-language movie in the
appropriate learning-oriented setting as a classroom can motivate students, then negative
emotions appearing while watching movies in the cinemas can demotivate students to learn the
Kazakh language. This finding may suggest that using the emotional potential of dubbed and
subtitled movies can improve students’ perception of the language in the classroom and

deteriorate it in the cinemas. It was found that the negative emotions of the Kazakhstani
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students are triggered by the conspicuous incorrect translation in Kazakh dubbing and subtitles
on a big screen to be discussed in the following paragraph.

Attitudes towards the Kazakh language. Another finding is that despite the positive
attitude towards learning the Kazakh language in educational sites, Kazakhstani students view
the low prestige of the Kazakh language as a problem for its learning in other sites.
Mentioning the absence of demand for Kazakh-language content and poor quality of dubbing
and subtitling, participants expressed their negative attitude towards the Kazakh language and
its developers (policymakers and translators). This finding corresponds with the idea that
attitude towards learning the language depends on the attitude towards the language and
people who speak it (Dornyei, 2005; Lambert & Gardner 1959; Lambert 1963; Starks &
Paltridge, 1996; Oroujloua & Vahedi, 2011). Therefore, students’ negative attitudes towards
the Kazakh language could predetermine a negative attitude towards its learning. Participants
linked their negative attitudes to the prevalence of the Russian language in Kazakhstani media
which possibly leads to loss of interest in the state language. As can be seen from the findings,
although some students touched upon the promotion of the Kazakh language in the future,
their current attitude towards the Kazakh language seems to be influenced by the presence of
the Russian language. A possible reason for this might be the difference between belief and
attitude drawn by Borghetti and Beaven (2017), where the former is overt and the latter is
covert. That is, students’ belief that the Kazakh language should be popularized may
contradict their true attitude. Since attitude is, first of all, an “evaluation” (Petty et al.,1997),
Kazakhstani students’ attitudes towards the state language and its learning may come from
comparing the Kazakh language with the Russian language. This ‘comparison’ may happen
implicitly and unconsciously for students, constructing the attitude eventually. As Banaji and

Heiphetz (2010) point out, attitude towards an object is stored in memory and used when
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needed. We can assume that attitudes of the Kazakhstani students towards the Kazakh
language have been constructed for a long time under the impact of the Russian-speaking
environment and media, and thus found its reflection in their answers which was expressed
when asked questions during the research.

To sum up, the first research question is answered by findings given in two categories:
Attitudes towards Kazakh-language movies as a learning tool and Attitudes towards the
Kazakh language. Attitudes provided in these categories are constituents of students’ attitudes
towards learning the Kazakh language through Kazakh-language movies. The findings show
that the positive attitudes towards Kazakh-language movies as a learning tool may be impacted
by the negative attitudes towards the prestige of Kazakh language. Therefore, in order to make
Kazakh-language movies an effective tool in learning, changes should be made in language
planning and policy in the media towards enhancing the status of the state language.

RQ2. How Similar and/or Different are the Attitudes of Kazakh and Russian Dominant
Students towards Learning Kazakh through Dubbed and Subtitled Movies?

The second research question attempts to identify similarities and/or differences in the
attitudes in terms of the dominant language of students (Kazakh/Russian) and the adaptation
method provided (dubbing/subtitles).

Students’ preferences in movie adaptation methods. One of the important issues
considered in the quantitative part of the research was identifying the most convenient and
effective type of adaptation method for students to learn a new language. The findings show
that the majority of students prefer the “standard” (or diagonal/interlingual) adaptation type to
the other two types, which means that the dominant speakers of both languages prefer
watching the movie provided with dubbing in the target language and subtitles in their first

language. This finding supports previous studies on the efficiency of the standard subtitles
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(Ina, 2014; Roohani & Rabiei, 2011). The findings from these studies show that students
scored better on vocabulary tests after watching videos dubbed in the target language and
subtitled in their first languages. In contrast to teachers who can take into account students’
preferences for the adaptation type when selecting a movie for a lesson, public cinemas in
Kazakhstan do not provide options for visitors to choose a language of dubbing and subtitling
on the basis of the Law on Cinematography. Thus, the assigned adaptation method (dubs in
Russian and subs in Kazakh) in public cinemas is different for the dominant speakers of the
two languages: Kazakh-dominant speakers watch movies dubbed in their L2 and subtitled in
L1, and Russian-dominant speakers - dubbed in their L1 and subtitled in Kazakh that is not
necessarily their L2. For monolingual Kazakh speakers who are intended to learn Russian, the
offered adaptation method can be effective as they watch Russian-dubbed movies with
subtitles in Kazakh. However, as the findings show, those RD speakers who are intended or
expected by the authorities to learn Kazakh, may hardly benefit from the offered adaptation
type which is “reversed” for them (L1 dubs with L2 subs). Therefore, our finding theoretically
contradicts the previous studies where the “reversed” type of the adaptation method was found
to be the most effective for the acquisition of the second language (Bairstow & Lavaur, 2012;
Fazilatfar et al., 2011; Gorjian, 2014). A further experimental study needs to be conducted in
Kazakhstan to test the effectiveness of the reversed Kazakh subtitles for Russian-speaking
people’s learning in practice.

Attitudes towards Kazakh dubbing. Although some RD students mention the
difficulties in hearing Kazakh speech, both KD and RD students believe that watching movies
with Kazakh dubbing is effective in language learning. The results of the questionnaire show
that the majority of Kazakhstani students believe watching movies dubbed in Kazakh may lead

to the improvement of language comprehension skills and an increase in confidence in
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speaking. This finding adds to what many authors explicated, that watching movies dubbed in
the target language enhances listening comprehension skills of the language (Gruba, 2006;
Opat, 2008; Suvorov, 2008; Wetzel et al., 1994) and increases speaking confidence of students
(Kabooha, 2016). Our findings also indicate that Kazakh dubbing can be an effective tool to
teach the pronunciation of the specific sounds of the language, for example, “k, ¥, H” in the
Kazakh language which learners do not hear or say in a Russian-speaking environment. This
corresponds with Herron’s et al. (1995) idea that movies dubbed in the target language give
language learners an opportunity to hear native speakers’ speech and practice linguistic
structures of the language. Thus, movies with Kazakh dubbing enable RD speakers to get
familiar with the structure of the Kazakh language. According to the findings, learning basic
and context-based vocabulary is another advantage of watching movies dubbed in Kazakh. For
example, participants pointed out that young children, who tend to learn from adults’ speech,
acquire the language by imitating Kazakh words heard in cartoons. Participants also
mentioned adults who can learn the language if taught in nonstandard settings or in a
nonconventional way. We can assume that vocabulary is better remembered because a learner
encounters it in nonstandard circumstances, that is, in movies. There is a clear connection of
this finding to Ismaili’s (2013) view who suggests an example of foreign language learning,
where movies in the foreign language let learners get familiar with the target language spoken
in an authentic setting. Therefore, KD and RD students share positive attitudes towards
learning the state language through movies dubbed in Kazakh. We suggest that this finding
should be taken into account in language planning in media and education.

Attitudes towards Kazakh subtitles. The final and the most important finding was

that Kazakh subtitles may help enrich vocabulary if movies are watched for educational
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purposes, however, they are perceived as audio and image-distracting rather than supporting in
the cinemas.

In terms of the effectiveness, both KD and RD students argued that Kazakh subtitles
can be effective if learners have an intention to learn the language. It was suggested that
watching a movie with Kazakh dubbing may cause misunderstanding for Russian-speaking
students, thus, movies provided with the Kazakh subtitles would be a possible solution for
Basic learners in the classroom. This finding supports Bairstow and Lavaur’s (2012) finding
on the effectiveness of subtitles in language learning as Basic level university students
memorized better from reading rather than hearing. In addition, participants allowed that
reading Kazakh subtitles may lead to incidental vocabulary learning, that is, it may be possible
to memorize some words unintentionally. This may be supported by the previous research
where watching movies with subtitles in the foreign language led to incidental vocabulary
acquisition (Gorjian, 2014). One possible explanation for the memorization of subtitles can be
the assumption that adults have better visual memory than auditory, whereas the reverse is true
for young children (Jensen, 1971). This means that the age factor may play a vital role in the
perception of Kazakh dubbing and subtitles, that is, Kazakh subtitles may be effective for
vocabulary acquisition of adults and ineffective for young children. In addition, there can also
be a motivation factor as in the previous studies young children were found to have higher
enthusiasm about language learning than adults (Arda & Doyran, 2017; Loukotkova, 2011).
Therefore, further research is needed to identify the similarities and/or differences in adults
and young children’s perception and memorization of Kazakh subtitles.

We assume that memorization also depends on the frequency of watching. Since it is
possible to replay the video in the classroom, students have an opportunity to return to the

subtitles in order to accomplish viewing and postviewing activities (Stempleski, 2002).
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However, this is not the case with movies in the cinemas where visitors not only watch movies
once a week on average but also are unable to pause or replay the video. Therefore, Kazakh
subtitles in cinemas can be neglected in terms of remembering new words because there is no
opportunity for intentional learning.

As the questionnaire results show, KD students express more positive attitudes towards
Kazakh subtitles. The majority of KD respondents perceive Kazakh subtitles as helpful and an
additional source which leads to a better understanding of the Russian dubbing. This finding
corresponds with the findings of the study by Safranj (2015) where English learners in Serbia
stated that they receive more information when provided with L1 subtitles in addition to L2
dubbing. We interpret these findings as the following: subtitles in the first language are useful
for those who are either monolingual in the language of subtitles or who are bilinguals with a
lower level of knowledge in the language of dubbing. That is to say, KD students who do not
understand Russian-dubbed speech at all or who may have trouble with understanding
Russian-dubbed speech, find Kazakh subtitles as a necessary source which helps to understand
the movie. However, our KD interviewees who at least have Intermediate level in both Kazakh
and Russian appear to have a different attitude as knowing Russian impacts their perception of
Kazakh subtitles. This finding relates to the experimental research by Bairstow and Lavaur
(2012) who observed that movies provided with dubbing in L2 and subtitles in L1 distract
bilinguals.

On the contrary to KD respondents, the RD respondents are strongly negative about
Kazakh subtitles. The questionnaire results revealed that the majority of RD students believe
Kazakh subtitles neither support nor hinder understanding of the Russian dubbing. In addition,
the vast majority of them reported that Kazakh subtitles hinder the perception of the image on

a screen.
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Thus, watching movies with Kazakh subtitles in the public cinemas may be not only
ineffective but also bothering. Both KD and RD participants raised the question of the
difficulty of following auditory and visual information. Since the information processing goes
through three different channels, pictorial information, the original soundtrack, and subtitled
text (d’Ydewalle & Van de Poel, 1999), it requires a great effort to follow picture, voice, and
subtitles simultaneously. This resentment on the part of the participants corresponds with the
Split-Attention Principle of Cognitive Theory of Multimedia Learning proposed by Mayer and
Moreno (2003) which is based on the assumption that on-screen texts overload the visual
channel. According to this principle, movies should be presented with dubbing only to avoid
overloading of the visual channel by an additional source as subtitles. However, in the
Kazakhstani public cinemas bilingual KD students and RD students encounter overload of the
visual channel (Bairstow & Lavaur, 2011; Mayer & Moreno, 2003) through which two
different types of new information (picture and subtitles) need to be processed. In addition,
according to the participants, poor quality of subtitles demotivate KD students to follow them
and RD students to learn the Kazakh language. Interestingly, this finding contradicts Zanon's
(2006) idea that a mismatch between the dubbing and subtitles “can motivate students to
notice the differences between audio and text” (p. 44). In our case, the students are rather
demotivated to follow the Kazakh subtitles once noticing gross errors and mismatch with the
Russian dubbing which influences their attitudes towards learning the Kazakh language.
Conclusion

This chapter showed that Kazakhstani students’ attitudes towards learning the Kazakh
language through Kazakh-language dubbed and subtitled movies may depend on various
factors discussed in the previous literature such as attitudes towards the movie as a learning

tool, attitudes towards the status of the language and its speakers, attitudes towards the offered
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type of the adaptation method, and attitudes towards the dubbed and subtitled texts. The
interpreted findings indicate that presenting Kazakh-language movies in the classroom and in
the cinemas should be reconsidered according to the attitudes of the viewers. The following
chapter provides the concluding ideas on the findings, sharing the limitations of this research,

and suggesting recommendations for further research.

67



LEARNING THE STATE LANGUAGE THROUGH MOVIES

Chapter 6. Conclusion

This chapter provides the conclusion on major findings, shares the implications and
limitations of this study, and suggests recommendations for further research. The purpose of
this study was to identify Kazakhstani students’ attitudes towards learning the state language
through the Kazakh-language movies and find similarities and/or differences in the attitudes
depending on the dominant language of the students (Kazakh/Russian) and the adaptation
method provided in movies (dubbed/subtitled).
Conclusions on Major Findings

The first research question addressed in this study was “What are the attitudes of the
Kazakhstani students towards learning the Kazakh language through Kazakh-language
movies?”. The findings revealed that Kazakhstani students’ overall attitudes are positive,
particularly, they allow the possibility of learning the state language through Kazakh-language
movies. In addition, they find using Kazakh-language movies in the classroom exciting and
motivating. However, students’ attitudes change when it comes to mass media. Students
encounter the absence of demand for Kazakh-language content and poor quality of Kazakh
dubbing and subtitling in television and public cinemas which impact their attitudes towards
learning the state language through movies. Participants referred to the prevalence of the
Russian language in the media which possibly suppresses the Russian-speakers’ interest in
learning the state language. The second research question was “How similar and/or different
are the attitudes of KD and RD students towards learning Kazakh through dubbed and
subtitled movies?”. It was found that both KD and RD students prefer to learn languages by
the standard type of the adaptation method, that is, watching movies provided with dubbing in
the target language and subtitles in the first language. Therefore, obligatory Kazakh subtitles

in the cinemas can be effective for monolingual Kazakh speakers in learning the Russian
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language and ineffective for the RD students in learning the state language. Another finding
was that both KD and RD students are positive about Kazakh dubbing. Students believe that
watching movies dubbed in Kazakh leads to the improvement of listening comprehension
skills, an increase of confidence in speaking, the correct phonetic spelling, and acquisition of
context-based vocabulary. Kazakh subtitles, however, are not as positively perceived as
Kazakh dubbing. Students suggested that Kazakh subtitles may help enrich vocabulary if only
movies are watched for educational purposes. The difference in the attitudes is that KD
students have a more positive attitude towards the Kazakh subtitles as they realize that
subtitles can be an additional source to understand Russian dubbing better. However, the
majority of both KD and RD students view obligatory Kazakh subtitles in the cinema as a
distracting element as it contains technical and translational errors and overloads the visual
channel.

Implications and Recommendations

The attitudes of Kazakhstani students towards learning the state language through
Kazakh dubbing and subtitles investigated in this study need to be taken into account by the
government, policymakers, and educators.

The media policymakers should reconsider the shares of languages in Kazakhstani
mass media and enhance the status of the state language as it impacts citizens’ attitudes
towards learning it. The government should allocate a special budget on a regular basis for the
dubbing of foreign movies in Kazakh and support the dubbing organizations. The introduction
of obligatory Kazakh subtitles in the public cinemas needs to be reconsidered in terms of its
appropriateness and effectiveness. It is suggested to provide cinema visitors an option to
choose the language of the dubbing and subtitles. In case obligatory Kazakh subtitles remain, a

proper translation work needs to be done by qualified translators.
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The education policymakers need to include the Kazakh-language video-lessons in
school and university curricula. Movies dubbed in Kazakh can be effective for elementary and
secondary levels, whereas high school and university students may benefit from subtitled
movies in the classroom. In addition, language educators can use videos and movies in the
target language to increase students’ motivation to learn the language.

Limitations and Future Directions

The limitations of this research include the homogeneity and size of the sample, and
the low reliability of self-reports. Since the chosen sample strategy was homogeneous, the
findings may only generalize to university students who participated in the research. Thus,
further research can be conducted to investigate attitudes among adults or school children. In
addition, a purely qualitative study with a larger size of the sample could explain the attitudes
more deeply. Another limitation of this study is the low reliability of self-reports of students
on their attitudes as they may not be able to determine their true opinions (Nunan & Bailey,
2009). Therefore, an experimental study can be conducted in Kazakhstan to test the
effectiveness of the Kazakh dubbing and Kazakh subtitles for incidental and intentional
vocabulary acquisition. Another possible direction for further research can be comparing the
perception of Kazakh dubbing and subtitles by different age groups (adults versus school

children) and sites (at school versus at the cinema).
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Appendix Al
Survey questionnaire

(from the Qualtrics software)

Q1. What is your dominant language?

e Kazakh
e Russian
Q2. Your gender
e female
e male
e neutral
Q3. What is your home language?
e Kazakh
e Russian
e Other
Q4. What is your level of proficiency in Kazakh?
e Basic
e Intermediate
e Advanced
Q5. Must citizens of Kazakhstan know the Kazakh language?
e Yes

e Probably yes
e Probably no

e No
Q6. What is your attitude towards Kazakh speaking people?
e positive
e neutral
e negative
Q7. Itis possible to learn the language through movies
® Ves

e Probably yes

e Probably no

e no
Q8. In order to learn a language, | need to watch a movie with
Dubs in TL, subsin my L1

e SubsinTL, dubsinmyL1
e both dubs and subs in TL
e all approaches effective
e Other
Q9. Lessons of the Kazakh language would be more interesting if movies in Kazakh were shown in the classroom
e yes
e Probably yes
e Probably no
e no
Q10. Which language do you watch movies in outside the cinemas (i.e. at home)?
e Russian

e Kazakh
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Q11. Most of the movies | watch in the cinemas are dubbed in...

e Russian
e Kazakh
Q12. Comprehension skills can be improved through watching movies dubbed in Kazakh.
® yes
e Probably yes
e Probably no
e no
Q13. Confidence in speaking Kazakh may be increased through watching movies dubbed in Kazakh
® yes
e Probably yes
e Probably no
e no

Q14. Vocabulary in Kazakh may be enriched through watching movies dubbed in Russian and provided with
Kazakh subtitles

® yes
e probably yes
e probably no
® No

Q15. Kazakh subtitles in cinema are a good opportunity to/for...
improve Kazakh
learn Kazakh
those who do not understand Russian
those who do not understand Kazakh
none
Q16. Kazakh subtitles...
e leads to better understanding of Russian dubs
e hinders hearing Russian dubs
e none
Q17. Kazakh subtitles
e leads to better perception of the picture on a screen
e hinders perception of the picture on a screen
e none
Q18. Which language foreign movies should be presented in?
Kazakh dubs+Russian subs
Russian dubs+Kazakh subs
Dubs in Kazakh or Russian, no subs
Dubs in original language + subs in Russian or Kazakh (to choose)
Other

Q19

If there is something you would like to add, we invite you to participate in the interview that will take place in the
second part of the research. Please, provide your contacts (phone number or email) below:
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Appendix A2
Interview protocol

Topic: Learning the state language through dubbed and subtitled movies: Attitudes of Kazakhstani
students
Purpose: To identify Kazakhstani students’ attitudes towards learning the state language through the
Kazakh-language movies and find similarities and/or differences in the attitudes depending on the
dominant language of the students (Kazakh/Russian) and the adaptation method provided in movies
(dubbed/subtitled).
Warm-up Questions:
1. First, I would like to ask how old you are.
What is your year of study at the university?
What are you majoring in?
What is the language of instruction at your university?
What languages do you speak?
What is your dominant language, that is, the language that you use most often and which you
know best?
Main Questions:
Kazakh language skills:
7. What would you say about your Kazakh level?
8. Would you like to improve it, if so, why?
9. And how do you think your parents and your environment would react to the fact that you want
to learn / improve Kazakh? Why?
Dubbing in Kazakh:
10. Could you please tell me about your experience in watching movies with Kazakh dubbing.
11. In Kazakhstan, only one organization, Bolashak, is engaged in professional dubbing into
Kazakh within the framework of the “Ozinen Basta” project (Lead the Way). At the moment,
only 32 movies were dubbed in Kazakh, most of them are cartoons. Why do you think only
one organization?
12. And why only cartoons?
13. How do you picture the Kazakh language lesson in which children watch movies with Kazakh
dubbing?
14. Is this an effective method?
Subtitling in Kazakh:
15. Could you please tell me about your experience in watching movies with Kazakh subtitles.
16. According to the Law on Cinematography, all movies in cinemas are now shown with
compulsory Kazakh subtitles. Why do you think this is done?
17. And what is the effect of subtitles on you when watching a movie?
18. How do you think subtitles affect Kazakh/Russian speaking people?
19. How do you picture the Kazakh language lesson in which children watch movies with Kazakh
subtitles?
20. Is this an effective method?
Suggestions
21. How do you think foreign movies should be presented in Kazakhstani cinemas? Why?

o oA wN
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22. What would you recommend regarding languages in the field of cinema?
23. Is there anything you would like to add?
Thank you for your participation. | wish you good luck!
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Appendix B

Recruitment letter

Cia:

1. KaszaK Hemece OpLIC TiiH/Ae CorIeceHis;

2.18 JKacKa TolFaH YHUBEPCUTET CTy/eHTi 601CcaHbI3;

3. Kasakcran KMHOTeaTpiapbiH/la KaszaKmia Ay0/spkIairaH HeMece OphiCciia
ay6asuKAanbI, Kazakma cybrurpmen Gepiaren gpuiabMaepai KepceHis, oHga
BI3T'E ACA KEPEK AJJAMCBI3!

Cirreme apKpUIbl CayalHamara eTyiHisai cypanmeis! OibiHbp 6i3 ymin ere
MaHBI3/IbL.

Ecim Bor:
1. roBopHTE Ha Ka3aXCKOM MM PYCCKOM S3bIKe;

2. CTY/IeHT YHUBEPCUTETA, IOCTUrIIni 18 jer;

3. y’Ke CMOTpenn GHIbMBI C Ka3aXCKHM Jy6/IsUKOM HIH PYCCKHM IyO/IsKOM

¥ Ka3aXCKHUMHM CYyOTUTPaMH B Ka3aXCTaHCKHMX KHHOTeaTpax,
BBI TOT, KTO HAM HYXXEH!

ITpocum Bac npoiitu onpoc no cceuike! Bame MHeHMe OYeHb BaXHO st
Hac.

Translation in English:

If you:

1. speak in Kazakh or Russian;

2. are university student above 18 years old;

3. have already seen movies dubbed or subtitled in Kazakh in Kazakhstani cinemas,
WE NEED YOU!

Please complete the survey through the attached link! Your opinion is important to us.
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Appendix C1

INFORMED CONSENT FORM
Survey questionnaire
Learning the state language through dubbed and subtitled movies:

Attitudes of Kazakhstani students
DESCRIPTION: You are invited to participate in a research on attitudes of Kazakhstani students towards
learning the state language through dubbed and subtitled movies. The research aims to explore similarities
or differences in attitudes depending on the dominant language of students (Kazakh/Russian) and the type of
the movies watched (dubbed/subtitled). In this survey you will be asked 20 multiple-choice questions. Your
participation in the survey is anonymous, no hames and identifying details will be recorded.
If there is something you would like to add, | would appreciate your participation in an interview which will
be in the second part of this research. If you are interested, please provide your contact number or email
address at the end of the survey. However, sharing your contact number does not mean your participation in
the second part is irrevocable. You will be given another informed consent form for the interview and you
may refuse to participate. All gathered materials will be strongly protected and kept in a locked personal
cabinet and password-secured laptop accessible only to the researcher.
TIME INVOLVED: Your participation in the survey will take approximately 10-15 minutes.
RISKS AND BENEFITS: The research risk is no greater than that ordinarily encountered in daily life
activities. The only risk associated with this study is a potential negative perception of the research
questions which may cause discomfort, anxiety, or stress. You may withdraw from the research at any time.
You will possibly benefit from this study by reaching self-reflection on the topic of the attitude towards
language learning through dubbed and subtitled movies and having your voice heard as a cinema visitor and
language learner.
PARTICIPANT’S RIGHTS: The decision whether or not to take part in this research study is voluntary. If
you decide to participate in this research, please remember that you have the right to withdraw at any time
without penalty. You also have the right to refuse to answer particular questions if those cause you
discomfort. The results of this research study may be presented at scientific or professional meetings or
published in scientific journals.
CONTACT INFORMATION:
Questions: If you have any questions, concerns or complaints about this research, its procedures, risks and
benefits, you should ask my Master’s thesis Supervisor Sulushash Kerimkulova, skerimkulova@nu.edu.kz
Independent Contact: If you are not satisfied with how this study is being conducted, or if you have any
concerns, complaints, or general questions about the research or your rights as a participant, please contact
the NUGSE Research Committee at gse_researchcommittee@nu.edu.kz

Please press “I agree” if you agree to participate in this study.

* [ have carefully read the information provided,;

* I have been given full information regarding the purpose and procedures of the study;

« I understand how the data collected will be used, and that any confidential information will be seen only
by the researchers and will not be revealed to anyone else;

* [ understand that I am free to withdraw from the study at any time without giving a reason;

 With full knowledge of all the foregoing, | agree, of my own free will, to participate in this study.

O lagree
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3EPTTEY ) KYMBbICHI KEJICIMIHIH AKITAPATTBIK ®OPMACBI
Cayannama
MemutekeTTiK Tiaal AyOIsKIAIFAH KIHE CYOTHTPII (puiIbMIep apKbLIbI YipeHY: Ka3aKCTAHIbIK
CTYAEHTTEPAiH KO3Kapachl
CHUITATTAMA: Ci3 Ka3aKCTaHIIBIK CTYIEHTTEPAIH MEMJICKETTIK Ti1i AyOsHKIaNFaH jkoHe CyOTUTpIi
(bunpMIEp apKbUIBI YHPEHY1 Typaibl Ke3KapachlH 3epTTEyre apHajFaH jko0ara KeJil OThIPChI3. 3epTTeyaiH
MaKcaThl — HEeTi3I'1 TiMi (Ka3ak /opbIc) MEH KepreH GuiIbM TypiHe (RyOrspKaanraH / cyOTUTpii) OailaHbICThI
CTYIEHTTEP/IiH KO3KapacTapbIHBIH YKCACTHIKTAPbl MEH allbIpMalllbUIBIKTApBIH 3epaeney. by cayannamana
cizre 20 cypak Koitputazpl. by cayaqHama aHOHMMIII, SIFHU, €CiMiHI3 O€H colfkecTeHAIpy IepeKTepi
JKa3bUIMAIbI.
Erep KocaTsIHBIHBI3 Oap Oosica, Ci3/i 3epTTey KYMBICBIHBIH €KiHII OeniMiHae OoIaThIH cyx0aTka
makeipamb3. O YIITiH cayalTHAMaHBIH COHBIH/IA OaiinaHbic HOMIPIHI3/A1I HEMece AIEKTPOHIBIK MOIITa
MEKEHXKalbIH KOPCETYiHi3/1 cypaimbI3. JlereHMeH, ¢i3 HoMipiHi3 OeH MOIITaHbI3Ibl KOPCETCEHI3 e, Ol
Ci3/IiH exiHii OeiMe KaThICyFa MiHAETTI eKeHiHi3a1 Oinaipmeiiai. MTHTepBhiore Oacka akmapaTThikK Gpopma
Oepineni koHe ci3 KaThICyAaH 0ac TapTa anachl3. bapiblK >KHHAIFaH MOTIMET CEHIMJI TYpIIe TeK
3epTTeylIire Oenriai KyJIbIIICH Ka0bUIFaH CYbIPMa/ia )KOHE KYNHUCO30CH FaHa aIllblIaTIH HOYTOYKTE
CaKTaIabl.
KYMCAJIATBIH YAKBIT: Cayannama mamamed 10-15 MUHYT yakpIT anajpl.
3EPTTEY ) KYMbBICBIHA KATBICY/bIH KAYIIITEPI MEH APTBIKIIBIJIBIKTAPBI: by
3epTTEYAiH Kayli KYHAEIKTI eMip/ie Ke3/IeCeTiH TypiHeH acmaipl. Ockl 3epTTeyre OaiIaHbICThI KaJFbI3
Kayil — KOJIAHCBI3IBIKTHI, MA3aChI3/IBIKTHl HEMece KYW3eIiCTi Ty IbIpyFa OeifiM cypakTapibl Tepic KaObuinay.
Ci3 xayaIlka TapThIJIMaii-aK cCyx0aTTaH Ke3 KeJITeH yaKbITTa iblFa anacei3. Ci3 TyOmspKaanFaH xKoHe
cyOTUTpIIeHTeH QUIIBMIICp apKbUIBI TiJI/II YHPEHYTE JeTeH KO3KapachlHbI3IbI pediekcusiiar, KHHOHBI
TaMalIanaymbl )X9He Tl YHPEHYII peTiHAe 63 AaybICHIHBI3AbI ECTIPTY apKbUIbI OYII 3epTTeYACH O3iHi3re
naiaa TabybIHbI3 MYMKIiH.
KATBICYUIBI K¥YKBIKTAPDI: by 3epTTey )KYMBICHIHA KAThICY HEMECE KaThICTIay Typajibl MIEIIiM
KaObLIAayFa epikTici3. Erep ci3 ochl 3epTTeyre KaThICyIbl YIFapcaHbI3, OJIaH Ke3 KeNreH YaKbITTa jKayarKa
TapThUIMaii-aK 0ac TapTyFa KYKbIFBIHBI3 Oap ekeHiH ymMbITHaHbi3. Keitbip cypakrap KOmalChI3bIK TyAbIpCa,
oJlapFa kayar OepMeyre KYKbUIbIChI3. ByJT 3epTTey KYMBICBIHBIH HOTHXKeJIepi FEUIBIMH HeMece Kocion
KEHECTep/Ie YCHIHBIIYBI BIKTUMAJ HEMeCe FRUIBIMH JKypHAIIApAa sKapUsUIaHybl MyMKiH.
BAWJIAHBIC AKITAPATBI:
Cypakrap: Erep *Kypri3iiin oTeIpFaH 3epTTey KYMBICBIHBIH IPOIIECi, KAy MEH apTHIKIIBLIBIKTAPhI Typajibl
CYpaFrbIHBI3 HEMeCe IaFbIMBIHBI3 00Jica, Kejeci OaiaHbIC Kypalaaphl apKbUIbl MeHIH KeTEKITIMMEH
xabapiacybiabisra 6osansr: Cynymam Kepumkysiosa, skerimkulova@nu.edu.kz
Jep0ec 6ananpic aknaparTapsbl: Erep OepilreH 3epTTey ®)YMBICHIHBIH JKYPri3iTyiMeH KaHaFaTTaHOACaHbBI3
HeMece CypaKTapbIHbI3 OCH HIaFbIMAapbIHGI3 OoJica, HazapbaeB YHuBepcureti XKorapsl bitiM 6epy
MekTeOiHiH 3epTTey KoMuTeTIMEH MBIHA 3JICKTPOHIBIK ITOIIITa APKBUIBI Xa0apiacybIHbI3Fa O0JIa b
gse_researchcommittee@nu.edu.kz.

3epTTey KYMBIChIHA KaThICyFa KelliciMiHi3l OepceHis, “KemicemMin™ nenm 0acybIHBI3IBI OTIHEMI3.

* MeH OepireH (hopMaMeH MYKHUSAT TaHBICTHIM;

* MaraH 3epTTey KYMBICBIHBIH MaKCcaThl MEH OHBIH TOPTiOl )KalbIH/Ia TOJNBIK aKnapaT Oepisiii;

 )KuHanran nepektep Kajai nmaiiaanaHbUIaThIHBIH XKOHE KYITUS MAJIIMETTEpre TeK 3epTTEYIiHIH 631 FaHa
KOJDKETKI3€ aJIaThIHBIH TOJIBIK TYCIHEMIH;

* MeH Ke3 KeJreH YaKbITTa eIKaHIai TYCIHIKTEMECi3 3epTTey KYMBICHIHA KaThICyIaH 0ac TapTybIMa
0OJIaTHIHBIH TYCIHEMIH;

* MeH jxOFapblia Al TBUIFaH aKmapaTTap/ibl CAaHAIbBI TYP/e KaObUIIAI, OChI 3ePTTEY KYMBIChIHA KATHICYFa 63
€pKIMMEH KeJTiICeMiH.

1 Kemicemin
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O®OPMA NTHOOPMUPOBAHHOI'O COTJIACHUA
AHKeTHpOBaHHE
H3ydenue rocy apcTBEeHHOI0 SI3bIKA ¢ NOMOMIBIO GUIBMOB ¢ AY0JISIZKOM U CyOTHTpaMH: OTHOLICHHE
KA23aXCTAHCKHX CTYJACHTOB

OIIMCAHME: Brl npurnameHs! IpUHATH yYacTUE B UCCIEI0BAaHUM OTHOIICHHS Ka3aXCTaHCKUX CTYIECHTOB K
W3YYEHHIO TOCYJapPCTBEHHOTO SI3bIKA C TIOMOIIBIO (PHIIBMOB ¢ TyOIIshDkoM M cyOTuTpamu. Llenpro uccienoBanus
SIBIIIETCS ONPEAETICHNE CXOICTBA MIIM PA3IMUUi BO B3INIJaX B 3aBUCUMOCTH OT JOMUHHUPYIOIIETO SI3bIKA
yuamuxcs (Ka3axckuil / pyccKuil) U BUJa IPOCMOTPEHHBIX (PHIIBMOB (IyOJIMpOBaHHBIH/ CyOTHTPUPOBaHHbIH). B
9TOi aHKeTe BaM OyJieT 3a1aH0 20 BOIPOCOB C HECKOJIBKMMH BapHaHTaMK OTBETOB. Baie yuactue B orpoce
SIBIISIETCS] aHOHMMHBIM, UMEHA U MJICHTH(HUKAIIOHHBIE IaHHBIE 3aITMChIBATHCS HE Oy IyT.
Ecnu Bam ecTh uTO 100aBUTH, IPUTTIAIIAEM Bac Ha HHTEPBBIO, KOTOpPOE OYJET BO BTOPOH YaCTH ITOTO
uccnenoBanus. Eciu BBl 3aMHTEPECOBAHBI, YKAXKUTE, TOXKATYHCTa, CBOM KOHTAKTHBII HOMEp MJIH aJpec
AJIEKTPOHHOM MOYTHI B KOHIlE onpoca. OJHaKo, yKa3aHHe HOMEepa 1 MOYThI He 03HA4aeT 00s3aTeNbHOe yacTue
BO BTOpOH yact. Ha MHTEpBBIO BaMm OyJIeT npecTaBieHa apyras popma HHPOPMHUPOBAHHOTO COTJIACHUS U BB
MOJKETe OTKa3aThCsl OT y4acTus. Bce coOpaHHbBIe MaTepraibl Oy Iy T HaJe)KHO 3alIMIIEHbl U XPaHUTHCS B
3aKpBITOM Ha KITIOY JINYHOM SIIIHMKE IKada 1 HOyTOYKe 3aIlUIIEHHOM [1apoJieM, JIOCTYITHOM TOJBKO JUIs
HCCIe0BaTeNs.
BPEMS YUHACTMUS: Oto anketupoBanue 3aiiMeT okono 10-15 MuHyT.
PUCKHU U IPEUMYUIECTBA: Puck ot ucciezioBanus He 00JIbIle, 4eM 00OBIYHO BCTPEYACTCS B
IIOBCEHEBHOM >KU3HU. EJMHCTBEHHBIN PUCK, CBA3AHHBIN C 3TUM MCCIEI0BaHUEM - 3TO OTEHIMAIEHOE
HEraTHBHOE BOCIIPUSITHE BOIPOCOB, KOTOPHIE MOTYT BbI3BaTh y Bac TMCKOM(OPT, OECrOKOHCTBO Wi cTpecc. Bbl
MOXETe MPEKPATUTh y4acTre B Jr000e BpeMs. Bo3MoxkHO, BbI U3BJIEUETE MOJIB3Y U3 3TOTO HCCIIEI0BAHUS, Yepe3
camopeIIEKCHIO Ha TEMY OTHOIICHHS K M3YUYEHHIO S3bIKa C TIOMOIIBIO (PUIIBMOB C Iy OJISHKOM M CyOTUTpaMH, U
BAlll TOJIOC, KaK IIOCETUTEINSI KHHOTeaTpa U N3Y4alollero A3bIK YeI0BeKa, OyIeT yCIbIIIaH.
ITPABA YYACTHMKA: Bame pemenue, IpuHAMATh y4acTHE B 9TOM HCCIIEIOBAHUH WM HET, SBISAETCS
JOOPOBOJIBHBIM. ECiiu BBI pelniy NpUHATh y4acTHe B 3TOM HCCIIEI0BAaHUH, [IOMHUTE, YTO y Bac €CTh IPaBo
IIpeKpaTuTh yuactue Oe3 mrpadHbIX CaHKIUI. Bl Takke MMeeTe nIpaBo 0TKa3aThCs OTBEYATh HA ONpeIeICHHbIC
BOIIPOCHI, €CJI OHH BBI3BIBAIOT Y Bac AUCKOM(OpPT. Pe3ynbTaThl 3TOr0 Hccaen0BaHUS MOTYT OBITh IIPEACTABIICHEI
Ha Hay4YHbIX WX IPO(ECCHOHAIBHBIX COBELIAHNUAX MIIM OIIyONNKOBAHbI B HAYYHBIX JKypHAasIax.
KOHTAKTHAS NTHO®OPMAILUSA:
Bonpocsi: Eciin y Bac ecTb BoIpochl, 3aMedaHysl WM 5Kalo0bl [0 TIOBOLY JaHHOTO MCCIIEJOBaHMUS, TPOLIEY PhI
€ro MPOBEJECHU, PUCKOB U IPEUMYILECTB, BbI MOXeTe CBsI3aTbCs ¢ MOMM pyKoBoauTeneM: Cyirymiar
Kepumkyiora, skerimkulova@nu.edu.kz
He3aBucumblie KOHTaKThI: Eciin Bbl He yZ0BIETBOPEHBI TPOBEIEHUEM JAHHOIO HCCIENOBaHus, eci y Bac
BO3HUKIJIM KaKue-JIM00 MpoOIIeMBl, »aTo0bl MM BOIpockl, Bel Mokete cBs3aThes ¢ Komurerom MccnenoBanuit
Beicmieii [Ikoner O0pa3zoBanust HazapbaeB YHuBepcuTeTa, OTIPABHUB MHCHMO Ha 3JIEKTPOHHBIN aJ|pec
gse_researchcommittee@nu.edu.kz

[oxamyiicta, Haxxmute “CornaceH(sa)”, eciy BbI coriacHsl yyacTBOBAaTh B MCCIIEIOBAHUH.

* 51 BHUMATENBHO U3YUHJI IPEICTaBICHHYIO HH(OPMaLHIo;

* MHe npeaocTaBUIIH HOMHYI0 HHYOPMALHUIO 0 LeIX U NPOoLeIype UCCIeIOBaHHS;

* 51 moHnMato, KaKk OyAyT UCIIOJIB30BaHBI COOPaHHBIE JaHHBIE, M YTO JOCTYII K JIF000H KOH(HISHIHATBHON
nHpOpMaIMHU OyIeT UIMETh TOIBKO MCCIIEIOBATEIb;

* 51 moHMMato, 4TO BIIpaBe B JIFOOOI MOMEHT OTKa3aThCs OT YUacTHs B JAHHOM HCCIICIOBaHUH 0e3 00bICHEHHS
TIPUYHH;

* C IOJTHBIM OCO3HAHHEM BCETO BBIICH3JIOKEHHOTO 51 COTJIACEH IIPHHATH YJacTHE B UCCIIEIOBaHUH 1O
COOCTBEHHOH BOJIE.

1 Cornacen(u
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Appendix C2

INFORMED CONSENT FORM
Semi-structured interview
Learning the state language through dubbed and subtitled movies:

Attitudes of Kazakhstani students
DESCRIPTION: You are invited to participate in a research on attitudes of Kazakhstani students towards
learning the state language through dubbed and subtitled movies. The research aims to explore similarities
or differences in attitudes depending on the dominant language of students (Kazakh/Russian) and the type of
the movies watched (dubbed/subtitled). You will be asked to participate in an interview which will be
audiotaped only with your permission. Your name will be replaced by a pseudonym, and any identifying
details (e.g. voice recorded) will be omitted to keep your identity anonymous. All gathered materials will be
strongly protected and kept in a locked personal cabinet and password-secured laptop accessible only to the
researcher.
TIME INVOLVED: Your participation in the interview will take approximately 40 minutes.
RISKS AND BENEFITS: The research risk is no greater than that ordinarily encountered in daily life
activities. The only risk associated with this study is a potential negative perception of the research
guestions which may cause discomfort, anxiety, or stress. You can withdraw from the research at any time
without penalty or do not answer the questions that they find uncomfortable. You will possibly benefit from
this study by reaching self-reflection on the topic of the attitude towards language learning through dubbed
and subtitled movies and having your voice heard as a cinema visitor and language learner.
PARTICIPANT’S RIGHTS: The decision whether or not to take part in this research study is voluntary. If
you decide to participate in this research, please remember that you have the right to withdraw at any time
without penalty. You also have the right to refuse to answer particular questions if those cause you
discomfort. The results of this research study may be presented at scientific or professional meetings or
published in scientific journals.
CONTACT INFORMATION:
Questions: If you have any questions, concerns or complaints about this research, its procedures, risks and
benefits, you should ask my Master’s thesis Supervisor Sulushash Kerimkulova, skerimkulova@nu.edu.kz.
Independent Contact: If you are not satisfied with how this study is being conducted, or if you have any
concerns, complaints, or general questions about the research or your rights as a participant, please contact
the NUGSE Research Committee at gse_researchcommittee@nu.edu.kz

Please sign this consent from if you agree to participate in this study.

* [ have carefully read the information provided,;

* I have been given full information regarding the purpose and procedures of the study;

* [ understand how the data collected will be used, and that any confidential information will be seen only
by the researchers and will not be revealed to anyone else;

* [ understand that I am free to withdraw from the study at any time without giving a reason;

» With full knowledge of all the foregoing, I agree, of my own free will, to participate in this study.

Signature: Date:
The extra copy of this signed and dated consent form is for you to keep.
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3EPTTEY ) KYMBbICHI KEJICIMIHIH AKITAPATTBIK ®OPMACBI
Cyxoar
MeMulekeTTiK Tinal AyOasKIAIFaH K9He CYOTUTPIII (puiIbMIep apKbLIbI YHPeHy: Ka3aKCTaHABIK
CTYAEHTTEPAiH KO3Kapachl
CHUITATTAMA: Ci3 Ka3aKCTaHIBIK CTYIEHTTEPAIH MEMIIEKETTIK TiJIi AyOJIs KA FaH )koHe CyOTUTPIIi
(bunpMIEp apKbUIBI YHPEHY1 Typaibl Ke3KapachlH 3epTTEyre apHajFaH jko0ara KeJil OThIPChI3. 3epTTeyaiH
MaKkcaThl — HEeTi3I'1 TiMi (Ka3ak /opbIc) MEH KepreH GUuiIbM TypiHe (IyOsspkaanFas / cyOTHTpi) OaliaHbICThI
CTYIIEHTTEP/IiH KOo3KapacTapbIHbIH YKCACTHIKTaphl MEH aibIpMAIBUIBIKTApBIH 3epaeiey. by cyxoar cisnin
pyKcaTbIHBI30eH aruKkTadonFa sxa3puiansl. Ci3[iH aThIHBI3 XKaJIFaH eCIMMEH alIMacThIPBUIAIBI XKOHE JKEeKe
0achIHBI3/IBI PACTAWTHIH MAIIMETTEP/I JKaChIPy MaKCcaThIH/a COUKECTEHIIPY AepeKTepi (MbICaIbl, aybICTHIK
*a30a) aNbIHBIN TacTaJaabl. bapiblK KHHANFaH MOJIIMET CEHIMI TYpJe TeK 3epTTeyIire Oeariai KyJIbIIIeH
*aOBLIFaH CybIpMajia XoHe KYNHUsIce30eH FaHa allblIaThIH HOYTOYKTE CaKTasla bl
KYMCAJIATBIH YAKBIT: Cyx0at mamamen 40 MUHYT Kypri3iiei.
3EPTTEY ) KYMbBICBIHA KATBICY/bIH KAYIINITEPI MEH APTBIKIIBIJIBIKTAPBI: by
3epTTEYAiH Kaymi KYHAETIKTI eMip/ie Ke3/IeCeTiH TypiHeH acmaipl. Ockl 3epTTeyre 0aiIaHbICThI KaJFbI3
Kayil — KOJIafChI3IBIKTHI, Ma3aChI3IBIKTEl HEMECE KYW3€eTicTi Ty IpIpyFa OeiliM cypakTapasl Tepic KaObliaay.
Ci3 xayarlika TapThIJIMaii-aK Cyx0aTTaH Ke3 KEeJITeH yaKbITTa IIbIFa aackl3 HeMece Keilip cypakrap
KOJIAMCHI3BIK TYJBIPCa, OJlapFa xxayan OepMeyre KYKbUIbICHI3. Ci3 yOMsuKIanFaH KoHe CyOTHTpIICHTeH
¢unbpMaep apKbUIBI TULAI YHPEHYTe AeTeH KO3KapachIHI3IB! pedIIeKCHsIIal, KWHOHBI TaMallalayIlibl KoHe
TiJ YHpEHyIi peTiHe e3 NaybICBIHBI3IBI ECTIPTY apKbLIbI OYJI 3ePTTEY/ICH ©3iHi3re naiia TabybIHbI3
MYMKIiH.
KATBICYHIbI K¥YKBIKTAPBI: By 3epTTey XyMBIChIHA KAaThICY HEMECE KaThICIay TypaJIbl IICIIiM
KaObLIAayFa epikTici3. Erep ci3 ochl 3epTTeyre KaThICyabl YIFapcaHbI3, OJIaH Ke3 KEeNTeH YaKbITTa jKayarKa
TapThUIMaii-aK 0ac TapTyFa KYKbIFBIHBI3 Oap ekeHiH yMbITHaHbI3. Keitbip cypakrap KoimalChI3AbIK TyAbIpca,
oJlapFa kayar 6epMeyre KyKbUIbIChI3. Byt 3epTTey KYMBICHIHBIH HOTHXKEJepl FhUTBIMUA HeMece Kocion
KEHECTep/Ie YCHIHBIIYBI BIKTUMAJ HEMeCe FRUIBIMH JKypHAIIApAa sKapUsUIaHyBbl MyMKiH.
BAWJIAHBIC AKITAPATBI:
Cypakrap: Erep *Kypri3iiin oTeIpFaH 3epTTeY KYMBICBIHBIH IPOIIECI, KAyl MEH apThIKIIBUIBIKTAPEI TYPaJIbl
CYparbIHBI3 HEMECE IaFbIMBIHBI3 00Jica, Kejeci OailaHbIC Kypalaaphl apKbUIbl MEHIH JKETEKITIMMEH
xabapiacybiHbi3ra 6oanel: Cynymam Kepumkynosa, skerimkulova@nu.edu.kz
Jep0ec 6ananpic aknaparTtapsl: Erep OepinreH 3epTrey ®)YMbICBIHBIH JKYPri3ilyiMeH KaHaraTTaHOacaHbI3
HEMece CypaKTapbIHbI3 OCH IIaFbIMAapbIHbI3 OoJica, HazapbaeB Yuuepcureti XKorapsl binim 6epy
MekTeOiHiH 3epTTey KoMuTeTIMEH MBIHA 3JICKTPOHIBIK ITOINTA apKbLIBI Xa0apiaacybIHbI3Fa 00JIaIbI:
gse_researchcommittee@nu.edu.kz.

3epTTey KYMBIChIHA KaThICYFa KeliCiMiHi3i OepceHi3, OepireH (hopMara KOJI KOIOBIHBI3IbI CYpaiMbI3.

* MeH OepiireH (hpopMaMeH MYKHUST TaHBICTBIM;

* MaraH 3epTTey KYMBICBIHBIH MaKCaThl MEH OHBIH TOPTiOl )KalbIH/Ia TOJNBIK aKnapaT Oepisiii;

 )KuHanraH nepekrep Kalai nmaiijanaHbUIaThIHBIH KOHE KYITHS MOJIIMETTepre TeK 3epTTEYIiHIH 631 FaHa
KOJDKETKI3€ aJIaThIHBIH TOJIBIK TYCIHEMIH;

* MeH Kke3 KeJreH YaKbITTa eIKaHali TYCIHIKTEMeCi3 3epTTey )KYMBIChIHA KaThICyIaH 0ac TapTybIMa
0OJIaTHIHBIH TYCIHEMIH;

* MeH jxOFapblia aliTUIFaH aKnapaTTap/bl CaHaIbl TYPAe KaObLIIAI, OChI 3ePTTEY KYMBIChIHA KATBICYFa 63
€pKIMMEH KeJTiCeMiH.

Ko Kyni:
Ko kolibutran kemiciM (popMachIHBIH €KIHIII JaHACKI Ci3/e KaJlaIbl.
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®OPMA UHOOPMHUPOBAHHOI'O COI'VIACUA
HNuTepsbio
H3yyeHnne rocyiapcTBeHHOI0 3bIKa C NOMOIIbIO (PMIBMOB ¢ 1y0sizkoM U cyoTuTpamu: OTHOILIeHHe
Ka3aXCTAHCKHX CTY/IeHTOB
OIIUMCAHME: Bl npurnamieHs! NpUHATh yU4acTUE B UCCIECIOBAHUM OTHOIICHHS Ka3aXCTaHCKUX
CTYAEHTOB K U3Y4YEHHIO FOCYIAPCTBEHHOTO S3bIKA C TOMOLIbIO (PUITBMOB ¢ AyOISKOM U CyOTUTpaMH.
Lenbto HccnenoBaHus SBISETCS ONMPEAETICHUE CXOACTBA WK PAa3IMUMH BO B3MVIAAAX B 3aBUCUMOCTH OT
JOMHHHPYIOILETO A3bIKa yJaIuxcst (ka3axcKuil / pycckuil) ¥ BUJa IPOCMOTPEHHBIX (QUIBMOB
(myOnupoBaHHBIN/ CyOTUTHPOBaHHBIN). Bam OyAeT npeyiokeHo MPUHATE Y4acTre B HHTEPBbIO, KOTOpPOE
OyZeT 3amucaHo Ha TUKTO(QOH TOJBKO C BAIIETO paspelieHus. Barie uMs OyeT 3aMeHEHO IICEBJJOHUMOM, a
no0bIe NASHTUPULIMPYIOLIHE JaHHbIEe (HapUMep, 3alUCh rojioca) OyAyT OIMYIIeHbI, YTOOBI COXPAHUTh
BaIlly aHOHUMHOCTh. Bce coOpaHHbIe MaTepuansl OyayT HaIe:KHO 3aIUIIEHBI M XPaHUTHCS B 3aKPHITOM Ha
KJIIOY JINYHOM SIIIMKeE IIKada 1 HOyTOyKe 3aIlUIIEHHOM [1apoJieM, JOCTYITHOM TOJIBKO JUISl HCCIIEA0BATEIS.
BPEMS YYACTMUSA: UnTepBrio 3aitMeT 0koiio 40 MUHYT.
PUCKU U TIPEUMYUIECTBA: Puck ot uccienoBanus He OoJble, 4eM OOBIYHO BCTPEUAETCs B
TOBCETHEBHOM >KM3HU. ENMHCTBEHHBIN PUCK, CBSI3aHHBIM C 3TUM HCCIIEJOBAHUEM - 3TO OTEHIINAJIBHOE
HEraTHBHOE BOCHPUSTHE BOIPOCOB, KOTOPBIE MOTYT BBI3BAaTh JUCKOM(OPT, OECIIOKOMCTBO MK cTpecc. Brl
MO>KET€ IIPEKPATUTh YU4acTHe B JTF000e BpeMst 0e3 mTpadHbIX CAHKIUHA UK IIpepBaTh MPOLECC, €CIH BaM
HE00XOMMO 0OCYUTH KaKue-I1n00 BOMPOCkl. Bo3MOKHO, BBI M3BJICUETE MOB3Y U3 3TOTO HCCIIEIOBAHNS,
JOCTUTHYB caMOpe(IeKCHH Ha TeMy OTHOIICHHS K H3YUIEHHIO S3bIKa C TIOMOIIBIO (DHIIBMOB € AyOISDKOM H
CyOTHTpaMH, 1 Balll TOJIOC, KaK ITOCETUTEIISI KHHOTEeaTpa M M3yUaroLIero sI3bIK YeJI0BEKa, OyAeT YCIbIIIaH.
ITPABA YYACTHMUMKA: Bauie pemienue, NpuHUMAaTh y4acTUE B 3TOM UCCIIEAOBAaHUM UM HET, SBIAETCS
J0O6poBONBHBIM. Ecii BBI peImiIy NpHHSTE YIaCcTHE B 3TOM HCCIICAOBAHUH, IOMHHTE, YTO y BAaC €CTh IIPaBO
MPEeKpaTUTh yuacTue 0e3 mTpadHbIX CAaHKIMN. BBl Takke MMeeTe IpaBo OTKa3aThCsl OTBEUATh Ha
OTIpEJICTICHHBIC BOIIPOCHI, €CJIM OHHU BBI3BIBAIOT ¥ BaC AUCKOM(OPT. Pe3ynbTaThl 3TOT0 HCCICIOBAHHS MOTYT
OBITH IPEICTABIICHBI HA HAYYHBIX WM IPO(eCCHOHATIBHBIX COBEUIAHUSIX HIIH OITyOINKOBAHBI B HAYYHBIX
KypHayax.
KOHTAKTHASA UHOOPMAIUA:
Bonpocsi: Ecnu y Bac ecTh BOpocChl, 3aMedansi WM KaloObl 110 MTOBOTY JaHHOTO UCCIICIOBAHUS,
IIPOLEAYPbl €r0 IPOBEACHUS, PUCKOB U IPEUMYLIECTB, Bbl MOKETE CBA3ATHCS C MOUM PYKOBOAUTENIEM:!
Cynymam Kepumkyiosa, skerimkulova@nu.edu.kz
He3zaBucumble koHTaKTbI: Eciiu Bbl He yZ0BI€TBOPEHBI IPOBEAECHUEM JaHHOI'O UCCIIEI0BAHNUs, €CIIU Y
Bac Bo3HMKIN Kakue-1100 MpoOIeMBl, kao0bl MM BOIPOCH, Brl MoskeTe cBsizaThest ¢ KomureTom
UccnenoBannit Beicieii koner O6pazoBanus HazapbaeB YHuBepcuTeTa, OTIPAaBUB IMACEMO Ha
3JIEKTPOHHBIN ampec gse_researchcommittee @nu.edu.kz

[MoxanyiicTa, noAMUIIMTe JaHHYIO (OpMY, ecit Bbl corniacHbl y4yacTBOBaTh B UCCIIEA0BAHHH.

* $1 BHUMATENILHO U3YYNIT IPEJICTABICHHYIO HH(OpMALIHIO;

* MHe npegocTaBuIx MOJHY HHOOPMAIIHIO O LIENIAX U IPOLeIyPe NCCIICIOBAHMSL,

* 5] nonumaro, kak OyIyT UCTIOJIB30BaHbI COOPAHHBIC TAHHBIC, M UTO JOCTYII K JIFOOOH KOH(UICHITUATEHON
nH(pOpMAITH OYJIET UMETh TOJIBLKO HCCIICIOBATEINb;

* 51 noHMMaro, YTO BIpaBe B JIFOOOH MOMEHT OTKa3aThCs OT YUACTHUS B IAHHOM HCCIIeJOBaHUH 0e3
00BSICHEHHUS TIPUYHH;

* C HOJIHBIM OCO3HAHHEM BCETO BBILIEH3II0KEHHOTO 5 COTIACEH NPHHSATH YYaCTHUE B HCCIIETOBAHUH I10
COOCTBEHHOM BOJIE.

Iloamuce: Jara:
Bropas xonwust moanucaHHo# GOpPMEI coriacus octaeTcsl y Bac.
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Appendix D

Screenshot from SPSS Statistics

File Edit View Data Transform Analze DirectMarketing Graphs  Utilites Add-ens  Window  Help

SEe O e~ BLIARF H B B2 0909

I Name ” Type || Width || Decimals || Label ” Values || Missing ” Columns ” Align ” Measure ” Role
4 Q2 Numeric 40 0 Gender {2, Female}... None 5 = Right & Scale “ Input
4] Q3 Mumeric 40 0 Language at ho._. {1, Kazakh}... None 5 Right & Scale “ Input
6 Q4 Mumeric 40 0 Level in Kazakh {1, Basic}... MNone 5 Right & Scale N Input
i Qs Mumeric 40 0 Citizen of Kaza... {1, yes}... None 5 Right & Scale N Input
8 Q6 Mumeric 40 0 Attitude toward... {1, positive}... None 5 Right & Scale “ Input
9 Q7 Numeric 40 0 Language throu_.. {1. yes}... None 5 Right & Scale “ Input
10 Q8 MNumeric 40 0 New movie - Se_.. {1. dubs TL.... None ] Right & Scale “ Input
1" Q8_5_TEXT String 2000 0 New mavie - Text None None 15 Left & Nominal v Input
12 Qg Numeric 40 0 Lessons w dub... {1, yes}... None 5 Right & Scale N Input
13 aQlo Numeric 40 0 Off cinema {1. Russian}._. None 5 Right & Scale N Input
14 atl Mumeric 40 0 In cinema {1, Russian}._. None 5 Right & Scale N Input
15 Q2 Mumeric 40 0 Comprehension__. {1, yes}. . None 5 Right & Scale N Input
16 Qi3 Mumeric 40 0 Confidence {1, yes}... None 5 Right & Scale N Input
17 Q4 Mumeric 40 0 Vocabulary {1, yes}... None 5 Right & Scale “ Input
18 Q151 Mumeric 40 0 Opportunity-bet._. {1, }... None 5 Right & Scale “ Input
19 Q15 2 Mumeric 40 0 Opportunity-lea... {1. }... None 5 Right & Scale “ Input
20 Q153 Mumeric 40 0 Opportunity-do... {1, }... None 5 Right & Scale N Input
21 Q15 4 Mumeric 40 0 Opportunity-do... {1, }... None 5 Right & Scale “ Input
22 Q15 5 Numeric 40 0 Opportunity-none {1, }... None 5 Right & Scale “ Input
23 Qi6 Numeric 40 0 Perception of d... {1. Rus dub... None 5 Right & Scale “ Input
24 Q7 Numeric 40 0 Perception of th... {1, picture i... None 5 Right & Scale “ Input
25 Qls Numeric 40 0 Ideal - Selected... {1. Kaz dub... None 5 Right & Scale v Input
26 Q18_5_TEXT String 2000 0 Ideal - Text None None 15 Left &5 Nominal N Input
27 Q19 String 2000 0 Contacts None None 15 = Left &> Nominal N Input

File Edit View Data Transform  Analyze DirectMarketing Graphs  Utilities  Add-ons  Window e

SEel e~ BLIANH BHx BAE .i0® %6
|

Iz

[Proge | @ | @1 | @ | @ | o4 | @5 | @6 | a7 | @8 | waessmad | @ | e | a1 |
1 100.00 1 1 2 1 3 1 1 1 4 1 1 1
2 100 00 1 1 2 1 3 1 1 1 1 1 1 1
3 100 00 1 1 2 1 3 1 1 1 1 1 1 2
4 100 00 1 1 2 1 3 1 1 1 1 1 1 1
5 100 00 1 2 3 2 3 2 1 1 1 2 1 1
6 100 00 1 1 2 1 3 1 1 1 1 1 1 1
7 100 00 1 1 2 1 3 1 1 1 4 1 1 1
8 100 00 1 2 2 2 2 1 1 1 3 1 1 1
9 100 00 1 2 3 2 3 1 1 1 3 2 1 1
10 100 00 1 2 2 1 2 1 2 1 1 1 1 1
11 100 00 1 1 2 1 3 1 1 2 1 1 2 2
12 100 00 1 1 2 1 3 1 1 1 2 2 2 1
13 100 00 1 1 2 1 3 3 2 1 3 3 1 1
i 100 00 1 2 3 2 2 1 1 2 1 2 1 1
15 100 00 1 1 2 2 3 1 1 1 4 1 2 1
16 100 00 1 1 2 1 3 1 1 2 4 2 1 1
17 100 00 1 2 2 2 2 2 2 1 3 1 1 1
18 100 00 1 1 3 1 3 1 1 1 4 2 1 1
19 100 00 1 1 2 1 3 1 1 1 3 1 1 1
20 100.00 1 1 2 1 3 1 1 1 1 1 1 1
21 100.00 1 1 3 1 1 1 1 3 3 3 2 1
2 100.00 1 2 2 1 3 2 1 1 1 1 1 1
23 100.00 1 1 3 1 3 1 1 1 1 1 2 2
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Appendix E

Data Sample

Transcript [translated from Russian] of the interview with participant R2

Researcher: How would you describe your level of proficiency in Kazakh?

Interviewee: It is conversational. | can use it in daily life but speaking of the academic level, I am not
capable.

R: Would you like to improve your Kazakh? Why?

I: Yes, of course. First, I have linguistic interest. | mean when you learn a language it gives you the
opportunity to discover the structure of the language, and other languages of the same language family.
Second, | would like to improve my Kazakh to pass it on to younger generations.

R: What are the attitudes of your relatives and people around you towards your intentions to improve
Kazakh?

I: Super positive. They would be over the moon. Because in my family this issue is... not thorny... I
would say sensitive, towards the language | mean. Because my parents are not fluent in Kazakh. Well,
they can speak it, but at the very low level. And they feel guilty because their children’s first language
is Russian. And therefore they tried to direct us to Kazakh schools, like KTL you know, so that we can
learn the language at school.

R: What is your attitude towards those who prefer to speak Kazakh?

I: My attitude is positive. But the only thing which makes me sad is when they understand... I would
like them to continue speaking in Kazakh despite me expressing my thoughts in Russian. 1 would like
them not to pay attention to Russian-speaking people in society and continue speaking Kazakh so that
Russian-speaking have to adjust to them rather than Kazakh-speaking people to Russian speakers.

R: You mean you observe that Kazakh-speaking people switch to Kazakh when they receive an answer
in Russian?

I: Yes.

R: What is your experience of watching movies dubbed in Kazakh?

I: The first time | watched a Kazakh-dubbed movie in cinema was when I was at school... grade 5-6,
2008, when “Cars 2” was released. My parents decided to send us to Kazakh-dubbed version as it was
one of the first cinema movies dubbed in Kazakh, it was like “WOW?”... But unfortunately I didn’t
understand a single word... only... I couldn’t perceive Kazakh audio. After we went to see various
movies dubbed in Kazakh... Later, when finished school, it was easier to understand. But I cannot say [
understand it fully... maybe 50%. And my overall understanding is still not perfect, maybe 50-60%.
R: Why do you think there is only one organization in Kazakhstan, Bolashak, that dubs foreign movies
in Kazakh?

I: T think... ’'m not sure but I think...maybe because of lack of financial support. If it was there, there
would be more companies. Because | think there are many great translators in our country, from
Russian into Kazakh, and from English into Kazakh. The most important thing is to pay them.

R: I see. Why do you think the organization dubs mainly cartoons?

I: Target population of cartoons is children... rather than adults. Children form comprehension of
languages in this age... until the teen age. It is easier to learn and perceive a language. It is harder to
convince adults and... it is harder to change adults than children...impact them.

R: You mean through movies, dubbing, people believe in teaching Kazakh to children?

I: Yes, | think so.



LEARNING THE STATE LANGUAGE THROUGH MOVIES

R: Okay. The next question is how do you picture a classroom where language is taught through
movies dubbed in Kazakh?

I: First, the cartoon needs to be very interesting and trendy to interest children to watch. And | think if
dubbing is of a good quality, children will catch many new words. And consequently, learn the
language through cartoons. Because when | was a child, all cartoons were only in Russian. And it is the
period when you learn... imitate characters. If all those cartoons were in Kazakh, the situation would
be different, | suppose.

R: Now could you please tell me about your your experience of watching movies subtitled in Kazakh?
I: Since the law was introduced, all movies..they are provided with subtitles in the Kazakh language.
Honestly speaking, first it was unusual but eventually you just start ignoring them.

R: You mean you watch a movie but do not pay attention to subtitles?

I: Very little attention, very little.

R: How do they overall impact you? How would you describe your feelings?

I: Overall, I don’t care about subtitles. The attention is paid mostly when there are
some...exclamations...harsh and curse words. You pay attention only to them like “wow, how would
that be in Kazakh?”. But mostly I ignore subtitles.

R: What do you think how subtitles can be useful for Russian speakers?

I: 1 think the impact is low. Because if a movie is in Russian and you came to see a movie in Russian,
and you do not need anything else... you do not need subtitles to understand the movie. You hear, you
see, and you do not need an extra source. Another can be said if you do not understand what the movie
is about. If you do not catch some words, only then you pay attention to subtitles. It works that way for
me. When you watch a movie and understand it 100% you do not need subtitles.

R: Do you think subtitles can anyhow enrich the vocabulary of Russian speakers in Kazakh?

I: 1 think at a very small extent. Because even if you catch a phrase, after watching you anyway forget
it because you were impressed by the movie rather than... it is a movie which is captured...emotions...
Although you want to memorize a phrase... it doesn’t work for me because it is not unethical to write
down the words using your cellphone in cinema.

R: How would you interpret the main reason of the new Law on Cinematography?

I: T think the purpose is good... distribution of the Kazakh language. I agree that Kazakh should be
distributed more and more...to reduce...like to make Kazakh dominate over Russian.

R: What is the best way to present foreign movies in local cinemas? Why?

I: It is a difficult question. | think there should be an option to choose between Kazakh and Russian
dubbing...and of course, English. But subtitles need to align with the language of dubbing.

R: You mean if | want to watch a movie in Kazakh, there need to be both dubbing and subtitles in
Kazakh?

I: Yes, | think it is logical. Or without subtitles, just with dubbing.

R: Is there anything to add? Your ideas and suggestions please.

I: I think it is not right to introduce laws radically and force people... introduce laws like “all movies
will be in Kazakh” can be accepted by the population very negatively... as an affront. People should
have the right to choose. If a person wants to acquire a language, they should have the right, the
opportunity to go to a movie with Kazakh dubbing. And those who do not have a desire or necessity,
they should have the right to choose another option. So it needs to be done at will not under duress.

R: Okay, that is all | wanted to ask. Thank you very much for participating in this research.



